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BCASTERS COME OUT FIGHTING 





Tempers Rise as H'wood Shouts Foul’ [HIS | 1 WOR 


At Vet Groups Who Rap Soviet Deal! 





Comment in 
and among film circles in New 
York is beginning to reflect a de- 
gree of exasperation with veteran 
and other groups who keep issuing 
statements condemning film cales 
under the Soviet-American cultural 
exchange program. 

Latest opinion came last 
week from John W. Mahan of Hel- 
ena, Mont national commander 
of the Veterans of Foreign Wars, 
who came out in opposition to a 


sucn 





film swap. He said this wasn’t in 
the best interests of the U. S. since 
the Russians would use the ex 

change ; ther propaganda 
missile.” 

What bothers the architects of 
the film deal with Moscow is that | 
(1.) the oppositi apparently over 
looks the fact that a swap works | 


both ways, i.e., that it also involves | 


American films being seen in Rus- 
sia: (2.) the U.S. Government was 
eager enough for this to happen 
so that is pushed the film industry 
into king a deal, and (3.) the} 
screening process is such that, un- 
less one a imes that all Washing- 
ton has suddenly ne Communist, | 
it would be virtually impossible 
for Russian “propaganda” films to 
be imported der the agreement. 
Said one film man: “This deal 
with the |} is just too easy 


a target as been a lot of 

irresponsible criticism. Apart from 

all that, thou vhy do we have 

to assun that the average Amer-| 

ican is so weak, and so mentally 

retarded, that if he comes within 
Con ied on | aes 95) 





Naples See Festival’ $ 
Stop-Modugno Ruling 
To Insure a Contest. 


Rome, March 17. 


The Neapolitan Festival of Song, 





long known here as the “opposi- | 
tion” festival because of its yearly 
battle for prominence with the | 
Sam Remo event, will be held at| 
end of May or early in June. Some 
drastic rule changes, principally | 
one forbidding singers to sing | 
songs they have written, have al-; 
ready startec off the usual con-| 
troversies on announcement. Reg- 
ulations, it’s generally felt, are 
specifically designed to “stop” 


Domenico Modugno — who _ has 
swept both recent San Remo events 
by singing his own songs—and thus 
helping to “insure some suspense” 
over final outcome of the fests. | 

Queried over the new Naples 
rules, Modugno personally said he | 
had nothing against them, and that | 
he would be glad to sing other | 
composers’ songs if asked to do so} 
by the regulations. Another drastic | 
change in Naples rules states that 
music editors and publishers are| 
excluded, with participation limit- | 
ed to authors themselves, selected | 
from among past few winners, 





both Washingtone— 


Gambling on Credit 


Flamboyan Club casino-nit- 
ery in the Condado section of 
San Juan, Puerto Rico, is ad- 
vertising its attractions in the 
Sunday travel section of the 
New York Times. 

The club features gambling 
which is legal in Puerto Rico, 
and advertises that credit is 
extended. This may be a first 
of some kind. 


Web's $750,000 Rap 
As Dems Go 1 Way 
And GOP Another 


Hollywood, March 17 

Decision of the Republicans to 
bypass Los Angeles as their 1960 
convention site will cost the net- 
works an additional $750,000 in 
their convention coverage, it's esti- 
mated by Bill McAndrew, NBC 
v.p. in charge of news. McAndrew 
was here last week to survey the 
still-under-construction L.A. Sports 








Arena, where the Democratic con 
clave will be held. 

McAndrew’s estimate is based 
on the cost of moving men and 


| equipment from L.A. to the Repub- 
|lican convention city, 
| probably Philadelphia. Still, he ob- 


at this point 


serves, situation won't be as costly 
as it was in 1956, when the webs 
had to make a virtual overnight 
hop from Chicago to San Francis- 





TATESMANGHIP 


By GEORGE ROSEN 
Chicago, March 17. 


After many years of being on 
the receiving end of the on- 
slaughts and barbs from Govern- 
mental and other sources, the tele- 
| vision broadcasters of America, 
with the prodding of its most 


| 


| fronts 


co. Two-week lag between the con. | 


(Continued on page 74) 





‘Deep in Heart of Texas 


No Place for a Sheriff; 
Catch Up With Cochise 


Brenham, Tex., March 17. 
_ This couldn't happen on televi- 
sion, but it did happen here, 
The sheriff of Cochise was stop- 
ped for speeding by Brenham State 
Highway Patrol officers in Car 


Number 2150 in the home county, } 


Washington, of Bill Longiey, 
known to tv fans as “The Texan.” 

The sheriff, Emmett M. Davis 
Jr., of Douglas, Ariz., was on the 
way to New Orleans to pick up a 
prisoner when stopped by Brenham 
Highway Patrolmen Roy P. Moody 
and Ralph Wadsworth. 


The number of the patrol car is | 


2150, the same number 
Broderick Crawford on 
show “Highway Patrol.” 

The original Longley was born 
in Washington County. The real 
sheriff of Cochise, Emmett Davis, 
got a warning ticket from Moody. 


used by 
the tv 


astute leadership, sounded the toc- 
sin of revolt here this week as 
they moved on several sweeping 
to correct the abuses to 
which the industry has long been 
subjected. 

Perhaps never before since the 
growth of tv to its 
stature and as a force in the Am- 
erican scene has there been such 
a collective ganging-up within the 
industry to “right the wrongs” 
and put the medium in its proper 
light. It’s reflected in the very 
temper of the annual convention 
of the National Assn. of Broad- 
casters, now in session at the Con- 
rad Hilton Hotel; in the keynoting 
by NBC board chairman Robert 
W. Sarnoff, and in the peripheral 
conclave of the CBS affiliates, 
sparked by Columbia prexy Frank 
Stanton’s major address. 

Thus it was on this 
ship” level that U.S. broadcasters 
tackled their most pressing prob- 
lem today—the “weaving of a 

(Continued on a om page 7 74) 


Radio-TV Given 
Lily White’ Stamp 
On Code Respect 


Chicago, March 17 
If the American broadcaster isn't 
lily white, insofar as adhering to 
good taste and conforming to ex- 
acting standards, 
achieving that goal, 
monitoring 
NAB Code 

was the 


and policing of 
Board. At least that 
picture -portrayed by 
Roger W. Clipp, chairman of fhe 
NAB’s Television Code Review 
Board in his annual report to the 
convention assemblage here. While 
the non-conformist reflects on the 
entire industry, said Clipp, he’s 
gradually becoming extinct. 
Clipp’s predictions to the con- 
vention: 

“That television will continue to 

(Continued on page 74) 














Sounds Logical 
Director Frank Capra, asked 
why the industry hadn't turned 
out more laugh films in recent 
years: 
“Unhappy people don’t make 
comedies.” 


present-day | 


“statesman- | 


he’s pretty much | 
thanks to the} 
the | 





Plot to Overthrow Grandpa Romeos; 
Kids Won't Buy Geriatric Passion 


By GENE ARNEEL 
Various Hollywood studios are 
in agreement on a plan to engage 





Zsa Zsa to Dick 





Washington, March 17. in the most definite plan to build 

Zsa Zsa Gabor and Vice new faces that the film industry 
President Richard M. Nixon | has seen in modern times. They 
met at a National Press Club concur with Edward L. Hyman, 
party the other night. v.p. of American’ Broadcasting- 
Said Nixon: “Aren't you Paramount Theatres, who asserts 
glad the sack dresses went that the teenage public “will not 
out of style?” accept a grandfather making love 
Said Miss Gabor: “Yes, in- to a youngster,”’ and they're merg- 


deed—aren’'t 


Bigger Features, 
Upped B.0. Scale 


A Trend’ in 1959 


Film new 


you' ing their resources in an effort to 
develop fresh talent in such a man- 
ner that the costs will not be pro- 
hibitive 

Hyman was back In New York 
this week from the Coast where he 
confabbed with such influentials 
as Paramount's Y. Frank Freeman, 
20th-Fox’s Spyros P. Skouras and 
| Warners’ Jack L. Warner. He de- 
scribed as “imminent” an idea they 
have for the pooling of new players 
—specifically the setting up of a 
mutually available source of talent 
which would be tapped by all stu- 














industry is on road- 


; dios 

show kick. Current year > ; 

: - fanny tent — likely will In other words, any single lot 
see more. advanced-aGmission-price | would not be burdened with the 


than ever 
of the busi- | 


As producers more and more aré ‘Experienced Lady ( (ist) 


ol serene as] faves Bile to flee 
Her a Television Star 


pictures on the market 
before in the history 
| ness. 


Continued on page 95) 





more and more looking to recoup | 
via the upped-scale engagements 


George Stevens’ “The Diary of 
Anne Frank” (20th-Fox) bows at | Washington,’ March 17. 
New York’s Palace today (Wed.) at WANTED: A TV show. Have 
prices hardly consistent with films’ | traveled widely. Broad expertence 


; reputation as the poor man’s enter-|as social worker, politician, First 
| tainment. “Anne Frank” will be on} Lady, lecturer, author, diplomat, 
a 10-a-week basis—one perform-|and tv commercial announcer. No 
ance every evening and matinees| guarantee against controversy. If 
Wednesday, Saturday and Sunday | interested, please contact Eleanor 
The tariff goes to a $3 top, with| Roosevelt, Hyde Park, N.Y 





this price to obtain Friday, Satur-| Sprightly Eleanor Roosevelt con- 
(Continued on page 86 | fessed to the Washington press 
;} corps that she has always had a 
| yen to have a tv program of her 

Gene Kelly-Shel Reynolds | °" 
ene e y- e eyno S | “My agent has been trying te 


get one for me for a long time but 
I'm too controversial a figure,” she 
said 

She pointed out that she is wel- 
comed for occasional appearances 
but “no one wants me to be on a 
steady program because I am con- 
troversial and it doesn’t sell their 
programs.” 


Pay $125,000 for Unknown 
(In U.S.) Romy Schneider 


Romy Schneider will collect 
|} $125,000 for co-starring with Gene 
|Kelly in ‘“Lukardis,” which Kelly 
and Sheldon Reynolds will co-pro- | 


duce in Germany next October.| Nevertheless, she feels that since 
Popularity of Miss Schneider in| age has reduced her ability to 
Germany and other parts of the) travel (‘she left shortly after the 
;Continent warrants the payoff, ac-| conference for Iran, Israel, Lon- 
cording to a spokesman for Rey- | don, and Paris), she could reach 
|nolds, who acknowledged that the | many more people through tv. 

actress’ name is unestablished in The television issue came up 


when asked about criticism of her 
current commercials for an oleo. 

“My mail on the subject is about 
equally divided between people 
who are sad that I've hurt my in- 
fluence and people who are de- 
lighted that I’ve hurt my influ 
ence,” she said gaily. 

she carries on be- 
the commercial is 
has a chance to say 
that she personally 


ithe American market at present. 
| Kelly and Reynolds plan to lens 
| the property, which is a spy story, 
| without any releasing deal for the 
United States. Their idea is to 
| send the picture out via indie dis- 
{tributors abroad and subsequently 
work out the sale in the States. 

Reynolds is now Rome talk- 
ing to Italian di r Federico 
Fellini about the latter’s working 
on “Lukardis.” Title is name of a 
character in the story. 


Undaunted, 
cause af 
ed 


g 
say. 
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Film Vet's Back-of-the-Hand to Those 
3 Hate-Movies ‘Experts in Esquire 


By ARTHUR L. MAYER 


“Nobody loves the movies’’—no- 
body, at least, who writes for maga- 


o 





oe 


‘BILL HOLDEN’S PART 


zines, appears on tv or lectures be- | 


fore ladies’ clubs—nobody except 
the 40,000,000 people who attend 
them weekly. Forty million may be 


IN KENYA SAFARI CLUB 


Washington, March 17 
William Holden, accompanied by 





a lot less than the mythical figure | his two sons, will shortly visit Af-| 
of 80,000,000 which the amateur ex- | 


perts like to bandy about, but it is 
more 
other form of entertainment except | 
the supposedly costless 

love-making and television. 


ones of | make 


| rica where the star is working with | 
two other investors in developing 


people than patronize any /a Safari Club in Kenya. | 


The non-profit organization will 
it possible to leave New 
York with nothing but a _ tooth- 


Over the years we lave become brush and go big-game hunting in 


conditioned to being ridiculed, dis- | 
paraged and misrepresented but 
now suddenly our critics have re- 
versed themselves 100°. The old 
Hollywood, 
butt of so many hilarious jokes, is 
now apparently something to be 
venerated, The old pictures whick 
formerly were from all accounts 
made for and by 12-year-old in- 
tellects are now cherished as mas- 
terpieces. Our current crime, be- 
lieve it or not, 
maintaining the traditions about 
which, until recently, every high- 
minded commentator so bitterly 
complained. 

For example, take the current 
issue of Esquire—or don’t take it— 
with a tripartite lead feature head- 


lined as “A Hard Look at Holly- 
wood.” This “three-pronged at- 
tack” as it is characterized by the 


which used to be the, 


is that we are not, 


publishers, consists of an article by | 


Ben Hecht entitled “Elegy for 
nage a piece by Mr. Orson 
Welles, with a no less doleful title 


of “Twilight in the Smog,” and a 
contribution “No Art and No Box- 
Otfice” by a less distinguished au- 
thority on either of these subjects, 
a Mr. Dwight MacDonald, whose 
competency, however, receives edi- 
torial endorsement as displaying 
“single-handed ingenuity” in per- 
forming a neat “job of destruction” 
at Hollywood's expense. 

Hecht’s “hard look” 
such astonishing tidings as “Stars 
who used to get $200,000 to $300,- 
000 a picture are suddenly work- 
ing for nothing.” This will come 

Continued on page 19) 





Gracie Mansion Bubbly 
Party for Joe Vogel 


A champagne reception at Gracie 


Africa. Its purpose also is to pre- 
serve the rapidly diminishing big 


game in Africa by working with! 
the Kenya Wild Life Society and 
White Hunters Assn. 

Holden became intrigued with 
Africa when he went there on a 
safari several years ago. 

“Unfortunately, there has been 
too. much poaching on the ‘big| 


five,’’’ Holden said. 

The big five are, as you would 
not suspect, the lion, elephant, 
rhino, buffalo and leopard. 

The rhino—which is the 
three of the big five—has become 
so extinct it soon will join the 
chetah and the giraffe as declared 
royal game which means no one 
may kill it. 


Touchy French Films: 
Nymphets & Lynching 


Paris, March 17 

“Des Femmes Dispataisement” 
(Women Disappear), directed by 
Edouard Molinaro and produced 
by G. Roitfeld, is the victim of a 
coincidence between its white 
slavery plot and an actual scandal | 
(known as the Ballets Rose) involv- 
ing elderly Frenchmen and “very 
young girls. 

While film may be licensed for 


big 





|showing in France it is a touchy 


contains | 


|tion is in an unidentified town, 


Mansion honoring Loew’s prexy | 
Joseph R. Vogel will be held on} 


rf 


May 5. N. Y.’s Mayor Robert F. 
Wagner will present Vogel with a 
special citation from the City of 
New York. At the same time, 20th- 


Fox topper Spyros P. Skouras and | 


American Broadcasting-Paramount 
Theatres prez Leonard Goldenson 
will present the March of |Jimes 
Humanitarian Award to Vogel. 





question and may not be allowed 
outside the coustry. 

Another French film facing pos- 
sible censorship because of politi- 
cal angles is “Tripes Au Soleil” 
(Guts In The Sun) directed by 
Claude-Bernard Aubert. The ac- 
but 
it could be Dixie, U.S.A. Story 
has a Negro seeking toselude a 
lynching mob. 

In a Dixiecrat church one wall 
has black tiles and the other while 
A dove in a cage is referred to as a 
picasso and someone asks if he is 
a Red. There are only blacks and 
whites in this town is the retort. 





Brazzi Sues Universal 


, Los Angeles, March 17. 
Charging breach of contract, 


The reception at the Mayor's Rossano Brazzi asks $221,200 from 


home takes the place of the tribute | Universal 


Pictures in Superior 


dinner originally planned to honor | Court action. 


Vogel. The dinner, 
scheduled for Feb. 11, was post- | 


poned, according to the committee. | 1955, he was to make three fea- 
at the Loew’s chieftain’s request | tures for Universal, but had been 


originally | 


} 


Italian actor asserted that under | 
terms of a contract signed July 22, 














because he was obliged to go to called for only one, “Forbidden 

the Coast on Loew’s business. Interlude.” 

—— ————— —— = ; a 
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Aloha On The Upbeat 

With Hawaii coming in as 
the 50th state last week, Ca- 
dence Records is pushing its 


Andy Williams’ slice of “Ha- 
waiian Wedding Song.” Plat- 
ter, which has been on the 


market for about 10 weeks and 
has passed the 600,000 sales 
mark, began to pull in new 
orders when the statehood 
stories broke in the press last 
week, 


Al Hoffman & Dick Man- 
ning, who adapted “Wedding 
Song” from the C. E. King 
original (“Ke Kali Nei Au”), 
are continuing on a Hawaii 
kick. Slated for the kickoff 
release by Hugo Peretti and 


Luigi Creatore at RCA Victor 
is the Hoffman-Manning tune 
“Honolulu Lu.” Hugo & Luigi 
are t the artists _on the disk. 


Chi Trib Yields 
To Church Yells. 
On Bikini Ads | 


Chicago, March 17 











Chicago Tribune last week| 
vanked all ads for Brigitte Bar- 
dot’s “Girl in the Bikini,’ which 
day-dated in 26 situations, after 


deluge of phone calls and mail ob- 
in a tight 
bikini—natch!) in 1,200-line two- 
color layout 

The whoop-and-holler was such, 
apparently, that the gazette de- 
clined even to carry innocuous di- 
rectory listings for the theatres in- 


volved. Trib amusement advertis- 
ing director Lambert Swatek, ad- 
mitting that church groups had 


Continued on page 86) 


Internal Revenue Gives 
Mixed Blessing to Tax 
Court’s Ruling on Benny 


Washington, March 17. 

Internal Revenue Service has an- | 
nounced it will acquiesce in—and 
not appeal—the decision of the U.S. 
Tax Court in the Jack Benny case. 

IRS said the issue is whether the 
entire amount paid by the Colum- 
bia Broadcasting System and Co- 
lumbia Records for Benny's stock 
interest in Amusement Enterprises 


Inc. represents payment for the 
stock, taxable as a longterm capi- 
tal gain, or whether part of the} 


total paid actually represented pay- | 
ment for future services to be ree] 
| 
| 


dered CBS by Benny, taxable as 
ordinary income. 
IRS noted the court ruled the 


entire amount paid was taxable to| 
Benny and the other shareholders 
Continued on page 86) 


Danny Kaye Pulls 526 
In Fourth Frisco Week | 


San Francisco, March 17. | 
The fourth week of the Danny 
Kaye show at the Curran Theatre, 





here grossed $52.300, which was 
$1,200 less than the previous 
| frame. 


Show has been near the sellout 
virtually every week since 





A. E. Matthews Returns 
To London Stage at 90 


London, March 17. 
A. E. Matthews, Britain’s oldest | 
working actor, is rehearsing for | 
his first play for two years. The 
star, who will be 90 in November, 
is to play the role of a registrar of 
births, marriages and deaths in a 
comedy by Harold Brooke and Kay 
Bannerman called “Love In Law.” 
The comedy will tour for several 
weeks before coming into the West 
End. 


HAD TO BE THEMSELVES 


Mickey Cohen and Liz Renay 
Before Cameras 











Hollywood, March 17, 


| shoulder 


dos, 
j}and get him to view the film and 


| This is not true. 





Former L, A. gambling kingpin 
Mickey Cohen makes his screen | 


| bow in “The Liz Renay Story,” bi- | 


opic of his former gir! friend to be | 
| produced this spring by Schoncite | 
International. | 

Cohen will play himself, as will | 
|Miss Renay, who just completed | 
star part in Omecc’s “A Date With 
Death,” handle her own character. | 


D. W. Griffith: 


Naive Genius 


Homer Croy Highlights ‘The Master’ of The Silent 


‘Era in New, 





MAKE LiKE U. K. IN TV’ 


Washington, March 17. 
Tighter Government controls a 
la the British system might bene- 


fit U.S. television, chairman | 
Emanuel -Celler (D-N.Y.) ‘of the | 
House Judiciary Committee sug- 
gester yesterday (Mon.). 

Celler, who also heads the pow- 
erful Antitrust Subcommittee, 
urged Congress to study some of 
the methods used by the British 
to regulate the tv industry 

Reporting on his European in- 
spection tour last fall, the key 
lawmaker said “evils” stemming 
from free-wheeling tv include, the 
tie-in of network time sales and} 
over-commercialization. 

The British ban on advertiser 


sponsorship of programs and other 


ad restrictions, he opined, tend 
‘to eliminate the omnipotent 
commercial which characterizes 


American television.” 


As far as mass coverage is con- 
cerned, the U.S. is far ahead of 
Western Europe, Celler said. But 
France, he added, rates highest 
for — quality. There they 
use — ne pictures compared 
with America’s 525-line stem. 


Film on a Gated $ Ciba 


Given Brush in Mex 

Mexico City, March 17 

The 90-minute documentary 
the Fidel Castro’s successful 
volt in Cuba is getting the cold 
from authorities here 
Jose Garcia, Cuban cameraman, 
been trying to see Blas Lopez Fan- 
head of Peliculas Nacionales 


on 
sw 


take over distribution. Fandos has 
always been too busy. 
irked the brushoff, 
will go to other firms 
Undoubtedly the picture will be 


by states he 


shown here, but Mexico is none 
too happy about the whole thing. 
Position of nation is ticklish for 
there have been charges that a 
‘closed eye" policy was followed 
so that rebels could obtain arms 
and ammunition and funds here: 


The administra- 
vigorously prosecuted gun 
(Continued on page 86) 


Gene Kelly’s NBC Pact 


Although CBS-TV has Gene 
Kelly coming up this season for a 
special, NBC has grabbed off the 
star for future use. Kelly has 
signed a three-year exclusive con- 
tract with NBC calling for a single 
special each season at $250,000 
per show. 

Kelly recently did an “Omnibus” 
[ses on the art of dancing. It was 
one of the major clicks of the 


tion 








Garcia, ' 


Breezy Book 


+ 


CELLER’S ‘U. S. SHOULD | 


By ROBERT J. LANDRY 


Where are the promised “defiini- 
| tive” studies of David Wark Grif- 
fith? They do not appear. Mean- 
|time inte the breach has moved 
Homer Croy, novelist, satirist, 
scenarist, himself now a pungent 


76. His just-published “Star 
| Maker” Duell, Sloane & Pearce, 
$3.95) is a brisk, readable, 208- 


page breeze-through, an evening's 
diversion essentially. yet wise, too. 

About the basic illusion of glory, 
in life. and in show business, there 
is ample reminder. The somewhat 
dreary question of Hollywood's 
proverbial indifference to hasbeens 
is raised, and yet what else could 
Griffith, or B. P. Schulberg, or 
name-your-own-eyeglaze case, ex- 
pect from that jostling crowd? 

It is only 11 years since Griffith 
died at 73. The ironies sharpen 
with time and Croy provides a 
service to understanding in his de+ 
velopment of Griffith's Kentucky 
village background, his deep roots 
in the mythology of the Confed- 
eracy. For the career of this naive 
genius of the silents cannot be 
comprehended without recognition 
of a certain “hick’’ sentimentality 
which narrowed his vision unbe- 
lievably on occasion and excluded 
him almost completely from 
humor. 

Not the least of the ironies in 
the Griffith career is that he 
yearned for acceptance as a writer 
and rather despised, while pioneer- 

(Continued on page 26) 


TV Westerns Trigger 

Horse & Buggy Upbeat 

Washington, March 17. 

Television westerns have put the 
kick back in the horse & buggy 
business. 

In fact, there are so many Or- 
ders for horsedrawn buggies— 
thanks to tv and western films— 
that the enterprising Stephens 
Bros. of Arkansas—Witte and-Jack 
—have recently bought’ three 
buggy shops and ere constructing 
an entire western town in Emmet, 
Ark. 

“The town will be ready for use 
May 1 when our pony track, rodeo 
ring, blacksmith shop, harness shop 
and livery stable will furnish a 
western setting for films,” Sam 
Harris, executive assistant .to the 
Stephens interests, said here. 








Robinson’s Israel Consultancy 
Hollywood, March 17. 

Edward G. Robinson, who leaves 
today for Tel Aviv, will spend from 
four to six weeks acting in an ad- 
visory capacity on a short sub- 
jects promoting State of Israel 
Bonds. 

Actor, who's doing stint gratis, 
will follow Middle East stay with 
a month’s tour of Europe tub- 
thumping Frank Capra’s “Hole in 
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MPAA: MAX IS AD-MAD NUDENIK 





True-to-Life Cussing May Deny 
Seal for Take a Giant Step STOP TELEVISION? 


Hollywood, March 17. 

“Take a Giant Step,” Hecht-Hill- 
Lancaster filmization of the 1953) 
Broadway legiter, may be re-} 
leased sans an MPAA Production | 
Code seal, according to producer | 
Harold Hecht, who prexies com-| 
pany. 

Predicting that picture, dealing 
with the growing-up problems of a} 
young Negro, will not be given a 
seal by the PCA, mecnt says: “We | 





may limit it to adult showings in| 
firstrun situations and not worry | 
about the seal.” } 

Subject matter is so frankly | 


handled—and with dialog carry- 
ing such words as “hell,” oe stare’ | 
and “prostitute’—that it’s ex-| 
tremely doubtful that official sanc- 


tion will be forthcoming, accord- 
ing to Hecht. Pic, starring singer 
Johnny Nash and with nearly an 


all-Negro cast, hasn't yet been sub- 
mitted for approval to the MPAA 
production watchdog, and won't be 
ready for about a month. 

Admitting that no actual deci- | 
sion has been reached yet in the} 
event a _ seal _ isn’t forthcoming, | 
Hecht noted that two versions of 
many of the scenes had been shot, | 
“so we can take out some of the 
stronger material, if need be.” Dif- 
ferent versions of from 15 to 18 
scenes were made. 

Film cost around $300,000, ac- 
cording to producer, whose com- | 
pany turned out the Academy-win- 
ning “Marty” for $360,000 and 
whose current release, “Separate | 
Tables,” is up for Academy nomi- 
nation in seven categories. While 
film may conceivably go to United 
Artists, with which H-H-L has a} 
non-exclusive releasing pact, no de- 
cision will be made until after the 
PCA's decision, Hecht said. 


Rave reviews accorded Broadway 
opening of the Negro play, “A 
Raisin in the Sun,” last week 


Hecht thinks will spark interest in 
“Giant Step.” 

In two sneak previews, pic re- 
ceived twice as many comments as | 
any H-H-L film in the past, abow | 
1,000, Hecht declared. Most of 
these praised pic's frankness, he 
added, and from 10 to 12 were} 
violently opposed to feature be- 
cause of its subject matter. | 


Showmen Report 
Missouri Town's 
Widescreen Test 


Rolla, Mo., March 17. | 
A new widescreen process mak- 
ing possible 180 degrees of vision | 
via the use of a single camera and 
projectoi 
interest 
area who have witnessed demon- 
strations at the old Rollamo Thea- 
tre here. 
The new 
nique is the 
E. Carney Jr., 





curved screen tech- 
invention of Rowe 
who manages the 
Carney Thea'‘res chain here, and 
Tom F. Smith, who is credited 
with building the first Auto-Scope | 
Drive-In theatre at Urbana, Mo. | 
The two men, working on the} 
process for five years, have ap- 
parently built workable models of 
both a camera and_ projector 
which produce a wide-angle pic- 
ture of mammoth proportions, 
with the picture filling a 74-foot 
half-circle from a single film. The 
technique employs neither the 
anamorphic or compression sys- 
tems 

The project had its beginning 
when Carney saw the first Cine- 
rama production in New York in 
1953. “Why not widescreen movies 
with one camera and one projec- 
tor,” he reasoned. “If a wide-angle 
picture could be produced using 
a single camera, and then be pro- 
jec'ed on a wide curved screen 
with one projector, it would make 
the process practical. It would also 
make possible for ultra wide- 
scheen films to be seen and en- 
joyed by people in smaller com- 
munities.” 





$——_——__———_- 


Now Comes et 
London, March 17. 

London’s soon to see a new 
kind of entertainment, Au- 
rama. It consists of music and 
changing lighting effects, 
linked to abstract shapes on a 
stage, and is being demon- 
strated at the Electrical Eng- 
ineers Exhibition at Earls 
Court, March 17-21. 

Extensive use of Aurama as 
an entertainment doesn’t 
seem to be indicated, but ‘it 
could have a limited value far 
gimmick spots interpolated 
in other shows. 





Russians Ready 


‘Circular’ Cinema 


Development of a new “circular 
panoramic film” was reported re- 
jcently by V. N. Surin. Deputy | 
Minister of Culture of the Soviet 
Union, in a report to a union con- 
ference in the production and ex- 


| hibition of films. 


As reported by Tass, the Soviet 
news agency, Surin said a building 
for such films is now under con- 
struction in Moscow. He said that 
last year new motion picture thea- 
tres with a seating capacity of 
700,000 were built, and the Rus- 
sian studios released 184 pictures. 

Surin figured that, by 1965, 
about 700 feature pictures, docu- 
mentaries and other type films 


|would be produced in the Soviet | 


Union. As part of the new seven- 
year plan, 1,200 urban picture 
houses will be built. Surin com- 
plained about the “poor work in 
individual republics in promot ing 
new films among the masses. 





N. Y. SUTTON’S $320,000 


20 Week With ‘Gigi’ Very 
Profitable to East Sider 





Metro's “Gigi” 
| 000 in 20 weeks at the Sutton The- 
atre, N. Y., and is heading for 
$400,000 by ‘Decoration Day, Clem | 
Perry, v.p. and general manager 


| of the Rugoff & Becker cireuit, 
| disclosed in N. Y. 


last week. 
Perry estimated that, in the long | 
run, the musical will rack up a 
$750,000 gross at the Sutton. He | 
pointed out that the $320,000 gross 


; was higher than that ever chalked 


up by any art house with a single 
| film. — 





has grossed $320,- 


GOULD JOHNSTON 


By FRED HIFT 


The Motion Picture Assn. of 
America reacted angrily last week 
to the charge that its president, 
Eric Johnston, had failed to exer- 
cise industry leadership, particu- 
larly in the areas of television, cen- 
sorship and the antitrust decree. 

The contention was made last 
week in VarteTy by Max E. Young- 
stein, v.p. of United Artists, who 
listed the Johnston office as one of 
the industry’s problems along with 
tv and the decrees. Youngstein 
made clear he was speaking for 
himself, not his company. He op- 
poses UA membership in the As- 
| sociation now or in the future, and 
has for well over a year volubly 
made his position known in trade. 

Though reaction to Youngstein’s 
—— was plentiful and vocal, there 
we no on-the-record statements 
ieee either those who agreed with 
|/him, or those who disagreed. 
| There was, however, a spirited de- 
fense of Johnston and his policies 
from his own organization. 

According to MPAA, it has force- 
fully and effectively combatted 
|censorship from the day Johnston 
| took over; it has been unable to act 
on the decrees in the light of the 
| divergence of industry views on 
that subject, and—legally and 
otherwise—it couldn’t have done | 





anything about the sale of films to | 


television. 

MPAA made it plain it thought 
Youngstein was motivated by bit- 
terness over his problems with the 
{Association over certain advertis- 
ing campaigns, notably “Anna Lu- 
|casta” and “The Naked Maja.” And 
Kenneth Clark, MPAA v.p., hinted 
Youngstein had been “prompted” 


by Variety to voice his criticisms | 


of Johnston. 

(Youngstein’s comments 
wholly his own, volunteered, and 
consistent with earlier remarks of 
his. Anyone familiar with him 
will scarcely take seriously the idea 

(Continued on page 21) 











| U.S. Acts to Moscow? 
Washington, March 17. 
Live American talent may 
appear in Moscow at the U.S. 
| Industrial Exposition opening 
there July 4. Difficulties ap- 


| parently involve Russian de- 
| mands for “reciprocity”’— 
namely, that Soviet acts ap- 


| pear at industrial expositions 
this side. 

Jazz combos and Jerome 
Robbins Ballets are favored 
to make the Moscow jaunt if 
it materializes. 


were | 








—But Not Superstitious 


Washington, March 17. 
John Wayne wil! go to the 
union's largest state, Alaska, 
to star in 20th-Fox’s film to 
be known, plausibly, as “The 
Alaskan.” 
Thereafter Wavne will re- 


deem himself with Texas, the 
second largest state, by star- 
ring and producing “The 
Alamo” with guess-who as 
Davy Crockett 


Wall St. Awake To 
‘Sleeping Beauty 








to a new high of $54.37! 
on the New York Stock Exchange 
last week, from a low of $44 per! 
share, for a rise of $2. Thus the| 
up and up with Disney = 
and reflects interest drawn 
the company via a single picture. 
| The picture is “Sleeping Beauty.’ 
This is further evidence that in- 
|vestors more and more are being 
|guided by just one production. | 
| They have become convinced that 
|the “Beauty” 
1$6,000,000 in negative 
| prove a profitable one. 
|ports have it that while “Beauty” 
|has hit a few “soft spots” the pic- 
|ture on the overall is racking up 
blockbuster returns.) 
Similar situation 
Warners. It's no shame about 
“Auntie Mame” and the stock buy- 
ers are hep to-it. Although run- 
ning behind “Sayonara” and 
|“Giant,”” “Mame” is a particularly 
| hig one for WB for the reason thet 
ithe company owns the picture 
| 100°>—that is, no participations as 
with “Sayonara” and “Giant.” WB 
execs claim no knowledge concern- 
ing the stock-price strides 
new high of $36.25 per share). 
But the word from downtown 
has it that the corporation has 
drawn. particular interest because 
of the much-talked-about ““Mame.” 





obtains with 





Lois Weber, publicity director of 
“Solomon and Sheba” (UA), back 
in town after three and a half 
months in Madr'd where the pro- 
duction just finished shooting. 








wa SJock Exchange Rebukes Secrecy; 


Could Hit ‘Diversified’ Film Firms 


By GENE ARNEEL 


Current Wall Street concern) 
about the financial reports issued | 
by numerous corporations—that is, 
concern about the absence of perti- 
nent information—has served to 
bring into focus the situation ob- 
taining with practically all film 
companies. Philip L. West, head 
of the New York Stock Exchange's 
department of stock list, went on 
record this week as wanting more 
data in annual reports so as to give 
stockholders the complete picture 
of fiscal ups and downs. 

No mention was made of picture 
and theatre outfits. But the fact 
remains that many concerns in 
show business are tending to hide 
the exact nature of their money- 
making enterprises. They're en- 
gaged in various activities and 
there’s just no way of telling from 
what segment the profits, if any, 
are coming. There’s no breakdown 
provided. 

Stanley Warner, for one, is in 
the black, But persistently there's 
no indication in the annual report 
whether the earnings are from the 


| theatre business or from the In- 
|ternational Latex subsidiary via 
brassieres and baby pants. 

| These are the days of diversifica- 
tion, and in keeping with the times, 
| the picture and exhibition corpora- 
tions have diversified ~ interests. 
Paramount, to cite another exam- 
ple, is engaged in film production- 
| distribution on the theatrical end, 
|in television, foreign theatres, 
| photographic communications, and 
{so on. The financial reports from 
Par don’t go into any detailed 
| description of how each depart- 
|ment is doing financially. 

Doubtless the highest on diver- 
sification is List Industries, which 
engages in textiles, hard coal, oil 
and gas, automotive parts and the- 
atres (RKO chain). All are cov- 
ered under the same corporate 
umbrella; the stockholder is left to 
guess as to which endeavor is yield- 
ing the profits. 

Also, dig Warners. This company 
is on the upbeat, after some defi- 
cit operations, but there’s an ab- 
sence of specifics anent the earn- 
ings from tv and from the theatri- 
cals. 








| The  broadly-stated financial 


communiques have aroused curios- | 
ity throughout the trade It’s no 
secret that Columbia's Screen | 


Gems has contributed substantially | 
to the company’s welfare. But just 
how much? And to what extent is 
theatrical production-distribution 
contributing? Col isn't saying. 
Only corporation which has told 
all is Loew's. And this was on the 
occasion of its divorcement last 
week when a department-by-de- 
partment rundown was called for. 
Time was, too, when the fil.n | 


producers and _ distributors pro- | 


employment deals with their ex- 
ecutives. This was in accordance 
with the regulations of the Securi- 
ties & Exchange Commission, These 
same companies have gotten 
around this by making the deals 
with subsidiaries. Many a vice- 
president has his pact with the 
subsidiary—not the parent corpo- 
ration—and as a result the nature 
of the contract needn't be a mat- 
ter of public record via the SEC | 
report. 





Walt Disney Productions climbed | 
2 per share | 


investment of | 
costs. will | 
(Trade re- | 


vided a blow-by-blow analysis of | 


Low Admissions a Discouragement 
But U.S. Theatres in Asia Needed, 
Says Returning Eric Johnston 


* Lack of theatre ownership is a 


| limiting factor for the American 
| film companies operating in the 
| Far East, Eric Johnston, president 
| of the Motion Picture Export 
Ase. opined in N.Y. on his re- 
| turn from a five-week Far East 
trip which took him to Japan, 
Formosa, Hong-Kong, Malaya, 
| Singapore and Thailand. 


| Johnston said he would like to 
| see the U.S. companies build thea- 
|tres in the area. “They are needed,” 
| he said. “I believe it would be a 
| sound investment if the compan- 
ies took some of their earnings and 
|ereate showcase facilities in places 
like India, Indonesia and others.” 
He added that this should be 
done in conjunction with local 
capital, with the American inter- 
ests running the show together 
| with local peop!e, or else being in 
| the position of a strong minority 
stockholder. “If local interests 
are part of the project, conflict 
can be avoided,” Johnston added. 
| Both 20th-Fox and Metro have 
; theatres in India. In other coun- 
| tries of the Far East, the compan- 
ies don't own houses but have con- 
tracts with key theatres to supply 
| them for the entire year. 
Johnston tagged low admission 
prices throughout the Far East as 
the main problem facing the U‘S. 
companies. In Indonesia, for in- 
stance, he noted that the Ameri- 
cans get only between lc and 154¢ 
per admission. “Even so, we earned 
| $600,000 there last year,” he said. 
Apart from the admissions, quotas 
and censor laws also present ob- 
stacles. 
Although theres a great pene- 
tration of the Far East by the Rus- 
| Sians and the Red Chinese, the 
Swing generally is away from Com- 
munism, Johnston reported. Rea- 
son for this is the irferior mer- 
chandise exported by the Chinese, 
and the Berlin situation, he opined 
He said the U.S. film companies 
did the most effective distributior 
job throughout the Far East, 


Uncle Sam B.R.’s 
Asiatics In US, 
For Know-How 


The U.S. State Department now 
has under advisement a plan under 
which, in cooperation with the film 
industry, it would bring Far East 
technicians to the U.S. for a pe- 
riod of training in Hollywood 
| studios. 

This was reported last week by 
Eric Johnston on his return from 
a Far Eastern swing. He noted 
that the Soviets were very active 
in the area, giving technical ad- 
| vice and assistance to countries 
| desirous of developing their own 
industry. 

Noting that the problem of how 
| to combat this type of Soviet prop- 

aganda already had come up in re- 
lation to Egypt and the Near East, 

Johnston stressed that any project 
involving the U.S. training of tech- 
nicians was too expensive to be car- 

ried on by the film industry itself, 
| though aspects of this have been 
| discussed. He noted that, in Indo- 
nesia, the International Coopera- 
| tion Administration had equipped 
|'a laboratory. Generally, he said, 
U.S. policies in the Far East area 
were “effective and quite appre- 
ciated.” 

Representatives of Far Eastern 
countries who have visited N. Y., 
and who have discussed training 





(to a} 





programs, inevitably have pointed 
out that there is a flaw in this 
| thinking. “Natural y, the experi- 


ence is invaluable,” a young Indo- 
|nesian film editor said recently. 
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Paris As ‘Sub-Office’ To Manhattan 
Not Appealing To 20th’s Competitors 





Top 
the major companies in Manhattan 
express firm conviction that sales 
supervision in Europe was an ab- 
solute necessity as long as a sales 
organization was being retained 
on the Continent. None indicated 
a desire to copy the example of 
20th-Fox in abolishing the Paris 
supervisory office. 

In fact, most of the executives— 
men who know European condi- 
tions and are familiar with the lo- 
cal problems—couldn't understand 
why 20th, today the top company 
in Europe, should elect to tear 
down a smoothly working organiza- 
tion which today gives the com- 
pany a large percentage of its rev- 
enue, 


With the possible exception of, 


Warner Bros., which has been con- 
sidering a modified version of the 
20th move, the other companies 
believe that a streamlining of their 
European operation has to be 
tackled from a different end. Even 
with a reduction of offices and of 


executives of virtually all+ 





sales personnel, executives can't 
see themselves running the Con-| 
tinent from New York, as 20th) 
currentiy proposes to do. | 

President Spyros P. Skouras 
said recently that every European 
branch now was nothing more than 
a “sub-office.”” He explained that, 
with the jet plane and the tele- 
phone, there was no loager a necd 
to maintain a sales supervisory 
setup in Paris. 

Heads of competing companies 
seriously quarrel with this concept | 


it for no other reason than the 
European mentality. “You can't 
supervise a European territory 


irom the States regardless of how 
good the connections are,” ob- 


| decline for past few years. He has 


SPEED THE SEQUEL 


| Unusual Same Characters Reprise 
on ‘Cordura’ Film 


Bosustow to Plata 
Hollywood, March 17. 
Stephen Bosustow, prexy of 








UPA, flew to Mar del Plata at oad 

invitation of the Argentine Hollywood, March 17. 
government to participate in —— . 7 

10-day film festival. He will | William Goetz, who last week com- 


pleted “They Came to Cordura” 


discuss principles of film ani- : : . . 
for Columbia Pictures release, has 


mation, using UPA cartons to 


illustrate his talks. skedded a sequel before Gary 
While on southern continent Cooper-Rita Hayworth a 
Bosustow also will visit Co- goes into release. Move marks 


lumbia Pictures’ Latin Ameri- | Probably a precedent at such an 


can exchanges, in promotion early date. — 
pitch for “Mago’s Arabian Producer, immediately after 
Nights,” which Col will dis- screening final version, inked 
tribute. Glendon Swarthout, author of nov- 


__|el upon which film is based, to 


— write an original story, tentatively 
Sol Lesser Sells Theatres, | me“sct‘cr enaracters for a ol 
Will Resume Actively 
As Feature Producer 


low-up feature. Production is 
Hollywood, March 17. 


planned for next year. 

Also costarring are Van Heflin, 
Sale of all holdings of his Prin- | 
cipal Theatres Corp., including 


Tab Hunter, Richard Conte, Dick 
some 60 theatres throughout the 


York and Michael Callan. 
state and a substantial block of 


TOA Purchases Shares In 
stock in Pacific Drive-In Theatres | Divorced Loew's Studies, 
rp., Was isclosed over the . 
cn by cal ze man Sol Fond Per Kerasotes Policy 


"hase sé Willian ¢ 
Foc _— renee pn AE gare A With the divorcement of Loew's 
ee ee ee “| Inc. completed, .Theatre Owners 
which has been acquiring an ex- 











i f “at Ss a- “ A - 
panding rrcon i ys cage aa rages of Loew's production-distribution 
ea of sale was not re- company, according to prexy 
vealed. 


| George G. Kerasotes. 

Acquisition of an undisclosed 
number of shares in Loew's gives 
TOA investor interest in all the 
major film companies. Previously 


Signoff of his exhibition activi- 
ties will mark a return to active 
production on Lesser’s part, in the 


association 


of America has purchased stock | 


National Boxoffice Survey 





Biz Marking Time; ‘Beauty’ Again Champ, ‘Tables’ 
2d, ‘Journey’ 3d, ‘Seas’ 


4th, ‘Gigi,’ ‘Flag’ Next 





Biz is marking time in current 
session with newcomers and ex- 
tended longruns slipping as in- 
come tax deadline approaches and 
Lent still is being felt. Most ex- 
hibitors do not plan bringing in 
new fare for Easter until late this 





|} week or early in the following 
stanza. Heavy snowstorms also 
were downbeat factors in some 


key cities covered by VARIETY. 


the same as last round 
“Separate Tables” (UA) is winding 
|/up second, same position it held 
last week. “Journey” (M-G), 
is holding steady, to finish 
the same as a week ago. 

“South Seas Adventure” (Cine- 
rama) is winding up fourth as 
against fifth place last 
“Gigi” (M-G), which was sixth 
last frame, is capturing fifth po- 
sition. 

“Rally Round Flag” (20th) is 
winding up sixth while “Auntie 
Mame” is taking seventh money, 
the same as a week ago. “Stranger 
in Arms” (U), which was ninth a 
week ago, is taking eighth spot. 

“South Pacific” (Magna) is fin- 
ishing ninth while “House on 
Haunted Hill” (AA) rounds out 
the Top 10 list. “Black Orchid” 
(Par), “Night To Remember” 
(Rank) and .“Horse’s Movth” (Lo- 
pert) are the runner-up films. 

“Mating Game” M-G) looks 
standout newcomer, being fine in 
| Buffalo, okay in Cleveland and 


champ, 


third 








“Sleeping Beauty” (BV) again is | 


also | 


session. 


slick in L.A. “Verboten” (Rank) 
is rated good in Detroit. “Imita- 
tion of Life’ (U) is soaring to a 
sock take on preem Chi week. 


| “Windjammer” (NT) shapes 
|smash in Minneapolis, sturdy in 
Boston and okay in L.A. “Hang- 


ing Tree” (WB), fair in Louisville 
and Baltimore, is good m Wash- 
ington. “These 1,000 Hills” (20th), 
mild in Omaha, looks dull in Prov- 
idence. 

| “Case of Dr. Laurent” (T-L) 
shapes great in Balto. About best 
of a whole string of gidies playing 
this week is combo of “Place in 
i/Sun” (Par) and “Stalag 17” (Par), 
|which is good in Frisco but fair 
in Louisville and Detroit. 

| “My Uncle” (Cont), hotsy in 
Minneapolis, shapes robust in L.A, 
“Pennypacker” (20th), great in 
Boston, shapes nice in Chi and 
sock in Washington. 

“Doctor's Dilemma” (M-G) 
looms okay in N.Y. and Balto. 
“Some Came Running” (M-G), fast 
in Philly, is nice in Chi and good 
in L.A. 


“I, Mobster” (20th), poor in 
Cleveland, is rated light in L.A, 
“Never Steal Anything Small” 


(U) is okay in Philly. 

“Around World in 80 Days” 
UA) looks big in St. Louis and 
L.A. “Inn of Sixth Happiness” 


(20th), great in St. Louis, shapes 
fine in Toronto. 

(Complete Boxoffice Reports on 
Pages 8-9). 











acquired “Lost Island,”’ a novel by 
James Hall, and Gene Fowler's 
novel, “Illusion in Java.” and will 
immediately assign writers. Both 


sevred one international topper. “If 
you put a native in charge of a 
branch, you'll need someone to sit 
on top of him. Without thai super-| these and other features planned 
vision, local politics immediately |v Lesser will be made in associa- 
begin to interfere, relationships @e-| tion with a major studio produc- 
velop with the exhibitors who have | tion company, he said. 
their own special interests, and; Lesser. who founded Fox-West 
— you know it, your grosses | Coast Theatres in 1916 and sold 
egin to drop. >is holdings in 175 theatres to Fox 
While some of the companies are Films ih 1926, formed Principal 
aware that their Paris personnel, | Theatres Corp. following vear in 
espe cially | at the top, could use association with the late Mike Ro- 
some stirring up, they nevertheless senberg. He simulianeous!y organ- 
are conscious of cause and effect. jzed a production arm, Principal 
[ hate to think what this does to pictures Corp., the same year, and 


morale among the 20th-Fox staff,” | also Principal D'stributing Co., to | 
said one foreign exec. “When yOu | handle the release of his own and | 


lop off the top boys like this, with- | 
out any apparent good reason, the | 
effect on the local people is ter- 
rible. The ‘team spirit’ is strong in 
organizations like ours, and this 
kind of thing gives everyone down 
the line a feeling of great in- 
security.” 


‘Herc’ No States Righter 
As WB-Levine in Deal; 
Big Bally as Planned 


“Hercules,” Italian import being | 
handled by independent distribu- | 
tor Joseph Levine, has been taken|, Charles Mancuso, ex-booker for | 
over by.Warners. Levine bought 20th-Fox_in Buffalo, joined Man- | 
the domestic releasing rights and|fattan Films International L.A. 


had planned on marketing the pic- |*" S¢™¢ yon. 


outside product. 

Proceeds from sale of his thea- 
tre chain will be used by Lesser 
to finance his film program, which 
in the past has included 
zan films. “Our Town,” 
wood Canteen” and many 


“Holly- 
west- 





invyest- 
his 


tion with Joseph D. Shane, 
ment banker, will enlarge 


Corp., set up recently to acquire | 
|residual values in completed pix | 
‘from players, producers, directors 
and writers. Plans likewise call for 
active tv production. 





19 Tar- | 
;erns. He reported that an associa- | 


activities in Principal Securities | 


the exhibitor pur- 
chased shares in Columbia, 20th- 
Fox, Universal, UA, WB and Dis- 
ney. 
Aim of TOA in obtaining shares, 
according to Kerasotes, is two- 
fold—(1) to show its faith in the | 
industry, and (2) to make ex-| 
hibitor needs made known and | 
available to the film companies. | 





U. S. to Europe 
James Oliver Brown 
Erskine Caldwell 
Robert Costello 
Tobe C. Daris 
Margaret Ettinger 
Alice Ghostley 
Roger O. Hirson 
Mrs. Louis B. Mayer 
Ralph Sanford 
Bob Schear 
Michael Stern 
Helen Strauss 
Michael Todd Jr 
Fred Zinnemann 


Europe to U. S. 
Richard Burton 
James Carreras 
Pietro Francisei 
M. A. Geraldo 
Anthony Hinds 
Richard Johnson 
Alicide Parageau 
Walter Sherson 
Murray Silverstone 
Mitchell Watson 
Lois Weber 











ture via states rights operators. | 





However, both Metro and WB ex- 
pressed interest in taking over 
(M-G already has taken over 
South American rights) and WB 
finally acquired the property from 
Levine. 

Levine, who retains a substantial 
ownership interest, will follow 
through on his elaborate exploita- 
se campaign plans for ‘“Hercu- 
es. 


BOT Nixes Eady Levy Hike 


London, March 10. 

Overtures by British film mak- 
ers to the Board of Trade for an 
increase in the basic statutory 
Eady levy to insure that its yield 
is maintained at a minimum of 
$12,500,000 a year have been nixed 
by the BOT. Levy rate is to be 
continued for the time being with- 
out change. 

Although on present perform- 
ance the statutory levy is running 
reasonably close to the target, pro- 
ducers fear that a continuing de- 
cline-in film biz would hurt the 
fund over the coming year. And 
they suggested to the BOT that the 
payment rate should be slightis 
increased to contend with this ccn- 
tingency. 





a throw. 


“humor in a juguler vein.” His 





Says Censorship Killed Newsstand Comies 


By PATRICK D. HAZARD 


The film industry with its constant harassment by censorship— 
state, local cops, rating services, churches, et al— may find arrest- 
ing this comment of what censorship even though self-adminis- 
tered, did in another area. to wit: 
” The comic book industry’s self-censorship code has killed the 
comics, according to William Gaines 
school and college ill-humor magazine. Gaines ard his staff of 
calculated oddballs were in Philadelphia recently for the Winter 
Humor Forum of Highball, the U. 
book. Gaines pointed out that before the Code clamned down on 
his industry, some 600-700 titles were being published at print or- 
ders of up to 500,000 per issue. Now the volume hes dropped off 
to less than 250 titles of fewer than a quarter million copies. 

Gaines. has a “What, Me Worry?” 
ment: The bluenose squeeze pushed him out of the touch-and-go 
series into a Mad satirical format now hitting above 1,000,000 copies 
an issue, with all but 50,000 copies sold.off the news stands. He 
found the profitable spoofing formula by aceident: his fourth 
“slick” or post-comic issue, a parody of “Superman,” sold so well 
he decided to stick to his needling. Five paperback anthologies 
(with the Baliantine imprint) of Mad “at its worst” have sold over 
2,000,000 copies; the hard-cover “Mad for Keeps” published by 
Crown last year has racked up a respectable 25,000 copies at $2.95 


Gaines isn’t worried either about the wave of copy-cats swamp- 
ing the stalls with less effective variations of Mad’s sick sort of 
imitators have c 


selves to death, and these competitors have stopped buying new 
material—a fairly reliable portent of some magazine funerals. 


Philadelphia, March 17. 


publisher of Mad, the high- 


of Pennsylvania Joe Miller 


attitude about this develop- 


o>bered them- 





Skouras, Harrison Think of 20th Sales. 
Along Incentive and Local Lines 


* New and streamlined distribu- 
| tion setup of 20th-Fox in the U.S, 
aims—eventually—at a system un- 





L. A. to N. Y. 


Sanford Abrahams der which the branch managers 
Gilbert Adrian will operate almost autonomously, 
Desi Arnaz somewhat along the lines of the 


automobile agencies. 

With this end in mind, prexy 
Spyros P. Skouras and general 
sales manager Alex Harrison are 
mulling the possibility of an in- 
centive system under which branch 
toppers would participate in reve 
enue. 

Harrison said in N.Y. last week 
that the philosophy of “autonomy” 
at the local level weuld be carried 
very far, with every effort to be 
made to have even major circuit 
sales originate in the branches 
rather than, as heretofore, in the 
New York homeoffice. The 20th 
sales topper, who'll constitute the 
only “appeals board” from the dee 
cisions of the local managers, ad- 


Lucille Ball 
Barbara Bell 
Marlon Brando 
John L. Burns 
Chip Cleary 
Frank Cooper 
Linda Cristal 
Sandy Cummings 
Billy Daniels 
Dennis Day 
Nanette Fabray 
Charles K. Feldman 
Erroll Garner 
Janet Gaynor 
George Glass 
Peter Hall 

John J. Hill 
Myer P. Hutner 
Lou Jacobi 


Dick Jolliffe mitted that some of the chains 
Martin Jurow wouldn't care much for the idea, 
Edward F. Kook but insisted that he would go 


Peter Lawford 
Mitch Leigh 

Alan Jay Lerner 
Frederick Loewe 
Ranald MacDougall 
Julia Meade 
Liliane Monteveccni 
Paul Muni 

Lee Remick 

Dale Robertson 
Edward G. Robinson 
Henry Rogers 

Nat Rudich 

Robert Ryan 

Gus Schirmer Jr. 
George B. Shupert 
Herbert T. Silverberg 
Keely Smith 

Robert Snyder 

Fay Spain 

Joan Tabor 

Jonie Taps 

Cyndi Turtiedove 
Paul Weston 
Michael Wilding 


New York to L. A. 
Armand Alzamora 
Bill Barrett 
Richard Carlson 
Carleton Carpenter 
Warren Cowan 
Ann Corio 
Leora Dana 
Milton A. Gordon 


through with it “because they can 
book at the local level.” 

20th now has done away with 
division and district managers, 
latter being put in as branch mane 
agers wherever possible. Glenn 


the N.Y. homeoffice probably will 
be handed titles, i.e. will be made 
executive assistants to Harrison in 
charge of special sales. While 20th 
will let some salesmen go (it’s got 
far more than any other distribue 
tor), it has no plans for closing 
branches, 

Reasoning is that, in accenting. 
the branch authority, some of the 
“psychological” impact of big cir- 
cuit buying power may be dis-, 


dividual branch heads to set rene 
conditions, which in turn may ree 


adjustments. 

Since each man will be on his 
mettle, and will be forced to maine 
tain certain sales standards, Hare 
rison is certain that the overall 
revenue take of 20th will increase 
under this system. “In any case, 
this is where the men will be S2p- 
arated from the boys. If you hand 
out authority, the wiil and the 
ability to make Gecisions go with 
it,” he said. “If there are men who 
Ruby Kuehn want to lean on New York, or hide 
Doreen Lang | behind New York, we don’t really 
Jerome Lawrence | Want them, What we need are 
Robert Lawrence | strong people, able to make up 
Robert E. Lee | their minds and t> siick with those 
Kathleen Maguire | decisions, even if they hurt.” 
Samuel Schneider | Harrison stressed ihat 20th has 
Naomi Stevens | no intention of cutting down on 
Janet Waldo ithe volume of films it handles. 





Norris and Martin Moskowitz at, 


Ppelled. Also, it'll be possible for in. 
tal terms in accordance with local. 


duce the number of requests for, 








divi 


tur 
Aft 
Sait 


@ 6c f£ & 








7 


= 


nk) 
ita- 
) a 


pes 


ng- 
lle 
sh- 
h), 
OV- 


-L) 
est 
ng 


r), 
air 


ae we 


° 


~<s 


mt 


- F¥ FF 23 SS Se SS SS SS 6h ee 








Wednesday, March 18, 1959 


VARIETY 


PICTURES $s 








? 


Rackmil on U Deficits & Hopes; 
Maybe 15 Features to Market 


Universal anticipates an operat-+ 
ing loss of ‘several hundred thous- | 
ahd dollars,” excluding the $5,000. | 
000 in capital gains from the sale 
of its studio to Music Corp. of | 
America, for the first quarter of 
the current fiscal year, prexy Mil- 
ton R. Rackmil told stockholders | 
at the company’s annual meeting | 
Wednesday (11). As a result of the 
non-recurring profit, the quarter 
will be in the black, but Rackmil | 
gave stockholders no hope of an | 
immediate resumption of dividends 
on common stock, declaring that 
“if we're in the black at the end 
of the year, the board will consider 
dividends.” } 

Rackmil said the company might 
show an operating profit for Feb- | 
ruary and that it would definitely | 
move into the black for March. In 
answer to a stockholders’ query, | 
Rackmil initially said that the op-| 
erating loss for the first quarter | 
would be about $700,000, but he 
revised that to “several,” indicat- 
ing later, however, that it would 
“probably be more than $500,000.” | 

See 14-15 Features 

The U chieftain reiterated that 
the company was following no set 
policy in regard to number of pic- 
tures it will make annually, noting 
that U will produce as many pic- 








tures “as we can put together.” 
After the meeting, however, he 
said that the company hopes to 
assemble 14 or 15 pictures this 


year. He told the shareholders that 
six pictures had been completed 
and that four are currently shoot- 
ing. “The Desert Flower,” starring 
John Saxon and Sandra Dee, is set 
for an April start and “Viva 
Gringo,” a Bryna production star- 
ring Rock Hudson and Kirk Doug- 
las, is scheduled for production in 
May or June. 


In answer to questions from 
minority stockholders John Gil- 
bert, John Campbell Henry and 
Kurt Kayser, Rackmil made the 


following points 
Yes, and But— 

Universal has (1) no intention of 
merging with Decca Records ‘(own- 
er of approximately 80° of U's 
share) at this time, but (2) the pos- 
sibility is always under considera- 
tion. He pointed out, however, that 
opportunities for joint economies 
were always being considered, such 
as Decca taking over some the 
office space relinquished by Uni- 
versal in the homeoffice biulding. 

Universal has (3) no intention at 
this time of calling in its preferred 
stock, but Rackmil acknowledged 
that (4) the company is still buying 
up the preferred shares when they 
are offered and that U had ac- 
quired 1,000 shares of preferred in 
the last two months. The average 
price for the preferred, he noted, 
was “well under 80.” 

He declined to release figures on 
the company’s advertising expendi- 
tures, merely noting that it was 
slightly lower than last year. (See 
VARIETY’s disclosure of same, else- 
where this issue.) His refusal to 
give out the advertising costs, he 
said, was because of competitive 
reasons. He noted that too many 
companies were employing their 
advertising figures “to attract in- 
dependent producers.” He added 
that Universal's advertising expen- 
ditures were dependent on_ the 
number and type of pictures:-the 
company released. 

The failure of board chairman 
Nate Blumberg to attend more 
than one board meeting annually 
led one stockholder to wonder if 


the “sickness clause” in Blum- 
berg’s contract should be exer- | 
cised. However, Rackmil stressed 
that Blumberg “worked at the stu- 
dio.” | 

The meeting lasted about 40 


minutes, with the formal portion | 
being devoted to the reelection of | 
the board of directors and the re-| 
naming of Peat, Marwick, Mitchell | 


& Co. as the company’s “eerie 





Premiere Films Inc. has been | 
authorized to conduct a motion 


picture business in New York, witn 
capital stock of 200 shares, no par 
value. Hess, Mela, Segall, Popkin | 


& Guterman were filing eee 
at Albany. 





Paris Dub Plant Whirls 

Leo Lax, whose Paris plants 
dub films and do special ef- 
fects work, reports the labs 


are booked to the hilt. Job 
chance: 
He's looking for a young 


American with dubbing experi- 
ence to do special translating 
work in Paris. 











Exhib Volk Tells 
Distribs: Give Me 
Pix or | Convert 


Minneapolis, March 17. 

Continuing on the war path 
against the film sales practices 
here, William Volk, who with his 
brother Sidney owns and oper- 
ates four local neighborhood 
houses, two of which are consid- 
ered among the nation’s finest and 
newest, threatens now to turn 
them into supermarkets. 

Volk charges that distributors, 
ignoring their own best economic 
interests, have tossed the sub- 
sequent-run uptown houses 
chain gangs” 
“old downtown realty.” 


“We'll not tolerate this condi- 
tion much longer,” says Volk. 





| 





PIB DATA SHOWS 
a, OFF WN 


Motion picture advertising in | 
national magazines and Sunday 


|newspaper supplements hit a low 
|in 1958. The major film companies 


| $3,138,775 
|supplements got hit 
| dropping 


| 


j}and Sunday 


“into | 
in order to protect | 


“We'll go into court again for the | 


privilege of bidding competitively 
with downtown theatres for first- 
runs and if we lose once more 
we'll turn our properties into su- 
permarkets.” 

The Volks tried unsuccessfully 
in federal court two years ago to 
compel the film companies to re- 
lease pictures to the Terrace day 


| tures, 


| and 


and date with loop firstrun move- | 


over houses. 

“We sit around for weeks not 
knowing when we'll get a picture 
or what it will be. We hardly know 
where we're at anymore 
there's no telling how long a loop 
firstrun theatre is going to hald 
its pictures. 

“Still we're paying the same 
firstrun houses which get the pic- 
tures before us and play them ex- 
clusively. We not only pay them 
much later and without the chance 
to sell them properly, but have to 
play them day and date with as 
many as 10 other neighborhood 
theatres. And because of the clear- 
ance setup we can't hold a picture 


like ‘Auntie Mame’ longer than a| 


week unless we want to continue 
with it along with a raft of s:ill 
more houses in the later avail- 
abilities. 

“We get one big grosser now- 
adays about once in six months. 


Most of the time we're desperate | 


for attractions.” 


Bill Volk is currently at home 
after two weeks in the hospital 
where he was treated for bleeding 
ulcers brought on, he declares, by 
anger over the present distributor 
treaiment of his theatres and 
worry. 








B&K Pipes Into Villa 


Chicago, March 17. 

Old theatre organs don’t 
fade away—they wind up in 
living rooms. 

That, lat least, is the fate of 
the organ which has berthed 
since 1927 in the Marbro 
cavernous Balban & Katz nabe 
house. The instrument, one of 
the largest pipe organs ever 
built, is being shipped to St 
Paul, where Byron Carlson 
plans to build his new home 
around it. 

It has been used only in- 
frequently by the Marbro in 
recent years. 


because | 


spent only $1,860,303 in these 
media, a drop of close to 40° 


}{rom 1957 and a strong indication 


of the new conservation in the 
distributors’ advertising policies. 


v- 





450 Prints of ‘Gigi’ 

Metro sales chief Jack 
Byrne is gearing the satura- 
tion release of “Gigi” for 
April 1. Because of the special 
hard-ticket handling, pic has 
only played 2,600 of a poten- 
tial of 15,000 accounts. 





In the magazine field alone, the 
companies cut back to $1,690,275 
from an outlay of more than 
double—$2,728,473—in 1957 and 
in 1956. The Sunday 
even worse, 
to $170,028 last year 
whereas the companies’ spent 
$353,942 in these outlets in 1957. 
The overall mag and supplement 
film and budget that year was 
$3,082,415. 

In contrast to the film policy 
now oriented primarily to the 
point-of-sale pitch, overall adver- 
tising expenditures of all indus- 
tries in mags, supplements and on 
television was up some in ’58 over 
1957. It ran to $1,380,301,300 
against $1,365,527,700 the prior 
wear. The entertainment industries 
generally, of which films consti- 
tute a major part, dropped back 
in their advertising activities in 
these media in 1958. The count 
was $3,439,173 against $4,436,000 
in 1957 and about the same in ‘56. 

These, and the specific figures 
on film advertising in magazines 
supplements, were 
supplied to Variety by the Pub- 
lishers Information Bureau in 
N. Y. 

Fewer Pictures 

The PIB siatistics reflect not 
only changes in merchandising 
policy, but also the reduced num- 
ber of films put out and the de- 
swe, particularly on the big pic- 
to promote as much free 
space as possible. Whether ihe 
melting of the ad funds for mags 
suppiements has intluenced 
the amount of editorial copy, and 
possibly even the tenor of it, is 
open to question. Certainly, the 
magazines of late have shown a 
tendency to get a little rougher 
with Hollywood, and the general 
impression (though not borne out 
by surveys) is that less material 
on films is carried. 

Hurts Pre-Selling 

There is no question, however, 
among the ad-pub execs that the 
lack of magazine advertising has 
knocked one of the props out 
from under the pre-sell campaigns, 


high percentage terms as the loo | with the emphasis more than ever 
gh P os P| on selling the customer when the 


is actually available | 


merchandise 
to him. That’s obviously not the 
case when one runs an ad several 
months ahead of release, thouch 


jin the past this kind of activity 


| 
} 





was considered importan. in help- 
ing to create word-of-mouth. 


On an individual company level, | 


Metro in 1958 again was the ad- 
vertising leader, spending $732,- 


| 206 in the magazines for 16 films. 


Though it used the supplements 
to the tune of $52,865 in 1957, it 
did not place a single ad in the 
Sunday inserts last _year. Metro 
went heavy on “Gigi” ($127,420), 
“Merry Andrew” ($93,141), and 
“Cat on’ a Hot Tin roof” ($80,- 
019). 

Second largest spender was 
20th-Fox with $317,594, of which 
$214,984 was allocated to the mags 
and $102,610 to supplements. 20th, 
in fact, was the only company left 
still willing to spend a hefty sum 
on the Sunday supps. Total ex- 
penditure was spread over five 
pictures. “South Pacific’ got the 
big mag and supplement ride, but 
of course this was shared by 
Magna Theatre Corp. Film got 
$277,700 worth of support. The as 
yet unreleased “Diary of Anne 
Frank” already has been adver- 


tised to the tune of $21,700-in the | 


mags by way of pre-sell. 
Others 

Third is Paramount Pictures, 
with $225,496 spent in the mags 
only, on eight pictures. Par let go 
with $83,032 for “Wild Is the 
Wind” and $14,200 for “Teacher's 
Pet.” Fourth in line is the Walt 
Disney outfit, which spent $197,- 
475 on the mags and $30,600 for 

(Continued on page 17) 





Metro plans to have all 450 
| prints in circulation next 
month. 








Columbia Busy, 
Nearly All Pix 
‘Independents 


Hollywood, March 17. 


Columbia Pictures will roll 17 
features in the three months 
period through June 1, and will 


put 20 others before the cameras 
in the final six months of 1959, 
operations v.p. Samuel J. Briskin 
discloses. 

Virtually all the films are inde- 
pendent productions for Columbia 
release under the company’s new 
setup. Prospects are that the 20 
now slated for the second half of 
this year will be augmented by ad- 
ditional pix as Columbia makes 
more deals with indie producers. 

Columbia now has 33 indie units 


releasing through its world-wide 
organization. 

Upcofhing before cameras are: 
“Battle of the Coral Sea,” Charles 
Schneer, Morningside Pictures Corp.: di 
rector, Paul Wendkos; starring Cliff 
Robertson and Gia Scala; screenpiay, 


| Stephen Kandel and Daniel Ullman. 

March 16—‘“Ten Years a Counterspy,” 
Louis de Rochemont production; director, 
Andre de Toth; starring Ernest Borgnine 
and Kerwin Matthews 

March 23—‘‘Anatomy of a Murder,” 
Otto Preming¢er production; directed by 
Preminger; starring James Stewart, Lee 
Remick, Ben Gazzara, Arthur O’Connell, 
Eve Arden; screenplay, Wendell Mayes 

March 30—"Gene Krupa Story.” Philip 
A. Waxman production; screenplay, Orin 
Jannings. 

April 6—“Once More. 
| Stanley Donen production: director, 
Donen: starring Yul Brynner and Kay 
Kendall; screenplay, Harry Kurnitz. Film- 
ing in Paris. 

April 7—“Rim of the Canyon.” pro- 
duced by Kendrick Sweet and Don Siegel: 
director. Siegel; starring Cornel Wilder 
and Felicia Farr; screenplay, Sweet and 
Marion Hargrove 

April 20—“‘Our Man in 


With Feeling,” 


Havana,” Caro: 


Reed production. director, Reed; starring , 


Ernie Kovacs, 
Jo, 


Alec Guinness, Bur! Ives, 
| Noel Coward, Ralph Richardson, 
Morrow; screenplay, Graham Greene. 
April 30—‘‘A Magic Flame,” 
Goetz-Charles Vidor production: director, 
Vidor; starring Dirk Bogarde; screenplay, 
Oscar Millard. 
ay i1—*“Suddenly, Last Summer.” 
Sam Spiegel production: director, Joseph 
Mankiewicz; starring Elizabeth Taylor: 
screenplay, Tennessee Williams and Gore 


Vidal. 

May 11—“Who Is_ Sylvia?" Roger 
Edens-Martin Melcher production: direc- 
tor, David Miller; starring Doris Day, 
| screenplay, Leonard Gershe; musical 


score, Hugh Martin and Ralph Blane 
| May 20—“Who Was That Lady?” Nor- 
man Krasna production: director-writer, 
| Krasna; starring Dean Martin and Tony 
Curtis. 
| May 25—“Air Force Academy.” 
Charles Schneer Morningside production; 
screenplay, Daniel Ullman. 

ay 25—‘‘Pepe,” George Sidney pro- 
duction; director, Sidney: screenplay, 
Cleude Binvon;: starring Cantinflas. 

June 1—“The Image Makers,” Richard 
Quine production; director, Quine; 
| screenplay, Norman Katkov. 

June 1—‘“Caves of the Night.” Cornel 
| Wilde production: starring Wilde and 
iJean Wallace; screenplay, John Christo 

her 

June 1—“The Mountain Road.” William 
| Goetz production: director, Daniel Mann: 
| starring James Stewart; screenplay, Al- 
| fred Hayes. 
| June 1—“The Devil at Four Q’Clock.” 
Fred Kohlmar production; director, Peter 
Glenville; starring Spencer Tracy. 














‘SP’ Misses Full Year 


Chicago, March 17. 


“South Pacific’ (Magna) 
exits the McVickers Theatre 
March 23, just three days 


short of a year’s roadshowing. 
Two days later “Diary of Anne 
Frank" (20th) bows at the 
house on hard ticket at a $3 


top. 
Town then will be down to 
two reserved seat pictures, 


after a peak a few months ago 
of five. 
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MAGS, SUPPS IN FILM-AD DIVE 


Carbon Copy of American Features 
Holds No Magic for British 


London, March 17. 

Though the approach by Theatre 
Owners of America to the British 
film industry urging the making 
more features “aimed at the 
U.S. market” received almost un- 
qualified approval from exhibitors 
here, it hasn't been so warmly re- 
ceived in other quarters. Notably 
it got the cold shoulder from An- 
thony Asquith, president of the 
Assn. of Cinematograph, Televi- 


| sion and Allied Technicians, at the 


labor union's 26th annual general 
meeting while the Federation of 
British Film Makers has pointed 


|} out among other things that “the 


William | 


employment of American stars and 
directors must be limited by fi- 
nance union agreements and other 
factors.” 

TOA's move is likciy to get pre- 
cisely nowhere in view of the fact 
that, for years, British film-mak- 
ers have been trying in various 
ways to insert their pictures into 
America, anyhow. Asquith summed 
up a iairly widespread view when 
he said at the annual conference: 


“Of course we want our films 
shown in America and elsewhere, 
but I still believe, difficult as the 


position is in getting screen time 
in that country largely because of 
economic boycott, that if we break 
through eventually it will be be- 
cause we make films which are 
British, and therefore different, 
and not because we make imita- 
tion American films.” 


Adjusted French 


Permit Scheme 


Paris, March 17 
Following months of discussion, 
Jacques Flaud, head of the Centre 
National, has now finalized the 
split of the remaining 40 permits 


for the American companies in 
1958-59. Universal emerges as the 
main loser, giving up three lic- 
enses. 

20th-Fox, Warner Bros. and 
Allied Artis‘s lose one each. 
Columbia and United Artists gain 
one, each going from seven to 


eight permits. 

This is actually a modified ver- 
sion of the origindl Flaud plan, 
which envisioned giving out per- 
mits wholly in line with his evalua- 
tion of what each individual com- 


pany had done for the French in- 
dustry. The Moion Picture Ex- 
port Assn. has held out for an 


allocation approximating the divi- 
sion under its own global license 
formula 

The total allocation for the 
MPEA member companies is 110 
permits. Of these, Flaud handed 
out 70, to be divided by the com- 
panies themselves. The remaining 
40 were to be allocated by the 
Centre. MPEA hopes to make up 
part of the loss with three RKO 
licenses. It’s asked Flaud to give 
an additional three, the argument 
being tha‘, if some of the majors 
are to be rewarded, the rest 
shouldn't suffer. 





Eric Johnston will go to Paris 
next month to huddle with Flaud 
on the permit problem. 














Lambert 70, Sentenced 








Federal Judge Richard Levet last 
week imposed a 10-month jail 
sentence upon a 70-year-old man 
who was convicted of mail fraud 
in connection with illegally distrib- 
uting a French-made religious film. 
Laurence Lambert was found guilty 
of wrongfully selling “Golgotha,” 
a 25-year-old picture about the life 


| of Christ, following a trial in N. Y. 


Federal Court last month. 
Mail fraud rap stemmed from 


‘letters Lambert sent in an effort 


to solicit customers. Samuel Waa- 
genaar, “Golgotha’s” owner, said 
he never authorized Lambert to dis- 
tribute the picture. His alleged 
pirating took place from 1949 
through 1952. 
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Diary of Anne Frank 
(C’SCOPE) 


George Stevens’ compassionate 
retina of the Anne Frank 
story makes fer long, but pro- 
foundly moving film. Expertly 
produced, it shapes as tep 
grosser. 








Twentieth-Fox release of George Stev- 
ens production. Stars Millie Perkins, 
Josep Schildkraut, Shelley Winters, 
Richard Beymer, Gusti Huber, Lou Jacobi, 
Ed Wynn. Directed by George Stevens. 
Screenplay, Frances Goodrich and Albert 
Hackett, based on their stage 
from “Anne Frank: Diary of a Young 
Girl”; camera, William Mellor and 
Jack Cardiff; music, Alfred Newman; 
editors, David Bretherton, Robert Swink, 
William Mace. Previewed in N.Y., March 
16, °59. Running time, 170 MINS. 

Anne Frank 
Otto Frank * 
Mrs. Van Daan 


e Millie Perkins 
es Joseph Schildkraut 
ate Shelley Winters 


7e Van Daan ......--- Richard Beymer 
Mrs. Frank Gusti Huber 
Mr. Van Daan Lou Jacobi 
Margot Frank ......--- Diane Baker 
Mraler ......--+e+eese Douglas Spencer 
Miep  .... wwe eeereceeres . Dody Heath 
Mr. Dussel Ed Wynn 





Few stories in our time have so 
caught the imagination and moved 
the emotions as has “The Diary of 
Anne Frank,” first published in 


its original form, then made into! 


a play by Frances Goodrich and 
Albert Hackett and now produced 
and directed as a fine motion pic- 
ture by George Stevens. It is a 
heart-breaking story and yet also 
an uplifting one that speaks of the 
dignity of the human spirit, of hope 
and of decency, through the image 
of a young girl. 

“The Diary of Anne Frank,” pho- 
_ tographed in black-and-white 
C’Scope, is a film of often extraor- 
dinary quality! not only vecause of 
the excellence of its acting, diree- 
tion and the technical execution, 
but also because it manages, within 
the framework of a tense and tragic 
situation, to convey the beauty of 
a young and inquiring spirit that 
soars beyond the cramped confine- 
ment of the Frank family’s hideout 
in Nazi-occupied Amsterdam 

Cinematcgraphically, the picture 
is a major accomplishment. The 
camera moves in with the Franks, 
the Van Daans and Dussell, the 
dentist; it lives with them during 
those frightful months when a sin- 
gle wrong move could draw atten- 
tion and bring the “Green Police,” 
the Dutch Gestapo to the hideoui; 
it tunes in on the frictions, the 
personal jealousies, the resent- 
ments generated by this long ne- 
riod of close living; it shares ‘he 
group’s litile celebrations, the 
touching pathos of the present-giv- 
ing ceremony at Hannukah time. 
the tender growth of love between 
Anne Frank and Peter Van Daan 
and that moment of final terrer 
when the knock of the Gestapo 
men signals that the end has come 

And yet, with all its technical 
perfection, the inspired direction 
and the sensitivity with which 
many of the scenes are handled, 
“Diary” is simply too long. It runs 
very close to three hours, and is 
being shown wiih an intermission. 
Though the camera moves out. pro- 
viding shots of the outside as it is 
seen from the hideout atop the 
spice factory, the length of the pic- 
ture detracts from its impact. 

Everything possible is being done 
to keep the action moving within 
its narrow, cluttered space, and a 
remarkab'e balance is achieved 
between stark terror and comedy 
relief, yet, there are moments, par- 
ticularly right after the intermis- 
sion, when the film lags and the 
dialog becomes forced. Unlike the 
play, the picture leaves too little 
to the imagination. 

Because Stevens is a craftsman 
of such high order, a stickler for 
detail who nevertheless manages 
to create a great diversity of 
moods, “Diary” has—for the most 
part—a well-developed sense of 
authenticity about it. There js 
nothing “phoney” about the in- 
geniously contr'ved set, which cor- 
responds exactly to the original in 
Amsterdam, which still exists to- 
day, having been turned into a 
museum. But, more important, the 
picture has to a large degree re- 
tained the spirit of the p'ay, even 
though its final impact may not be 
quite as great. 

Perhaps this is due to the fact 


that the picture, even more than! 


the legiter, puts the accent on hope 
and faith, on the unquenchably 
youthful and buoyant spirit of 


Anne who so loved life that those | 


around her were nourished and 
inspired by the strength of her 
belief in people and the better 
tomorrow. The film, with a great 
many moving touches, and some 
exquisitely humorous ones, por- 
trays the flowering of a young girl 
into womanhood, the adult world 
seen through her eyes. 

20th’s pre-sell on “Diary” is 
tremendous, and its international 
appeal is unguestioned, yet the dis- 
tributor may have to overcome 
some resistance on the grounds 
that this appears to be a “depress- 
ing” picture. Actually, the way it’s 


spirational and the action includes 
‘some delightful sequences. . 

Millie Perkins plays Anne. It is 
her first film role and, in Stevens’ 
capable hands, she turns in a 
charming and captivating perform- 
ance. She’s devoid of mannerisms. 
Not beautiful, girl has an expres- 
sive face, dominated by large, dark 
eyes. Whether Miss Perkins, a 
model, is absolutely right for the 
| part is open to question. It’s cer- 
‘tainly difficult to accept her as a 
| 13-year old, which was Anne's age 
at the time the Franks went into 
‘hiding. She has the right, awkward, 
high-pitched voice for the role, 
which is important since a good 
deal of the time it is heard in 
narration. But the voice barely 
changes from beginning to end, 
and it’s difficult to completely be- 
lieye in the process of growing-up 
as portrayed by Miss Perkins. 
Though her outward behavior 
changes with the passage of time 
and the maturing of the emotions, 
that inner feeling of passing into 
adulthood is missing. 

As Otto Frank, Joseph Schild- 
kraut repeats his marvellous p‘ 
formance on the stage. There 
dignity and wisdom in this man, a 
deep sadness too, and a love for 
Anne that makes the scene of his 
return to the hideout after the war 
a moment full of pain and com- 
passion. Schildkraut, in his re- 
strained way, is a tower of strength 
in a world gone mad. There is not 
a false note in, his performance. 
only a kind of warm beauty and 
understanding that brings to the 
film some of its most poignant 
scenes. 

As the Van Daan*courle, Shelley 
Winters and Lou Jacobi come up 
with vivid characterizations that 
seore on all levels. Miss Winters, 
emotional and frank, turns in 
excellent performance, a simple 
woman with meager resources who 
can barely cope with the situation 
and who goes to pieces when her 
greedy husband wants to sell her 
fur coat. Jacob is nothing short of 
superb as the disgruntled, crab- 
bing Van Daan, who misses hi 
comforts and his food and who. in 
the erd, turns thief to fill his 
stomach. 


As young Peter Van Daan. Rich- 
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ard Beymer is touchingly sincere 
and perfectly matched with Miss 
Perkins. a bov who discovers in 
the girl the denth he has been 


seeking in himself. Gusti Huber is 
convincing as Mrs. Frank, worrvy- 
ing about her family and uneble 
to comprehend the growing-un of 
Anne. Ed Wvynn registers solidly) 
as the dour Dussell, and he tosses 
off his many good lines in style 

Diane Beker’s sersitive face 
pleasing in the comnarativelv small 


1s 


role of Margot Frank. Douglas 
Spencer plays Kraler and Dody 
Heath plays Mien—the two Gen- 


tiles who risk their lives hiding out 
the little group of Jews. 

But the key to the film is Steven 
who has created here a picture of 
depth and frecuentiyv§ stunning, 
throat-catching imnact Perhaps 
because he tends to be his own 
editor, some scenes become too 
extended. Jack Cardiff's lensina is 
perfect and compassionate. catch- 
ing every nuance. The Goodrich- 
Hackett script at no point cheavens 
the story for the sake of the photo- 
gravhic medium. It is still essen- 
tially based on the lines in Anne’s 
diary, and the ending remains un- 
changed, with Anne’s voice s°ving: 
“In spite of everything, I still be- 
lieve that people are really good 
at heart” and Otto Frank closing 
her diarv with the aviet comment 
“She puts me to shame.” It 
probablv one of the most moving 
curtain lines every written 

George Stevens Jr. directed the 
leration secuercres in Amsterdam 
William C. Mellor was director of 
photography and Alfred Newman 
wrote the background music, which 
vid 


is 


is on the seecharir> cide. 
Bretherton, Robert Swink and Wil- 
liam Mace are credited for the 
editing. 

With the tremerdous interest 
that exists in “The Diarv of Anne 


Frank,” the picture shanes as a 


potent earner for 20th. And here 
is a film for which the industry 
can take a prideful bow. Hift. 





,Mex Catholic Legion 


Puts Okay on ‘Laurent’ 

Mexico City, March 10. 
| The Mexican Legion of Decency 
has given its official okay to a film 
treating a childbirth theme, al- 
though reluctantly. Film in ques- 
tion, the French “Case of Dr. Lau- 
rent” (billed here as ‘Modern 
Mothers”), gets a “special cate- 
gory” classification because ‘‘while 
morally inoffensive, it requires 
certain analysis and explanation as 
a protection for the public in gen- 
/eral against false conclusions or 
| misinterpretations.” 

Pic itself treats of natural child- 
birth theme. 





been done, the film is almost in-| 


The Sad Horse 
(C’SCOPE-COLOR) 


| Story of a boy ahd his dog, star- 
ring David Ladd and Chill Wills; 
good pregram entry. 





Hollywood, March 11. 

Twentieth-Fox release of Richard E. 
Lyons production. Stars David Ladd, Chill 
Wills, Rex Reason, Patrice Wymore; fea- 
aures Gregg Palmer, Eve Brent. Directed 
by James B. Clark. Screenplay, Charles 
Hoffman; based on story by Zoe Akins; 
camera (DeLuxeColor), Karl Struss: edi- 
tor, Richard C. Meyer; music, Paul Saw- 
tell, Bert Shefter. Previewed March 10, 
‘59. Running time, 78t MINS. 


Jackie ..... : David Ladd 
Captain Chill Wills 
EMD ccrccccveceeverecs Patrice Wymore 
Bild 2. ccc ccvccccsccccccs Rex Reason 
BRS cceceecescscnceuveves Gregg Palmer 
Sheila ceseeeeaes Eve Brent 
Ben se tends tideeee William Yip 
ME  cccntncowewitmnciae Leslie Bradley 
Sam David De Paul 





The perennially-favorite boy-and- 
dog theme gets fresh exposure in 
this heartwarming film starring 
David Ladd and Chill Wills. Sub- 
ject, backed by fine use of color, 
is interestingly developed through 
excellent performances and able 
production and pic emerges as a 
good entry for the program market. 

The Zoe Akins original takes its 
title from an ailing racing champ, 
brought to Wills’ horse ranch by 
its owner, Patrice Wymore, to re- 
cuperate from a state of depression 
caused by the disappearance of its 
dog-mascot. Arriving at the same 
time is young Ladd, sent to spend 
the summer with his grandfather 
while his father reweds. With the 
10-year-old youngster comes his 
dog. Drama of the Charles Hoff- 
man screenplay twirls 
efforts of the nag’s owner to get 
canine away from the boy as new 
mascot for her horse, which has 
regained its spirit because of the 
dog. 

Plottage 


unravels legitimately 


under James B. Clark’s under- 
standing direction, action never be- 
coming maudlin in dealing with 


the boy’s problem of losing his dog 
For melodramatic suspense there's 
the attack of a rattlesnake while 
the boy-dog combo is searching for 
supposed treasure in the hills, and 


a giant puma stalking the pair 
through the darkness of night. 
Production helming by Richard E. 
Lyons is expert. 

Young Ladd, who scored so 
favorably previously in “Proud 
Rebel,” repeats with a slick por- 


trayal of a lad whose summer on 
the ranch endows him with maturi- 
ty, and Wills turns in one of his 
customary sympathetic characters. 


Miss Wymore, semi-heavy in her 
role, acquits herself well*and Rex 
Reason scores as her estranged 
husband, the pair brought back 
together by Wills. Gregg Palmer, 
Eve Brent and William Yip top 
supporting cast. 

Color camera work by Karl 
Struss shows quality, Richard C. 
Meyer's editing is tight, music 
score by Paul Sawtell and Bert 


Shefter appropriate and art direc- 

tion by Lyle R. Wheeler and John 

Mansbridge fits the backgrounds. 
Whit. 





Gidget 
(COLOR; C’SCOPE; SONGS) 


Summer comedy - romance; 
New young tames for younger 
trade. “I Was a Normal Teen- 
Age American” is basic idea. 
— release though story 
thin, 





Hollywood, March 13. 

release of Lewis J. Rachmil 
production. Stars Sandra Dee, Cliff Rob 
ertson, James Darren, Arthur O’Connell 
Directed by Paul Wendkos. Screenplay 
Gabrielle Upton; based on the novel by 
Frederick Kohner; camera, Burnett Guf- 


Columbia 


fey; music, Morris Stoloff; editor, William 
4. Lyon. Previewed at the Stanley War- 
ner Theatre, Becerly Hills, March 11, 59. 
Running time, 95 MINS. 

Francie Sandra Dee | 
Kahoona Cliff Robertson 


Moondoggie 
Russell Lawrence 
Dorothy Lawrence 


dames 
Arthur O’Connell 
Mary La Roche 





Mery Lou Jo Morrow 
Stinky Joby Baker 
The Four Preps Themselves 
oS = ae Tom Laughiin 
Saree Sue George 
ME cv xcsedeesdadthed Robert Ellig 
BL saad iy 3s Ola estat aca ell Yvonne Craia 
OPE TEE Patti Kane = 
Waikiki Doug McClure 
Lord Byron Burt Metcalfe 
Cop No. 1 Richard Newton 
Cop No. 2 Ed Hinton 
“Gidget” is a class teen-age com- 


edy in which the kids are, for once, 
healthy and attractive young peo- 
ple instead of in some phase of 
juvenile depravity. Lewis J. Rach- 


mil’s production for Columbia, di- | 


;rected by Paul Wendkos, 
| gaggle of attractive 
cavorting on the California beaches 
as the chief action, so for spring 
and summer playdates it has a 
certain timeliness. “Gidget” seems 
a natural for younger audiences. 
Sandra Dee is the “gidget”’ of 
the title, being a young woman so 
slight in stature she is tagged with 
the nickname which is a contrac- 
tion of girl and midget. Miss Dee 
| is in that crucial period of growing 
up where she doesn’t like boys 
very much but is beginning to 


has a 


around the | 


Darren | 


youngsters | 


realize they are going to play a big 
part in her life. 

Gabrielle Upton’s screenplay, 
based on the book by Frederick 
| Kohner, is played mostly out-of- 
| doors on the ocean front west of 
|Los Angeles that constitutes the 
|play grounds and mating grounds 
for the young of the area. It makes 
for handsome backgrounds, and 
with the youngsters involved chief- 





| 


ly costumed in brief bathing suits, | 


the foregrounds are bright, too. 


The simple plot is a contempo- | 


rary restatement of the “Student 
Prince” theme. The “surf bum,” 
as surf board enthusiasts are 
termed, who Miss Dee falls in love 
with, James Darren, turns out to 
be the respectable son of a busi- 
ness acquaintance of her father. 
Young Darren, with summer’s end, 
faces maturity, abandons plans to 
follow the sun and returns- instead 
tu college. 

Miss Upton’s screenplay is some- 
what short on improvisation, in 
elaborating the slight story, so 
there is repetition in some scenes. 


Paul Wendkos’ direction is Ingenl- | 


ous in delineating the 
characters, not so easy in present- 
ing normal youngsters of no par- 
ticular depth or variety. Direction 
could have been more fluid, how- 
ever, particularly in the musical 
numbers. A _ greatér number of 
camera set-ups would have de- 
feated a certain static quality that 


occasionally crops up. But Burnett 
Guffey’s sun-washed photography 
effectively captures the summer 


spirit and has some exciting shots 
of surfing. 

Miss Dee makes a pert and pret- 
ty heroine, and Cliff Robertson, as 
the only adult of the beach group, 
is acceptable although the part 
isn’t much for an actor of his 
stature. James Darren is especially 
effective as the young man torn 
between the carefree life and the 
problems of growing up. Darren, 
who becomes increasingly impres- 
sive as a character juvenile with 
each outing, also displays a pleas- 
ant singing voice in the film’s best 


song, “The Next Best Thing To 
Leve,” by Stanley Styne and Fred 
Karger Arthur O'Connell and 


Mary LaRoche are aimable as Miss 


Dee’s Parents, and Jo Morrow, 
Joby Baker, Tom Laughlin, Sue 
George, Robert Ellis, Yvonne Craig, 
Patti Kane, Doug McClure and 


Burt Metcalfe make up the beach 
gang, and it’s a pleasure to see 
much handsome young people. 


Morris Stoloff's conducting of 
orchestrations by Arthur Morton 
and John Williams Jr. is helpful, 


utilizing the songs, including a nice 
title tune by Patti Washington and 
Fred Karger. Josh Westmoreland’s 
sound is good, preserving the loca- 
tion feel without losing dialog 
Eastman Color of the print shown 
for review was often unbalanced, 
but this will probably be corrected. 
Powe. 


Les Tripes au Soleil 
(Guts In The Sun) 
(FRENCH) 


Paris, March 17. 





Fernand Rive ( ase §6of-)=— Lodice- 
Zodiaque-Globe t With Jacques 
Robert, Gregoire Douta Seck, 
Millie Vitale he. Roger Blin, 
Anne Carrere Written and directed by 
Claude-Bernard Aubert. Dialog, Claude 
Accurs camera, Jean Isnard editor 
Gabriel Rognier. Preemed in Paris. Run- 
ning time, 105 M ° 
Bob Jacques Robert 
Bessie Toto Bissainthe 
eee a Gregoire Aslan 
IR ae Douta Seck 
Prostie Millie Vitale 
Tourist Anne Carrere 
Guide Roger Blin 





Tale of racial tension takes place 
in 
lent town which looks like a cross 
between a town in the American 
Southwest and one in _ Latin 
America. Also it’s a cross between 
a satire and problem pic, and does 
not quite jell. This emerges main- 


ly an exploitation item for local 
and foreign marts. 
A guide shows seme _ tourists 


around the town where a local har- 
lot makes love before a window, 
the Negroes dance in the streets 
and the local bagnio operates for 
* tourist pleasures. Tourists are 
driven off after sampling the town- 
hall and examples of town justice, 
etc., done like revue sketches. 
Then the film settles down to show 
how a lynching is almost accom- 
| plished. 
A local white man desires a love- 
ly Negress and is beaten up by 
white bullies. It is blamed on the 
Negroes and trouble starts. But the 
boy manages to stop it and throws 
lan artificial leg into the white 
faces. Pic goes on to show how 
the boy’s and girl’s fathers find 


youthful , 


Alias Jesse James 
(COLOR—V’ VISION) 


B.O. will rest entirely on Bob 
Hope appeal in this mild satire 
on the traditional oater. 


Hollywood, March 13. 

United Artists release of Hope Enter- 
prises, Inc., production. Stars b Hope, 
Rhonda Fleming, Wendell Corey. Pro- 
duced by Jack Hope. Directed by Nor- 
man McLeod. Screenplay, William Bow- 
ers and Daniel D. Beauchamp; based on 
a story by Robert St. Aubrey and Bert 
Lawrence; camera, Lionel Lindon; music, 
Joseph S. Lilley; editors, Marvin Coil 
and Jack Bachom. Previewed at the Pic- 





wood Theatre, March 9, Running 
time, 92 MINS. 
Milford Farnsworth.... Bob Hope 


Rhonda Fleming 
Wendell Corey 


Cora Lee Collins 
Jesse James 


Frank James ..........-- Jim Davis 
Indian Maiden .......... Gloria Talbot 
Titus Queasley ..........+-- Will Wright 
“Ma” James Mary Young 


Bob Hope's latest cinema outing 
is a broad spoof of the traditional 
western, with the star as a cOw- 
ardly, greenhorn insurance man 
who has, misguidedly, sold a life 
insurance policy to Jesse James. 
This is & fair enough premise for 
the kind of gags and situations that 
Hope can play off his left hand, 
Unfortunately, not enough script 
has been given him for even one 
finger of the left hand, and the 
result is an extremely mild comedy 
that will find fans only among the 
staunchest Hope adherents. United 


| Artists is releasing. 


|Beauchamp did 


and Daniel Db, 
the screenplay, 


William Bowers 


| from a story by Robert St. Aubrey 


| 


a supposedly mythical, somno- | 


water to bring prosperity to the | 


| town. 

| Production is technically well 
done. Acting is fair, but a strident 
| jazz musie score and the general 
|talkiness make this a limited af- 
|fair. Its main chances are on the 
notoriety it has garnered on its 
censorship ban here and its theme. 

Mosk. 


and Bert Lawrence. It gets off to 
a slow start with a semi-documen- 
tary approach that could be imme- 
diately cut: it slows the initial 
stride to a halting walk without any 
compensating humor. Hope is sent 
off to chase Jesse James when it’s 
discovered a $100,000 policy he 
issued covers the extremely poor 
risk of James’ life. 

Beneficiary of the policy is 
Jesse's girl, Rhonda Fleming, so 
Hope must look her up, which he 
does; up and down. Wendell Corey, 
as Jesse James, gets the idea that 
he can substitute Hope for himself. 
Hope will then be killed, and Jesse 
will collect the principal along with 
Miss Fleming. When Hope tumbles 
he begins to fight back, eventual'y 
knocking off the whole James’ 
gang with the surprise appearanze 
(and aid) of every tv lawman in the 
west. The finale has surprise, bit 
appearances by James Arness, Ward 
Bond, Hugh O'Brian. Gail Davis, 
Gene Autrey, Hugh O'Brian, James 
Garner, etc., as his unexpected 
allies 

Some of the dialog is amusing, 
and director Norman McLeod has 
created some traditional film slap- 
stick sequences. But often the lines 
don’t play, and the gag setups and 
their playoffs miss. almost con- 
sistently in the early and middle 
portions of the picture, indicating 
the direction and timing are oii. 
It's only in the last half hour or 
so of the film that it really gets 
going. 

Hope does not show to particular 
advantage; he has been funnier in 
a five-minute, stand-up spot. But 
he’s likeable as ever, and creates 
sympathy. Miss Fleming is only re- 
quired to look stunning, an assigi- 
ment she fills admirably. Wendell 
Corey, as the cold-eyed Jesse, plays 
it down the middle. Others chieily 
involved are Jim Davis, Gloria Tal- 
bott, Will Wright and Mary Young, 
and they perform acceptably. 

Jack Hope produced “Alias Jesse 
James,” for Hope Enterprises. 

Powe. 


The 39 Steps 
(BRITISH—COLOR) 


Slick, exciting remake of John 
Buchan’s “chase” yarn, with 
Kenneth More in good form 
as the hero; worthwhile b.o. 
prospect for all houses. 


London, March 17. 

Rank Film Distributors release of Betty 
Box-Ralph yn ay ig Stars Ken 
neth More, Taina Elg, Brenda de Banzie, 
Barry Jones. Directed by Ralph Thomas, 
Screenplay, Frank Harvey based on novel 
by John Buchan; camera, Ernest Stew- 
ard; editor, Alfred Roome; music, Cliftos 
Parker. At Odeon, Leicester Square, Lom 
lon. Running time, 93 MINS 
Richard Hannay 
Fisher 





Kenneth More 
Tai 
Brenda de 


Nellie Lumsden Banrie 
Professor Logan rry Jones: 
Lumsden Reginald Beckwith 
REE eS Faith Brook 
Pr ee Michael Goodliffe 
Mr. Memory ....... . James Hayter 
PO. ...<esseges Duncan Lamont 
McDougal ‘ Jameson Clark 
Sheriff Andrew Cruikshank 
Milkman Leslie Dwyer 





Mrs. McDougal .. 
Miss Dobson 
Perce 

Mr. Pringle 


Betty Henderson 
Joan Hicksos 
Sidney James 
Brian Oulton 


It’s been about 25 years since 
Alfred Hitchcock, taking consider- 
able liberties with John Buchan’s 
novel, “The 39 Steps,” turned out 
a brisk, tense thriller. With a new 
generation of filmgoers on hand, 
it was a smart move on the part of 
Betty E. Box and Ralph Thomas 

(Continued on page 23) 
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MOOSE JAWS AT POOR MOUTH 





Daily Sees Films ‘Selfish’ on DST 


Minneapolis Morning Tribune 


in favor of the permanency of daylight saving time which Minne- 
sota exhibitors are fighting because of its damage to the boxoffice 
the past two summers and whic 


state legislature. 
“In oue opinion, Minnesota’s 
has clearly justified 


it, have some reason to complain 
“But on balance DST has been 


lature should consider the over-all interest of the state as it de- 
bates DST and not merely the protests of groups that have a spe- 


its continuance for the whole state,” 
lengthy editorial declared in part. “It is true that some persons 
have been inconvenienced by it. 
picture interests, which seem to be spearheading the drive against 


Minneapolis, March 17. 
has come out strongly editorially 
h is an issue before the present 


experience with DST since 1957 
the 


It is also true that the moving 


about its effect on business. 
a boon to the state .. . The legis- 





cial business stake in prohibiting it.” 











Sad, Expected End of Rank-Yank 


Which Zigged While US. Zagged 


After close to two years of try- 
ing to crack the American market 
with its own distributing organiza- 
tion, the Rank Organization is giv- 
ing up the fight. It'll fold its tents 
in the States March 28, turning 
over current product and backlog 
to Lopert Films Inc., a subdivision 
of United Artists. 

Terse, two-paragraph statement 
said that “owing to difficulties ex- 
isting in the industry,” Rank Film 
Distributors of America couldn't 
successfully continue operations. 

Development hadn't been unex- 


pected in the light of Rank-Yank 
history. With a base overhead run- 


ning to around $50,000 weekly, the | 


outfit was known to be running 
heavily in the red. During the past 
year, it also lost considerable 
amounts in the operation of two 
New York houses, the Sutton and 
the Odeon, When the Sutton finally 


did pick up a hit (“Gigi”), Rank| 


wasn't in 

Straw that broke the camel's 
back apparently was “A Night to 
Remember,” on which the Rank 
Org banked its hopes 
pan out as expected. It’s now part 
of the package whith Rank-Yank is 


turning over to Lopert. The films | 


(32 released and 16 unreleased) will 
be sold by the Lopert outfit and 
not via the regular UA channels, 
which couldn't handle them. 
Background 

RFDA was set up in the wake 
of a number of sharp attacks on 
U.S. exhibitors by John Davis, Rank 
managing director, who charged 


that American theatres were by- 
passing the Rank films, then re- 
leased via Universal. Reports 


were that the British Government 
had made available convertibility 
of $2,000,000 for Rank to launch 
his U.S. project. 

It became obvious almost from 
the beginning—the initial release 
was “Reach for 
grossed just 
the Rank product was coming 
through quality-wise. For instance, 
when Rank’'s U.S. topper, Kenneth 
Hargreaves, acquired the Sutton 
Theatre, it was admitted before 
long that the films Rank was send- 


ing to the States were more of the | 


exploitation than the “art” variety. 

The biggest Rank grosser was 
“Pursuit of the Graf Spee,” which 
will hit over $500,000. A large 
number of releases didn't go be- 


yond $50,000 to $75,000, however. | 


he trade generally was astonished 
at the expansionist policy pursued 
by the Rank outfit, which main- 
tained more branches than any 
other independent and, conse- 
quently, incurred a large overhead, 
Variety headline in 1958, over a 
story discussing Rank’s many of- 
fices, read: “Rank Zigs While U.S. 
Zags.” In recent months, Rank- 
Yank undertook stringent economy 
measures, lopping off personnel 
and closing some branches. It’s 
possible that, under the Universal 
“split,” which continues through 
August 31, 1961, U will accept a 
larger number of Rank features. 





C & G Film Effects Inc. has been 
authorized to conduct a motion pic- 
tures business in New York, with 
capital stock of 200 shares, no par 
vaiue. Myron Saland is a director 
and filing attorney. 


Pic didn't | 


the Sky,” which | 
over $100,000,—that | 





7 
‘Hercules’—Style Feed 


Joseph Levine’s Embassy | 
Pictures reports 1,250 accept- | 
ances for Friday's (20) ex- | 
ploitation luncheon focusing | 
on Levine's Italian. import j 
“Hercules.” Takes place in 
the grand ballroom of the 
Waldorf-Astoria, N. Y. 

Program includes the show- 
ing of scenes from the pic- 
ture, music under Meyer 
Davis’ baton and a “Hercules” 
theme song vocal by Vaughn 
Monroe. Davis is flying up 
from Florida for the occasion, 
Attending from Rome will be 
Pietro Francisci, whe directed 

the production. He’s due in 
(Wed). 


| 
| 


| 





| Gotham today 


Sol Fisher's New 
Mame’ Charge 


Minneapolis, March 17. 

Although he lost his first round, 
circuit owner Sol Fisher is going | 
ahead with a damage suit against 
Warner Bros. for failing to service | 
his two local theatres in the earl- | 
iest clearance slot, 28 days, with 
“Auntie Mame” at the same time 











it furnished its only prints to 
seven other houses having the 
same availability. 


The first round found Judge Paul 
Jaroscak refusing to grant Fisher | 
an order temporarily restraining | 
Warner Bros. from releasing the 
picture day and date to seven other 
favored uptown theatres. 


| 
| 


| But now the case is on the dis- | 


| trict court calendar with Fisher in | 
quest of a permanent injunction 
|}to prevent any more such alleged 
“discrimination” against his two | 
28-day houses and to obtain $100,- 
000 punitive and other actual 
damages to be determined by a 
jury. 

| Fisher’s counsel, Henry and Sid- 
ney Blacker, this week are taking 
| interrogatories from Warner Bros. 
officials and from the 28-day ex- 
hibitors who just finished playing 
“Auntie Mame.” 

The attorneys assert that these 
interrogatories show that the thea- 
tres in question did record-break- 
ing business with the picture. It'll 
|also be revealed that Fisher not 
only suffered a temporary loss of 
profits “to which he was as much 
entitled as the seven favored ex- 


| hibitors, but also that the two 
|Fisher theatres were damaged 
|monetarily otherwise," according 


; to the counsel. 
| This latter, say the lawyers, be- 
| cause the Fisher theatres’ prestige 
| Was hurt permanently in not being 
}able to play such an outstanding 
| attraction at the same time as the 
seven theatres with which it’s sup- 
posed to be on the same plane. 
The Blackers also reveal they 
| plan to bring another Federal 
;court suit in Fisher's behalf, al- 
leging an antitrust violation and 
conspiracy involved in the “«dis- 
crimination” against their client 
if the contents of their interroga- 
tories back up their allegations to 
the expected extent. This addi- | 
tional action will seek further 








| (Continued on page 24) 
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AERATE EXHIBS 
TIN-CUP PLEAS 


Moose Jaw, Sask., March 17. 

One of the three theatres in the 
city is closing and another may 
follow suit but city council is 
sticking to its decision to not re- 
duce, or abolish, amusement tax. 

J. G. Dorfman, whose Orpheum 
theatre is leased to Famous Play-4 
ers, said in a letter to council that 
his house would close immediately 
and 12 persons would be out of 
work. Urging reconsideration of 
the tax issue, he claimed Famous 
Players was closing the house be- 


cause of council’s earlier stand. 


The matter was raised several 
months ago when theatremen 
sought abolishment of the 10% 
tax. Council's finance section first 
recommended a 2% cut, and latter 
suggested a 3% cut. Council, how- 
ever, decided the 10° tax would 


|remain in force. 


When Dorfman’s letter was 
read. Mayor O. B. Fysh advocated 
a change of heart by council and 
hinted that the Studio theatre 
might also close. After a lengthy 
discussion, a motion to file the 
correspondence was passed by a 
one vote margin. 

Mayor Fysh said the city stood 
to lose $8.116 a year in amuse- 
tax if the two theatres 
closed. Also, 22 people would be 


| out of work. 


“These theatres keep implying 
that they are paying the amuse- 


|ment tax, but they are not,” said 


Ald. S. Brodie. “The customers 
pay the tax, which the theatres 
collect and pay to the city—and 
they get one-tenth as commission 
for doing it, too.” 

Ald. Tom Norman voiced ob- 
jection to the attitude of the thea- 
tres. “I resent the theatre people 
apparently pressuring city coun- 
cil,” he said. “Some of their state- 
ments sometimes appear to be 
threats. They state now that the 
Orpheum will be closed. Well, that 


| Goes not come as any surprise to 


members of the finance section. 
We were led to believe long ago 
it might be closed.” 

He contended the film business 
should start at the top when par- 


| ing costs. He felt they could save 


money by cutting down on some 


of the salaries paid stars and 
corporate officials, rather than 
by .asking local government to 
forego amusement tax which was 
not the theatres’ money in the 
first place. 

Ald. George Baskwill’s stand 


was that the people of Moose Jaw 


| Shouldn't be asked to subsidize a 
|sick industry. “If it cannot stand 


on its own merits, then it must go 


under—the way of all weak 
things,” he said. 

Mayor Fysh was asked if there 
was any assurance that’ the 


Orpheum would remain open if 
granted some tex concession. As 


,far as he could determine, the rep- 


resentatives would make a strong 
recommendation to this effect to 
the head office, he said. 





Gags Top Menu at Writers’ Annual: 
Spoof Dixie, Wald, Jack L. & Spiegel 








Variety Clubs’ Charity 


Des Moines, March 17. 

George Eby, Pittsburgh, Va- 
riety Clubs International presi- 
dent, came to Des Moines for 
a membership meeting and in- 
duction of new members of the 
Des Moines chapter, and said 
the outlook in show business is 


good and the future is opti- 
mistic. 
Woodrow Praught, chief 


barker of Tent 15 here, and 
co-manager for Tri-States 
Theater Corp., told the meet- 
ing about the latest charitable 
enterprise by the Des Moines 
club. It has establised a fund 
to help children afflicted with 
cystic fibrosis. 

Eby said the new project is 
in keeping with the Variety 
clubs philosophy. “We raise 
$3,000,000 year for children’s 
charities,” he said. “Ours is 
the only charitable organiza- 
tion that comes from an indus- 
try itself.” 


Francis the Mule, 
Mind or Matter? 


Washington, March 17. 
The U.S. Supreme Court has 
been asked to decide whether 
Francis, the talking Army mule, 





ishould be entitled to certain tax 


benefits because she is more mind 
than matter. 

David Stern III, newspaper 
publisher who created Francis 
while he was a World War II sec- 
ond lieutenant, has appealed a 
ruling from the Fifth U.S. Circuit 
Appeals Court which held that 
Francis was a “literary composi- 
tion” and not an “intellectual con- 
ception,” as Stern contended. 

As a “literary composition,” 
profits received by S'ern from the 
sale of Francis to Universal Pic- 
tures are not considered capital 
gains assets for tax purposes. The 
reverse is true if Francis is found 
to be an “intellectual conception.” 

At issue is whether a non-copy- 
rightable fictional character like 
Francis, first conceived and used 
in a book and subsequently sold 
for exclusive use in motion pic- 
tures, can be excluded from capi- 
tal gains assets along with other 
“literary, musical or artistic com- 
positions.” 

Stern first sold motion picture 
rights to his book, “Francis,” to 
Universal in 1947. In 1950, the 
motion picture company purchased 
the character Francis and pro- 
duced six additional films. 











State Not Giving Up Censoring ‘Profit’ 


Albany, March 17. 


The annual legislative attempt to lighten the financial load of 
censorship, borne by distributors operating in New York State, 
bogged down when the Assembly Committee on Public Education 
“killed” a bill by Assemblyman Anthony P. Savarese Jr., Queens 


Republican. 
This proposed to increase the 


Education Department's Motion Picture’ Division, 


fee for reviewing, by the State 
of original 


films, from $3 to $4 per thousand feet, but to cut the charge for 


prints from $2 per thousand feet 
copy.” 


to $4 for “each additional entire 


This year’s measure—Senator John J. Marchi, Staten Island Re- 
publican, presented a companion — changed the effective date 
from July 1, 1959 to April 1, 1960—to make it coincide with the 


beginning of a new fiscal year. 


In vetoing similar proposals in 1956 and 1957, Averell Harri- 
man, as Governor, wrote they would cause the State to lose from 
$270,000 to $300,000 in revenue, and that the Legislature had pro- 


vided no substitute. 


The Commerce and Industry Association of New Y&k, which 


threw its support behind the bill 


this year, believed some impres- 


sion had been made on Budget Director T. Norman Hurd and his 
Staff, of the “unfairness” of the present licensing schedules. 

The State, according to an estimate by Governor Nelson A. 
Rockefeller, will receive $400,000 from this source during the fiscal 
year ending March 31. Cost of operating censorship is under 50% 


of fees. 


* By BOB CHANDLER 


Hollywood, March 17. 

S. N. Behrman and George 
Froeschel, Nathan E. Douglas and 
Harold Smith, Alan Jay Lerner 
and Nunnally Johnson won the 
11th annual Screen Writers Awards 
last Friday (13) at the annual din- 
ner-show of the Screen Writers 
Branch of the Writers Guild of 
America West. 

Berhman and Froeschel copped 
the “best written American com- 
edy” for their screenplay of “Me 
and the Colonel.” Douglas and 
Smith won the “best written Amer- 
ican drama” prize for the screen- 
play of “The Defiant Ones.” Ler- 
ner’s screenplay for “Gigi” won 
him the award for best-written 
musical. And Johnson won the 
coveted Laurel Award for lasting 
contributions to the literature of 
the screen. 

Presentations were made before 
a packed house at the Moulin 
Rouge, which had turned out as 
much for the show which followed 
as for the awards. They weren't 
disappointed. A gallery of Holly- 
wood’s top writing credits deliv- 
ered some devasting material into 
the hands of some of the town’s 


top talent, and the results were 
hilarious. 
Show, comprising four main 


sketches, a number of blackouts, a 
monolog and severa! special mate- 





rial numbers, ranged far and wide 
over the film scene, but didn't 
{spare the horses in naming names. 
| Closing sketch, for example, was 
| titled “Lolita,” and with Tony Cur- 
jtis playing 26-year-old James Har- 
jris and Tony Randall “the 29-year- 
|old Stanley Kubrick,” it took as its 
|premise the point that neither of 
| them had read the book when they 
| bought screen rights. Upon discov- 
ery of the story, they decided “it 
couldn't get a seal in Tiajuana.” 

| Otto Preminger, Jack Warner, 
Dore Schary, Leonard Spigelgass, 
| Abe Lastfogel. Lew Wasserman, 
|\Sam Spiegel, Rod Serling, Jerry 
| Wald and a host of others came in 
for special mention. But the high- 
light of the evening was a “Person 
to Person” sketch scripted by Hal 
Kanter, with Gig Young as Ed 
'Murrow visiting Jack Warden, a 
|southern writer (mostly Tennessee 


Williams). Warden and Shirley 
MacLaine, as his simple-minded 
and incestuous sister, walked off 


with the honors in a _ hilarious, 
|madcap turn that wound up with 
| Warden, living in a pig sty, sleep- 
jing with his sister, married to a 
}man, blasting Hollywood's produc- 
jers as “degenerates.” 

Other top turns of the evening 
jincluded Peter Ustinov’s monolog 
/on his first encounter, accent and 
all, with Michael Curtiz; Eddie Al- 
bert’s stint as a writer with a sec- 
retary problem (among them Caro- 
lyn Jones, Verna Felton, Eileen 
Heckart and Jayne Mansfield); 
|Barry Sullivan, Jesse White and 
| Jackie Coogan in a sex-among-the- 
itv-comedy writers turn; anny 
Arnold, Herb Baker and Al Lewis 
in an opening “Go Out To a Movie 
Tonight” number, and Arnold and 
Baker leading a “This Old Town" 
parody of the “Children’s Marching 
Song.” 

Even the menu got into the act, 
in the form of a first draft of a 
script returned by the producer 
with his revisions and suggestions, 
topped by the observation that the 
reactions aren’t very good and 
“why don’t we go back to the Chop 
Suey thing we discussed before?” 


COLUMBIA COAST LAB 
SALE UPS 26-WK. NET 


A non-recurring profit of $2,- 
622,000 resulting from the com- 
pany’s sale of its Coast laboratory 
enabled Columbia Pictures to 
Lemerge with a net profit of $1,- 
752,000 for the 26-week period 
ended Dec. 27, 1958. For the same 
stanza of a year ago, the company 
showed a loss of $820,000. 

No Federal income tax has been 
provided for the current period 
due to the loss carry-over of the 
previous year. 
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L.A. Dull; ‘B *kvieg’ Slim $14,000, 
‘Mobster’ Drab 106, ‘Mame’ Lively 


166, 13th, ‘Beauty’ 116, ‘Gigi Same 





Los Angeles, March 17. 

Bleak outlook prevails at L. A. 
first-runs in current stanza, since 
there are no strong openers. Ma- 
jority of holdovers also are slip- 
ping. Best newcomer is “Last Blitz- 
krieg,”’ rated slim $14,000 in three 
theatres, “Black Orchid” is only 
dull $12,000 in three houses. 


“Giant Behemoth” looks soft 
$10,500 in two spots. “I, Mobster” 
is rated slight $10,000 in three 


locations. 

“Auntie Mame” still leads the 
regular holdovers with fast $16,000 
in 13th session at the Chinese. 
“Sleeping Beauty” in seventh 
round at Fox Wilshire, and “Gigi.” 
now in eighth at Four Star, should 
land lush $11.000 apiece. 

“Mating Game” looks - slick 
$9,000 or near in second at Fox 
Beverly. Hard-ticket pix all are 
doing well, with “Around World 
fin 80 Days” standout at 
in 117th week at the Carthay. 

Estimates for This Week 


Dewntown, Vogue, Loyo'a (‘SW-| 


FWC) (1,757; 825; 1.298; 90-$1.50) 
—"Black Orchid” (Par) and “Hot 


Angel” (Par). Dull $12,600. Last 
week, Downtown with Hawaii, 
“Stranger in Arms” (U),. “Silent 


Enemy” (U), $9.000. Vogue, Lovola 
with Orpheum. “Separate Tables” 
(UA) (3d wk), “Wink of Eye” (UA) 


(83d wk) (Orpheum), “Tunnel of 
Love” ‘(M-G) (2d wk, Vogue; 
Lovola), $12,600. 


Orpheum, Hawaii (Metropolitan- 


G&S) (2.213: 1.106: 90-$1.50) Wales, State (Taylor) (1.059; 996; 
“Giant Rehemoth” (AA) and “Ar-| 1,200; 694; 50-90) — “Floods of | 


son for Hire” (AA). Soft $10.500. 

Los Anceles, Iris, Uptown (FWC) 
(2.017: 825; 1.715; 90-$1.50) — “I, 
Mobster” (20th) and “Intent to 


Kill” (20th). Slieht $10.000. Last. 
week, “Case of Dr. Laurert” (T-L) | 
(2d wk, Los Angels; Iris. Uptown), | 


“No Place to Lond” (Indic) (2d wk, 
L. A.: Iris, Uptown), $7.490. 
Hillstreet. VWiltern. W-Wywond 
(RKO-SW-FWC) (% 752: 2.344: 756: | 
90-£1.50.—“Lest Plitzkrie7” 


and “Good av for a Hanging” 
(Col). Slim £14090 cm rear. Last 
week, Hillstreet, “711 Ocean 


‘Continued on page 24) 


Snow Slousks Hub B0.; 
t, Moon’ Boff $18.609, 
Tables’ 9G, ‘Orc*id’ 126 


Boston, March 17. | 
snowstorm Thursday (12) | 





Big 


and resulting tieups knocked out | 


biz here, reaching into the week- 
end. Few newcomers this week, | 
but some new entries are solid. | 
“Remarkable Mr. Pennypacker” at | 
the Met looks just good. “Night of 
Quarter Moon” is socko at the! 
Memorial. 

Holdovers are do‘ng well, with 
“Journey” in second round at the 
Orpheum pulling strong. “Sepa- 
rate Tables” is big at State in 
fourth week. “Sleeping Beauty” is 
rousing at Gary in fifth week. 
“Rally Round Flag” looms nice in 
fourth at the Astor. 
mer” is trim at the Boston in 30th 
round. “Black Orchid” is helding 
socko in second at Paramount. 

Estimates for This Week 

Astor (B&Q) (1,371: $1.25-$1.50) 

—‘Rally Round Flag” (20th). (4th 


wk). Good $8,000. Last weck, 
$10,000. 

Beacon Hill (Sack) (678; $1- 
$1.50)\—“Gigi” (M-G) (11th wk). 


Stout $11,900. Last week, $14.000. 

Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—"Windjammer” (NT) 
(30th wk). Sturdy $18,000. . Last 
week, $24,000. 

Capri (Sack) (1.150; 90-$1.50)— 
“Horse’s Mouth” (Lopert) (7th wk). 
Nice $10,000. Last week, $12 000. 

Exeter (Indie) (1,376; 75-$1.25)— 
“A Night To Remember” (Rank). 
Opened Sunday (15). Last week, 
“Pather Panchali” (Indie) (4th wk), 
oke $4,000. 

Fenway (Indie) (1,376; 75-$1.25) 
—‘‘Auntie Mame” (WB) (2d run). 
Neat $4500. Last week, “These 
1,000 Hills” (20th) and “Circle” 


| (10th wk). Fine $5,500 


(Col) | 


| $7.000 





(Indie), $4,000. 

Gary (Sack) (1,240; 90-$1.50)— 
“Sleeping Beauty” (BV) (5th wk). 
Big $20,000. Last week, $22.000. 

Kenmore (Indie) (700; 90-$1.50) 
—'‘‘Law and Disorder” (Indie) and 
“Truth About Women” (Indie). 
Good $9,000. Last week, “Happy 
Is Bride” (Indie). $7.000 in 8 davs. 


Broadway Grosses 





Estimated Total Gross 


This Week ..........$368,800 
(Based on 21 theatres) 
Lest Wear ......... $438,900 


(Based on 24 theatres) 








‘Mame’ Still Tops 


Toronto, March 17. 
Newcomers include 
hearts” and “It 





Happened in 


big $10,000 Rome,” with just fair returns. How- 


ever, “Auntie Mame,” still leading 
| the city, is wham in ninth stanza. 
| And “Separate Tables” shapes big 


ture” closed its 16th week at the 
University with sock $15.600. 
| “Horses Mouth” still is good 
, seventh round.» 
Estimates for This Week 
Car.ton, Danforth, Humber, 
| Westhill (Rank) (2,318; 1,330; 1,- 
203; 608; 75-$1.25'\—“Night To Re- 
member” (Rank) (2d wk’. Holding 
to good $18,000. Last week, $30,000. 
Downtown, Glendale, Prince of 


Fear” (Par) and “Money. Women, 
Guns” (U). Thin $12,500. Last 
week, “House on Haunted Hill” 
(AA) and “Cosmic Man” (AA), rec- 
ord-breaking $50,000 for eight 
houses. 

Hollywood (FP) (1.080; $1-$1.25) 
—‘Inn of Sixth Happiness” (20th) 
Last week, 


$6.000. 
Hyland (Rank) 1.057: $l)— 
“Horse’s Mouth” (UA) (7th wk). | 


Good $4.500. Last week. $6.000 


Imperial (FP) (3.343: 75-$1.25\— | 


“Auntie Mame” (WB) ‘9th wk). 
Terrific $14,000 or close. Last 
week, $16.500. 

International (Taylor) (557; 


$1.25)\—“Gigi” (M-G). 
Last week, ditto. 
oew’s (Loew) (2.092: 75-$1.25)— 
“Separate Tables” (UA) (5th wk). 
Hefty $10,000. Last week. $12.000 
Tivoli (FP) ($95; $1.75-$2.40)— 


Fine $4,000. 


“South Pacific’ (Magna). Tall $7,- 
oc” Last week. same. 
Towne (Taylor) (695: $1)}—‘“It 


H2-nened in Rome” (Rank). Fair 
£4590. Last week, “Question of 
Adultery” (IFD) (2d wk), £3.000 

Tptown (Loew) (2.745: 75-$1.25) 
—‘‘Lonelyhearts” (UA). Okay $9- 
000. Last week. “Party Girl” ‘M-G) 
(24d wk), $7,000. 


FRISCO DOWN ALBEIT 
‘QT. MOON’ GOOD 126 


San Francisco, March 17 
Biz has turned quite abruptly 





pon nage |m‘d here currently, with “Nignt | “Separate Tables” 
Windjam- | 


| field, best of a mixed lot among | Piness,” great in second frame at 


of Quarter Moon,” good at War- 


the newcomers. Reissues are play- 
ing three houses but only “Place 
in Sun” paired with “Stalag 17” 
at St. Francis is racking up favor- 
able trade. Longruns are also offish 
but “Separate Tables” still is 
doing well though in fifth round 
at United Artists. 


Coronet while “Gigi” looks hep 
in 36th stanza at Stagedoor. 
Estimates for This Week 
Golden Gate (RKO) (2.859: $1.25) 
—‘Forest Rangers” (Par) and 
“Wells Fargo” (Par) 
Mediocre $6,000. Last week, “Black 
Orchid” (Par) and “Hell Broke 
Loose” (AA), $11,500. 


Fox (FWC) (4,651; $1.25-$1.50)— | 


“Young Lions” (20th) and “Island 
in Sun” (20th) (reissues). Slow 
in nine days. Last week, 
“Crawling Eye’ (DCA and -“Cos- 
mic Monsters” (DCA), $8,500. 
Warfield (Loew) (2,656; 90-$1.25) 


$12.000 or near. Last week, “Jour- 
nev” (M-G) (3d wk), $7.700. 
Paramount (Par) (2.646: 90-$1.25) 
—‘“Helen f Troy” ‘W-B) and 
“Land of Pharoahs” (WB) (reis- 
sues). Oke $9,000. Last week, 
“Submarine Seahawk” (AI) and 





Memerial (RKO) (3,000; 60-$1.10) 
—'Night of Quarter Moon” (M-G) 
and “Guns and Gangsters” (UA). 
Socko $18,000. Last week, Anna 

(Continued on page 24) 


“Paratroop Command” (AI), $12,- 
Lea) 


St. Francis (Par) (1,400; $1.25- 
$1.50)—“Place in Sun” (Par) and 
(Continued on page 24) 


Toronto, 136, Sth 





In | 


| Philadelphia, 


“Sleeping 
Beauty” also is fancy in fifth at | 


(reissues. | $12,000. 


{Good $6,000. 


—“Night of Quarter Moon” (M-G) | */i008 


and “Nowhere to Go” (M-G). Good i—“Cast a Dark Shadow” 





‘Periscope’ Nice 10G, 
Indpls.; ‘Mame’ 9G, 6th 


Indianapolis, March 17. 

Semi-final round of state high 
school basketball tournament dis- 
couraged cinema patronage here 
this stanza. Only standouts are “Up 
Periscope,” which opened hefty at 
Circle to lead the city, and “Auntie 
Mame,” ‘which still is big in sixth 
week at Keith's. “Journey” shapes 
fair at Loew's while “I, Mobster” 
looks drab at the Indiana. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 75- 
90)—“‘Up_ Periscope” (WB) and 
“Enchanted Island’ (WB). Hefty 
$10,000. Last week, “Stranger in 
Arms” (U) and “Voice in Mirror” 
(U), $9,000 

Indiana (C-D) (3 200; 75-90)—“T, 
Mobster” (20th) and “Intent to 
Kili” (20th). Drab $4,000. Last 
week, “House on Haunted Hill” 
(AA) and “Wolf Larsen” (AA) (2d 
wk), $6,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Auntie Mame” (WB) (6th wk). Biz 
$9,000. Last week, $9,500. 
| Loew's (Loew) (2,427: '75-90).— 
| “Journey” (M-G) and “Gun Run- 
| ners” (UA). Fair $6,500. Last week, 
| “Last Mile” (UA) and “China Doll” 





“Lonely- | (UA), $4,000 in 5 days. 


‘Flag’ Robust 186, 


in fifth frame. “South Seas Adven- | 





Philly; ‘Seas’ 176 


March 17. 
First-runs experienced a 


ing hurt by fact 


that there are 
only two new 


entrants, neither 
very good. “The Journey” is only 
fair at Arcadia while “Third Sex” 
looms trim at the Studio. “South 
Seas Adventure” is torrid at the 
Boyd in fourth stanza and “Rally 
Round Flag. Boys” is lusty in sec- 
ond at the Fox. “Separate Tables” 


in fourth at Midtown and “Some | 


Came Running” in sixth at Gold- 
man, both are fancy. 
Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Journey” (M-G). Fair $7,000. Last 
week. “Black Orchid” (Par) (5th 
wk), $4.200 

Boyd (‘SW-Cinerama) (1,480; | 
$1.10-$2.60)—“‘South Seas Adven- | 
ture” (Cinerama) (4th wk). Hot 
$17.000. ‘Last week, $18.000 | 

Fox (National) (2.250: $1.10-| 
$1.80)—“Rally Round Flag” (20th) 
2d wk). Loud $18,000. Last week, | 


$25.000 

Midtewn ‘Goldman) (1,000; 99- 
$1.80)—“Separate Tables” ‘(UA)| 
4th wk). Smart $12,000 or near. 
Last week. $16,000. 


Randolph (Goldman) (1.250; 94- 
$1.80)—“Some Came Running” 
(Continued on page 24) 


Flag’ Passable $15,000, | 
St. Leo; ‘Journey’ Okay 
116, ‘Inn’ Lively 126, 2 


St. Louis, March 17. 

Promising somewhat brisk trade 
at the turnstiles this week is | 
“Rally Round Flag, Boys” at Fox, | 
but “Journey” is fair. Going 
strong among the holdovers are 
at Orpheum in 
fifth round and “Inn of Sixth Hap- 








' 
| 


| 


the St. Louis. “Arcund World in 

80 Days,” in for a long run, is now 

in third week at the Pageant. 
Estimates for This Week 

Apollo Art (Grace) (700; 90- 
$1.25\—“‘Seventh Seal” (Indie). | 
Oke $2.000. Last week. “The Cir- | 
cle” (Indie) and “Naked Eye” (In- 
die), $3,000. 

Fox (Arthur) (5,000; 
“Rally Round Flag” (20th) and | 
“Intent to Kill” (U). Okay $15,000. 
Last week, “These Thousand Hills” 
(20th) and “Alaska Passage” (Col), | 


60-90)— | 


Loew’s (Loew) (3,600; 60-90)— | 
“Journey” (M-G). Okay $11,000 | 
or near. Last week, “Gigi” (M-G) | 


(5th wk), $9,500 


| 


Orpheum (Loew) (1.900; 60-90)— | wk). Drops to middling $5,000. Last | $ 


“Separate Tables” (UA) (5th wk). 
Last week, $9,000. | 
Pageant (Arthur) (1,000; 50-$1)— | 
“Around World in 80 Days” (UA) 
(3d wk). Big $5,000. Last week, 


Richmond (Arthur) (1,000; 60-90) 
(Indie). 
Last week, “Portrait 

Voman” (Indie), 


Fair $1,500. 
of Unknown 
$1,500. 

St. Louis (Arthur) (3,800; 60-90) 
—“Inn of Sixth Happiness” (20th) 
(2d wk). Great $12,000. Last 
week, $23,000. 

Shady Oak (Arthur) (760; 60-90) 
—“A Plea for Passion” (Indie). 
Good $2,000. Last week, “Gene- 
vieve” (Indie) and “Titfield Thun- 
derbolt” (Indie) (reissues), $3,000. 








Key City Grosses 


Estimated Total Gross 

This Week $2,046,800 
(Based on 21 cities and 221 

theatres, chiefly first runs, im- 

cluding N. Y.) 

Last Year . $2,547,400 
(Based on 22 cities and 233 

theatres.) 








Bliz Bops Omaha; 








1,000 Hills’ 76 


Omaha, March 17. 
A weekend blizzard struck early 


| Saturday night, practically demol- 


ishing biz, so downtown first-runs 
are lagging this stanza. “These 
Thousand Hills” is light at the Or- 
pheum but “First Man Into Space” 
shapes strong at the State. Reis- 





| mains big 
quiet | 


weekend. and consequently the b.o. | 
| setup shapes spotty. currently be- | 


|; shapes okay 


| “I Was Monty’s Double” 


| “Night to Remember” 


sue combo of “Robe” and “Deme- 


trius and Gladiators” looks okay at 
Brandeis. Second week of “House 
on Haunted Hill” looms dandy at 
the Omaha. “South Pacific” re- 
in its 2lst lap at the 


| Cooper. 
Estimates for This Week 

Brandeis (Cooper) ‘694; 90)— 
“Robe” (20th) and “Demetrius” 

20th) (reissues). Okay $3,500. 
Last week, ‘Wells Fargo” (Par) and | 
“Forest Ranger” (Par) (reissues), | 
| $1,800. 

Cooper (Cooper) (708; $1.50- 
$2.20)\—“South Pacific’ (Magna) 
| (21st wk). Big $8,000. Last week, 
$8,200. 

Omaha (Tristates) (2,066; 75-$1) 
|—‘“House on Haunted Hill” (AA) 
and “Arson for Hire” (AA) (2d wk). 


Brisk $7,000 or near after $11,000 
bow. 

Orpheum (Tristates) 
$1)\—“These 1000 Hills” (20th) and 
“Alaska Passage’ (20th). Mild 
$7,000. Last week, “Rally Round 
Flag, Boys” (20th), $9,000 

State (Cooper) (850; 90)—‘First 
Man Into Space” (M-G). Strong 
$6,000. Last week, “10 Command- 
ments” (Par) (reissue) (2d wk 
$6,000 at $1.25 top. 


D.C. SLIPS; WEBB FAT 
196, ‘SEAS’ 156, 13TH 


Washington, March 17. 
Downbeat situation continues 
here this round with holdovers 
sagging or making ready for exits. 


(2.980; 75- 





| And new product, with a few ex- 


ceptions, does not look smash. 
However, “Remarkable Mr. Penny- 
packer” rates a hotsy take in Pal- 
ace opener. “Night of Quarter 
Moon” at Capitol looks slow in 
initial round. “I Want to Live” 
after five weeks at 
Keith’s. “Hanging Tree” shapes 


of spring tourists here, “South 
$15,000 for 13th stanza at Warner's. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1.000; 90-$1.25)\—‘Hanging 
week, “Up Periscope” (WB), 
14.500. 

Capitol (Loew) (3,434; 90-$1 
—‘“‘Night of Quarter Moon” (M-G). 


25) 


ae 


| Slow $10,000. Last week, “Sheriff | 


of Fractured Jaw” (20th), $8,500. 
Columbia (Loew) (904; 90-$1.49) 
— “Separate Tables” (UA) (13th 
wk). Sturdy £7,000 and remains on. 
Last week, $7,500. 
Keith’s (RKO) (1,850; 90-$1.25)— 


;“I Want To Live” (UA) (5th wk). 


Oke $8,000. Last week, $9,000. 
MacArthur (K-B) (900; $1.00)— 
(NTA) (2d 
wk). Moderate $2,500 after $3,500 
opener. 
Ontario (K-B) (1,240; 90-$1.25)— 
(Rank) (4th 


week, $6,000. 

Palace (Loew) (2.390; 90-S1.25)— 
“Pennypacker” (20th). Sock $19,- 
000 for Clifton Webb starrer. Last 
week, “Rally Round Flag” (20th) 
(3d wk), $11,000. 

Plaza (‘T-L) (276; 90-$1.49) 
“Night Heaven Fell” (Kings) (12th- 
final wk). Good $2,500. Last week, 
$3,000. 


Trans-Lux (T-L) (600; 90-$1.65)| “Stranger im Arms” 


Det. Milder; Verboten’ Good $17,000, 
‘Stranger’ 146, ‘Tables 


Big 126, oth 


Detroit, March 17. 

Over-all biz at downtown de- 
luxers continues good but the pace 
is a little slower than a week ago. 
“Sleeping Beauty,” sensational in 
second session at United Artists, 
is the pace-setter. “Verboten”’ is 
rated good at the Fox. “Stranger 
in My Arms” is below average at 
the Michigan. Reissue of “A Place 
in Sun” is only fair at the Broad- 
way-Capitol 

“South Seas Adventure” stays 
wow in 24th sailing at Music Hal). 
“Separate Tables” is big in fifth 
week at the Madison. “Journey” 
shapes good in third week at the 
Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; $1.25- 
$1.49) — “Verboten” (Rank) and 
“Sea Fury” (Rank). Good $17,000. 
Last week. “Night Quarter Moon” 
(M-G) and “Nowhere to Go” (M-G), 





| $18.000. 
| Michigan (UD) (4.000; $1.25- 
| $1.49) — “Straneer in Arms” (U) 


|and *Never Steal Anything Smal!” 
(U). Just nice $14,000. Last week, 
“Bell, Book, Candle” ‘Col) and 
“Life Begins at 17” (Col), $16,000 
in second week. 

Palms (UD) (2,961: $1.25-$1.49) 
—"10 Commandments” (Par) (fre- 
issue) (2d wk). Fine $12,500. Last 
| week, $15,000 

Madison (UD) (1.900: $1.25-$1.49) 
—"“Separate Tables” (UA) (5th wk), 
Lofty $12,000. Last week. $14,500. 
| Breadway-Canitol (UD) (3,500: 
| 90-$1.25)—“A Place in Sun” (Par) 
and’ “Stalag 17” (Par) (reissues). 
Fair $10.000. Last week, “Crawling 


| Eye” (DCA) and “Cosmic Mon- 
| sters’ (DCA), $9.500. 

United Artists (UA) (1.667: $1.25- 
$1.75) — “Sleeping Beauty” ‘BY) 
(2d wk). Sensational $25,000. Last 
| week, same 
| Adams (Balaban) (1.700; $1.25- 
$1.50)\—“Journey” ‘(M-G) (3d wk). 


Good $7,500. Last week, $8,000. 

| Music Hall ‘SW -Cinerama) 
(1.208; $1.55-$2.65) — “South Seas 
Adventure” ‘Cinerama) (24th wk). 
|Wham $18,000. Last week, same 

| Trans-Lux Krim (Trans - Lux) 
, (1,000: $1.49-$1.65)—“Two Headed 
| Spy” (Col) (3d wk). Down to $2,000 
| in short third week. 


‘Old Man’ Stout $7,000, 





‘| Mpls.; ‘Orchid’ Lush 86, 


‘Beauty’ Virile 146, 2d 


Minneapolis, March 17. 


Another influx of praiseworthy 
ictures is providing more Loop 
| boxoffice stimulation. The fresh 
{entries are “Old Man and Sea,” 
| “Black Orchid,” “Tarawa Beach- 
head” and “The Trap.” “Old Man” 
looks stout at Lyric. “Orchid” 
tall at RKO Pan. The general pros- 
perity which has been in evidence 
| downtown since the new year’s ar- 
| rival doesn’t appear to have suf- 
{fered much from Lent presence. 
| Holdovers include the town’s 
only hard-ticket pic, “Windjam- 
| mer,” socko in 17th week and “My 


p 
| b 


} 


| solid in two houses. With first wave | Uncle,” winding up a_ gratifying 


|} seven-week Suburban World run. 


|Seas Adventure” remains a potent | “Sleeping Beauty” and “Separate 


Tables,” both are pleasing in th2ir 

second stanzas. 

Estimates for This Week 
Academy (Mann) (947; $1-$1.49) 


| Tree” (WB). Solid $15,500. Last —‘‘Sleeping Beauty” (BV) (2d wk). 


| Virile $14,000. Last week, same. 

| Century (S-W) (1,150; $1.75- 
| $2.65)—““Windjammer” (NT) (17th 
wk). Holds smash pace at $16,000. 
Last week, $15,500. 

Gopher (Berger) (1,000; 85-$1)— 
| “Tarawa Beachhead” (Col). Show- 
jing strength at nice $6,000. Last 
| week, “These 1,000 Hills” (20th), 
$4,800. 
}__Lyrie (Par) (1,000; 85-$1)—“O!d 
;Man and Sea” (WB). Academy 
award nominations and tieups with 
| colleges and schools helping this 
one. Stout $7,000. Last week, “Rally 
|Around Flag” (20th) (4th wk), 
| $7,000, at $1-$1.25 scale. 

RKO Orpheum (RKO) (2.800; 85- 
1)—“Separate Tables” (UA) (2d 
| Wk). Satisfactory $6,000. Last week, 
| $11,000. 
| RKO Pan (RKO) (1,800; 85-$1)— 
| “Black Orchid” (Par). Fast $8,000. 
| Last week, “Last Mile” (UA) ond 
| ‘Escort West” (UA), $4,000 at 90c 
| top. 

State (Par) (2,200; 85-$1)—“The 


| 
| Trap” (Par). Fair $6,000. Last week, 


(U), $6,000, 


—“Last Blitzkrieg” (Col) (2d wk).| both pix in 6 days. 


Oke $3,500. Last week, $5,000. 


Suburban World (Mann) (800; 85) 


Uptown (SW) (1,100; $1.25-$1.49) | —‘‘My Uncle” (Cont) (7th wk). Fin- 


—“Sleeping Beauty” (BV) (4th wk). 
Smash $15,000. Last week, same. 

Warner (‘SW-Cinerama) (1,300; 
$1.25-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (13th wk). Solid 


ishing a sensational run at hep 
$1,800. Last week, $1,900. 

World (Mann) (400; 85-$1.25)— 
“Night to Remember” (Rank) (2d 
wk). Robust $4,000. Last week, 


$15,000 after $17,200 in 12th round. | $5,000. 
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New Films Help Chi; ‘Stranger’ Boff 
$24,000, ‘Trap’ Sockeroo 126, ‘Mame 
Lively 256, Beauty’ 296, ‘Gigi 146 





Chicago, March 17. 

Seasonal dropoff continues to 
plague first-run exhibs, but influx 
of new product is tempering situa- 
tion some currently. Esquire’s “Re- 
markable Mr. Pennypacker” should 
hit a solid $12,000. “Stranger in 
My Arms” figures to grab a lively 
$24,000 at the Oriental. Pairing of 
“Tne Trap” and “Tokyo After 
Dark” is rated lusty $12,000 in 
Gerrick initialer. 

Friskiest holdovers are “Horse’s 


Mouth.” expecting a fancy second 
term at the World, ard “Gigi,” still 
hep third-framer at the Loop. 
“Sleeping Beauty” is dandy in 


State-Lake fifth. “Night to Remem- 
ber” shapes soft in third week at 
Todd's Cinestage. | 
“Some Came Running” looks 
brisk in sixth W oods round while | 
ditto session for “Rally Round 
Flag, Bovs” is rated oke at United 
Artists. Eighth stanza = Chicago’s 
“Auntie Mame” is solid | 
On -the hard-ticket ‘scene, the 
25th week of “South Seas Adven- 
ture” is hep at the Palace, and 5lst 
round of “South Pacific’ looms 
good at McVickers. 
Estimates for This Week 
Chicazo (B&K) (3.900; 90-$1.80) | 
—“Auntie Mame” (WB) (8th wk). 
Fast $25.000. Last week, $27,000. 
Esquire (H&E Balaban) (1,350; | 
$1.50) — “Remarkable Mr. Penny- 











packer” (20th). Nice $10.500. Last 
week, “Black Orchid” (Par) (4th 
wk), $7,300. 


Garrick (B&K) (850; 90-$1.25)— 
“The Trap” (Par) and “Tokyo After 
Dark” (Par). Loud at $12,000. Last 
week, reissues. 

Loop (Telem’t) (606; 90-$1.80)— 
“Gigi” (M-G) (3d wk). Solid $14,- 
000. Last week, $20,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “South Pacific’ (Magna) 
(51st _ Good $14,500. Last week, 

15,0 
. Oriental (Indie) (3,400; 90-$1. i | 
—‘“Stranger in My Arms’ *(U). Nice 
$24,000. Last week, “The Journey” | 
(M-G) (3d wk), $16,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40) — “South Seas Adven- 
ture” (Cinerama) (25th wk). Sturdy 
$21,000. Last week. $21,500. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“Hanging Tree” (WB) (4th 
wk). Drab $6,500. Third was 


$12.000. 
State-Lake (B&K) (2,400; 90- 





$1.80) — “Sleeping Beauty” (BV) 
(5th wk). Fancy $29,000. Last week, 
$33,000. 

Surf (H&E Balaban) (685; $1.25) 
—“Dreaming Lips” (DCA). Dim 
$2,100. Last week, “Mad Little 
Island” (Rank) (2d wk), $2,300. 


Todd’s Cinestage (Todd) (1.036; 
90-$1.80) — “Night To Remember” 
(Rank) (3d wk). Slow $8,000. Last 
week, $9,000. 

United Artists (B&K) 1,700: 90- 
$1.80)—“‘Rally Round Flag” (20th) 
(6th wk). Tall $13,000. Last week, 
$14.000. 

Woods - (Essaness) (1.200; 90- 
$1.50) — “Some Came Running” 
(M-G) (6th wk). Nice $16,000. Last 
week, $19.000. 

World (Teitel) (606: 90-$1.50)— 
“Horse’s Mouth” (UA) (2d wk). 
Socko $11,200. Last week, $12,000, 
for new house record. 


‘Beauty’ Smash $15,000, 
Port.; ‘Tables’ 66 in 3d 


Portland, Ore., March 17. 

Main stem is holding up fairly 
well if not big at many houses 
currently. “Sleeping Beauty” 
shapes smash in second stanza at 
the Broadway. “Gigi” stays for a 
record-breaking 30th session at 
the Guild. “Separate Tables” still 
is holding well in third stanza at 
Paramount. “Journey” at Orpheum 
looms fair and “Never Steal Any- 
thing Small” at Fox is rated okay. 

Estimates for This Week 

Broadway (Parker) (1,890; $1-$2) 
—‘Sleeping Beauty” (BV) (2d wk). 
Smash $15,000. Last week, $17,700. 

Fox (Evergreen) (1,536; $1-$1.49) 
—‘‘Never Steal Anything Small” 
(U) and “No Name On Bullet” 
(U). Oke $6,000. Last week, “Anna 
Lucasta” (UA) and “The Fear- 
makers” (UA), $5,700. 

Guild (Indie) (400; $1-$1.50)\— 
“Gigi” (M-G) (30th wk). Sturdy 
$4.000. Last week, $3,800. 

Orpheum (Evergreen) (1,600; $1- 
$1.49)—“Journey” (M-G) and 
“Gideon Scotland Yard” (Col). Fair 
$6.000. Last week, “Last Blitz- 
krieg” (Col) and “Ride Lonesome” 
(Col), $6,400. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Separate Tables” (UA) 
and “Cop Hater” (UA) (3d wk). 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








| ‘House On Haunted Hill” 





a $6,000 or near, Last week, 


Gigi Wham 206, 


Prov.; Hill’ Hep 86 


Providence, March 17. 

Riding high above the others this 
week is the State’s “Gigi,” with 
smash take. Majestic is fairly hap- 
py with reissue of “Streetcar 
Named Desire.” “House On Haunt- 
ed Hill” looks stout at Albee. 
Strand is very slow with “These 
1,000 Hills.” 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
(AA) 

and “Johnny Rocco” (AA). Sturdy 
$8. 000. Last week, “Up Periscope” 
(WB) and “Gunsmoke Th Tucson” 
(AA), $6,500 

Majestic (SW) (2,200; 65-80)— 
“Streetcar Named Desire” (WB) 
and “Flaming Frontier” (WB) reis- 
sues). Happy $8,000. Last week, 
Rm Round Flag” (20th) (3d wk), 

State (Loew) (3,200; 90-$1.25)— 
“Gigi” (M-G). Heading for wow 
20,000. Last week, “Separate 
| Tables” (UA) (3d wk), $7,500. 

Strand (National Realty) (2,200; 
65-80)—“These 1000 Hills” (20th) 
and “R Murder” (20th). Very slow 
$4,000. Last week, “Stranger In 
Arms” (U), $6,000. 


K.C. Biz Off; ‘Stranger’ 
Bright $7,500, ‘Orchid’ 
Fair 66, ‘Mame’ 636, 11 


Kansas City, March 17 

Moderate trend on tap this week 
is really in keeping with most of 
product. “Stranger in My Arms,” 
at the Uptown, is probably the best 
newcomer, and due to hold. “Black 
Orchid” at Paramount and “Night 
of the Quarter Moon” at Midland 
are both moderate. “Auntie Mame” 
gains some momentum on windup 
week at the Roxy, setting a record 
for length of run at house, ex’ @pt- 
ing the road-show pix. Fox Mid- 
west three-house combo has “Blood 
of Vampire” for fair returns. 

Estimates for This Week 

Isis, Fairway, Granada (Fox Mid- 
west) (1,360; 700; 1,217; 75-90) — 
“Blood of Vampire” (U) and 

“Monster on Campus” (U). Fair 
$7,000. Last week, “These 1,000 
Hills” (20th) and “Alaska Passage” 
(20th), $7,500. 

Kime (Dickinson) (504; 90-$1.25) 
—“God Created Woman” (Kings) 
(58th wk). Okay $1,000, stays. Last 
week, same, 

Midland (Loew) (3,500; 75-$1) — 
“Night of Quarter Moon” (M-G) 
and “Kill Her Gently” (Col). Slow 
$5,500. Last week, “Journey” 
(M-G) and “Nowhere To Go” 
(M-G), $8,000. 

Missouri (Cinerama) (1,194; $1.25- 
$2) — “South Seas Adventure” 
(Cinerama) (14th wk). Steady 
$8,000. Last week,.same. 

Paramount (UP) (1,900; 75-$1)— 
“Black Orchid” (Par). Fair $6,000. 
Last week, “The Trap” (Par) and 
“As Young As We Are” (Par), ditto. 

Rockhill (Little Art Theatres) 
(750; 90-$1.15)—“Horse’s Mouth” 
(Lopert) (2d wk). Sock $4,000, as 
Guuness breaks all records in over 
two year’s of operation of art 
policy here. Holds on, Last week, 
great $4,500 and new high. 

Roxy (Durwood) (879; #50-$1 25- 
$1.50)——“Auntie Mame” (WB) (11th 
wk). Fancy $6,500, as run closes 
out with records for length of run 
and total go excepting road 
shows. Last week, $4,800. 

Uptown (Fox iulawest) (2,043; 
ee aren er In Arms” (U). 

Bright $7,500; holds. Last week, 
gu bate Round Flag” (20th) (3d wk), 











Cleve. Sags; ‘Old Man’ 


OK 11G, ‘Mating’ Same 


Cleveland, March 17. 

Biz at first-runs here currently 
is only lightweight with few new- 
comers and most of them routine 
to poor. “Old Man and Sea” is 
average at the Allen while “I, 
Mobster” looks poor at the Hipp. 
“Mating Game,” however, shapes 
okay at the State, and is holding. 

Estimates for This Week 

Allen (SW) (3,800; 85-$1.50)— 
“Old Man and the Sea” (WB). 
Average $11,000. Last week “Rally 
Round Flag Boys” (20th) (2d wk), 


$10,500. 

Continental Art (Art Theatre 
Guild) (850; $1.25)—‘“Affairs of 
Julie” (indie). Weak $900. Last 
week, “Bolero de Raquei” (Col), 
$1,900. 

Heights Art (Art Theatre Guild) 
(925; $1.25)—‘“Horse’s Mouth” 
(Lopert) (5th wk). Good $2,600 
after $3,300 last week. 

Lower Mall (Community) (500; 
70-90\—“Pituri” (indie) and “Lash 
of Penitents” (Indie) (reissues). 
Routine $1,900. Last week, “Three 
Feet in Bed” (Indie) and “Tides 
of Passion” (Indie), $8,200. 

Hippodrome (Telem’t) (3,700; 85- 
$1.25)—“‘Revolt in Big House” and 
“I, Mobster” (20th). Poor $8.000. 
Last week, “Hanging Tree” (WB), 
$10,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘Separate Tables” (UA) (m.o.). 
Bright $5,000 for fifth downtown 
lap after $7.000. 

Palace (SW-Cinerama) (1,523; 
$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama) (15th wk). Okay 
$12.500. Last week, $14,300. 

State (Loew) (3,500; 70-90)— 
“Mating Game” (M-G). Oke $11,- 
000; holds. Last week, “Trap” 
(Par). $8,000 

Stillman (Loew) (2,700: 85- $1.25) 
—"“Place in Sun” (Par)* and 
“Stalag 17” (Par) (reissues). Okay 
$5,000. Last week, “Lonelyhearts” 
(UA), $4,500. 


Hill Hefty 146, 
Pitt; Beauty’ 186 


Pittsburgh, March 17. 

Lent is cutting in sharply but 
“Sleeping Beauty” continues to 
hold up smash at Nixon in second 
week. And “House on Haunted 
Hill” will do eeeeeeney. well at 
Stanley and may hold. “Journey” 
is below expectations at Penn and 
second sessions for both “Night to 
Remember" at Fulton and “Up 
Periscope” at Harris are off. “South 
Seas Adventure” sliding off at 
Warner while “He.Who Must Die” 
is dipping at Guild. 

Estimates for This Week 

Fulton (Shea) (1,700; 80-$1.25)— 
“Night to Remember” (Rank) (2d 
wk). Weak $3,500. Last week, 


$5,000. 
Guild (Green) (500; 99-$1.25)— 
(Kassler) (3d 


“He Who Must Die” 
wk. Going downhill but okay at 
$1,800. Last week, $2,700. 

Harris (Harris) (2,165; 80-$1.25) 
—“Up Periscope” (WB) (2d wk). 
Coming out after six days at less 
ST 000. $4,000, lean. Last week, 


Nixon (Rubin) (1 500; 90-$1.80)— 
“Sleeping Beauty” (2d wk). May 
top the opening stanza, which was 
his by three days of miserable 
weather and fell away from expec- 
Pry 4 Smash $18,000. Last week, 


$17, 

vay (UA) (3,300; 90-$1.50)— 
“Journey” (M-G). Figured to do 
much better. Will stay nine days 


(Continued on page 24) 





'B way Lags But ‘Law’ Smash $11 Wi. 


Despite being helped slightly 
by St. Patrick’s Day, yesterday 
(Tues.), the current session on 
Broadway generally is swinging 


low, with too many we ak holdovers 
to make much of a showing. Sur- 
prise five-inch snowstorm 
Thursday sloughed bhi usine ss th at | 
day and on through Frid Many 
spots are marking time ‘to bring 
in their Easter pictures today or 
within the next seven days 
“Sheriff of Fractured Jaw” looks 
to hit on'y fair $21,000 in op ning 
round at the Paraniount. “Lav 
Is the Law” was smash $11,400 at 
the arty Baronet for initial session. 
“The Journey” with stageshow 
looks to round out its fourth-final 
week at the Music Hall with an 
okay $100,000. The Hall brings in 








its annua! Easter stageshow and 
“Green Mansions” tomorrow 
(Thurs.). “Sleeping Beauty” held 


at sock $34,000 or close in fourth 
frame at the Criterion. 

“Stranger in My Arms” looks 
fine $10,600 in second round (9 
days) at the Odeon. Other second- 
weekers are limping. “Night of 
Quarter Moon” was slow $15,000 
or near at the Capitol. “Up Peri- 
scope” and stageshow was light 
$29,000 at the Roxy. “Lonely- 
hearts” was Jean $10,400 or close 
at the Victoria. 

“Separate Tables” is holding 
solidly with $17,000 in current 
(13th) stanza at the Astor and big 
$9,500 in same week at the Nor- 
mandie. “Gigi” rounded out its 
19th session at the Sutton with a 
great $18400. and now is well 
along in the 20th week. 

“He Who Must Die” held with 
a solid $8,300 in its 11th round 
at the bandbox Beekman. “Shaggy 
Dog” replaces “Doctor's Diiemma” 


tomorrow at the Trans-Lux 52d 
Street. “Dog” opens day-date at 
the Odeon. 


“Diary of Anne Frank” preems 
at the Palace tonight (Wed.) with 
a charity benefit after 11 weeks 
plus five days of “Rally Round 
Flag, Boys.” 
stageshow opens today 
the Roxy. 

“South Seas Adventure” wound 
its 34th stanza with an okay $21,- 
600 at the Warner. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (13th wk). 
This session winding today (Wed.) 
is heading for fancy $17,000. The 
12th week, $20,200. 

Baronet (Reade) (430; $1.25-$2)— 
“The Law Is the Law” (Cont) (2d 
wk). Initial round completed Mon- 
"day (16) was smash $11,400, second 
biggest money for a French pic 
here. In ahead, “My Uncie” (Cont) 
(18th wk-8 days), $7,000. 

Beekmar. (R&B) (590; $1.20-$1.75) 
— “He Who Must Die” (Kassler) 
(12th wk). The 11th stanza finished 
Saturday (14) was solid $8,300. The 
10th week, $9,100. 

Capitol (Loew) (4,820; $1-$2.50) 

—‘“Night of Quarter Moon” (M-G) 
(3d wk). Second session ended 
yesterday (Tues.) was slow $15,000 


(Wed.) at 


or close. First was $24,500. -‘Tem- 
pest” (Par) opens next, likely 
March 25. 


Criterion (Moss) (1,671; 90-$2.40) 
—“Sleeping Beauty” (BV) (5th wk). 
Fourth frame finished last night 
(Tues.) was sock $34,000 or near. 
Third was $39,000 

Fine Arts (Davis) (468; 90-$1.80) 








Cincy Improves; ‘Hill Wow $10,000, 


‘Journey’ Fair 946, ‘Trap’ Oke 86 


Cincinnati, March 17. 

General improvement looms for 
Cincy first-runs this session. Bol- 
stering comes from three new bills, 
topped by “House on Haunted Hill,” 
drastic in double dating at down- 
town Keith’s and Shor’s Twin 
Drive-In.” “Journey” shapes fair 
at the big Albee and “Trap” is 
okay at Palace. “Auntie Mame” 
continues to breeze after setting 
local record pop price run, in 11th 
downtown week, now at Grand 
“Rally Round Flag” remains hefty 
in fourth frame in inaugurating 
first-run policy at the suburban 
Valley. Hard-ticket “South Seas 
Adventure” is regaining solid 
status after last week's crippling 
ag 


or This Week 
Alkee REO). G3, 100; 90-$1.25) — 
“Journey” (M-G). ‘Fair $9,500. Last 
week, “Black Orchid” (Par), $8,000 
Capitol (SW-Cinerama) (1 ‘376; 


$1.20-$2.65)—“South Seas Adven- 


ture” (Cinerama) (20th wk). Swell 


$14,000. Last week, $12,000. 

Grand (RKO) (1,400; 90-$1. sn | 
“Auntie Mame” (WB) (m.o.) (4th | ‘ 
wk). Potent $6,000, same as last 
week, in setting new Cincy record 
of 11th weeks for pop-price pic 
run. Will probably hold. 

Keith's (Shor) (1,500; 90-$1.25)— 
“House on Haunted Hill” (AA). 
Fright deviation from house policy 
shaping for wow $10,000 or better, 
including hordes of youngsters at 
35¢ reduced tab. Like gross looms 
for dual showing, without Emergo 
process, on one side of double 
screen at Shor’s Twin Drive-In. 

Palace (RKO) (2,600; 90-$1.10)— 
“Trap” (Par). Oke $8,000 or close. 
Last week, “Hanging Tree” (WB), 
$9,000, at 90-$1.25 scale. 

Valley (Wiethe) (1,200; $1-$1.50) 

—“Rally Round Flag” (20th) (4th 
wk). In stride with last week's 








“Rio Bravo” with new 





hefty $10,000. Holds for fifth week. 


| $1.80)—“Horse’s Mouth” 





‘Jaw Glassy 216, Beauty’ Boff 46 
For 4th, ‘Tables’ Stout 26146, 13th 


—‘Two-Headed Spy” (Col) (3d wk). 
Initial holdover week finished Sun- 
day (15) ws - smooth $9,000. Opener 
was $11.5 

55th St. "Playhouse (Moss) (300; 
$1.25-$1.80) — “Miracle of St. 
Therese” (Ellis) (5th wk). This 
rotnd is heading for solid $4,200. 
The fourth was $4,100. 

Guild (Guiid) (450; 

Lor mean gy es Tom Sawyer * (NTA) 
. OF ened yeste: (Tues.). 

“Cry From St sete” (3d 
wk-8 days), mild $6,000 after $7,000 
in second regular week. 

Nermandie (Trans-Lux) (592; 
$1.80-$2.80) “Separate Tables” 
UA) (13th wk). This session wind- 
ing up todav (Wed) is heading for 
big $9,500. The 12th week was the 
same. 

Palace (RKO) (1,642; $1.50-$3)— 
“Diary of Anne Frank” (20th). 
Opens tonight (Wed.) with a charity 
preem. Last week, “Rally Round 
Flag” (20th) (12th wk-5 days), slight 
$6,200 afier $7,400 in llth full 
week at $2 top on grind. 

Odeon (Moss) (813; 90-$1.80)— 
“Strancer in My Arms” (U) (2d 
wk-9 days). This round finishing 
up today (Wed.) locks to hit fine 
$10,600 in extended session. Open- 
ing week was $10,300. “Shagyuy 
Dog” (BV) opens tomorrow (Thurs.) 

Paramount (AB-PT) (3,665; $1-$2) 
—‘“Sheriff of Fractured Jaw” 
(20th). Initial stanza winding up 
tomorrow (Thurs.) looks like fair 
£21,000. Holding. In ahead, “Penny- 
packer” (20th) (3d wk), $20,000. 
“Jaw” holds only two weeks, wiih 
“Sound and Fury” (20th) then 
due in. 

Paris (Pathe Cinema) (568; 90- 
(Lopert) 
(18th wk). The 18th session com- 
pleted Sunday (15) was big $9,800. 
The 17th week, $10,200. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “The 
Journey” (M-G) and _ stageshow 
(4th-final wk). This round ending 
today (Wed.) looks like okay $100.- 
000 being hard hit by Thursday's 
snowstorm. The third was $110,009. 
“Green Mansions” (M-G) and 
Easter stageshow opens temorrow 
(Thurs.). 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific” (Magna) (24th wk). 

(Continued on page 24) 


Balto Slow But ‘Beauty’ 
Brisk $11,000 in 4th; 
Stranger’ 56, ‘Flag’ 66 


Baltimore, March 17. 
Top new pic here is “Case of 
Dr. Laurent” which opened great 
at the Five West. Also on the 
happy side is “Sleeping Beauty,” 
fast in fourth at the New and. 
“Rally Round Flag, Boys” pleasant 
in third at the Century. “Stranger 
in My Arms” is disappointing in 
first stanza at the Town while 
“Night to Remember” is only fair 
in opener at the Mayfair. “Hanging 
Tree” is okay in second round at 
the Hipp but “The Journey” looms 
drab in second at the Stanley. 
Estimates for This Week 
Century (R-F) (3,100; 50-$1.50) . 
“Rally Round Flag” (20th) (3d wk). 


$1-$1.75) -- 





Warm $6,000 after $7,500 in 
second. 

Cinema (Schwaber) (460; 90- 
$1.50\—“Nine Lives” (Indie) (2d 


—. Modest $2,000 after $2,500 in 
rst. 

Five West (Schwaber) (460; 90- 
$1.50)—"Case of Dr. Laurent” 
(T-L). Lusty $3.500. Last week, 
hee Mouth” (Lopert) (11th 


"Hippodrome (R-F) (2,300; 50- 
25)—“Hanging Tree” (WB) (2d 
| wih Fair $7,000 after $9,000 


opener. 

Little (R-F) (300; 50-$1.25)— 
‘Lovers and Thieves” (Indie), Oke 
$1,500. Last week. “Tale of Two 
Cities” (Rank), $1,500. 

Mayfair (R-F) (900; 50-$1.25)— 
“Nicht to Remember” (Rank). Fair 
$4,000. Last week, “Never Steal 
Anything Small” (U) (2d wk), 


$3 900. 

New (R-F) (1,600; 90-$1.50)— 
“Sleeping Beauty” (BV) (4th wk). 
Fancy $11,000 after $13,000 in 
third week. 

Playhouse (Schwaber) (460; 90- 
$1.50)—“Doctor’s Dilemma” (M-G) 
(6th wk). Pushed to $2,700 after 
$2,200 in fifth. 

Stanley (R-F) (3,200; 50-$1.50)— 
“Journey” (M-G) (2d wk). Dull 
$5,000 after $8,000 opener. 

Town (R-F) (1,125: 50-$1.25)—~ 
“Stranger in Arms” (U). Slow $5,- 
000. Last week, “Separate Tables” 
(UA) (4th wk), 34,500. 


| wk), $2 
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Protection for Gilbert & Sullivan 


Buffs Ask British inne to » Act Against ‘Public 





Domain’ and Rock ’n’ Roll Vulgarization 





London, March 17. 

A petition calling on the Gov- 
ernment to protect the copyrights 
of the Gilbert & Sullivan oper- 
ettas for all time is to be present- 
ed in the House of Commons on 
Monday (23) by Lawrence Tur- 
ner, Conservative M.P. for Ox- 
ford. Signed by about 500,000 peo- 


ple in various parts of the world,. 


the petition represents the re- 
sults of five years’ work by Doro- 
thy Mary Alderley, a 72-year-old 
devotee of the composer and the 
lyricist. 

Miss Alderley’s fighting spirit 
was aroused when she read that 
Danny Kaye had recorded hotted- 
up versions of Gilbert and Sulli- 
van tunes following expiration of 
copyright on the music in 1950. 
With the copyrights of Gilbert's 
lyrics running out in May, 1961, 
the G. & S. admirers expect direr 
things te happen. Turner—who 
coincidentally is the grandson of 
George Grossmith, comedian of 
the early performances of the 
light operas by the D’Oyliy Carte 
company—is quoted as_ saying 
“there is a great danger of lower- 
ing the standards of performance 
with rock ‘n’ roll and the lot.” 


One quarter from which the 
petition isn’t getting support is 
the D’Oyly Carte Opera Co. itself 
which. currently has a monopoly 
in presenting the Gilbert and 
Sullivan works and, in the pre- 
senting, sticks pedantically to a 


timeworn style of production. In 
its latest West End season, which 
ended at the Princes Theatre on 


Saturday (13) 96 sellout and 
near-capacity performances were 
given, attracting around 150,000 


people. 


CUBAN FILM CENSORS 








TOUGH UNDER CASTRO 


Havana, March 10. 
Film censorship in Cuba is han- 


dled ‘by the Ministerio de Gober- | 
nacion (Interior Ministry), now 
headed by a former newspaper- 
man, Luis Orlando Rodriguez. Two 


within the minisiry han- 

censoring. One decides 
whether a pic may be seen by 
adults. If it disapproves, the film 
is banned throughout Cuba. Second 
board decides whether a picture 
may be seen by children under 12 
years of age. There are two Classi- 
fications: 

“Not apt for children”: The 
board does not approve of a film 


boards 
dle the 


with this rating, but children may | 


see it if accompanied by adults. 
“Prohibited for children”: 
dren may not see the pic even if 
accompanied by adults. 
Under the previous Batista’s 
government, censorship was - not 


Chil- | 
| “Medea” 


strictly enforced. The boards could | 


be 
of 


bribed to approve films. Head | 
the adult board collected $10) 


weekly from each theatre so they | 


would not be bothered. Now, how- | 


ever, the Fidel Castro government 
is strictly enforcing censorship. 
Sexy scenes must often be deleted 
before the adult board will approve 
a picture. 





Claudio Villa Slams Press; 


Leses Nerve, Apologizes 
Rome, March 10. 

A fracas has been stirred up all 
over Italy by seme comments made 
by singer Claudio Villa during a 
cebate on the Italian song on “II 
Mattatore,” the television show 
emceed by Vittorio Gassman which 
is currently topping all local rat- 
ings. 

Villa, irked at his reception at 
the recent San Remo song festival 
and by a bad press, expressed his 
dislike for journalists in clear 
terms, noting that critics were un- 
justly hitting his “last-ditch” de- 
fense of the pure Italian song vs. 
the modern “yell” school of ‘vocal- 
izing. 

Italo papers headlined the hassle, 
and comments and criticism poured 
in on Villa and RAI-TV, including 
official protests from local and na- 
tional press associations. Singer 
has since taken it all back with 
formal “I’m sorrys”, claiming mis- 
interpretation, “excitement” of the 
moment, adding that he really only 
meant “about ten” Italo critics who 
were always after him. 








Mex Film Bank Prod. 


In Financial Trouble 
Mexico City, March 10. 
Cinematografica Latina, Mexican 
film producing organization created 
by the official National Film Bank, 
is in financial difficulties, it's re- 
ported here and liquidation of firm 
is being either considered or .2¢- 
tually under way. Original produc- 
ing unit was formed to cut opera- 
tional losses at the government- 
operated Clasa Studios. These lat- 
ter were finally shut down 
a year ago after producers and 
privately operated studios insisted 
that government operation of film 
studios was “unfair competition.” 
The non-participation of the gov- 
ernment in the local industry last- 
ed about a year, and then the in- 
tricate “Churubusco” deal switched 
these studios from private hands 
to the Film Bank, Reason for fed- 
eral intervention was that studios 
were in danger of falling inio hands 
of Gabriel Alarcon, with the ex- 
hibitor magnate then in a strong 
position to dictate to producers 
While Churubusco Studios now 
does run on a fair basis, with no 
complaints from producers using 
sound facilities, the essay by the 
government into film production 
was not a happy one. 


20 Nations Set 


For Paris Season 


By GENE MOSKOWITZ 
Paris, March 17. 

Theatre of Nations starts 
third season Friday (20) at the 
Theatre Sarah Bernhardt with 20 
nations sending 28 troupes to pre- 
sent dramatic, dance, lyric and 
marionette entertainments in 16 
languages for a total of 120 per- 
formances again, as last year 
America is conspicuously absent 
Russia is participating. 

Event is subsidized by the French 
government and is under umbrella 
of the International Theatre Insti- 
tute of UNESCO. 

Invited groups have to pay their 
own fares to and fro but get the 
complete boxoffice returns to pay 





its 


for their expenses in Paris. There 
are no prizes involved. Just 
prestige. 


Musicals have a $4 top and 2nd 
regular show $2, $3 top. 

U.S. participated in 1954 
“The Skin of Our Teeth” and 
and again in 1957 with 
the Broadway company of “Long 
Day’s Journey into night.” There 
was talk of inviting the off-Broad- 
way “Ulysses in Nighttown” this 
season, but lack of funds seems to 
have stymied this. 


The program for the upcoming 
season is as follows: 

March 20-21: West Berlin 
Opera with Richard Strauss’ “Ariane A 
Naxos.” Directed by Gunther Rennert 
with Lisa Della Casa of Met 

March 23-26: Czechoslavakia’s Theatre 
ABC of Prague in two satirical opuses 
by Jiri Voskovec and Jan Werich “The 
Ballad of the Ragged” and “Cesar.” 
Werich directs and plays in both 

March 31-April 2: West Berlin Schaus- 
pielhaus De Bochum in Shakespeare’s 
“Julius Ceasar.” 

April 3-6: London’s Theatre Workshop 
with BrendanBehan’s “‘The Hostage” di- 
rected by Joan Littlewood. 

April 8-31: Warsaw Opera with Svelo- 
gowski’s “Mazepa” and Razycki’s “Pan 
Twardowsk.” 

April 13-18: Spain's Zarzuelas Opera Co 

April 20-26: Stockholm Opera with three 


with 


Stadtische 


| ballets. 


April 29-30: Sweden's Ma 
in Hjalmar Bergman’s “Sagan 
Legend) directed by film man In 
Bergman. 

May 4-9: East Berlin’s Komische Opera 
with Offenbach’s “Tales of Hoffman” and 
Benjamin Britten’s “Albert Hering.” 

May 11-15: Dublin Gate Theatre in G 
B. Shaw’s “Saint Joan” with Siobhan 
MacKenna. 

May 19-23: Jamaica's Caribbean Troupe 
doing Marc Connelly’s “Green Pastures” 
with William Marshall and directed by 
Pauline Grand. 

Gino Cervi Co. in 


June 1-8: Rae 8 
“F Merry Wives of 


Windsor” A Luigi Pirandello’s “The 
Mountain Giants.” 

June 9-14: Hungary with the Nationa! 
Theatre doing kespeare’s “Othello,” 
and a Opera of Budapest doing _an 


Imo Theatre 
* The 
mar 


.* and a ballet, “The 
Magnificent Mandarin” of Bela Bartok. 
June 17-21: Belgrade Opera, “Katia 


Koubanova” of Leos Janacek. 
June — Theatre Pushkin of Lenin- 
Vichniewski’s “The 


—- Optimistic 
gedy.” 


Kubrick’s ‘Glory’ Honored 


Rome, March 10. 
Stanley Kubrick won the coveted 
“Silver Ribbon” for the best for- 
eign film of 1958 with “Paths of 
Glory” (UA), it was announced at 


a gala affair held at Sistina Theatre. 


to spotlight the prizes voted by the 
Italian Film Critics Assn, 

Pietro Germi was named best di- 
rector. Franco Cristaldi copped the 
“Silver Ribbon” for the top pro- 


| duction effort while Vittorio Gass- 


about | 


mann ran off with acting honors. 
No femme award was made 


‘ULYSEES’ TOPS PROD. 
AT ASSOC. BRITISH 


London, March 10. 
production of “H.M.S. 
Ulysees,” based on the 
McLean story, with a budget well 
over $1,000,000, will form the high- 
light of the Associated British Pie- 
ture Corp. schedule for the current 
year. R. C. Sheriff has 
the screenplay. 

New sked was announced by 
C. J. Latta, the corporation’s man- 
aging director, who said the first 





The 


in the program would be Hal 
Chester’s production of “School 
for Scoundrels,” based on Stephen 
Potter’s stories, which is due to 
start rolling in April. It will be 
fullowed by “Tommy the Torea- 
dor,” starring Tommy Steele, 


which would be mzde in collabora- 
tion with Anglo-Amalgamated. 

Ted Willis’ “Six Men and a 
Nightingale” would be the third 
in the program. Others include 
“Stranger in Galah,” “Taken at 
Flood,” based on Bernard New- 
man’s novel; “Sands of Desert” 
and “If Chance a Stranger.” 

The studios would be kept busy 
with the filming of six tel® series, 
which the corporation's subsidiary, 


ABC-TV. will make in association 
with U.S. interests. Latta also 
announced the appointment of 
A. C. (Charles) Cross as assistant 
to J. R. Wallis, the Elstree studio 
boss, and W. A. (Bill) Whittaker, 


as production controller. 


Hepburn Film Resumes 
Shooting in Durango 





Mexico City, March 10. 
Shooting of “The Unforgiven,” 
suspended by the accident to 


Audrey Hepburn, has resumed in 
the Durango hills. 

Meanwhile, the National Assn., 
of Actors (ANDA) has ruled on 
pending matters. For one thing, 
Emilio (Indio-Indian) Fernandez, 
holding down job of assistant di- 
rector on film, cannot take on a 
“dual” role as actor. He had been 
offered a role by director John 
Huston. 

ANDA turned thumbs down on 
Emilio’s request, holding. that it 
has to be either directing or act- 
ing. John Huston, who has wanted 
to appear in a small bit role for 


luck, can do this, providing fee 
that would have been earned by 
displaced Mexican bit player is 


turned over to 
fund for actors. 

Another matter has also been 
cleared up—reports of racial dis- 


the association's 


Alistair | 


written | 


crimination in the location dining | 


room. According to stories cir- 
culating here, dining facilities 
were for exclusive use of Holly- 
wood personnel. Jose Rodriguez 
Granada, chief of per agg and | 
manual workers section of 
Mexican Union of ‘Film Workers, 
visited the location and disproved | 


this tale. Granada found conditions | | appears 
very satisfactory with amiability | the 


and cordial relations on both sides, 
and Mexicans and Americans eat- 
ing in the same dining tent. 


























Munich, March 17. 
Stepped-up import of Japanese 


pictures to Western Germany is a | 


hoped-for result of Japanese Film 
Week in Munich early this month. 
Delegation of Japanese producers 
and stars travelled to the Film Ca- 
sino (320 seats). Unspooled were 
short subject “Downtown” and 
feature ““Muhomatsu, the Rickshaw 
Man” in presence of Japan’s Am- 
bassador to Bonn, ministers of the 
Bavarian regional government. 

In November of this year a re- 
ciprocal German Film Week will 
take place in Tokyo. 


| possible quarters 





| plete 


Munich Tokyo Swap | 


| ing that even abolition can’t create 





Lowdown on Acapulco ‘Press’ 


Mexico City, March 17. 


Now that Acapulco has returned to normal, dust, dirt and the 
fp. wue of beach salesmen who do not give bathers a moment's 
peace, an incredible aspect of the recent meetings of the chief ex- 
ecutives of Mexico and the United States can be told. 

The press reports have fully covered the amazement and stra- 
tegic withdrawal of President Eisenhower from reception he had 


offered 
the port report. 


“the press” on the lawns of the Hotel Pierre Marques in 


A motley mob, over 400 strong, faced Presidents Eisenhower and 
Mateos when they made their appearance. And in the three-ring 


cireus that followed, this swarm of “reporters” 


broke ranks and 


headed for the presidents. The two executives, appalled, fled to the 


security of their suites. 
Now, 


it should be stressed that work of bona-fide reporters was 


made more difficult because of “adventurers” and wags who want- 


ed to get in on the conferences. The so-called 


“reporters,” decked 


out in shorts, bathing trunks and weirdly colored shirts, also in- 
cluded quite a number of ladies displaying Marilyn Monroe and 
Jayne Mansfield assets prominently. 

This was no press reception and interview but a heyday for the 


clowns and the 
Mexico. And, sadly enough, 
can 


“celebrity hunters” 
including quite a number of Ameri- 
tourists who should have known better. 


of which there are legion in 








‘Maria Felix for Epic 


On Empress Carlota 
Mexico City, March 10. 

Maria Felix, considered 

Mexico's top film femmes and Dox- 

office draw, will portray the Em- 


one of | 


press Carlota in an ambitious | 
super- production announced by 
Clasa Films Mundiales. Budget for 


this one may exceed $800,000 since 
units may go to Rome and cther 
cities abroad to film part of ex- 
terior shots. 

While the tragic love story of 
Carlota and Maximiliano has been 
done before a number of times by 
the international film industry, 
plan now is to present a truer film 
account of the two personalities 
and the times in which they lived, 
with the tragic ertding at Cerro de 
las Campanas (Hill of the Bells) in 
Queretaro, with the execution of 
Maximiliano. Script will concen- 
trate on development of the Em- 
press Carlota. 


Britain's Exhibs 
Step Up Tax Fight 


London, March 10. 





With around four weeks to go 
before Britain’s Chancellor intro- 
duces his Budget, the film trade 


is stepping up its campaign to urge 
the total abolition of the admission 
tax. 

Last week’s moves took in a dep- 
utation on Wednesday (4) by the 
All-Industry Tax Committee to 
the Economic Secretary to the 
Treasury, followed next day by a 
meeting with the Labor Films 
Committee at the House of Com- 
mons, 

It’s through this AITC that 
nearly all efforts are being concen- 
trated, but there have been one 
or two additional asides. Last 
Tuesday (3), for instance, the 
Society of Cinema Managers fol- 
lowed up a confab it held in Lon- 
don by sending a telegram to the 
Chancellor. Also, the recently 
formed Federation of Film Unions 
revealed it 
the Chancellor and the president 
of the Board of Trade while also 
making representations to Com- 
mons contacts. ‘! 

AITC intends to continue press- 
ing its case to the utmost in all 
in the limited 
time still availabie since the Chan- 
cellor prepares his proposals well 
before actual Budget Day, April 7 


the | or 14. 


A note on how imperative it is 
| that the tax should be eliminated 
in the annual report of 
Cinematograph Exhibitors 
Assn, This declares that “a des- 
perate position has been reached 
| for a large section of the trade for 
whom there can be little hope of 
survival in the absence of a ¢com- 
abolition of the cinema tax 
in 1959,” a further paragraph add- 


a position of full economic stability 
overnight. 


Disney to Make ‘Stallion’ 


Hollywood, March 17. 

Walt Disney will film “The Em- 
peror’s Stallion,” original by Peter 
Berneis, in Vienna in 1961, but 
hasn't decided yet whether prop- 
erty will be made as a feature of 
for television. 

Yarn involves the “Spanish” 
horses at the Vienna Academy. 
The late Winfield Sheehan also 
did “Florian,” in 1939, which dealt 
with the royal Austrian horses. 





had mailed letters to | 


| stint, 


|tele programming are 





Final Shot In 


British Drive To 
End Admish Tax 


London, March 17 

The last, and potentially the 
most powerful shot in the British 
film industry’s campaign to get 
the admissions tax abolished is 
being fired in the form of a mo- 
tion. This motion, signed by Mem- 
bers of Parliament of all parties, 
is intended for submission before 
Parliament rises for the Easter 
recess on March 26. 

It is hoped that, before the mo- 
tion is raised on “an early day,” 
some 300 or more MPs will have 
backed it and that the Chancellor 
of the Exchequer accordingly will 
be so impressed by the weight of 
opinion behind the industry's case 
that total tax abolition on April 7, 
Budget Day, will no longer be in 
doubt. 

The motion was put on the table 
last Wednesday (11) with some 30 
Signatures attached. Among other 
things, it urged the government 
“to permit the British film indus- 
try to compete on equal terms with 
other forms of public entertain- 
ment” by abolishing the tax. It 
also pointed out that the cinema 
was the only form of entertainment 
now bearing any such duty. 

Meantime, the disk industry has 
been doing considerable lobbying 
to get a cut on or total abolition 
of the existing 60° purchase tax 
levelied on platters. A deputation 
of MPs put the case last week to 
F. J. Erroll, Economic Secretary to 
the Treasury. 


‘80 Days’ Hits New 
Highs in So. Africa 


Johannesburg, March 10. 





After a 39-week run, almost 
double that of the last record- 
breaking pic to play here, “Around 
World in 30 Days” (UA) ends a 
fabulous season at His Majesty's 
Theatre Feb. 21. Originally 


skedded for a possible six-month 
the film has attracted a 
steady flow of patrons ever since 
the preem May 26 last year. “Days” 
total gross looks to be nearly 
$440,000. It’s estimated that by 
the end of the first showing in main 
centres of Southern Africa, the 
number of paid admissions will 
exceed 500,000. 

Record figures for “80 Days” 
are reported also from other cen- 
tres in the Union, where without 
exception, the runs have been 
longest and attendance highest 
ever registered. In Durban the 
pic is now past fts eight week. The 
Cape Town run lasted 14 weeks. In 
Salisbury (Southern Rhodesia) it 
ran seven weeks where one week is 
considered tops for a first-rate pic. 





European Pix-TV Union Meet 
Rome, March 10. 

Salary unification and coordina- 
tion of European film production 
to be the 
main topics of the current meeting 
of the European Film and Tele- 
vision Union held during March 
in Vienna. 

Complex matter was last dis- 
cussed at the previous union meet- 
ing held in Versailles in 1957, but 
is now even more urgent due to 
the European Common Market re- 
lationships between the continen- 
tal nations belonging to the inter- 
national grouping. 
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Mexico Blueprints 


City of Arts 


To Draw Latin Talent Together 





Mexico City, 

A “City of the Arts,” destined 
to be the Acropolis of the Amer- 
icas, is idea now being studied by 
the National Institute of Fine Arts. 
Site of project to be in this city. 
Celestino Gorostiza, new head of 
the Institute, said that, as envis- 


aged, the city will operate without 
undue fanfare or ballyhoo, and 
with no other purpose than “to 


elevate culture and art and to give 
bests opportunities for all creative 
talent that deserves aid.” 

The scope of the City of Arts is 





to be all embracing, from writing 
and painting to the theatre, films, 
radio and television, etc. And this 


is to be no flighty program for a 
selected coterie, of untalented as- 
pirers to the arts, Gorostiza said. 
Aim is to create a serious project 
which will give opportunity to true 
talent, heretofore unheard. The} 
“hangers-on” and dilettantes will | 
be weeded out. There will be no 
room for drones in the Mexican 
Acropolis, Gorostiza said. 

The Institute head is_ being | 
aided by a group of collaborators 
allied with the arts, with initial 
studies now formulating’ the 
framework for the ambitious plan. | 
Project will not be “born abruptly” 
but after considerable prelimi- | 
naries. There is, too, the matter 
of obtaining: “adequate financing” 
as well as gathering together of 


human elements. necessary for 
such a center of culture. 
For the moment the Institute 


intends to expand its cultural ex- 


change with South American ae | 
tions. As an aid in conquering the 
large distances between nations, | 
the Institute plans to acquire a 
plan to send troupes of actors, 
dancers, musicians, painters, writ- | 
ers, etc., to points south and to the} 


United States 


Yugo Director, Actor 
Slug Critic fer Raps 


Belgrade, March 10. 
Vladimir Petric, drama critic for 
a Yugoslavia monthly and film critic 
for bi-monthly “Film,” twice suf- 
fered physical scuffings from out- 





raged theatrical artists recently. 
Actor Stojan Detchezmic doused 
fully clothed Petric in waters of 


Adriatic while later was vacation- 
ing in Dubrovnik. Petric com- 
mented in his review of the actor's 
performance in “Romeo and Juliet” 
that his acting prowess was con- 


fined to the art of fencing. 

The other incident was a fistic 
assault on a Belgrade main street 
by film director Zika Chukulic, 


who objected to Petric’s diatribe 
of his film documentary on Yugo- 
slavian sculpture. Charges were 
brought in court with actor and 
director penalized for payment of 
all court fees. The friendly status 
has resumed among the parties 
concerned, who now are seen shar- 
ing Turkish coffee in Belgrade’s | 
Bezistan 


RUHR FESTIVAL EVENTS 


Include New Swiss ‘Lexit Work By 
Duerrenmatt 


Recklinghausen, March 10. 





Ruhr Festival Plays, held an- 
nually, will this year celebrate 
the Schiller birthday centennial 
here. 

The newest work by the Swiss | 
dramatist Friedrich Duerrenmatt, 
“Frank V," will also be given its 
German premiere during’ the 
event. The Duesseldorf Playhouse 
will present Schiller’s “William 
Tell” with staging by Karl-Heinz 
Stroux, the Berlin Schlosspark 
Theatre will perform  Schiller’s 
“The Robbers.” 

Event, which runs for about five 
weeks, opens May 23. 

‘ . *9 . . 
Gigi’ Scores in Paris 
Paris, March 10. 
“Gigi” (MG) finally opened here 


recently at Marigny Theatre after 
being held up for two months be- 
cause of the amazing long run of 
the French hit, “The Cheats.” Pic 
got raves and may be the musical | 
to break the usually low biz cycle 
here for Yank musical pix. 
Maurice Chevalier, a star in the 
pic, took over Maxim’s after the 
film preem for a $50 a plate benefit 
for the old vaude artists’ home 
which he backs. He sang after | 
the supper and collected a nice 


amount. | 


March 17. + 


jure,” 


San Sebastian July 11 


San Sebastian, July 11. 

San Sebastian’s seventh in- 
ternational film festival will 
be held here July 11-20, with 
participating countries com- 
peting for the top prize of 
“Concha de Oro” in both full- 
length film and short divi- 
sions. Participants may enier 
one in each category. 

Films may also ke entered 
in the information section 
and trade section, latter point- 
ing up technical aspects of 
the industry. 


Big Turnover Of 
Legit in Paris 





Paris, March 17. 
Though entering its last quar- 
ter, the legit season turnover is 


still big here. Seven new plays 
| and revivals are due in this month 
to replace either flops or long- 
runs which have run their course. 

Harry Kurnitz’s “Reclining Fig- 
adapted by Marc-Gilbert 
Sauvajon, replaces the unsuccess- 
ful “La Folie” at the Madeleine. 
Tennessee Williams’ “Orpheus De- 
scending,” adapted and mounted 


; by Raymond Rouleau, supersedes 
Sis- | to become a threat and films have 


the flop, “House of Gomez 
ters,” at the Athenee. 

Rene Aubert’s “La Cathedrale” 
replaces the longrun “Behind the 
| Cards” at the Theatre Herbertat. A 
reprise of Marcel Ayme’s ‘ 
of Others” will take the place of 
the folded Maiakovsky’s “The Bed- 
bug” at the Theatre Atelier. Hit 
operetta “Naples” gets supplanted, | 
after a longrun, by “Sissi,” 
life of the Austrian Empress. 








|of competition. 


| 
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Some Crack French Film 
Directors Turn to TV; 
Rossellini Joins Trek 


Paris, March 10. 

Unlike the U.S., some important 
top film directors here are begin- 
ning to turn to tele work in 
France. The first to do so are the 
widely known French and Italo 
directors Jean Renoir and Roberto 
Rossellini, respectively. Both ex- 
plained their reasons recently for 
doing video work. 

Renoir is making a feature tv 
film which is a modernized ver- 
sion of “Doctor Jekyll and Mr. 
Hyde” called “Le Testament De 
Docteur Cordelier,” with Jean- 
Louis Barrault. Rossellini is ready- 
ing 10 short pix he made in India 
last year with tele in mind. Re- 
noir feels that tv has now received 
sufficient public following and in- | 
terest (there are over 1,000,000 | 
declared sets in France) to accept 
films presented in a different way. 


| By this he means pix with more 


immediacy and no longer entirely 
dependent on the will of the di- 
rector and the cameraman. He 
maintains that now the camera 
could produce effects by chance- 
like great newsreel shots-by re- 
cording what happens and letting 
the actions and movements of the 
actors govern the movement of 
the camera instead of vice-versa. 


Incidentally, 


in 11 days using tv studios and 
equipment. His talk of showing it 
theatrically, after its tv one-shot, 
has the industry up in arms over 
it. They feel that tele is beginning 


enough troubles without this sort 
Renoir also said 
he was interested in tv because of 
the fact that the importance of 


‘Heads | technique had vanished in films. 


Rossellini said that there were 
nardly any creative artists left in | 
andl Also that it was pri- 
marily a cooperative effort of a | 


on the | variety of artists pooling their tal- | 


ents. 


Renoir is bringing | 
in his video feature for $120,000 | 


With Many Members in TV, Film Biz 
Union Cool to Network Wage Offer 


+ Losiden, March 17. 





‘Actor’ for Bayreuth 


Bayreuth, March 17. 

For the first time in the his- 
tory of the famed Wagner 
Festival here, an actor has 
been hired to play in one of 
the operas. He’s Rudolph 
Schock, who takes over the 
role of the knight Stolzing in 
“The Mastersinger from 


Neurnberg,” when the Fest 
begins in July. 
Weiland Wagner, grandson 


of Richard Wagner and with 
his brother the innovator of 
the modernized, festival, hired 
the actor. 











German Govt. Ups 
Film Aid $500,000 


Bonn, March 10. 

The German government, through 
various federal offices, has just de- 
cided to spend close to $500,000 for 
| supporting German film and docu- | 
mentary ventures this year. Total 
tab is about $460,000, an increase 
over last year’s $375,000. Ministry 
of Interior is granting about 





mentaries. Among those to re- 
ceive special grants of $7,500 each 
are “Paradise and Fiery Oven,” 
“Plastic 1958,” and “Aluminum— 
Portrait of a Metal.” 





for the various German film prizes, 
and $75,000 is being granted to aid 
|the International Film Festival in 
|Berlin this year. The German 
| Film Export Union gets a budget 
linerease of $150,000 this year. 











EE 


$125,000 to 40 top German docu-| 


About $185,000 is being given | 





HAVE 


to-nation situations. 


travel.” 





ETY — 
CAN TRAVEL 


Wonderful thing about the journal of amusements, VARIETY, pub- 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are showing their wares. 


VARIETY discovered International Show Business well before World 
War I, opened an office in London as early as 1908. 


Next month, VARIETY will explore, exploit and engineer the nation- 
The 2d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish “to 
Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians—whoever and whatever—have the assur- 
ance of an alert, knowing, noticing, planning audience. 


Space reservations can be made at any office listed below for the: 


INTERNATIONAL FILM NUMBER 


of 


ETY 


28 rue de la Huchette 
Paris 5 


HOLLYWOOD 28 
6404 Sunset Bivd. 


ROME 
Stampa Estera (Foreign Press 
Club), Via Mercede 55 


CHICAGO 11 
612 N. Michigan Ave. 








Because the nearly 2,000 mem- 
bers are now working in televi- 
sion and many are consequently 
scattered a long ways from Lon- 
don, the British film industry’s ma- 
| jor labor union, the Assn. of Cine- 
matograph, Television and Allied 
Technicians, is holding a rules re- 
vision conference March 22 to 
make changes that will enable rep- 
resentatives to be present and vote 
as delegates at all future annual 
powwows. An added reason for 
this mooted step is the operation 
| in Eire of an ACTT branch, set up 
during the past year.as the result 
of the Ardmore Studios opening. 
| This again represents a geographi- 
cal difficulty to. some members who 
| might want to be present at the 
yearly get-togethers. 

The position of members in com- 
mercial tv enterprises was re- 
ferred to by ACTT president An- 
thony Asquith at the union's an- 
nual general meeting March 17-8. 
Asquith reported that the em- 
| ployers’ initial offer in response to 
an approach for salary raises had 
| been a 1.86% increase, and the 
webs had held that the fact they 
had earned between them $42,000,- 
| 000 a year should have no effect 
at all on the size of the increase 
to be negotiated. Said the ACTT 
prexy: “We did not and never will 
have the slightest intention of ac- 
cepting such an argument.’ 

Tele Figures in Setup 

Television came into the annual 
general meeting proceedings on a 
couple of other occasions. Asquith 
reasserted ACTT’s view that the 
third channel, when eventually in- 
troduced, should be _ operated 
neither by BBC nor the Indepen- 
dent Television Authority. 


Sir Tom O’Brien, general secre- 
tary of the National Assn. of Thea- 
trical and Kinematograph Em- 
ployees and chairman of the 
newly-formed Federation of Film 
Unions (guest speaker), declared 
that some of the money made by 
commercial tele should go to help 
other sections of the entertainment 
industry hit by tv. He described 
the web's profits as a “menace to 
the economy of Britain.” 

Resolution urging the govern- 
ment to develop a large and healthy 
British film industry were among 
those passed at the meeting, which 
marked the completion by Asquith 
of 21 years’ presidency. A new gen- 
eral council room has been named 
in his honor and the union has 
commissioned a portrait. 

This year also marks the 25th as 

| general secretary of George Elvin, 
| who moved an emergency resolu- 
| tion deploring past government 
| policies towards the film industry. 
He also hit at recent Rank Organi- 
zation moves such as using Pine- 
| wood studios for vidpix production 
|} and turning certain cinemas into 
| bowling alleys. 


| 
World Film Festival 
| Seeking New Site 
Mexico City, March 10. 
Organizers of the Review of 
World Film Festivals are looking 
for a new site this year. Acapulco 
is highly favored because a tour- 
|ist center, possibility of a lot of 
| cheesecake shots at local beaches 
| of stars and starlets, and the fact 
that there is no price freeze at the 
boxoffice in the state of Guerrero. 
| Last year’s event, held here was 
| considered a financial failure. Pub- 
| lic also did not respond too warm- 
|ly to the idea because there were 
last-minute uneertainties about 
what the admission price would be 
until evening of inauguration of 
levent. Then the 4 pesos (32c) max- 
imum was fixed because Mayor 
|Ernesto P. Uruchurtu would not 
budge in granting a higher admis- 
sion, 


| Author Defends His ‘Room’ 


London, March 10. 

John Braine, author of “Room 
, at the Top,” contributed last week 
a a correspondence in the Obser- 
ver which has followed the pubil- 
| cation of Caroline Lejeune’s un- 
| favorable review of the film. 

“I, too,” wrote Braine, admire 
the film. With the exception of 


























}any other British film which has 
| $0 faithfully interpreted a novel.” 
| The overwhelming majority of 
| the London crix gave it rave 
| notices. 
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Inflation & Unearned Increment Ride 
Home in Name-Drop San Fernando 


Fy KAY CAMPBELL 
Los Angeles, March 17. 


The San Fernando Valley, with 
its dozens of sprawling communi- 
ti hundreds of subdivisions, 
I , s of cafes, drive-ins and niter- 
is new industrial plants and 
shopping centers, thousands of 
b rd swimming’ poois, country 
c I ubs, multi-unit apartment 
houses, and cars creeping bumper- 
to-bumper along the freeways, is 
the nation’s No. 1 sociological and 
economic phenomenon which 
proves beyond a doubt that you 
should never underestimate the 
power of the “Hollywood” teg 

In 1945, William Pav! Whitsett, 
founder of Van Nuys, by-lined an 
article in the Los Angeles Times, 
titled “Garden Homes Afer the 


War.” “ As I visualize that situa- 
tion,” he wrote, “there will be a 
demand after the war for possibly 
50.000 homesites in the Valley. 
3y homesites, we mean, out here, 
a plot of ground large enough for 
a comfortable home and svfficient 
area for raising a large part of the 
family food—vegetables, chickens, 
eggs, rabbits, etc. The average 
value of these homesites 
fully developed will be about $8.,- 
000 and will have an assessed 
valuation of $4,000 each. The cost 
of utility services for such a home- 
site will average about $7 per 
month.” 

Now Whitsett was a man noted 
for his foresight. In 1911, he 
bought a section of land in the 
center of the Valley, established a 
townsite, organized two banks, 
and later was one of the leaders 
in bringing Colorado River Water 
to metropolitan Los Angeles and 
surrounding areas, 

What Whitsett didn't foresee 
was the promotional value of show 
biz names. Spurred by the desire 
to “Live with the stars” as Encino 
frankly beckoned, via 24-sheets, 
800,000 residents swarmed into 
250,000 “homesites.” Most of these 
are built on 50x150 foot lo‘s and 
cost $16,000 or more. A large ma- 
jority of the owners work “across 
the pass” in downtown Los An- 
geles or in the industrial areas on 
the south and east sides. Every 
morning and evening they inch 
their way through Cahuenga Pass, 
Laurel Canyon or Sepulveda Can- 


yon. Housing is ample and less 
costly nearer work  but—they 
wouldn't find movie ‘stars to 


“neighbor with.” 

At the time that Whitse‘t made 
his predictions, however, the great | 
expanses of the Valley were in the | 
throes of what is now known as 
the “colonial era.” “Own an acre 
and be independent for life,” was 
the sales pitch. Memories of the 
depression years were siill sharp | 
and this slogan made sense to peo- 
pie in all walks of the radio and 
film industries—writers, directors, 


technicians, lacks and thesps. 
Moreover, thanks to the siudios 
located in that region—Warner 


Brothers, Universal, 
Disney—living there was. not 
alone a matter of security but of 
expediency. 
Name-Drop 

Little grey homes in the west | 
with white fences and 
shacks mushroomed across this 
hothouse framed with mountzins. 
Fine estates and mansions dotted 
the landscape too. Tarzana, pi- 


oneered by Edgar Rice Burroughs, | 


was the outpost on Ventura High- 
way. Encino and Sherman O5ks, 
nearer Hollywood, were ov-cked 
with celebs, including Edward 
Everett Horton, Don Ameciie, Bill 
Bendix, Roy Rogers, Chester Goff, 
Gene Autrey, Teresa Wright, Dana 
Andrews, Steve MeNally, Donald 
O'Connor, Hal Wallis, Jack War- 
ner, Al Jolson, and Henry Blanke. 

Northridge, nee Zelzah_ (Sol- 
omon I: 10:2) lured the boots 
and saddles addicts Barbara 
Stanwyck, Groucho Marx, Clark 
Gable, Borden Chase et al—who 
tagged it “horse capital of the 
west,” and staged an annual show 
of Palominos, Arabians and Mor- 
gans, “The Stampede.” California 
ranch houses and English type 
homes were built on knolls over- 
looking jush alfalfa fields, white 
fenced paddocks, training tracks, 
swimming pools and orange 
groves. Lucy and Desi were the 
exception to the rule—they raised 
oranges. 

Beyond Northridge, at the rorth- 
western end of the Vallcy, 


when | 


Republic and | 


chicken | 


| Chatsworth, a place whose past has 

been detonated with the cannon 
|fire of “Sergeant York,” the ping 
of rifie shots fired by countless 
heroes in pursuit of countless vil- 
lains, the thunder of horses’ hoofs 
' and the braying of Francis and his 
doubles 

On the other side of the Valley, 
Toluca Lake was the chosen hide- 
away of top executives and stars, 
i; who sought seclusion cum accessi- 
bilitv and planted shrubs and hoses 
in place of vegetables. Bob Hope, 
who still lives there, and Bing 
Crosby, who doesn’t, were among 
the early settlers, whose neighbors 
were Ann Blyth, Charlie Barton, 
Roy Disney, Mary Astor, Joan 
Blordell, Mary Brian, and Ray Mil- 
land. 

Between these two extremes, 
scores of other name personalities 
found “homesites,” including 
Dinah Shore and George Montgom- 
|ery, Cass Dailey, Alison Skinworth, 
Virginia Mayo, Jane Russell, Con- 
nie Haines, Dan Dailey. 
Rooney, Judy Canova, and Tennee- 
see Ernie Ford. Lake Sherwood, 
| where many a sprightly woodsman 


fought for the favors of the fairest 
ladies of the screen, cornered its 
| share of celebrities, too. From Hid- 
|den Valley, Clarence Brown com- 
muted by plane to MGM in Culver 
|City and Mike Curtiz drove 40 
|miles back and forth to Warner 
| Brothers. 


Location Ranches 

On the far-flung reaches of Santa 
Susana and Santa Monica Moun- 
tains, Paramount, RKO and War- 
ner Brothers fenced in “ranches” 
‘for location use. And beyond these 
| hinterlands, near Moorvark and 
|Newhall, William S. Hart, Bill 
Boyd and Joel McCrea lived on 
“working ranches.” 


Each and every celebrity’s home 


sip columnists who would rather 
be specific than otherwise, by fan 
mags and farm journals. slicks and 
shelter books, Sunday supplements 
and house organs. For several 
| years, following World War II, stu- 
| dios found that the easiest pix to 
|plant were those of “a star at 
home.” Shelter and fan ma”’s com- 
missioned high-priced photocs, 
evch as Julius Shvulmen. Georve de- 
Gennaro and John Engstead, to 
| shoot layouts of these houses 
Small wonder that the 

horde of newcomers to Southern 
California) marched across the 
vass, to make “The San Fernando 
| Valley mv home.” The hours of 
| driving time to and from work 
| were well spent if their children 
|ecould attend school or church or 
| join the same Scout troop with 
| thoce of stars if their wives could 
| goscin over the back fence with a 
| celebrity. 
| What 





did it matter if they 


and many a shining knight have | 


| Village, 


Mickey ; 


was widely publicized—by the gos- | 


creat | 


| nature Homes, Tropicana, Hawaiian 


Kingsbury Estates and 
Waverly Manor for example. At 
Lurline Estates, in the foothills of 
the faraway Santa Susana Moun- | 
tains, houses were available at the 
low price of $25,000; at Kingsbury 


Estates, a 2200-foot house cost 
$30,000. But in East Woodland 
—s — beyond Tarzana — prices | 


anged from $46,000-$49,000. Royal | tape t 


Royal Oaks 
Jan Clayton and Carolyn 
Jones among others have homes 
valued at more than $100,000) of- 
fered “executive mansions at $45,- 
000 or $845 per month on lease.” 


H ills, 
where 


adjacent to 


Price, in many cases, was no ob- 
ject. Veterans could move in with 
no down payment and specified 
monthly fees of which only a small 
percentage applied to the principal. 
So many vets moved into the Val- 
ley that the little communities were 
tagged “G. I. tracts... Many a wary 
veteran, with a careful eye on the 
budget and a thought for other ex- 
penditures involve d in establishing 
a new home, such as furnishings 
and cadenaning. settled for less ex- 
nensive resions—Granada Hills, 
Nob Hill, Carleton 
Panorama 
on 50-foot lots could be had for 
$25,000 or less. 


It is illegal, today, except 
in a few isolated areas, to 
raise chickens and _ rabbits. 


But you can still grow your 

own vegetables! 

Whitsett also forecast the “nat- 
ural curtailment of industrial ac- 
tivity” during the postwar period. 
Once again, he missed his guess. 
Lockheed, Bendix, Ramo - Wool- 
dridge, Librascope and dozens of 
other war plants have expanded 
their activities; breweries, automo- 
tive and other industries have 
moved in; and the downtown de- 
partment stores and specialty shops 
have established branches. 


Mae West Cleans Up 


Show biz folk who bought prop- 
erty in the Valley—many of whom 
have since departed—cleaned up. 
Mae West became independently 
wealthy from a site she purchased 
on the outskirts of Van Nuys, “be- 
cause she liked the trees”; Max 
Shane bought a block of weeds 
at Laurel Canyon and Ventura 
Blvd.—now a solid block of stores, 
paying high rentals; Bob Burns 
invested in the canyon now known 
as Royal Oaks; and Dave Garber 
bought a strip of land which now 
houses a medical center and a 
flock of stores. RKO’s ranch 
brought a fabulous price from sub- 
dividers—who sold even the 
boulders for $2.50 per 10 pounds 
—to landscape architects. 

In 1945, two cafes served the 
Hollywood contingent — Eaton’s, 
across the boulevard from Repub- 
lic, and Grace Hayes Lodge. 


Today, an estimated 89 restau- 


| rants, plus drive-ins and pubs are 


packed from Balboa to Laurel 


| Canyon along each side of Ventura 


| Boulevard. 
| lavish 


couldn’t settle on the 10.000 acres | 


,of Northridge? They could—and 
did—buy property in Northridge 
"awns or Northridge College Es- 
tates, adjacent to the exclusive 
| colony and at the not-too-excessive 
|cost of $25,000 UP for one-third 
acre and house. 

Thus the hegira began and re- 
sulted in subdivisions with co!orful 
names offering “homesites” at sev- 
| enn! times the amount estimated by 
, Whitsett. 

The rolling hills, precipitous 
peaks, arid valleys. walnut, citrus 
and olive groves have been en- 
gulfed by the swarming household- 
ers, who have spurred subdividers 
to ignore the original boundaries 
of the Va'ley. Recently, for ex- 
ample, Joel McCrea sold a fraction 
ef his ranch to realtors for more 
than one million dollars. In Ox- 
nard, North of Corejo Pass. the 
northern approach to the Valley, 
“king-size” lots (with homes) are 
selling for $20,000. Building per- 


$147,000 in ’57 to $1,750,000 in '58. 


mount Ranch—a dwelling on one- 
third acre is priced from $20,000 
Un. Inaballero Hills, on the out- 
skirts of Tarzana, the price is 
higher—% acre and house for 
$42,000 up. 

“Up” is synonymous with more 
than two bedrooms.-and one bath. 





| D’Amore, 
| D'Amore, 


mits in that townsite surged from | 


In Conejo Valley—nee Para-| 





*Crisscrossing the Valley, the! 
newcomers found innumerable | 
tracts with imaginative names— 
Medallion Homes, Cinderella, 


| those, 
lay ; Skylark and Starlight Homes, Sig- | backing. 


Hundreds of other 
cafes roam the Valley. 
Many are owned and operated by 
show biz names. 

In 1946, the Smokehouse was 
opened near Warner Bros. studio 
—a strategic location because it 
was within five minutes drive for 
the Toluca Lake tribe, and Uni- 
versal City-ites. Like Sardi’s in 
New York, it became a place to 
see and be seen. The three owners 
split up, however, and Jim Siock- 
ton is now sole owner of the orig- 
inal establishment. Bill Storey has 
established a steak house next 
door to U-I, and Bob Marks owns 
the Red Snapper on La Cienega. 
Cafes multiplied like rabbits in 
the next few years—Sportsman’s 
Lodge, which star.ed with a gim- 
mick (hook your own fish, we 
cook it), and now features just 
good food (at prices similiar to 
“21"), Tail of the Cock, King’s 
Arms and Queen’s Arms, the 
Pump Room, owned by Bob Water- 
field; Pucci’s, owned by the All- 
American football player; Casa 
owned by Franklyn 
ex-Palace vaude head- 


liner, and Phil Ahn’s Moongate. 
Darryl Zanuck invested in a 
cafe now known as the Wild 


Goose, whose credit cards cer-ify 
bearers are members cf the “gan- 
der and meander” society; Bernie 
Kover, another ex-vaude star, 
opened The Bull Pen; and the 
once popular Eaton’s, which was 
left behind in the parade up the 
boulevard, has re-opened as the 
Tahitian restaurant. Sascha’s Pal- 
lette, in Northridge, The Fireside 
in Encino, Alfonso’s in Toluca, 
end the Good Wife are among 
reportedly, with show biz 


| 
| 


Terrace and | 
City—where homesites | 


| 
| 
| 
| 
} 
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Ampex makes a point that Videotape is a registered trademark as- 
sociated exclusively with that outfit and that any other tape record- 
ing process, for video or films, should not be identified under the Video- 
Lag. 

¥oshitou Asai, director of the Mainichi Newspapers of Tokyo, 
companied by a L S State Dept. interpreter, 
office to find out what made this paper tick- 
an American publication. 


ac- 
visited VARIETY home- 
said it was only call on 


Independent foreign film distributors, whose organization hasn't 
been active, have been invited to a meeting at the Trans-Lux board 
room tomorrow (Thurs.). Some 25 will attend .. . Frank Kassler has ac- 
quired the Italian “Anatomy of Love,” starring Vittorio di Sica and 
Sophia Loren, for the U.S. 


Lloyd Shearer (in Parade) writing about Debbie Reynolds: “She's 
doing so well that she plans to retire from show business in five years.” 

“The most beautiful blon de in Hollywood” will be portrayed by Joi 
Lansing in Perlberg-Seaton’s “But Not for Me,” at Paramount. 

Metro bought John O’Hara’s old novel “Butterfield 8” for a report- 
ed $100,000, with Avon Productions to handle filming and Elizabeth 
Taylor up for top role James Garner will be Mr. Capital Gains in 
Warner Bros.’ “Cash McCall” Tom Kane rejoined Batjac Produc- 
tions as story editor after dissolving his own literary agency, set up 
when he left John Wayne outfit .. . Macdonald Carey is pop (Chester 
Morris legit role) 20th-Fox production, “Blue Denim”. . . Otte Prem- 
inger will location for 10 weeks at Ishpeming, Mich., for “Anatomy 
of a Murder.” 

George Glass and Walter Seltzer due in with a print of their 
Hands with the Devil” 
| personnel. 

When Britain’s Prince Philip visited Singapore recently the Shaw 
Brothers’ newsreel covered his tour and the films were available in 
| the Shaw Bros. theatres a day later. 

Radio Prague has reportedly been asked to stop airing the “Colonel 
Bogey March” (From “River Kwai’), which has rapidly become one of 


“Shake 
and confabs on its release with United Artists 


'the most popular tunes in Czechoslovakia even though pic has yet to 


| be shown these... 
| ba,” 
| the country without opposition disguised as a 





“Tvor- 
apparently entered 
“Bruxelles Exposition 
March” and was even recorded and sold by a Czech disk outfit. 

Here’s a switch: a press junket from New York to Chicago. It’s 
being planned primarily for national media reps for the mid-August 
world preem in Chi of “Scent of Mystery,” the Michael Todd Co. odor 
process picture, on which lensing starts shortly at Malaga, Spain. Rea- 
son for the Windy City preem is that Todd’s Cinestage there will be 
the only theatre equipped for the new process. 

Ulysses S. Grant III, grandson of the Civil War general and chair- 
man of the Civil War Centennial Commission, presented a special cer- 
tificate of commendation to film stars John Wayne and William Holden 
and director John Ford for “The Horse Soldiers,” which will be re- 
leased by United Artists July 4. 

Ilya Lopert of United Artists has bought two French films—‘The 
Spies,” a Georges Clouzot film that’s been kicking around Paris for a 
long time, and “Les Grandes Familles” (Great Families) which is cur- 
rent in Paris. 

Fuller Fabrics using a celebrated 
bone, as the chauffeur . Henry Klinger, associate story editor at 
20th-Fox, is chairman of the awards committee of the Mystery Writers 
of America which will hand out kudos May 1. Emily Kimborough will 
be featured speaker at the dinner. Mrs. Eleanor Roosevelt will attend 

. French producer Paul Graetz due here at the end of the month 
with a print of his “Faibles Femmes” Paris click ... An early switch 
rumored at the Legion of Decency. 

Jack Garfein and Carroll Baker (Mrs. Garfein) have acquired the 
film rights to Daniel Stern’s new novel, “Miss America,” published by 
Random House. 

Sandy Howard Productions closed six-pix deal with the Brazilian 
government, initialer to be “Matto Grasso,” slated to roll around May 
1 at Vera Cruz studios, Sao Paulo, and in the Amazon jungle ... War- 
ner Bros. changed title of “The Philadelphians” to “The Young Phil- 
adelphians”. . . May Britt testing for Marlene Dietrich role in Jack 
Cummings’ remake of “The Blue Angel” for 20th-Fox release .. . 
Edith Sommer draws scripting chores on “The Best of Everything” at 
20th . . . Jimmy McHugh and team of Jay Livingston and Ray Evans 
have been inked by 20th-Fox to write songs for ‘“‘The Love Maniac.” 

Lou Jacobi, recreating in the film the role (Mr. Van Daan) he orig- 
inated on Broadway, came to New York for the premiere of George 
Stevens’ production of “The Diary of Anne Frank.”. . . Julia Meade 
returned from the Coast after making her film debut in the Doris Day- 
Rock Hudson film, “Anyway the Wind Blows.”. . . Efforts of the Balti- 
more Tent in publicizing Variety Clubs International Week and its 
humanitarian achievements were judged best among the 46 Tents of 
the showman’s organization . . . Sessue Hayakawa calculates its his 
45th anni in pictures with the opening of “Green Mansions” at the 
Music Hall tomorrow ‘Thurs.) . . . Gia Seala’s option has been picked 
up for another year by Columbia . . . Walter Shenson, producer of 
“The Mouse That Roared” in from London to discuss sales and release 
plans with Columbia . . . Robert S. Ferguson, Columbia’s pub-ad di- 
rector, to Dallas for the preem of “Gidget.”. . . Ranald MacDougall, 
writer-director of Metro's “The World, the Flesh, and the Devil,” in 
from the Coast for a week of bally activities . . . Bud Rosenthal, has 
exited the Independent Film Journal to join Columbia’s homeoffice 
publicity staff. 

Mel Ferrer in town for a week of exploitation activities for Metro's 
“Green Mansions,” which he directed. He returns to Mexico where his 
wife, Audrey Hepburn, is filming “The Unforgiven” for Hecht-Hill- 
Lancaster . . . Communication from 20th-Fox’s Ed Feldman: “I note 
that in the March 11 Soundtrack that Harold Rand (Buena Vista pub- 
licity manager) is offering a publicity spring clearance sale on ma- 
terial not planted. 20th fortunately cannot make the same ‘20-44°% 
offer’ as it does not have that many unplanted stories on hand.” . 
Metro has named Stone Associates to act as exclusive merchandising 
representatives for tie-ins with “Ben-Hur.” Deal authorizes Stone to 
license the manufacture of all commercial products inspired or based 
on the film . .. Paul Muni returned to Manhattan after completing 
“The Last Angry Man” at the Columbia studio . .. Kim Novak held a 
press conference at Col’s homeoffice last week for high-school editors 
in the N.Y. metropolitan area ... Keely Smith in to promote “Hey 


Boy! Hey Girl!” for Columbia. 
Drive-In Snowed-Out 


Albany, March 17. 
A 12-inch snow storm Thursday 
(11) forced Alan V. Iselin to dis- 
continue operations at the Turn- 
pike Drive-in, Westmere, and the 
Auto-Vision, East Greenbush, for 
several nights. 


commenting on tune, Commie publication, 


notes that “this ancient colonialist march” 


“model” for its ads, Basil Rath- 





Gorelick to Essanjay 
Chicago, March 17. 
Sam Gorelick, ex-RKO division 
manager here, and more recently 
with the Rank branch, is switching 
to Essanjay Films  (sexploita- 
tioners) as of April 1. 
Distributor also announced that 
Sam Seplowin is moving from the 
homeoffice to open up a Detroit “Drifting” added to the problem 
branch on the same date. He’ll | which Iselin and his assistants, Bill 
also service the Cleveland terri- | Barrington and Bob Lamont, had 
tory. to face. 
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Tonight's Star: Blue Dinnerware 


Minneapolis, March 17. 


Free dishes not only are making a reappearance in local neigh- 


borhood houses, but the gifts, ins 


tead of the screen offerings, are 


the main attractions, judging by the newspaper ads. 
The uptown Franklin, for example, devoted almost its entire 
one-and-a-half inch double column newspaper ad to fnforming 


the public about its “Blue Tulip 


Dinnerware” free to the ladies. 


The twin bill pictures, “Geisha Boy” and “God Is My Partner” 


were mentioned in comparatively 
ad 

The “opening” gift was a 10” 
dressed to the “ladies,” declared t 
to own.” 


That elusive on-and-off radio 
campaign to plug the picture busi- 





ness came into the forefront again|a 


as four exhibitor members of the 
executive committee of the mori- 
bund industry business building | 
campaign “reaffirmed their desire” | 


to launch the radio drive early this | 
spring 

The exhibitors said that as soon 
as the Motion Picture Assn. of | 
America matches the $165,000 
available from exhibition, the op-| 
erating committee should be di-| 
rected to launch the radio cam- 
paign. The exhib pitch was con- 


tained in a letter from Ernest G. 
Stellings. committee co-chairman, 
to Abe Montague, also a co-chair- 
man and MPAA rep on the com- 
mittee 

Stellings said that exhibitors re- | 
gretted that funds were unavail- 
able for the full business building | 
campaign originally contemplated, | 
but he noted that theatremen felt | 
that the “radio campaign in itself 
would be a plus for the industry.” | 
The film companies, operating via 
the MPAA, have been disappointed | 
by exhibition's failure to come up| 
with the necessary coin to embark 





on a full-fledged business building | 
campaign Exhibs were able to| 
raise the money involved in the 


radio portion only after consider- | 
able difficult; } 

Stellings noted that a spring 
start for the radio drive would be} 
most beneficial because of the re- 
opening of drive-ins and the start 
of the industry's peak season. Mon- 
tague indicated that he wil 
relay the exhibitors’ request to the 
MPAA board. which is expected to 
consider it at a meeting later this 
month 

Horace Adams, president of Al-| 
lied States Assn.; Sol Schwartz, | 
head of Metropolitan Motion Pic- | 
ture Theatres Assn., and Harry) 
Brandt, prez of Independent Thea- | 
tre Owners Assn. concurred with 
Stellings on the _ necessity of 
launching the radio campaign. 

. * 7 


has 


| 


T Downtown Working Girls Nite |} 
Minneapolis, March 17. 

Downtown Working Girls’ Night, 
last Tuesday (10), one of a num-| 
ber of local promotions designed | 
to keep the loop on the map at a! 
time when mushrooming outlying | 
shopping centers are trying to/| 
steal the spotlight, proved a 
smashing success 

It resulted in booming business | 
for loop theatres and restaurants | 
on an evening that’s usually slow 
from a patronage standpoint. Ev. | 
Seibel, United Paramount adver- | 
tising-publicity head, credited for 
the theatres’ participation, 
Jim Henry of the merchants’ 
Donwtown Council, sponsoring the 
promotion, are highly gratified and 
promise occasional repetition. 

The “Night” found an estimated 
10,000 of the 20,000 loop feminine | 
employes packing the downtown 
showhouses, restaurants and niter- 





| 


jes, thus not only luring them 
away from their television sets, 
but also keeping and _ bringing 
them in fhe loop 

There had been 20,000 coupons 


distributed to the gals entitling the 
helders to ¢ on to the down- 


dmiss 


town showhouses (excepting 
“Windjammer™) for 50c, instead 
of the regular $1 or, in two in- 


stances, $1.25 tap, and also spe- 
cial concessions at restaurants, in- 
cluding at one spot the first high- 
ball for a dime, instead of 75c. 
Seibel says at the ‘two Para- 


Lyric, more than 5,000 of the cou- 
pons were redeemed and the thea- 
tres enjoyed their biggest Tuesday 
night within memory, boasting tri- 
ple the recent average grosses for 
the houses as many males, at reg- 
ular admission, joined the gals. 
With “Stranger In My Arms” as 





its attraction and in its first week, 


small type at the bottom of the 


dinnerware plate. The ad,* ad- 
he set is one “you will be proud 


the State at times had a boxoffice 
line more than a block long and} 


line continuous from 5 to 8:30 
The Lyric, where 
the Flag, Boys” 


p.m. 
Around 


fourth week, also packed ‘em in 
all evening. Excellent business 
also was reported by the RKO Or- 
pheum, World, Academy, Gopher 
and RKO Pan. 

“We hope these nights will help 
to re-build the theatregoing habit 
on the part of those among the 
young women participants who 
might have gotten out of it,” says 
Seibel. “We're sure we're starting 
some of them to go regularly to 
the downtown shows and to dine 
downtown.” 

“This is in line with the Down- 
town Council's drive to get people 
into the loop and to show people 
we appreciate their presence 
downtown,” explains Henry. 





ommee 


Mags, Supps Off 


Continued from page 5 








supplement ads. Disney invested 
$94,285 on “Missouri Traveler” 
and $22,700 each for “Young 


Land” and “Light in the Forest.” 

Universal, once the leader, rates 
fifth with $112,042 spent in the 
mags on nine films. It plugged 





“Rally | 
at ad- 
vanced $1.25 admission was in its | 


| place, 


“Twilight of the Gods” $14,642 
worth and “Perfect Furlough” for 
$7,865. Warner Bros. was sixth, 


|advertising 11 pictures for $108,- 


632 in the mags only. It went 
heaviest for ads on “Marjorie 
Morningstar” ($27,000) and spent 
$9,705 on “Too Much Too Soon” 
and the same on “Indiscreet.” 

Columbia Pictures, in seventh 
spent $96,437, of which 
$59,619 went to the mags and $36,- 
818 to the supplements on a total 
of five pictures. “The Key” took 
the lion’s share of the ads. “The 
Image Makers” was plugged $3,- 
018 in one of the supplements. 
Only “Bridge on the River Kwai” 
ad listed was for The New Yorker 
Magazine ($510). 

Fans Orphaned 

Breaking down the magazines 

into their various types, one of 


Reade on UA ‘No Review’ Policy: 
Fine If Product Is Boxoffice Draw’ 





So. Carolina Downbeat 
Columbia, S. C., March 17, 

Film theaters are shuttering 
fast in South Carolina. Nearly 
half of the houses operating in 
1954 have shuttered, Tax Com- 
mission figures show. 

The state had 357 theaters 
showing films in 1955, while 
only 185 are in business now. 
The decline is shown in this 


breakdown by years: 
IE avis ws a aetaie OO 357 
Seen ee 326 
ESSE . 284 
EY Shanice wag Cake 268 
i hee 234 
Cita cahd neue 185 














‘Gidget’ Into 187 Keys; 


By Columbia Pictures 
“Gidget,” picture devised by Co- 
jlumbia for introduction of new 
faces, has been booked in 187 key 
city theatres for the Easter season. 

Sales v.p. Rube Jackter indicated 
that the company was heartened by 
the exhibitor reception, especially 





the sharpest drops was registered 
by the fan magazines, which went 
down to $445,980 in 1958 against 
$724,935 in 1957. The film com- 
panies also advertised less in the 
}general monthlies which got only 


A previous promotion brought | $100,820 in motion picture coin in 


an estimated 67,000 kids 
town to attend special free screen 
shows at the theatres. Seibel in 
this instance had sold the Down- 


town Council on the idea of buy- } 


ing out the showhouses for nom- 
inal sums and having the young- 
sters as its guests. This, too, 
brought an army of parents and 
other relatives downtown. 

Other different promotions are 
in the planning stage for the 
months to come, Henry says. 

* . - 
Bait For Special Groups | 


Minneapolis, March 17. 

RKO Theatres’ three Twin Cities’ 
theatres finally have followed the 
Minnesota Amusement Co. (United 
Paramount) lead in instituting es- 
pecially reduced admissions for 
junior and senior high school stu- 
dents, 12 through 17 years of age, 
just as it recently did for oldsters 
—men and women, 65 and 62 years 
of age and over, respectively. 

Identification cards, issued by 
both circuits, permit the teenagers 
to buy regular 85c matinee tickets 
for 65c and $1 night tickets for 85c. 
If there are upped admissiens, 
there’s also a reduction for the 
juniors. When, for example, the 
after-5 p.m. adult price is $1.25 


the teenagers are admitted for $1 | 


“Golden Age Club” has flat 50c 


|admission for nearly all pictures, 


including most of the $1.25 and 


$1.50 advanced price attractions. | 


Deemed a big success ever since its 

establishment several years ago. 
RKO Theatres also is providing 

free evening parking for patrons, 


started downtown in both twin! 
and | towns by independent Ted Mann. | 


MAC offers it only in St. Paul. 


Vienna, March 16. 

Little as the fact is known; or 
appreciated, or mentioned a ong 
Manhattan's Tin Pan Alley, the 
pioneer in the protection of in- 
tellectual property and musical 
composition was that Catholic 
monk who founded Protestantism 
—Martin Luther. 

Nuremberg may be said te be 
the city which cradled the strange 
profession-industry 
lishing and it was there that Luth- 
er lobbied for standard legisla- 
tion governing music ownership 


down- | 


Gounder of C 


of song pub-| 


close to $234,000 in 
1957. The weeklies dropped to 
1$828,569 from $1,226000 in ’'57. 
Life Magazine. which in that year 
chalked up $467,430 in film ads, 
got 

On the other hand, where youth 
magazines were ignored in 1956 
and 1957, $9.390 was spent in them 
during 1958. Women’s magazine 
last year received $296.916 com- 


1958 against 


pared with $527,008 in 1957. Me- | 


Calls Magazine, which carried film 
ads worth $177,163 in 1957, went 
down to $86,000 in 1958. 

But it’s the Sunday  supple- 
ments which really got clobbered 
and which, in fact, appear to be 
passing from the scene as a film 
advertising medium. The leader 
among the three main _ supple- 
ments—This Week, Parade and 
American Weekly—is still This 
Week, which garnered $72,500 in 
film advertising last year. How- 
ever, in 1957, it got $155,240. 


That's a far cry from a year like | 


‘1952. when the supplements took 
in $800,000 in film ads, and the 
combined magazine and _ supple- 
ment total ran to $4,425,000. 





‘ . . 
Jazz Singer’ Dating 
St. Paul, March 17. 
The local “fine arts’ neighbor- 
hood Grandview is going to town 
with the resurrected “original first 
talkie’—“The Jazz Singer.” 
House used extra large newspa- 
per advertising space to publicize 
;the picture which also received 
plenty of gratis newspaper atten- 
| tion. 
“Singer” also has been booked 
inte the Minneapolis neighborhood 
|“fine arts” Campus. 


By EMIL W. MAASS 


{fore modern legislation was agein 
as protective of composer or lyri- 
cist! 

With the spread of Protesant- 
‘ism, great singers of hymns, the 
market for sheet music expanded 
;and pirates were not far behind. 
Interestingly the complaint of 
Martin Luther in 16th century 
Germany 
dignation 
the 
jin the 19th century. Possibly the 
most ruthlessly lifted works of all 
time, however, were the comic op- 


of Mark Twain before 


only $323,009 worth in 1958. | 


had its echo in the in-| 


United States Congress late | 


|Since “Gidget” is first of a number 
} of films planned by Col for young 
}and comparatively unknown per- 
|formers. The sales chief credited 
\trade ads and news stories with 
|playing a major role in lining up 
the “Gidget” dates for the Easter 
period. 


DRIVE-IN EMBEZZLEMENT 
Joe 
Nolo Contendre 

Hartford, 
Details of a $15,000 embezzle- 
|ment at the Meadows Drive-In 
| Theatre here were disclosed in Su- 


Manager 


March 17. 





| perior Court last Wednesday (10) 
| by Assistant State's 
| Labelle. Background of the swindle 
;of the Smith Management Co., of 
Boston, ozoner came to light as the 
theatres former manager and two 
girl cashiers were presented on 
embezzlement charges. 

Former manager Joseph Bresna- 
jhan pleaded nolo contendre (no 


| contest) to two charges of em-| Bush,” 





Part of ‘Young Blooding’ 


t —¢ Exhibitors showed 


} 


Atty. John D. | 


more than 
usual skepticism last week in re- 
acting to United Artists’ new “no 
adjustments” policy statement, 
Theatremen said that, if UA actual- 
ly sticks to the idea, they’d eventu- 
ally just have to skip booking UA 
product. 

William J. Heineman, UA v.p. In 
charge of distribution, has indi- 
cated that, starting with the Mari- 
lyn Monroe “Some Like It Hot,” 
he'd no longer review terms once 
the contract has been negotiated. 
Heineman feels that exhibitors, by 
asking for and getting adjustments 
on terms for pictures that have 
disappointed at the boxoffice, 
aren't properly sharing the risk. 

The theatres, who've long com- 
plained anyway that rental terms 
are too high on all films, don’t see 
it that way. Said Walter Reade of 
the Reade circuit: “That ‘no re- 
view’ policy is fine as long as the 
distributor has good product. Thai's 
been proven before. It'll never 
work when the pictures don’t per- 
orm.” 

Other exhibitors were less mod- 
erate in their comments. In fact, 
the story goes that UA already has 
lost some dates for “Some Like It 
Hot,” which shapes as a big hit, on 
account of its “rigid” sales tack 

“Heineman is too smart a sales- 
man to insist on a thing like that.” 
said one exhib “If he does, it'll 
hurt him more in the long run 
than it'll hurt us. After all, he's 
got to play his pictures some- 
where. Why on earth should we 
pay top terms for a film that's sold 


|as a blockbuster and turns out to 
| be weak fare. We're not in busi- 


ness to support the distributors re- 
gardless of whai they give us. It's 


Bresnahan Pleads the boxoffice that must be the final 


arbiter.” 


Briefs From The Lots 


Hollywood, March 17. 

Debbie Reynolds with Dean Mar- 
tin and Tony Curtis in Columbia 
Pictures’ filinization of Norman 
Krasna’s play, “Who Was That 
Lady ?” co-produced by Krasna and 
George Sidney and directed by 
Sidney Milton Sperling cast 














Angie Dickinson 1s costar with 
Richard Burton in “The Bramble 
which Daniei Petri will 


| bezzlement by agent and one count | direct under Sperling's banner for 


of obtaining money by false pre-| Warner Bros. release . 


| tenses. 
{ 


The two former femme cashiers, 
| Doris Cormier and Priscilla Dur- 
| gan pleaded guilty to charges of ac- 
} cessory to embezzlement. Sentenc- 
|ing of the trio has been set for 
, this Friday (20) by Judge Charles 
|S. House. Jurist is awaiting a pro- 
bation report. 
| Owners of the drive-in became 
alerted to activities of the trio 
when receipts showed a drop. To 
test suspicion, management last 
Oct. 10 sent four adults into the 
theatre in one car. On duty at the 
ticket booth a the entrance were 
Miss Durgan and Bresnahan’s wife. 
The driver of the car asked for 
four tickets and paid for them at 
the rate of 80c for each. Accord- 


ing to police reports, Miss Durgan | 


punched only two tickets at the 
|register and waved the car inside. 


how venerable 


\tablishes clearly 
the history of 


‘and intricate is 
“protection.” 
The first printing trade privilege 
for music was apparently given in 
1498 to an inventor of movable 
types for such purpose. Ottaviano 
Petrucci da Fossombrone in Ven- 
ice by the Doge personally. The 
output was mainly for flute and 
pipe organs. After 20 years the 
license expired, and Fossoinbrone 
|did not renew it. Since there is 
no record hinting that he retired 
‘on a million-dollar polazzio, it’s 


and control, the seed of copyright. | eras of Sir William S. Gilbert and | Presumed he shared the fate of 
Such a law was enacted in 1550,/Sir Arthur Sullivan. In the view /™any a subsequent publisher. 


four years after the theologican’s | of fly-by-night American showmen | 


demise. 

The Luther-inspired statute was 
enforced for 100 years and pro- 
vided heavy fines, for that time 
—minimum, one florin—for each 
illicit printed sheet of music. It 
was to take nearly 400 years be- 


the English pair were philanthro- 
pists. Suffice that for a long time 
| Gilbert & Sullivan passed into the 
uncompensated public domain 
when their words and music 
passed Staten Island. 

The following historic data es- 


Approximately at the same time, 
1490, music was being printed in 
Germany. Bamberg, a middle-sized 
city, is believed to have been the 
| first when the local Bishop grant- 
j}ed permission to print religious 
| compositions. 
| (Continued on page 19) 





. . producer 
Stan Bickman and writer-director 
Joel Rapp optioned Philip Roih's 
Esquire short story, “Expect the 
Vandals,” fer Indie production 
under $100,000 .. . Columbia Pic- 
tures reoptioned Gia Scala, cur- 
rently in Charles Schneer’s ‘Battie 
of the Coral Sea,” for another year. 

Joanne Woodward with Marlon 
Brando in Tennessee Williams’ 
“Orpheus Descending,” upcoming 
Martin Jurew-Richard Shepherd 
production for United Artists re- 
lease .. . Bryan Foy’s “Girls Re- 
form School” for Columbia Pic- 
tures release retitled “Riot!” fol- 
lowing Metro protest over its own 
“Girls Town” .. . 20th-Fox, which 
filmed Hemingway’s “The Snows 
of Kilimanjaro” in 1952, protested 
Warwick's registration of “Am- 


bush at Kilimanjaro” Jan 
Sterling set late summer starting 
date for her indie feature, “The 


Walls Came Tumbling Down,” to 


| be produced under husband Paul 
| Deuglas’ Sena'da banner and star- 


ring herself and Peggy Cass ... 
Mary Treen goes into Hal Wall’is’ 


“Career,” starring Dean Martin, 
Antheny Franciesa and Shirley 
Maclaine. 

Alfred Hitchcock cast Audrey 
Hepburn for Paramount produc- 
tion. “No Bail for the Judge,” 


skedded to roll this summer... 
Associated Producers Inc. bought 
“Red Dragon, White Tigress,” 
original screenplay by James 
Clavell, who wrote “The Fly,” for 
outfit’s 20th-Fox program nee 
Cesare Danova draws white hunter 
role in Metro's “Tarzan. the Ane 
Man.” in which Dennis Miller will 
enact tit'e role and Joanna Barnes. 
part of Jane . Nan Leslie with 
Rex Reason in Associated Pro- 
ducers’ “Miracle of the Hil's,” in 
which Jane Vincent also cast . 


novel, “The Demolished Man,” for 
his own 


| nove P*vne bought Alfred Bester 


indie production under 
banner next year. 





Diane Couture has been ap- 





pointed assistant manager of the 
| Trans-Lux Krim Theatre, Detroit, 
up from cashier. Manager of the 
theatre is Eric H. Rose. 
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¢* GREAT EVENT FOLLOWS ANOTHER! 
NOL al 







THE RIVOLI THEATRE IS PROUD TO ANNOUNCE AS ITS NEXT ATTRACTION THE 
LONG-AWAITED PRODUCTION OF “COMPULSION” A NOTEWORTHY EVENT TO FOLLOW 
THE YEAR-PLUS NEW YORK ENGAGEMENT OF “SOUTH PACIFIC”. MANY THINGS 
HAVE ALREADY BEEN SAID ABOUT “COMPULSION”... MUCH MORE REMAINS TO 
BE SAID...JT WILL BE SAID BY YOU. 
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WORLD PREMIERE 
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DOORS OPEN 10:30 A.M 
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Research finds in the first stages of music history the 
phenomenon of the composer and publisher as the same 
person. Curiously enough early music sheets bear mostly 
the name of the publisher only. Very seldom is obligatory 
phrase: Printed with consent of the composer, visible. 

Names like Ludwig Senfil, Willaert, Isaak, Josquin and 
Conrad Celtes naturally mean nothing to us, but they 
were pioneers. Today all over the world successful com- 
posers own or operate or share in publishing, either 
openly or under disguise. 

Ludwig von Beethoven, in a contract dated May 19, 1795, 
promised to pay the Artaria Publishing Co. of Vienna, 
to print three trios for piano, violin and bass viol. In- 
volved was 212 florins (an immense sum). Beethoven not 
only paid for the printing, but also <j7eed to purchase 
400 copies at one florin each. Artaria was permitted to 
“export” the music sheets, but was obliged to wait two 
months after first issue before selling the Vienna market. 








| Printing | 

Strangely enough, the middle age laws of uniting pub- 
lishing and printing licenses into one, still prevail in sev- 
eral countries. In Austria, for example, a license to this 
effect is granted to persons, who can show a four years 
apprenticeship and a two years master course in a print- 
ing shop. Only lately, was there a guild for publishers 
established. Elementary school suffices to obtain a permit 
from the provincial government. 

Deeming this not very flattering to the profession, the 
guild petitioned the government to alter these regulations, 


| First ‘Association,’ 1825 | 


Musie publishing slumped to reach its lowest point in 
the 18th century. Only an improvement in music-notation 
technique induced the firm Breitkopf in Leipzig, Germany 
(still going strong), to start all over again. 

It was Immanuel Breitkopf, who in 1760 “started” the 
profession by paying to the composer a fixed sum for 
each sold. copy. Shamed, his competitors began doing like- 
wise. 

In 1825 came the founding of the Music Publishers 
Assn., at Leipzig and for the first time, all members 
agreed to obey strict rulings. 

For the first time also “arrangements” were mentioned 
as a value. Jump 130-odd years to the present day: Ar- 
rangers are now majesties! 
| Early ‘Angles’ | 

Musie pioneers knew the value of publicity just as well 
as the celebrities of today. Conrad Celtes printed a cata- 
logue and annexed a newsheet and “Verschiedenes.” 
(German word “‘Verschiedenes” derives from “‘various”). 

The official news organs of the many governments— 
there were by far more “independent” countries in exist- 
ence than today—were the first to accept music publisher 
advertisements. They did a flourishing business. The Jaw- 
makers of the German Union in 1837 had ruled, that any 
composition, thus advertised, was automatically under 
copyright. 

Advance catalogues (Praenumeranten Verzeichnis) had 

















Guess Who Invent 


Continued from page 17 


the wellknown headlines: Coming soon—reserve a copy. 

There was mass production quite early, at least rela- 
tive to existing populations. 

Old regime aristocrats and later middle class million- 
aires “ordered” music composed and considered it their 
property. Prince Esterhazy, for example, whose name ig 
so closely connected with Joseph Haydn, did not even 
permit that a single copy be made. Aristocrats doted upon 
sponsorship of the arts. Tycoons invited business friends 
to a soiree with music by a new talent, to impress the guest. 

Mozart was much exploited. Research long afterwards 
disclosed two duets he wrote “privately” for one Michael 
Haydn and Mozart's “Requiem” actually bore the name of 
Count Walsegg as composer, that worthy supposing any- 
thing was for sale. 


| Friends At Court 


Composers were smart (also) in those days. In order to 
secure protection and sell copies, they “dedicated” their 
werks to Kings, Princes and their offspring. This was 
carried to the extreme. Hardly an edition, that did not 
name someone, who controlled the law machinery and had 
lots of money, on the presentation copy. 

Ferdinand I, Roman-German Emporer (1556-64), was 
the first victim of this custom. He thereby became the first 
human being morally obliged to purchase sheet music. 
First Copyright | 

Ferdinand I. granted to Johann Ott of Nuremberg in 
1533 a publisher license, mentioning for the first time the 
duration of copyright. The clause read that their works 
were protected for four years from the date of publication 
on. There is no information as to just why he decided on 
the figure four. 

Jumping to 1891, the “music box” comes to attention: 

“Innkeepers, whose guests have no good taste in 
their musical desires might save the expenses of 
hiring an orchestra by installing a music bor. One 
should, therefore, accept any preventative measure 
to evoid damages to the composer. The consent of 
the composer and author should be necessary for 
the use of thei? works on such mechanical instru- 
ments.” 

The above lines were written by the author of the book 
“Copyright of Music,” Dr. Heinrich M. Schuster. 

This professor on the German University of Prague as- 
serts, that all music, rendered by chimes, musical clocks, 
music boxes, barrel-organs and similar “barbaric” inven- 
tions is merely approximative and will never become a 
real competition to printed music sheets. He mentions 
“Aristons” and “Herophons” where holes in disks sub- 
stitute the notes. These public performances were not 
protected by law. Many years had to pass until it was 
obligatory for the factories of mechanical music instru- 
ments to obtain the consent of the composer and publisher. 


| ‘Recognizabilty’ | 


























(in 1888) read: 
“Since anybody, acquainted with the system of writing 
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Hate-Movies ‘Experts’ 


Continued from page 2 
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pettiness and nobility, bad taste | 
and beauty are scattered all around 
only waiting for the man who cares | 
to find them. 

Maybe Hollywood is worse than 
it was, maybe it is better. My | 
guess, Messrs. Hecht, Welles and | 


Hammer: Five-a-Year for Columbia 


Carreras and Hinds Set Pact—Now in Gotham 


ed Copyright? Martin Luther! 








music, is able to recognize the train of ideas by the com- 
poser, a permit must be obtained from him.” 

That sounds quite a bit ironical, this wording “able to 
recognize,” but after all, it wasn’t the era of arrange- 
ments and mechanization. Mechanical music, in this case, 
the music box, we know, is now 100% “recognizable,” to 
use, the judicial expression. Taste is a separate matter. 

Every author, composer and music publisher, yes, every- 
body with a fraction of a feeling for justice wishes those 
collecting agencies, so far outlawed by a mere coincidence 
from the music box revenues, an early and just “decision.” 


Metternich’s Wise Action . . | 








Much is traditionally owed Prince Klemens Wenzel 
Metternich. It was Metternich, who submitted to Aus- 
tria’s Emperor Franz I, on April 19, 1832, the memo- 
randum, asking for immediate recognition of the German 
copyright laws, adding the memorable lines: 

“In my humble opinion, the law should also prevent 
illegal reprints of music, copper plate engravings, 
lithographics and similar products.” 

Metternich explicitly sponsored punishment for mu- 
sical piracy. The law went into effect in 1840, patent 
office becoming the competent authority. 

Austria itself had been rather slow in music protection. 
A law issued in 1775, put only “literature” under copy- 
right. However, blame is to be laid to a great extent to 
the composers themselves. They preferred to sell their 
works outright to a “sponsor.” Thus those who should 
have foreseen their own self-interest, were mostly not 
interested. 





| Angry Diners | 

Two French composers, Gounod and Parizek, had the 
revolutionary idea of demanding, what we call today, 
“little rights." Gounod sued in 1890 a Geneva, Switzer- 
land, restaurant owner for playing his music while he 
enjoyed a meal, Parizek did the same thing in Paris, 
where the Brasserie “Ambassadeur” catered guests by 
open air concerts. Both won their law suits and the direct 
consequence was the foundation of a French Collecting 
Agency. The same sort of experience befell the American 
Victor Herbert, a founder there of ASCAP. 

Performance credit points, blanket licenses, separation 
of “grand” and “little” rights are for the main, accom- 
plishments at law of the present century. Some nations 
have been alert, others laggard. 

Of course the original notion of collecting monies from 
public establishments using popular music as part of its 
“come-on"” hardly went beyond the modest hope of some 
added pocket money for composers and lyricists, in part- 
nership with their publishers. Today “licensing” far ex- 
ceeds the revenues from direct sales of sheet music and 
disks. 

Royalties remain the nub of the basic ownership con- 
cept but collection agencies are the modern heart of 
popular music. The diet of “genius” today is the quar- 
terly melon. 


Martin Luther would no doubt be very surprised. 











as happy news for Mr. Goldwyn | 


and will not unduly disturb Messrs. 
Holden, Wayne, et al. with their 
$750,000 salary guarantees plus 
20°% of the picture’s profits. Hecht 
is nostalgic for the “early days of 
Hollywood” and finds the “new 
Fiollywood, whether corpse or de- 
butante, a bore—a dreamless place 
barren of grosses and lotus leaves.” 
A great reporter in his day, Hecht 
has unearthed “a group of diehards 
making a last bid for the family 
trade with plots about the horrors 
of incest, nymphomania and kin- 
dred dangers which beset the Re- 
public” — pictures which, unfortu- 
nately, have escaped my attention, 
not to mention those of the Code 
Authority. 

Welles must also have over- 
looked these delectable items be- 
cause his major gripe seems to be 
“the community’s ardent yearnings 
toward respectability” not to men- 
tion “geod taste.” Like Hecht, 
however, he is dismayed by the 
“tepid temperature of the new Hol- 
lywood.” “Rising out of the 
gawdy ruins of screenland we be- 
hold” or rather, he does, “a new, 
drab, curiously solemn brand of 
the old foolishness—with less to 
laugh at and even less to like.” He 
has what he regards as a “solemn 
thought that maybe what is wrong 
with Hollywood”—give me a heavy 
thinker over the past 50 years who 
has not had solemn thoughts about 
what is wrong with Hollywood— 
that “the town is overrun with 
characters who are quite reason- 
able facsimiles of today’s people.” 

What primarily offends the 
aesthetic sensibilities of Mr. Mac- 
Donald, on the other hand, is that 
“Culture” (he spells it disparaging- 
ly with a big C although culture 
with a small “ec” oozes out of his 
every pore) “is proliferating in 
Hollywood.” But “ihe new Holly- 
wood,” he finds, to this extent dis- 
agreeing with his ‘cllow morti- 
> ent under- 


cians, “is not s0 dii 


neath the plumage from the old!ords. Complacency, incompetence, there. 


bird.” “Options on ‘Ulysses’ don’t 
make Hollywood sophisticated” and 
“the psychological wisdom is au 
fond, the same sturdy old model-T 
as once carried Wiliiam S. Hart 
into action.” And whether Mr. 
MacDonald is trying to damn us or 
to praise us one simple-minded 
reader has not the faintest idea. 


No Credit Where Due 


None of these three so-called 
observers, so eager to be clever, so 
disinterested in being helpful, has 
a word to say about Hollywood's 
amazing capacity -for adjustment. 
Television, consent decrees, changes 
in public taste, inflation—all the 
troubles of J. B.—have descended 
upon the film capital and left it 
fundamentally unchanged. The 
glory that was L. B. Mayer and 
the grandeur that was Harry Cohn 
have departed and in their place a 
horde of independents, equally 
hungry for lucre and laurels, have 
taken over the studios, acquired 
the best tables in the restaurants, 
attained the top publicity with 
Louella and Hedda. 

The major companies are now) 
turning out one picture where for- 
merly they produced three and 

more money in the 
process than ever before. Holly- 
wood’s heroes and heroines are 
shooting pictures in every corner 
of the world, but the racetracks, 
swimming pools and night clubs 
are 25 crowded as ever with film 
celebrities and pretty girls. Pic- 
tures are supposedly more mature 
than formerly but the writers hur- 
rying to their analysts are as frus- 
trated and guilt-laden, at least con- 
versationally, as ever. Good pic- 
tures—“The Bridge on the River 
Kwai,” “The Defiant Ones”—are 
doing well. Good pictures—‘12 
Angry Men,” “Hot Spell”—are do- 
ing badly. Everyone agrees that 





business is terrible and 





MacDonald to the contrary, is that | 
it is just about the same. 
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3-TO-2 FOR DST? 


Minneapolis Tribune So Reports 
Against Exhibs 


- 


Minneapolis, March 17. 








Ni 


The Minneapolis Sunday Tribune | annually to the American company | “Dracula” 


reported that the vote it took | 
through published ballots for read- | 
ers showed a preponderance of, 
three to two (13,829 to 9,983) in fa- | 
vor of continuance of daylight sav-| 
ing time which hurt the boxoffice | 
in Minneseta the past two summers | 
and which exhibitors and others 
are fighting. 

A Minnesota poll taken by the 
same newspaper showed that 55% 
of the adults questioned in repre- 
sentative cross-section sampling 
“like” having DST during the sum- 
mer months and that by a more 
than two to one margin they favor 
of letting the state’s voters decide 
the issue at a proposed April spe- 
cial election, it reported. 

The state legislature now in ses- 
sion will vote soon on what to do | 
about the fast time. 





- 


Jordan’s New Ozoner 
Charlotte, N. C., March 17. 

Hal H. (Gus) Jordan, who has 
been closely identified with the 
motion picture industry in the 
Carolinas for years, has taken over 
operation of the Pineville Rd. 
Drive-In Theatre here. 

Jordan, who also operates, 
the Center View Drive-In Theatre | 
in Dunn, is associated with H. B. 
Meiselman in the Charlotte enter- | 
prise. } 

Jordan was a_ salesman for 
the Charlotte branch of Warner | 
Bros. Pictures for a number of 


j 
| 





To Firm Distribution of Other Product 


Hammer Film Productions, a 
in classic horror pictures, has 
signed a five-year agreement with 
Columbia to provide five pictures 


for worldwide distribution. The 
deal climaxes a steady rise in the 
international market for the Brit- 
ish company and marks the first 
time that a British production firm 
has come under the wing of an 
American company. 

The arrangement with Col is 
part of the deal which saw Col 
take over 49% ownership of Ham- 
mer’s Bray Studios outside of Lon- 
don. As a result of the tieup with 
Col, Hammer has closed its 21- 
year-old distribution organization. 
Exclusive Films, leaving the world- 
wide handling of its pix to Cot and 
other U.S. distribs. The Col con- 
tract allows Hammer to make two 
outside pictures annually. 

The association with Col and 
other U. S. companies, according to 
James Carreras, Hammer's manag- 


company with the type of interna- 
tional distribution that cannot be 
obtained elsewhere. Only Ameri- 
can companies, with their wide- 
spread foreign offices, can obtain 
the penetration that is necessary 
to make the right impact in the 
international market, Carreras 
stressed. “No British distributor 
can match the international releas- 
ing facilities of a major American 
company,” he pcinted out. 


Carreras and Anthony Hinds, 


that | years and later became manager of Who shares executive production 


|“Around the World in 80 Days” | the Allied Artists Co. Charlotte of- | duties with Carreras son, Michael, 


;and “10 Commandments” 


will | fice. 


He resigned this post to move 


| break all previous boxoffice rec-|to Dunn and operate the theatre 


are currently in New York to de- 
liver a backlog of pix made for 


{sal and Columbia and to discuss 


British outfit which has specialized | With Col officials the operation 


under the recrentiy-concluded new 
jdeal. They'll also confer with 
Universal execs on two more pix 
| scheduled for production—a new 
and “Phantom of the 
Opera,” story rights of which are 
owned by U. 

The rise of the Hammer organiz- 
ation in recent years has been one 
of the surprises of the industry. 
Concentrating mainly on horror 
and action pictures which caught 
the fancy of the _ international 
|market, Hammer has developed 
}into one of the foremost suppliers 
; of successful modest budget en- 
| tries. It’s estimated that eight of 
its most recent films grossed a to- 
tal of $18,000,000 worldwide. The 
|films are made in Engiand at an 
{average cost of about $300,000. 
| The most successful of their recent 
films were “Frankenstein,” “‘Dra- 
| cula” and “Camp on Blood Isiand,” 
j}each of which is said to have 
grossed $3,500,000 in the interna- 
| tional market. The o.ger five av- 
_eraged about $1,500,000 each. 
Set for delivery to UA are “10 
| Seconds to Hell” and “Hound of 


jing director, provides the British (the Baskervilles"; to Paramount, 


|\“The Man Who Could Cheat 
Death”; to Universal, “The Mum- 
my,” and to Columbia, “Yesierday’s 
Enemy,” the latter being the first 
under the new deal with Col. Slated 
to Col are 
| and “Dr. 


for future delivery 
“Stranglers of Bengal” 
Jekyll and Mr. Hide.” 
| The Hammer operation has 
|gained the support of U. S. ex- 
hibitors who have been calling for 
foreign outfits to make pictures 


that would appea! to American 
j}audiences. Tne Hammer horror 
formula apparently has not only 


clicked in the U. S. but has also 
scored in countries throughout the 


| United Artists, Paramount, Univer- ! world. 
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others 
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Amusement Stock Quotations 


W eek Ended Tues. (17) 
N. Y. Stock Exchange 





1958-'59 Net 
High . Lew *Weekly Vol. Weekly Weckly Tues. Change 
in 100s High JLow Close for wk. 
21 14 ABC Vending 74 1958 19'8 19! — 12 
241g 13 Am Br-Par Th 253 2334 22 2258 — 5% 
84!'2 67°, Ampex vw oe 8212 T4'5 82!2 +734 
417g 241, CPS ale kee 4234 3823 4234 +414 
213g 12% Col Pix ..:.. 4 2014 19'8 1912 —% 
21% 137 Decea . 149 1914 18°4 1878 
5534 14 Disney .. 165 5534 495s 5512 +618 
156 97's Eas.men Kdk, 115 156 152 15512 +338 
914 qin EMI 2458 9148 8 4y +1 
13 6°4 List Ind. . 1693 13 10658 1258 +1% 
37 29 I oew’s 439 35 29 3018 —378 
1214 16'S Leew’s Thea. 428 1214 10°4 121% + % 
218 7°, Nat. Thea. 305 1ll's 10%% 11 + % 
5078 305, Paramount 85 507% 59 50%4 + % 
317% 12%3 Phileo 1029 317% 2914 3034 — 3% 
131°4 45!» # Poloroid 474 131 1i2%4 11758 —14% 
585g 3914 RCA t1967 605s 5214 5978 +558 
97% 5 Republic 104 9 834 873 . 
14°4 915 Rp., pfd. t11 1453 14'8 1412 + 
26 14:2 Stanley War 293 2578 248 2414 — 7% 
33 20 S‘orer 58 33 32'%4 3234 + 
42's 2154 2%th-Fox 148 39° 4 3714 3934 +134 
30 15!4 United Artists 487 29'2 28! 2 29%8 + % 
2973 1812 Univ. Pix 33 2958 2858 2858 —% 
96 57 Univ., pfd. +180 78 75 76 —2 
36!4 16°, Warner Bros. 461 3614 33783 3578 +25 
27 67'2 Zenith 215 278 233 270 +3734 
imerican Stock Exchange 
5'4 274 Allied Artists 209 5 43% 4% + % 
1 7353 Atl'd Art. pfd 27 1012 10 10 —% 
1212 2'4 Buckeye Corp. 27 1138 105s 113g + % 
7 153 Cimerama Ine. 494 6 Sls She — 338 
7 Peas ....:.' & 2978 24% 2556 ; 
814 3 DuMont Lab. 506 85s 734 85% +1% 
9%, T'2 Filmways ... 171 858 74 8 +%M% 
4' 1% Guild Films. 2056 234 23% 2% “+% 
10'4 553 Nat'l Telefilm 363 1018 10 10's + \% 
8s 35s Skiatron . 168 7M%4 658 7 — % 
8°54 312 Technicolor . 233 834 Blo 858 —'*b 
873 45s Tele Indus... 47 6 558 58 — ly 
1934 9 Teleprompter 95 181% 164% 177*8 + % 
14 3'2 Trans-Lux .. 269 14 734 1312 +514 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries .................- 3% 3% + 14 
Se MEE >>, oe s ccee cements eeaule 343 312 
i ae ee Se a a 3 318 + % 
NN 8. 5s ods a we buble eee eae 134 2% —l1'% 
Metrepolitan Broadcasting .............. 1433 1434 + 3% 
ee errr te 9% 10% —1 
U. A. Theatres 8%— 8684 


* Week Ended Monday ((16) 
+ Actual Volume 
t Ex-dividend 


| siders say Jonanston on several oc- 
| casions has taken the lead, oniy to 
| find himself miles ahead of-his own 
|erowd, a 


| tive in the foreign market, which | 
| today is more vital than ever and | 


| point-of-view. There are others 


| 
| 


| 
} 








(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Ine.) 
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| the 
| the harsh realities. 


“What could Johnston have done?” 
asked one MPAA exec. “He’s al- 
ways been advised, and rightly so, 
to stay out of the selling area, 
where the companies are competi- 
tive. Both the MPAA and the com- 
pany lawyers are extremely cau- 
tious when it comes to the question 
of involving MPAA in these things 
since, as a trade organization with 
members who have a very bad 
antitrust record, it is extremely 
vulnerable.” 

Sum and substance of the MPAA | 
reply to Youngstein is that he’s 
asking the impossible of Johnston, | 
who is functioning, officially and | 
behind-the-scenes, as effectively as 
he knows how within the frame- 
work of the considerable limita- 
tions that are imposed on him. In- 





“leader” without fol- 
lowers. It’s partly this circumstance 
which sees him more obviously ac- 


where his considerable interna- 
tional prestige stands him in good 
stead. 

This, of course, is the MPAA 
who are sharply critical of the 
MPAA president and who, in vary- | 
ing degrees, go along with Young- 
stein in feeling that Johnston is in 
the position of leadership without 
actually leading and that a more 
persistent effort at uniting the in- 
dustry—even the the face of legal 
and personality obstacles—might 
have paid off via a more imagine 
tive approach to the critical prob- 
lems facing the business. Much of 
the opposition to Johnston isn’t 
reasoned out. as indeed MPAA 
claims Youngstein’s charges aren't 
logicat. 

What it comes down to is that 
the industry has been in trouble 
for years, that traditional struc- 
tures are breaking down and a lot 
of insecure people are looking for 
“the Messiah.” It’s at this point 
that the image o* Johnston, so often 
referred to in lay publications as 
“industry czar,” clashes with 





Prolong ‘Gigi’ Run 


Los /nze‘es, March 17. 





The $89.647 teke for first six- | 
week stand of “Gigi’’ at the 868-| 
seat Four Siar Theatre has cued! 
United Artists Theatres to extend | 


engagemen’ to 1? weeks. Acad-. 
film went into 


} Wilshire B!vd. house for an orig- | 


‘Max Is A Nude-Nik!’ 


= Continued from page 3 
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that this highly articulate showman l their own pictures were concerned. 
| 


does not thi and speak for him-|He said the MPAA legislative group 
self. VarierTy rcports—it does not | had done “a magnificent job” in 
invent—ot! ople’s views. For | preventing attacks on the industry 
example the present text ts Te-| It’s acknowledged, even at 


porting the MPAA views.—Ed.) | MPAA, that the Association at 
Kenneth Clark has slapped back | times finds itself in a difficult po- 
at Max Youngstein in language not | sition since it can’t very well af- 
less blunt than the film man's own. | ford to join court cases involving 
Says Clark |pictures which wouldn't have 
“It is gratifying te find that | passed under its own Code. Out of 
he (Youngstein) appears at last |this situation have arisen various 
to have interests other than charges that MPAA has refused to 
blocking and degrading the join independents in challenging 
motion picture industry by the constitutionality of censor 
his obsession in advertising boards in the courts. 
and exploiting nudity In Since it is handicapped by the 
United Artists, he is apparent- fact that the censors have pee 
ly neither an artist nor very challenged mostly by imports, 
united. Perhaps now he will which wouldn't qualify under the 
join with the MPAA and Eric Code, MPAA has concentrated on 
Johnston in promoting meas- | a preventive rather than an aggres- 
ures to advance and benefit | sive tack. It did, in the past, help 
the industry. Up to now he | push some race-relations pictures 
seems to have concentrated on (like “Pinky”) to the Supreme 
tearing it down.” | Court. 





Other MPAA executives went (2) The antitrust decrees. 
= os ch ie — bog Johnston has been advised by 
——— ee ee the sist! the MPAA general counsel, Sidney 
of their ar guments: Schreiber, and others to keep out 
“ . On Censors, :; | of that area until there’s a degree 
MPAA, particularly in recent) of common understanding on the 
years, has thrown its full weight | areas in which the industry, ice. 


against the passage of new censor- | distribution and exhibition, would 
ship legislation and, going by the | like the decree to be modified. So 
record, has succeeded. Not a sin-/| far, exhibition has mostly accented 


gle new stace censorship law has /| the question of formerly affiliated 
been passed since Johnston took | circuits going into production, an 
ove! MPAA has fought some! idea which is by no means sup- 


; all ef Johnston's prin- 

quietly given assistance with) cipals. 

Johnston last w y | F . 

ak 5 =n neq wee — pcan _The American Congress of Ex- 
be oe _ le &-| hibitors wasn’t able to achieve any 

ett ant argaret wyman for | outstanding degree of unity on this! 

their activities in stemming the " 


inal eight week. 
Musical moved into Four Star) 
on an exclusive becis after playing | 


‘similar tyne of run for 25 weeks 


at the Hollywood Par*mourt The- | 
atre. Latter wes hard-ticket, cur- 
rent engagement grind. 


x 


Harris Gives FCC March 26 Deadline 
On Paydeo ‘Pact’ Vs. His Ban Bill 





’ 
Toronto's Sound-Stages 
Toronto, March 17. 
N. A. Taylor, president of To- 


ronto International Film Studios | 


(and of 20th Century Theatres), has 
staried building two sound stages 


fon 150-acre Circle M Ranch just 


outside this city. 

“Studio City” will have auxiliary 
buildings and by May 1 will, says 
Taylor, be large enough to handle 
production of feature pictures and 
tv series “in Volume.” 


Oklahomans In 


Hawaiian Buy 


Honolulu, March 17. 

Sale of Consolidated Amusement 
Co. assets to Hisland Development 
Corp. an Oklahoma syndicate, for 
about $8,000,000 is final. 

Included are 19 theatres, addi- 
tional land holdings, and the cir- 
cuit’s 75% interest in tne Hawaiian 
Broadcasting System. 

Pact givés rise to the possibility 
that the Honolulu Star-Bulletin 
may gain control of the Hawaiian 
Broadcasting System properties, in- 
cluding KGMB-TV and KGMB ra- 
dio in Honolulu, KHBC-TV and 
KHBC radio in Hilo, and KMAU- 
TV, a satellite outlet on Maui is- 
land. The newspaper owns about 
25% of the system and has an 
option to purchase an additional 27 
percent. 

Present Consolidated stockhold- 
ers will be paid off at the rate of 
about $38 per share as a result of 
the sale to Hialand. 





. . . e' *,e 

Kilbride Quits Exhibiting 

Detroit, March 17. 

The resignation of B. L. Kil- 
bride Jr., as vice president of 
Michigan Allied, has beer accepted 
with regret. He has disposed of the 
Dawn Theatre which was the last 
of the five Hillier-Kilbride thea- 
tres. He no longer is active as an 
exhibitor. 

No action was taken to fill the 
vacaacy. Kilbride wiil be honored 
at a luncheon in the Statler-Hitler 
on March 18 in recognition of his 
services 





Kalers’ Technicolor Prognosis 


Technicolor in 1958 seld less 35m 
black-and-white and color footage 
than in 1957, sh°rv!yv increased its 
earnings but skipned paying divi- 
dends. It is als» continuing to push , 
determinedly towards diversifica- 


| tion in the photographic field. 


| compared 


Techni arnusl revort, issued last 
week, showed that the lab shipped 
271.766,595 feet of 35m _ positive 
prints, includirg b & w prints. 
Sales genera'ly were up to $26.- 
778,621. an increase of more than 
$2,000,000 over-1°57. Profit before | 


taxes ran to $1.179.192 against 
$242,895 the vrior year. Net after | 


taxes was $558 172 or 28c per share, 


vith $95,946 (5c per 
share in 1957 In 1956. Techni- 
color had a ret of $1,226,149 or 
60c per share. 

Though the net rose sharply in 
58, the company didn't pay divi- 
dends for the first time during the | 
past 27 years. 

Herbert T. Kalmus, Techni 
prexy, said that 185 feature-length 
films were produced in Hollywood 
during the first 11 months of 1958 
of which 115 were in black & 
white and 70 in color. Tint ratio, 
of 38% actually was higher than 
in 1957 when 255 features were 
produced during the same months, 
with only 31% in color. Kalmus, 


| question, though exhibitors appear | With cautious ontimism, said it was 


censorship tide, and said MPAA,|to favor some form of modified | “not unlikely that motion picture 


in the face of difficult odds, had | blockbooking 
done a “herculean job, I’m amaze : 
how successful we've really been.” | ernment to discuss decree changes 

Clark added that the MPAA had if neither the exhibitors nor rie 


The 


question is; | theatre attendance in 1959 may be 
| How can Johnston go to the Goy-| moderately above 1958.” 


Favoring Factors 
He based this reasoning on the 


at times gone ahead “without the | own distributor group is united in tendency towards high grade films | 


assistance of some member com- | its thinking? 
panies” who didn’t want to fight; (3) Television. 
censors in given states even where | 


| appealing to the mass audience; 
. : | people’s desire to seek entertain- 
Here MPAA throws up its hands.| ment outside the home, and the 


“gradual appearance in the larger | 


metropolitan centers of recondi- 


tioned motion picture theatres of 
the roadshow tvpe.” 

Kalmus sa‘d the Technicolor im- 
hibition precess was “more than 
holding its own with resnvect to 
quality of product, character of 


service, cost and price.” but warned 
of the possibility of a 
diminution in s'ze of orders” and 
a “nossible unfavorable situation 
in the re!stive cost of rav 
rials ard labor.” Meanwhile. he 


noted, “your Comnanv is operating 
with both the imbibition and the 
color poritive process.” 

Kalmus put considerable em- 
{phasis on Techni'’s Technirama 
process. Producers can obtain al- 


most any kind of prints from the 
Technirama negative. including 
70m prints. Total of 31 Techni- 
rama pix are either in production 
or preparation for 1959 

Annual report showed that Tech- 
nicolor’s British subsid, Techni- 
color Ltd., had handled 141.764.441 
feet of vositive nrints during 1958 
a drop from 1957. Company showed 
a net of £72,213 as_ against 
£156,775 in 1957 Techni 


owns about 60% of the stock of the | 


presently shuttered Societe Tech- 
nicolor in France Kalmus ex- 
pressed hones for the earning ca- 
pacities of the Technicolor Italiana 
plant in Rome which has 20 films 
in production or preparation. 
Kalmus said Techni's 


motion picture footace were being 
expanded both in N. Y. and on 
the Coast. Sales of nontheatrical 
subjects on the Coast were up 30% 
in 1958 over 1957. 


— ' 


“further | 


mate- | 


now | 


facilities | 
| to handle 16m film and amateur 


Washington, March 17. 

Rep. Oren Harris (D-Ark) has 
given the Federal! Communications 
Commiss'on a March 26 deadline 
| to work out an agreement with him 
on pay television. 

If Commissioners don’t meet it 
(or fail to come an an agreement), 
he will schedule feevee hearings 
before the House Commerce Com- 
| mitte en his bill to ban tollvision 

except for one-city test of each sys- 
tem, each in a different area of 
the U.S 

“I have told the commissioners,” 
Harris told VARIETY, “that if there 
is no agreement by March 26, I 
| will have to make plans for the 
committee accordingly.” 

Harris and commissioners have 
been attempting to come to terms 


}on pay-tv control which would 
|eliminate the need for Harris’ 
committee hearing or Congres- 


sional action on his bill, a politi- 
cally explosive issue many law- 
makers would like to dodge in the 
interests of political expediency. 

'f Harris and FCC successfully 
get together, feevee tests can be 
carried out by an FCC order rather 
than a possible new law. 

It's been clear from the start 
that Harris is not willing to give 
way much on his ideas of how the 
tests shouid be conducted. He dis- 
agrees with FCC, for example, that 
FCC has no jurisdiction over wire 
intrastate tollvision such as Skia- 
tron proposes in California, to tele- 
cast professional football and base- 
ball games for a price. Harris also 
wants trial runs of tolivision sys- 
tems confined to a single test tur 
each, while FCC has shown an in- 
terest in larger testing. Another 
difference is what will happen 
when the tests are completed; that 
is, does FCC or Congress decide 
the future of tollv.sion then? 


Dallas’ Acad Contest 


Dallas, Marreh 17. 

Fifth annual Academy Award 
Sweepstakes Contest will be spon- 
| sored again this year here by tie 
| Dallas News with the Interstate 
Theatre Circuit, Rowely United 
and Isley Theatres organizations. 

The contest wi.l open on March 
22 wiih the 19 theatres of the three 
circuits participating and will close 
on Sunday, April 5, the day before 
the Motion Picture Academy tele- 
cast from Hollywood to announce 
the Oscar winners. 

Official entry blanks will be 
available in the lobby of each thea- 
tre on the cpening day of the con- 
test. A g:and prize of $500 in cash 
plus season passes to the three the- 
atre chains will be offered to the 
persons whose choices most nearly 
match the actual Oscar winners 








‘Pacific’ in ‘New’ Capri 
i,ancas Ci.y, Marea 17 
“South Pacific’ is set for show- 
ing here in Todd-AO beginning 
Easter Sunday, March 29, The 
Durwood circuit which operates 
both hardtops and drive-ins in this 
area recen ly took over the Vic- 
toria Theatre for the purpose 
A former legit house, the Vic- 
toria is being converted to the 
more intimate Capri, the seating 
:pacity being eut from about 1,- 
$00 to 628. Showing will be on a 
10-per-week basis with a $2.25 top. 
Plans now call for a press-radio- 
television preview on March 29, 
and showing to a number of spe- 
cial groups for about a week fol- 
lowing. Regular public showings 
will thus actually begin about a 
week afier opening, according to 
Stan Durwood, general manager. 
Durweod operates the Roxy 
Theatre as a mainstem deluxe 
first run here, and has other thea- 
tres in Leavenworth.” Kans., and 
Ss Joseph and Jefferson City, 
Missouri 


s 


| Beauparlants’ 50th Anni 
Lewiston, Me., March 17. 


Emile J. Beauparlant, long-time 
tueatre pianist and = orchestra 
leader, and Mrs. Beauparlant ob- 


served their golden wedding anni- 
versary at their home her with a 
| party recently. 

Beauparlant was with the Maine 
| and New Hampshire Theatres chain 
for more than 40 years. He played 
| piano and organ and directed or- 
chestras at the Music Hall, Auburn 
| Theatre, Empire Theatre and 


| Strand Theatre. 
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Film Reviews - 
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The 59 Steps 
to have another stab at a yarn that 
has all the ingredients for popular 
adventure, mystery, thrills and 
comedy. Though somewhat altered 
from Hitehcock’s original, the main 
idea remains unchanged and the 


new version stands up very well. | 


With Kenneth More and Taina Elg 
starring in the roles first played 
by the late Robert Donat and 
Madeleine Carroll, the pic should 
be a winner in most houses. : 

When a strange young woman 1s 
stabbed to death in his flat, More 
finds himself involved in a mys- 
terious adventure involving espion- 
age and murder. Before her death 
the girl tells him that she is a 
secret agent and gives him all the 
clues she knows about a spy orga‘- 
ization seeking to smuggle some 
important plans out of the country. 
All he knows is that the top man 
is somewhere in Scotland and that 
the tangle is tied up with strange 
words told him by the victin— 
“The 39 Steps.” 

Suspected of the murder of the 
girl, More has just 48 hours to pull 
off a stiff job, to find out the secret 
of the 39 Steps, expose the gang 
and so clear himself of the murder 
rap. With the police and members 
of the secret organization on his 
trail, More gets to Scotland and 
has some rather odd adventures 
before the trail leads back to Lon- 
don and a hefty climax in a London 
vaude house 


Film starts off brilliantly with 
tremendous tension and suitably 
sinister atmosphere. After awhile 


that mood wears off as the pic sei- 
tles down to an exciting and oftea 
amusing chase yarn, set amid some 
easy-on-ihe-eye Scottish scenery. 
More's escape from a train and 
getaway over the Forth Bridge, a 
funny scene where he is mistaken 
for a lecturer and has to deliver 
a natural history lecture to a girls’ 
school. the dilemma when he finds 
himself handcuffed ~to a_ pretty 
schoolmistress and has to drag her 
all through the Scottish moors on 
his quest ‘including a night spent 
in a small hotel) and the final sock 
climax are a!l high spots in a film 
which only occasionally lags 

More's performance is a likeable 
mixture of humor and toughness 
while Miss Elg is appealing as the 
pretty schoolmistress who is 
dragged into the adventure against 
her will. Then there are Barry 
Jones, as a_ sinister professor; 
Brenda de Banzie, as a fake spirit- 
ualist who, with her eccentric hus- 
band (Reginald Beckwith) helps 
More's getaway; James Hayter as 
a vaude “memory man” who is a 
tool of the gang; and Faith Brook, 
whose murder sparks off the 
drama, all pitch fn splendidly in a 
well acted picture. 

Ralph Thomas has kept the ac- 
tion moving and brought out the 
best in Frank Harvey's neatly co- 
structed screenplay. Cameraman 
Ernest Steward has keept the at- 
mosphere of the film well and at 


the same time taken full advan- | 


tage of the pictorial opportunities 
provided by the Scottish moors. 
“39 Steps’ should not disappoint 
those who remember the original 
with affection. For newcomers, it 
should click entertainingly. Rich. 


The Little Savage 


Unimportant pirate 
strictly for the kids. 


yarn 


Hollywood, Mrach 11. 

Twentieth-Fox release of Jack Leewood 
production Stars Pedro _Armendariz, 
Christiane ‘“artel, Rodolfo Hoyos, Terry 
Rangno, Robert Palmer. Directed by 
Byron Haskin. Screenplay, Eric Norden: 
ased on story bv Frederick Marryat: 
camera, George Stahl Jr.; editor, Albert 
E. Valenzuela; music, Paul Lavista. Pre- 


viewed March 10, '59. Running time, 73 
MINS 
Captain Tiburon Pedro Armendariz 
Taursus Rodolfo Hoyos 
Frank (Boy) Terry Rangno 
Nanoa . Christiane Martel 
Frank (Man) Robert Palmer 
This low-budgetter is strictly 


for the juve trade, there being lit- 
tle or no appeal for the adult pa- 
tron. Filmed entirely in Mexico, 
its story lines the relationship be- 
tween a pirate and a small hoy on 
a deserted island, well enough 
handled for what it is but of ques- 
tionable valve in today’s market. 
It will be lower-bracketed with 


“The Sad Horse.” 

The Jack lI.cewood production 
swings back into the 1700’s on 
the Spanish Main for period, al- 


though ‘t will be touch and go 


how acceotable some of the con- 
trived dialog will be accepted by 
modern-dzy ' ds. "ric Norden 
screenplay sc s underway after 


Pedro Arm “z, ‘vst mate on 
a pirate sh s shot and left for 
dead by Podcl’o Hoyos, the cap- 
tain, afier they have buried two 








{treasure chests on a Caribbean is- 
' land. 

He is found by Terry Rangno, 
only other occupant of the. island 
jand a survivor of a ship sunk by 
rpirates* some years before, and 
their life together is etcheg down 
ithrough the years as they await 
rescue. When the captain returns 
for his loot, he is killed by his 
|former mate, who in turn is killed 
{in an exchange of shots. The boy, 
now grown to young manhcod, 
|sails away with the treasure and a 
j|girl whom he and the old pirate 
jrescued from a war party of na- 
\tives, who had brought the girl 
\from another island as a sacrifice. 
| Armendariz portrays the pirate 
in flambuoyant and lusty style, and 
Terry Rangno as the boy, and Rob- 
ert Palmer in same role after he 
jgains maturity, are okay. Christi- 
jane Mariel lcoks fetching in her 
| brief appearance, and Hayos de- 
| livers a violent characterization in 
his few scenes. Direction by By- 
jron Haskin fits the assignment. 

Technical credits are compeient- 
ly handled, with George Stahl Jr., 
at the cameras; Albert E. Valen- 
zuela, editor; Paul Lavista, music; 
John Mansbridge and Ramon 
|Rodriguez, art direction. Whit. 
| 





Arson for Hire 
Weak half of Allied Artists 


| package with “The Giant 
| Behemoth.” 

Hollywood, March 10. 
Allied Artists relesse of a William F 
Broidy Pictures Production. Stars Steve 
Brodie, Lyn Thomas. Directed by Tho 
Brooks. Screenplay. Tom Hubbard; cam- 
era, iliam Margulies; editor, Herberi 
R. Hoffman. Previewed the studio 


a 
March 10, °59. Running time, 67 MINS. 


John Steve Brodie 
EE o-0:'00secutsaveeheer’ Lyn Thoms 
. a eee ee Frank Scannell 
See Antony Corbone 
Clete o ohn Merrick 
TOREUO . ..occcsccodedsnes Jason Johnson 
Boswell ....ccccccsceces Robert Riordan 
errr Wendy Wilde 
Hollister stab teeeks ... Walter Reed 
SA . .a0t¢6000seene* . Leri Laine 
DOEMOY ..scccscckipecvcce Reed Howes 
Fe rer Lyn Osborn 
Dink Frank Richards 
Hot Dog Vendor n Frommer 
Dispatcher Lester Dorr 
Nurse Florence Useem 
Ben Tom Hubbard 


“Arson For Hire” is a crime. no 
matter how you look at it. A co'd 
story about a hot subject, it lends 
no support. in its Allied Articts’ 
packaging with “The Giant Behe- 


moth.” thus serving only to sepa- 
rate the monster's end from its 
beginning. 


Producer William F. Broidy and 
his steff perhaps deserve credit for 
ferreting out some rather good 
holocaust footage and interpolating 
it ckillfully into their storyline. It’s 
when the firemen take off their 
red hats that the tale bogs down. 
Tom Hubbard's screenplay, while 
ridden with cliches, deserves bet- 
ter rendering than was given it by 
director Thor Brooks. The scenes 
are static, the characters often im- 
mobile, and the result is that bad- 
ly needed action only infrequently 
is part of the picture, its wind-up 
being the most effective. 

The story tells of a professional 
ring of arsonists, led by no less 





than the arson squad’s second-in- | 


command, which sets fire to the 
| biggest buildings in town, then 
| blackmails or bullies the owners 
jinto snlitting the insurance money 
with them. Steve Brodie, as the 
|} squad’s chief inspector, is believ- 
able, with okay support from Lyn 
Thomas, as one of the ring’s vic- 
tims, ard scripter Hubbard does a 
fine jo» of ecting as the heavy. 
From the supporting cast comes a 
bit of overacting from Antony Car- 
bone, a bit of sex from Lari Laine, 
capable performances from Frank 
| Scannell and Jason Johnson and a 
fine sincere portrayal from Wendy 





| Wilde, as the daughter of the fire- | 


| setter. 
| Film editor Herbert R. Hoffman 
}did a good job of lacing William 
| Margulies’ photography with the 
| newsreel-like fire shots, and other 
technical credits, including sound 
by Ralph Butler and art direction 
by George Troast, are adequate. 
Ron, 





Mustang | 
Low-grade oater. 


Hollywood, March 13. 


United Artists release of Robert Arnell 


procuction. Directed by Peter Stephens; 
sereen>!sy, Tom Gries; based on the book, 
‘Capiure of the Golden Stallion.” by 


Rutherford 
C. Them»son; music, Raoul 
editor, Mike Pozen. Previewed at Goldwyn 





| Praciicelly everything that could 
be wren? w.th a motion picture ai- 
flicts “Musiang,” produced 


dependently and then peddied to 
United Artists, which will release 
it. UA has a job on its hands, be- 
cause this film is likely to be re- 
jected even by audiences at the 
most rudimentary action level, and 
even as double-bill filler. 

The story line, in the screenplay 
by Tom Gries, has Jack Beutel as 
a rodeo star forced to earn a living 
as a cowhand, after he gambles 
away his prize earnings. He goes 
to work for Steve Keyes and his 
sister, Madalyn Trahey, ranch 
owners. The plot revolves around 
a wild stallion, which Keyes wants 
killed and which Beutel wants to 
save. The horse is disrupting 
Keyes’ tame mares. All ends with 
Beutel, the horse and Miss Tra- 
hey a happy menage a trois. 

The film, produced by Robert 
Arnell and directed by Peter 
Stephens, actually has an accept- 
able story line and some knowl- 
edgeable dialog about the contem- 
porary west. However, its devel- 
opment is decidely amateur. It 
also has, for an outdoors film, some 
stunning bloopers, such as iden- 
tifying an opossum as a raccoon, 
making casual reference to seeing 
moose in Oklahoma, where they 
haven’t been since approximately 
the Pleistocene Age, and worst of 
all, calling the lead horse a mus- 
tang when he is plainly (and later 


so identified) as a purebred 
Palcmino. 
The film seems to have been 


shot in 16m, then blown up and | 


masked for 1.85 projection. The 
result is a consistently fuzzy and 
grainy print, with awkward com- 
positions, heads cropped, etc. The 
sound seems to have been largely 
dubbed, editing is poor, shots 
don’t match. It is padded with 
incongruous shots of wild life, 
some of which wouldn't be found 
within a hundred miles of each 
other, apparently inserted for no 


other reason than to stretch the 
thin dramatic sections. No con- 
tributions to this film can be 


credited, except, possibly, for per- | 


sistence. owe. 


Carlion-Breowne of 
tine Ed. 
(BRITISH) 


Offbeat, satirical comedy on 
misadventures of a dim--vitted 
Foreign Office diplomat; joke 
wears thin, but creates plenty 
of yocks. 


“London, March 10. 


British Lion release of Boulting Eros 
prouuction Stars Terry-Thomas, Peter 
Sellers, Luciana Paoluzzi. Directed by 
e frey Dell, Roy Boulting. Screenplay. 
Jeffrey Dell, Roy Boulfing: camera, 
Max Greene; editor, Anihbony Harvey; 
music, John Addison. At Stedio One, Lon- 
con. Running time, 87 MINS. 
Carlton-Prowne Terry-Thomas 
Prime Minisier Peter Sellers 
Princess Ilyena Luciena Paoluzzi 
Colonel Bellingham Thorley Walters 
Yeung King . lan Bannon 
Britich resident Miles M>lieson 
Fereign Office minister Raymend Huntley 
Crand Duke John Le Mesurier 
Sir Arthur Carlton-Browne 

Kynaston Reeves 


Lady Cariton-Browne Marie Lohr 


Archipelagos Marne Maiiland 
Hewitt John Van Eyssen 
Rodgers — Nicholas Porsons 
Securiiy Officer Basil Dign om 
Sir John Farthing . Ronald Ad=m 
Sienaller Sam Kydd 


Michael Ward 
Irene Hendl 
John Glyn Jones 
Horry 
James Dyrenforth 


Hotel receptionist 
Mother in newsreel 
Interviewer 
Commentator 
Admiral 


Celebrating their 21st year as a 
film producing team, John and Roy 
3oulting take another of their sa- 
tirical, irreverent swings at British 
institutions. They did it to the 
army in “Private’s Progress” and 
te the law via “Brothers In Law.” 
The F.O. in the title of this cur- 
rent entry stands for Foreign Oj/- 
fice and the film is a crazy peek 
at the indiscretions of foreign di- 
plomacy. The film certainly will 
enteriain most British audiences 
but may prove too private a joke 
for international consumption. 

Much of the dialog is brilliantly 
witty. There are some excellent 
situations and some firstclass 
prods at dignity. But the comedy 
tends to get out of hand and, at 
times, develops merely into a series 
of not totally relevant sketches. 
The many plums in it guarantee a 


| carefree evening, but the Boulting 


| Brothers 


have done better than 
this. Part of the trouble stems 
from the fact that they have put 


'their faith in two comedians who 


are far too associated with their 


j}own tele personalities to fit snugly 


‘fontgomery; camera, Willicin | 
Kraushaoer; | 


studio, March 10, °59. Running time, 73 | 
MINS. 


Gabe e- Jack Beutel | 
Nancy Madalyn Trahey 
Lou Siewe Keyes 


into the general scheme of things. 
Terry-Thomas and Peter Sellers 


are often wildly funny but they | 


cannot be accepted in the roles 
they are playing. Hence, the thin 
edge of satire is blunted. 

The pic concerns the mishaps 
that happen to a Foreign Office 
junior oificial when an ex-colony 
of Britain’s—Gaillaraia— »ecomes 
news. Rich mineral devosits are 
ndicated on the tiny island. Learn- 


} er. 


Locke | 


ton-Browne (Terry-Thomas) is dis- 
patched to sort things out. A 
series of incredible diplomatic 
blunders leads to a revolution and 
peace eventually is restored by a 
sheer, incredible accident. Here’s 
a good idea which veers between 
satire, light comedy and _ utter 
farce. The result is funny, but of- 
ten unsatisfaciory. A “show-of- 
strength” demonstration by the 
Gaillardians’ puny mflitary forces 
and a haywire Commando engage- 
ment in the revolution are both 
yock-rousing though the latter is 
too prolonged. 

There are also some neat throw- 
away gags and a few choice mo- 
ments but he is a comedian better 
enjoyed in smaller doses. Sellers 
plays the Gaillardian blackguard of 
a Prime Minister with relish. But, 
here again, the Sellers personality 
tends to throw the part off-balance. 

Best of the major performances 
come from Raymond Huntley, as a 
pompous Foreign Office minister, 
and Ian Bannon, who, as the young 
king suddenly brought to the 
throne, brings a most 
charm and humor to his role. Lu- 
ciana Paoluzzi provides the-giam- 
Among the many supporting 
pieces of thesping which labor suc- 
cessfully to the film’s benefit are 
those of Harry Locke es a local 
radio commentator; Miles Malle- 
son, as the British resident, and 
Thorley Walters an inefficient Mili- 
tary Adviser. 





ing may be because it was shared 
by Roy Boulting and Jeffrey Dell, 
who also wrote the screenplay. 
There are obvious moments when 
the couple’s “ideas clash. Max 
Greene’s lensimg is sound and at- 
mosphere is polished and convinc- 
ing. With this film, the dignity of 
the Foreign Office is often amus- 
ingly pricked but never fully punc- 
tured. It is the sad case of a film 
rarely living up to the promise of 
its initial moments. Rich. 


| The Giant Behemoth 
Exploitable, well-done horror. 


Hoilywood, March 9. 


Allied Artisis release of a David Dia- 
mond production. Stars Gene Evans, 
Andre Mc John Turner; features 





Leith Madis 





Jack MacGowren, Maurice 





Kaufman. Henry Vidoa, Leonard Sachs. 
| Directed by Euvrene Lourie. Screenplay, 
| Lourie, from a story by Robert Abel and 
| Allen Adler: comera, Kén Hodges; special 

effecis. Jock Rab’n. Irving Block, Louis 
| De Witt, Willis O'Brien, Pete Petterson: 
| music, Ted Astley; editor, Lee Doig. Pre- 


| viewed at the studio March 9, 
ning time, 79 MINS. 
Steven Kernes 

Prof. Bickford 

lan Buncen 
MacDougall 
Sampson 
Submarine Commdr 
Thomas MacDougall 
Interrupting Scientist 


“The Giant Behemoth” has been 
around before, terrorizing citizens 
and generally tearing urban and ru- 
ral life to shreds. Still, his curious 
behavior commands attention, par- 
| ticularly when it’s as alluringly 
horrifying as it is in this David 
| Diamond production. An Allied Ar- 
tists release being booked with 
|“Arson For Hire,” it should be 
ae, marketable and profit- 
able. 


Special effects were designed 
and created by the talented team 
of Jack Rabin, Irving Block and 
Louis De Witt plus Willis O’Brien 
jand Pete Petterson. It’s effective, 
| but as is the case in so many mon- 

}ster films, the true terror is in 

| the reaction of the people, the fear 

| of the victims and the effect of the 
unseen monster rather than in the 
jugly sight of the creature itself. 
In this case it’s due to skillful han- 
dling by producer Diamond and 
scripter-director Eugene Lourie. 
| The Robert Abel-Allen Adler story 
|is believable enough, ‘moving 
| quickly and never getting out of 
hand, It tells of a prehistoric crea- 
| ture, revitalized by radiation from 
| atomic blasts, which grows to gi- 
|gantic proportions and sizzles its 
| British victims to death. 

Director Lourie has successfully 
piled one chill an another, a propo- 
sition that the cast goes along with. 

|Gene Evans and Andre Morell, as 
|the calm but fearful scientists, are 
| fine, and equally good work comes 
| from co-star John Turner and the 
remainder of the cast, Jack Mac- 
|Gowran, Maurice Kaufman, Henry 
|Vidon and Leonard Sacks. 
| stand-out is Leigh Madison, a strik- 
ing young woman who, in a small 
|role as the daughter of a victim, 
| proves entirely capable of acting 
as well as attracting. 

| Filmed in England, the benefits 

|of seldom-scene settings are a de- 

cided bonus as effectively caught 
by photographer Ken Hodges. 
Sound by Sid Wiles, editing by Lee 
| Doig and art direction by Harry 


59. Run- 


Gene Evans 
Andre Morell 
John Turner 

Leigh Madison 
Jack MacGowran 
Maurice Kaufmna 
Henry Vidon 
Leonard Sacks 


> 





White are completely professional, | 


and Ted Astley’s music builds the 
; Suspense appropriately. Make-up 


jing that other Great Powers are | by Jimmy Evans rates a terrifying 
in- i sniffing around the island, Carle-j} nod. 


Ron. 


engaging | 


The uneven trend of the direct- | 


Carry on Nurse 
(BRITISH) 


Rollicking hospital farce that 
will raise the laughs with all 
but complete eggheads; pre- 
dictable s‘apstick situatiens 
and dialog, but a surefire b.o. 
winner here. 





London, March 10. 


Anglo Amikamoted release of a Peter 


Rogers proauuction. Stars Shirley Eston, 
Kenneth Connor, Charies Hawtrey, Hattie 
Jacques, “erence Longdon, Bill Owen, 


Leslie Phi’ > 
Kenneth 


hen, 
hite. 


Joan Sims, Susan Ste 
Williams, Wilfrid Hyde 





Directed by reld Thomas. Screenplay, 
Norman Hi.ndcs; eomera. Reg Wyler; editor, 
John Shirle music, Bruce Montromery. 


At Studio One, London. Running time, 66 
MINS 


Kenneth Connor 


Bernie Bish p e 
Kenneth Williams 


Oliver Recki.t 





Hinton Charles Hawtrey 
Ted York Terence Longdon 
Percy Hickson Bill Owen 
| Jack Bell Leslie Phillips 
| Bert Ab'e Cyril Chamberlain 
| Henry Bray rian Oulton 
| Colonel Wilfrid Hyde White 
| Matron iottie Jacques 
Sister Joan Hickson 
Derothy Dentren Shirley Eaton 
Georgie Axwell Susan Stephen 
|} Stella Deweren Joan Sims 


Frances Jsmes 
Helen L)- vi 
Nightie Nivhiingale 
Rose Harper 

Mick 


Miss Winn 

“ephens 

Anaesth«' ict 

Ist Ambul-nee Mon 
Ind Ambu'ence Man 


Susan Beaumont 
Ann Firbank 
Rosalind Knight 
Marita Stanton 
Harry Locke 
Leith Medison 
John Van Eyssen 
John Horsley 
Anthony Sagar 
Fred Griffiths 





Hard on the tremendous boxof- 
fice click of “Carry On, Sergeant,” 
a slapstick azmy farce which kept 
both auciences and exhibitors hap- 
py over here, comes a similar win- 
ner from t-e same stable. “Carry 
On, Nurse” is the second in what 
should be a golden series. It does 
for hosp'tal whet its predecessor 
did for military fe. It likely will 
chalk up en equal or even bigger 
financial succes. For this one has 
the added a‘tva.tage of girls and 
glamor. Unlike most hospital pix, 
il ignores drama and scorns pathos, 
It is an unabashed assault on the 
patrons’ funnybones. 

The yvorks come thick and fast. 
There is no concession to subtlety 
between them, director Gerald 
| Thomas, s°rintwriter Norman Hu- 
dis and a larte cast have provided 
a fun-fest which is irresistible, 
even thouch the average patron 
will be a»e to see the gags, puns 
and sitnatiors coming up a mile 
away. T.1e humor tends to be repe- 
titious, flirting with sex and deal- 
ing with such typical hospital sub- 
jects as bednans, enemas, prepar- 
ing patients fcr operations and so 
on. Often r’sque, it is never of- 
fensive, being done with such high 
humor. 

There is no story, as such. Hinds 
has merely Creamed up an anthol- 
ogy of hospital humor, involving a 
string o° vauce situations and ec- 
centric choracters. Several of the 
performers who were in “Carry 
On, Sergeant” crop up again, Oth- 
ers are acded, including a number 
of easy-on-the-cye girls. 

The dialog is brisk. For in- 
stance, a nurse hisses to patient: 
“Shhssh, mairon’s round.” Patient 
to nurse; “! don’t care if she’s tri- 
angular. I want to sleep.” Oddly 








enough, t's corny stuff fits into 
the pic. Siiuat’ons are not much 
more origin®?’. Patient falls in love 
with h’s nurse. Clumsy nurse 
f}eauses di:aster in the hospital 
| routine. 


That the film gets over is con- 
| siderably cue to the actors. In a 
long cast which involves every type 
oi nurse, a gor‘on-like matron and 
a mixed‘bag of eccentric patients 
it is only possible to pick out Hat- 
tie Jacques, as the matron; Wil- 
frid Hyde White, as a suave pa- 
tient; Ann Firbank, Shirley Eaton, 
Susan S.ephein and Diana Beau- 
mont as pretiy, efficient nurses; 
Joan Sims, <s the blunderer, and 
Kenneth Connor, a pugilist-patient 
with a broken hand. But Terence 
Longdon, Kenneth Williams, 
| Charles ilawtrey, Michael Medwin, 
Bill Owen and Harry Locke are 
also among the long string of popu- 
lar British players who enter into 
this romp as if it were a Christmas 
party. 

Reginald Wyler’s photography 
helps this film, which cost only 
about $200,000 to make. At the 
boxoffice, it certainly will be worth 
very much more. Rich. 


German Crix Pick Kaye 


Berlin, March 10. 

“Preis der deutschen Filmkritik 
1958-59." West Germany's highest 
| distinction es to the artistically 
| best pix and performances, went to 
| Danny Kaye as the best foreign ac- 
tor. James Siewart, currently here 
}on a visit, accepted the prize for 
|his American colleague. 

Best foreign actress award went 
to. Tatjana Samoilowa for her work 
lin the Russian pic, “Flying Cranes.” 
{A panel of 13 German film crix 
| made the choices, 
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Picture 


‘Mating’ Potent $13,000, 
Buff; ‘Orchid’ Hot 116 


Buffalo, March 17. 
Launching of “The Mating 
Game” is attracting a fine take 
this session at the Bufia:o. Some 
other new entries also are doing 
well at the wickets. “Black Orchid” 








looms nice at Paramount but 
“Night To Remember” is light- 


weight at Lafayetie. “Rally Round 
Flag, Boys” is heading for a sturdy 
take in second session at the Cen- 
ter while “Sleeping Beauty” is hotsy 
in fourth stanza at the Century. 

_ Estimates for Th's Week 

Buffalo (Loew) (3,500; 70-$1) — 
“The Mating Game” (M-G) and 
“Machete” (UA). Fine $13,000 or 
near. Last week, “Night of Quartei 
Moon” (M-G) and “Edge of Fury” 
(UA), $11,000. 

Center (AB-PT) (3,060; 70-$1) — 
“Rally Round Flag” (20th) (2d wk). 
Sturdy $10,000. La:t week, $14,000. 

Century (UATC) (2,720; 70-$1.50) 
—"Sleeping Beauty” (=V) (4th wk). 
Hotsy $9,000. Last weet, $9,500. 

Lafayette (Basil) (3,009; 50-90)— 
“Night To Remembe=” (Rank) and 
“Windom’s Way” (Ind-e). Mild 
$7,000. Last week, “Stranger in 
Arms” (U) and “lioner, Women, 
Guns” (U), $8,000. 

Paramount (A&S-PT) (2.000; 70- 
$1) “Black Orchid” (2ar) and 
“Young Captives” (Par). Fine $11,- 
000. Last week, ““Tiucce 1,000 Hills” 
(20th) and “Diamond Safer.” (20th), 
$7,500 

Teck (Loew) (1.200; 70-$1) — 
“Journey” (M-G) (°d_ wk). Slow 
$2,700. Last week, $4099. 

Cinema (Martina) (<~0; 76-$1)— 
“Spanish Gardner” (Indie) and 
“Gentle Touch” (Incie). Poor $900 
in 5 days. 


BROADWAY 
(Continued from page 9) 
The 23d week ended Mecnday (16) 
was mild $16,300. The 22d week, 
$15,000. “Compulsion” (20th) opens 
April 1. 

Plaza (Lopert) (525; $1.50-$2)— 
“Black Orchid” (Par) (5ih wk). This 
round winding up today (Wed.) 
likely will reach trim $5,600. The 
fourth week, $6.500. “Third Sex” 
(Indie) opens March 26. 

Roxy (Indie) (5,7C5; 90-$2.50)— 
“Rio Bravo” (WB) vih new stage- 
show. Opens today (Wed.). Last 
week, “Up Per:scone”’ (WB) and 
stagebill (2d wk), was licht £29,000. 
The initial week was £35,000 

Sutton (R&B) (561: 
“Gigi” 
stanza ended Saturday (14) 
great $18,400. The 18th 
$18,600. 

Trans-Lux 52d St. 
$1-$1.50) — “Doctor’s Dilemma” 
(M-G) (13th wk-8 days). Looks 
like oke $5,500, same as the 12th 
week. “Shaggy Dog” (BV) opens 
tomorrow (Thurs.). 

Victoria (City Inv.) (1.003; 50-$2) 
—'‘Lonelyhearts” (UA) (3d-final 
wk). Second session ended yester- 
day (Tues.) was lean £10,400: or 
near. First was $13.000. “Al Ca- 
pone” (AA) opens March 25. 

Warner (SW Cinerama) (1,600: 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama) (35th wk). The 
34th stanza finished Saturday (14) 
was Okay $21,600. The 33d week, 
$25,000. 


was 


(T-L) (540; 


(Continued from page 8) * 
Front” (Col), “The Mc.” (Col) (re- 
issues). $3,200. Wiltern, Hollywood 
with Downtown Paramount, “Up 
Periscope” (WB), “City of Fear” 
(Col) (Wiltern, Hollywood), “Kings 
Go Forth” (UA) (reissue) (Down- 
town Paramount) $19,500. 

Downtown Paramount (AB-PT) 
(3,300; 90-$1.50) — “When Worlds 


Collide” (Par) and “War of 
a (Par) (reissues). Good 
$9,500. 


Fox Beverly (FWC) (1,170; $2- 
$2.40)—“Mating Game” (M-G) (2d 
wk). Slick $9,000 or close. Last 
week, $9,500. 

Warner Beverly (SW) (1,612: 90- 
$1.50) — “Cat on Hot Tin Roof” 
(M-G) (2d run) (2d wk). Dim $2,000. 
Last week, $2,000. 

Hollywood Paramount 
(1,468; $1.50-$2)—“The Journey” 
(MG) (4th wk). Tepid $6,500. 
Last week, $8,300. 

State, El Rey (UATC-FWC) 
861; 90-$1.50) — “Some 
Came Running” (M-G) (4th wk) 
and “Something of Value” (M-G) 
(reissue) (3d wk) (State), “Tunnel 
of Love” (M-G) (2d wk) (El Rey). 
Steady $7,700. Last weck, $10.500. 

Pantages (RKO) (2.815: $1.25-$2) 
—‘Rally Round Flac” (20th) (6th 


(F&M) 


wki. Tidy “8900 ov roor, Last 
week, $7.000. 
Fox Wilshire (FWC) (2,296; 





95-81.80)— | 
(M-G) (20th wk). The 19th! 


week, | 





Grosses 








PHILADELPHIA. 


(Continued from page 8) 


(M-G) (6th wk). Fast $13,000 or 
| over. Last week, $15,000. 








| $1.50-$2.40) — “Sleeping Beauty” | 
Last | 


| (BV) (7th wk). 
week, $12,500. 
Four Star 


Fast $11,000. 


| 
| 
| 


(UATC) 


$2)—“Gigi” (MG) (8th wk). Lush 
$11,000. Last week, $14,800. 

New Fox (FWC) (765; $1.25-$3 
—“Windjammer” (NT) (12th wk) 


Okay $6.000. Last week, $5,700 
Chinese (FWC) (1.408; $2-$2.40) 
—‘“Auntie Mame” (WB) (13th wk) 
Fancy $16,000. Last week, $17,000. 
Fine Arts (FWC) (631; 90-$1.50) 
—‘My Uncle” (Cont) (13th wk 
Robust $2,500. Last week, $2,600. 
Warner Hollywood (SW-Cinc- 
rama) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama 
Started 25th week Sunday (15 
after big $19,500 last week. 
Egyptian (UATC) (1.392; $1.65- 
$3.30)—“‘South Pacific’ (Magna 
(41st wk). Lusty $17,000. Lasi 
week, $14,900 (6 days). 
Carthay (FWC) (1,135; 
$3.50\—“‘Around World 
Days” (UA) (117th wk). 
000. Last week, $10,200. 


BOSTON 


(Continued from page 8) 


$1.75- 
in 80 
Big $10,- 





Lucasta” (UA) and “Escort West” 
(UA) (3d wk), $10,000. 
Metropolitan (NET) (4.357; 70- 
$1.10)—“Pennypacker” (20th) and 
“Intent to Kill” (20th). Good $17.- 
000. Last week, “Stranger in 
Arms” (U) and “Mark of Hawk” 


(U) (2d wk), $7,500. 


Paramount (NET) (2,357; 70- 
(P 





$1.10)—“Black Orchid” ar) and 
'“Young Captives” (Par) (2d wk 
| Slick $12,000. Last week, $18 000 


Pilgrim (ATC) (1,000; 60-%1.10'\— 
“Two-Headed Spy” Col and 
“Good Day for Hanging” (Col) 
Perky $6.500. Last week, “These 
1,000 Hills” (20th) and “Circle” 
(Indie), $5,500. 

Saxon (Sack) (1,100; $1.50-$3.50 


—"South Pacific’ (Magna) ‘49th 
wk). Stout $12,000. Last week 
$14,000. 

Trans-Lux (T-L) (730; 75-$1.25 
—‘Too Bad, She’s Bad” (Indie) and 
“Babes and Hoodlums” (Indie). 
Oke $3.400. Last week, “Lovers 


and Thieves” (Indie) and ‘Mitzou” 
(Indie), $4,000. 

Orpheum’ (Loew) 
$1.50)—“‘Journey” (M-G) 
Baneup $16,000. Last 
$16,500. 

State (Loew) (2,600; 75-$1.25)— 
“Separate Tables” (UA) (4th wk) 
| Big $9,000. Last week, $12,000. 


90- 
wk). 
week 


(2,900; 
2d 








| SAN FRANCISCO 


(Continued from page 8) 
“Stalag 17” (Par) (reissues). Good 
$10,000. Last week, ‘Bell, Book, 
Candle” (Col) (3d wk), $9,000. 

Orpheum (SW-Cinerama) (1.456; 


(868; $1.25- | 


Stanley (SW) (2,900; 99-$1.80)— 
“Stranger in Arms” (U) (2d wk). 
Thin $3,000 in four days. Last 
week, $9,500. 

Stanton (SW) (1,483; 90-$1.40)— 
“Anna Lucasta” (UA) (3d wk). Off 
| to mild $6,000. Last week, $10,000. 

Studio (Goldberg) (385; 95-$1.80) 
—'Third Sex” (20th). Lush $6,000. 


|} Last week, “Milkmaid” (Indie), 
$3,400. 
| Trans-Lux (T-L) (500; 99-$1.80) 


| —“Tosca” (Indie) (83d wk). Bright 

| $4.500. Last week, $6,800. 

| Viking (Sley) (1.000; 75-$1.49)— 

| “Never Steal Anything Small” (U) 
2d wk). Quiet $6,000. Last week, 

| $7,000. 

World (Pathe) (604; 94-$1.80)— 

| “Seventh Veil” (Indie) (2d wk). 
Thin $2,500. Last week, $3,200. 


20th-Fox Picks Indie 


‘Horse’ for Distrib 


Hollywood, March 17. 

Twentieth-Fox, which occasion- 
ally picks up indie product and re- 
leases it under its own banner, 
has tabbed “The Sad Horse,” an 
Associated Producers film, as latest 
for this treatment. Several other 
AP features also are under con- 
sideration. 

Film, which stars David Ladd 
} and Chill Wills, was turned out by 
the Robert L. Lippert outfit as 
| part of its program of lower- 
| budgeted films made for 20th-Fox 
release. 

Distrib last year similarly sent 
out “The Fly’—from the now- 








3 } 
dormant Regal Films, also ‘a Lip- 

pert company—and scored solidly | 
It also took | 


with this scifi entry 
over as its own Regal’s previous 
“Cattle Empire” and “The Deer- 
slayer.” 





Moss Empires Merger 
With Stoll Delayed 
London, March 17. 
A definite. announcement of the 


terms of a proposed merger be- 
tween Moss Empires and Stoil Tie- | 


atres Corp., has been held up pend- 
ing finalization of 1958 
Last fall, an independent firm of 
valuers was instructed to valuate 
the theatres and other properties 
of both companies. 

Draft accounts are in hand, but, 
the finalized accounts will be con- 
sidered before formulating a 


scheme to submit to the respective | 


shareholders. Moss Empires’ inter- 
ests include a 40° holding in In- 
corporated Television Program Co., 
which is a large shareholder of 
Associated TeleVision. 





| $1.75-$2.65)—“‘South Seas Adven-| 


|ture” (Cinerama) (16th wk). Fiae 
$16.000. Last week, $17,500. 
United Artists (No. Coast) (1,207; 


$1.25-$1.50) — “Separate Tables” 


(UA) (5th wk). Favorable $6,800. 
Last week, $7,500. 

Stagedoor (A-R) (440; $1.25- 
$3.00)—“Gigi” (M-G) (36th wk). 
Hep $7,000 or near. Last week, 
$8,300. 

Presidio (Hardy-Parsons) (774; 
$1.25-$1.50) — “Forbidden Fruit” 


(UMPO) (2d wk). Fine $4,000. Last 
week, $5,000. 

Vogue (S.F. Theatres) (364; $1.25) 
—"Sin of Youth” (Indie) (2d wk. 
Good $1,800. Last week, $2.200. 








Alexandria (United California 
(1,170; $1.50-$3.50)—"South  Pa- 
cific” (Magna) (37th wk). Nice 
$9,000. Last week, ditto. 

Coronet (United California) 
(1,250; $1.49-$1.75) — “Sleeping 


Beauty” (BV) (5th wk). Fancy $11,- 
000. Last week, $12,000. 


PITTSBURGH 


(Continued from page 9) 
and land barely okay $13,000. 
“Lonelyhearts” (UA) comes in Fri- 
day ‘20) for six days, then “Some 
Like It Hot” (UA). Last week, 
“Separate Tables’ (UA), 
in 5 days. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“Boot Polish” (Indie). Way out 
of the money. Thin $1,500. Last 
week, “Horse’s Mouth” (Lopert) 
(6th wk), $2,700. 

Stanley (SW) (3,800; 80-$1.25— 
“House on Haunted Hill” (AA). 
Good campaign, gimmicks, etc., are 
turning the trick and should come 
up with strong $14,000 or near. 
Last week, “Hanging Tree” (WB), 





Warner (SW-Cinerama) (1,500: 


$1.20-$2.40)—“South Seas Adven- 
ture” (Cinerama) (12th wk). Right 
now it's on skids at oke $7,500. Last 





week, $8,506 


$10,500 ' 


‘ *> . 
Kwai’ Tops in Japan 
Tokyo, March 10, 
“Bridge on the River Kwai” (Col) 
easily topped the 98 films released 
in Japan by U.S. majors in 1958. 
Other films in the catesorv that 
earned more than 70,000,000 yen 
($195,150), at Japan b.o. in order 
of standing are “Ten Command- 
| ments’ (Par), “Savonara’’ (WB), 
“Enemy Below” (Fox), “Bonjour 
Tristesse” (Col), “Farewell to 


Arms” (Fox), “The Young Lions” | 
(Fox), “The Vikings” (UA), “The} 
Law and Jake Wade” (Metro) and | 


“A Tin Star” (Par). 





| Republic) was: Metro (15), WB 
15), Par (12), Fox (11). U-I (17), 
Col, (10), UA (7), RKO (6), AA (6) 


'' and Republic (5). 





New Windsor Distrib Co. 
San Francisco, March 17. 
Newly-formed distributor. Wind- 
sor International Pictures Co., will 
handle art and special films in 11 
Western States and Alaska. First 
films being handled are “Goal,” 
released by United German Film 
Enterprises, and “Miracle of Saint 
Therese,” through Ellis Films. 
Windsor is repped by William 
D. Blake Agency. 





Hazard To New UA Post 


Robert. M. Hazard has been 
named to the newly-created posi- 
tion of United Artists sales man- 
jager in Seattle. He will serve un- 
jder Arthur J. Sullivan, Seattle 
| branch manager. 

Hazard joined UA in the San 
|Francisco branch in 1951, later 
|shifted to Denver and, in 1957, 
[returned to Frisco as salesman. 








Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year 
This Date, Last Year...... 5 








COLUMBIA 
Starts, This Year......... 5 
This Date, Last Year...... 











“ADAMSON IN AFRICA” 

(Warwick Prods.) 

(Shooting in Africa) 
Prods.—Irving Allen, A. R 
Robert Taylor, Anne Aubrey, 

Aslan, Martin Broddy, 
Newley 
(Started Feb 


“THE CRIMSON KIMONO” 
(Globe Ent.) 
rod.—Samuel Fuller 
Dir.—Samuei Fuller 
Victoria Shaw, James Shigeta, Anna lee, 
Jacklyne Green, Gloria Pali, Glen 
Corbett, Paul Dubov,. Gloria Pall, Jack 
Carol, George Yoshinaga, Harrison 
Lewis, Aya Oyna 
(Started Feb. 16) 


“THE LEGEND OF TOM DOOLEY’ 
(Shpetner Prods.) 
Prod.—Stan Shpetner 
Dir.—Ted Post 
Michael Landon, Jo Morrow, Jack 
Hogan, Richard Rust, Ken Lynch, Dee 


Broccoli 
Gregory 
Anthony 


16) 


Pollock, Ralph Moody, Howard 
Wright, John Cliff, Jeffrey Morris 
Anthony Jochim, Jason Johnson 
Cheerio Meredith, Juney Ellis, Red 
Morgan, Bill Hale 


(Started March 2) 


“BATTLE OF THE CORAL SEA” 
(Morningside Picts. Corp.) 
Prod.—Charles Schneer 
Dir.—Paul Wendkos 
Cliff Robertsony Gia Scala, Gene Blake- 





} 


| “IT STARTED WITH A KiSS” 


| 


accounts. ! 





| “TARZAN’S GREATEST ADVENTURE” 





Breakdown of releases (including ' 





ley Patricia Cutts. Gordon Jones, 
Tom Laughlin. K. L. Smith, L. Q. 
Jones, Robin Hughes 

(Started March 6) 





METRO 
Starts, This Year.... 
This Date, Last Year...... 





(Shooting in Spain 
Prod.—Aaron Rosenberg 
Dir George Marshall 

Ford, Debbie 

, Gustavo Rojo, 
March 1) 


Reynolds, Eva 
Fred Clark 


(Started 


“LIBEL” 

(Shooting in England) 
Prod Anatole de Grunwald 
Dir.—Anthony Asquiph 
Dick Bogarde, Olivia De Havilland 
(Started March 2) 





INDEPENDENT 


Starts, This Year..... ween 
This Date, Last Year......22 











“THE UNFORGIVEN” 

(Hecht-Hall-Lancaster for UA) 

(Shooting in Durango, Mex.) 
Prod.—James Hili 
Dir.—John Huston 


Burt Lancaster, Audrey Hepburn, Audie 
John Saxon, Lillian Gish, 
Bickford, Joseph Wiseman, 
Albert Salmi, June Walker, Carlos 
Rivas, Kipp Hamilton, Doug McClure 
(Started Jan, 12) 


“ON THE BEATH” 
(Kramer Prods. for UA) 
(Shooting in Australia) 
Prod.-Dir.—Staniey Kramer 
Gregory Peck, Ava Gardner, 
Astaire, Anthony Perkins, 
Anderson 
(Started Jan. 15) 


“OPERATION PETTICOAT” 

(Granart Prod.) 

(Shooting in Key West, Fla.) 
Prod.—Robert Arthur 


Fred 
Donna 


Dir.—Blake Edwards 

Cary Grant, Tony Curtis, Arthur O’Con- 
nell, Gene Evans. Dick Sargent, Joan 
O’Brien, Dina Merrill, Gavin McLeod 

(Started Jan. 19) 


“SPARTACUS” 
(Bryna Prods.) 
Prod.—Edward Lewis 
Dir.—Anthony Mann 
Kirk Douglas, Laurence Olivier, Tony 
Curtis, Jean Simmons, Charles Laugh- 
ton. Peter Ustinov, John Gavin, John 
Dall, Nina Foch, John Ireland, Charles 
McGraw 
(Started Jan. 27) 


“ANY WAY THE WIND BLOWS” 


Prods.—Ross Hunter, 

Dir.—Michael Gordon 

Rock Hudson, Doris Day, Tony Randall, 
Thelma Ritter. Nick Adams 

(Started Feb. 10) 


“ODDS AGAINST TOMORROW” 
(Hartbel Prods. for UA) 
(Shooting in N.Y. 
Exec. Prod.—Phil Stein 
Prod.-Dir.—Rohert Wise 
Harry Belafonte, Robert Ryan. Shelley 
Winters, Gloria Grahame, Ed Begley 
(Started Feb. 24) 


“THE RETURN OF THE FLY” 
(Associated Producers for 20th-Fox) 

Prod.—Bernard Glasser 

Dir.—Edward Bernds 

Vincent Price. David Frankham, John 
Danielle De 


Martin Melcher 


Sutton, 
M 


Metz 
(Started March 3) 


Dany Seymour, 





NEW LOCAL OWNERSHIPS 
Houses Booked From Albany By 
Goldstein and Smith 





Albany, March 17. 








PARAMOUNT 





Starts, This Year......... 4 
This Date, Last Year...... 3 
“ONE-EYED JACKS” 
(Pennebaker Prods.) 
Exec Prods.—Georze Glass, Walter 
Seltzer 
Prod.—Frank P. Rosenberg 
Dir.—Marlon Branco 
Marlon Brando, Karl Malden, Katy 
Jurado. Pina Bellicer, Ben Johnson, 
S'im Pickens, Timothy Carey, Ray 
Teal, Sam Gilman, Larry Duran, Lisa 


Lu, John Dierkes, Mickey Finn, Wil- 
Harvey, Henry 
Marguerite Cor- 


liam Forrest, Clem 
Wills, Maria Monay, 


dova 
(Started Dec. 2) 


“HELLER WITH A GUN” 
Prods.—Carlo Ponti, Marcello Girosl 


Dir.—-George Cukor 

Sophia Loren, Steve Forrest. Margaret 
O’Brien, Anthony Quinn, Eileen 
Heckart, Edmund Lowe 

(Started Jan, 19) 


(Shooting in London) 


Prods.—-Sol Weintraub, Harvey Hayu- 
tion 

Dir.—John Guilkerman 

Gordon Scott, Sara Shane, Anthony 


Quayle. Niall McGinnis 
(Started Feb. 6) 


“CAREER” 
(Hal Wallis Prod.) 
Prod.—Hal B. Wallis 
Dir.—Joseph Anthy 
Dean Martin, Anthony Franciosa, 
ley MacLaine. Carolyn Jones 
(Started Feb. 23) 


Shir- 








20th CENTURY-FOX 








Two former Kallet Theatres ope 
erations, the Avon in Canastota, 


|and the State in Deposit, are now 


being conducted by local people, 


,and are being bought and booked 


from Albany, Ralph Balducci, who 
took over and relighted the Avon, 
has engaged Howard Goldstein, ex. 
20th and RO salesman here, to 
set product and dates for him. 

Floyd Thompscna, former man- 
ager of the Deposit situation for 
the Kallet interests ‘of Oneida), 
hired Ray Smith, erstwhile Warner 
Bros. branch manager, to buy and 
book that heatre. 

Goldstein, who is taking over the 
Dix Drive-in at Hudson Falls (he 
and a younger brother, Hebert, al- 
ready operate the Fort Warren 
Drive-in at Castleton, Vt., and the 
State in Mechanicsville and the 
Capitol in Whitehall), recently ob- 
tained three other buying-booking 
accounts. 

They are: the Sunset Drive-in, 
Massena, owned by Donald Gilson: 
the Thousand Islands Drive-in and 
the Bay Theatre (summer conven- 
tional theatre), conducted by Gik 
son and Tony Scalise. 

Goldstein, one of the busiest men 
hereabouts (he directs a women’s 
dress shop in Schenectady, founded 
by his late father-in-law), also does 
the buying and booking for a 
Plattsburgh automobiler and for 
several small four-wallers. 








Starts, This Year ........ - 2]. Smith buys and books six thea 
This Date, Last Year...... 9 | tres. 
———$_$——_ 
“TAL OME Lon Me lin Ulead 
rod.—Fran ashlin 
Dir.—Frank Tashlin Fi h ¥ C 
Bing Crosby, Debbie Pavpelds. Robert . er 3 vame a 
Wagner, Connie Gilchrist, Ray Wal-° - . 
ston, Frank McHugh, Alena Murray,, === Continued from page 7 Sos 
Les Tremayne, Nina Shipman, Stella 
Stevens, Rachel Sievhen nk Mann,| Monetary damages from Warner 
Minta Durfee, Judy Harriet, Harry Bros. they explain 


Carter, Henry Armstrong, Joe Besser 
(Started Dec. 15) 


“HOLIDAY FOR LOVERS” 
Prod.—David Weisbart 
Dir.—Henry Tevin 


Jane Wyman, Clifton Webb, Paul Hen- 
reid, Gary Crosby, Carol Lynley, Jill 
St. John, Nico Minardos, Marjorie 


Bennett, Nora O'Mahoney 
(Started Feb. 9) 


WARNER BROS. 
Starts, This Year......... 1 
This Date, Last Year...... 2 











“A SUMMER PLACE” 
(Shooting at Monterey) 
Dir.—Delmer Daves 
Richard Egan, Dorothy McGuire, Sandra 
Dee, Arthur Kennedy, Troy Donahue, 
Constance Ford 
(Started Feb. 26) 





_On its part, Warner Bros., in 
fighting the temporary restraining 
order, stated that because of 
“Auntie Mame’s” enormous pop- 
ularity throughout the USS. it only 
was able to obtain the seven 
prints. The court upheld the com- 
Ppany’s right to apportion these 
prints to the subsequent-run 
houses which would provide it 
with the largest percentage rental 
revenues. 

Judge Jaroscak issued the order 
permitting the Fischer interroga- 


tories which Fisher insists will show 


that one of his two theatres, the 
Varsity, is as large a grosser as 
some of the houses favored with 
the prints. 
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. *SINDLINGER STATES | 
- IN HIS LATEST SURVEY: 


“FOR EVERY 1000 

ADMISSIONS SOLD 

AT THE BOXOFFICE 
DURING THE AVERAGE WEEK 


~ THE PURCHASE OF 
435 TICKETS - 


WAS MOTIVATED By. 


~ PREVIOUS ATTENDANCE.” 
| ee. 


*Full particulars of Sindlinger’s detailed analysis substantiating 
this statement will be mailed to you upon request. 
nanonat, Soler 
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Manhattan Crafts Dont Join Forces; 


Hence L.A. Scales 


Failure of eastern unions in the 
film industry to organize a group 
as powerful as the Coast’s Motion 
Picture Film Council is cited as 
the reason for the disparity of 
wages in certain categories of em- 
ployees in New York doing exactly 
the same work as their Hollywood 
counterparts. Senior publicists in 
New York, for example, make $70 


less than their Coast colleagues, 
and on the average Hollywood 
white collar staffers receive $20 


more weekly than easterners per- 
forming the same tasks. 

The wage differential has always 
been a source of irriation to the 
New Yorkers, but despite various 
efforts to obtain equality, the east- 











Much Higher 


4 





> 





D. W. Griffith 











| By Aug. 31,10 From MiG 


Plans for the release of pictures 
through the current fiscal year, 
ending Aug. 31, have been set by 
Metro after conferences on the 
Coast between sales v.p. John P. 
Byrne and studio officials Sol C 
Siegel and Benjamin Thau. 

A total of 10 pictures will be 
issued during the period, starting 
with “The Mating Game,” already 
booked in 100 spots. “Green Man- 
sions,” set as the Radio City Music 
Hall’s Easter picture, is due for 


month. As its summer block- 
buster, pencilled in for July re- 





erners—lacking an_ all-powerful 
single spokesman——-have been un- 
able to match the Coast salaries. 
On the Coast, all unions having a 
connection with the film industry 
are tightly cemented in the Mo- 


tion Picture Council which nego- 
tiates a contract for all its mem- 
ber unions at one time. The mas- 
ter agreement does not become 
valid until all of the separate 
unions approve the terms. 


In addition to 22 unions af- 
filiated with the International Al- 
liance of Theatrical Stage Em- 
ployees, the Council also consists 
of at least seven other non-lA 
unions associated with work in the 
film industry. The single nego- 
tiation for all the unions, with the 
backing of the strong craft unions, 


lease,, Metro has scheduled Alfred 
| Hitchcock’s “North by Northwest,” 
lstarring Cary Grant, Eva Marie 
Saint and James Mason. 


36D. W. Griffith 
Pix Auctioning 


In Los Angeles 


Los Angeles. March 17 
“Birth of a Nation” and 35 othe 
D. W. Griffith films in which the 








gives the Council the kind of) pioneer filmmaker's estate holds 
weight that is reflected in its) interests, will be sold at private 
ability to obtain higher wages for sale here Wed. (18) at downtown 
certain locals than similar unions|], 4 offices of Wright, Wright. 
receive in New York. Goldwater & Wright, repping 
No Contact — Wright, executor of the 
In New York, in contrast, there | ©State. — 

Additionally, 16 scenarios ir 


is no such thing as a close liaison | 


between the various film unions. 
One eastern labor leader charged 
that the eastern unions “sit aroynd 
and cut each other's throats” and 


rarely lend support to each other. | 


He intimated, too, that some east- 
ern unions, in return for a favor- 
able deal with the film companies, 
agree not to render support to 
another union. 

To be sure, there is a loose or- 
ganization in New York called a 
film council. This, however, con- 
sists only of IA unions involved in 
production. Ne other unions as- 


: 
which the estate holds interest will 
|by Superior Court and subjeci to 
| its confirmation. 

Many of the historic great films 
of the past will be included in salc 
Among these will be “Broken Blos- 
soms,” “Orphans of the Storm.” 
“Intolerance,” “Hearts of the 
World,” “Dream Street.” “Judith 
of Bethulia,’ “Way Down East,” 
“The Avenging Conscience.” 

Full list will also include “The 
Battle of the Sexes,” “The Escape.” 
“Home, Sweet Home.” “The Great- 





sociated with the fim industry est Thing in Life.” “The Great 
have been invited to join. On the Love,” “The Greatest Question,” 
Coast, however, teamsters, elec- | “The Girl Who Stayed at Home.” 


tricians, laborers, restaurant work- 
ers, white collar staffers—all affili- 
ated with unions not part of the 
]1A—are members o the Motion 
Picture Council. 

The lack of coordination among 
the vanious eastern unions has 
worked to the advantage of the film 
companies which would rather 
negotiate with weak _ splinter 
groups than one strong outfit. 


Unionites in the east have charged | 


that the local scene lacks the 

leadership to form a council equal 
to the Coast organization. 
Plabby Set-Up 

What is necessary, it’s said, is 

the support of such groups as the) 


“Scarlet Days,” “The Idel Dancer.” 
“A Romance of Happy Valley.” 
“Romance,” “One Exciting Nighi,” 
“The White Rose,” “America.” 
“Isn't Life Wonderful!.” “Sally of 
the Sawdust,” “That Royle Girl,” 
“The Sorrows of Satan,” “The 
Drums of Love.” “Lady of the 
Pavements,” “The Struggle,” 
|“Abraham Lincoln,” “The Face on 
the Barroom Floor,” ‘Fall of Baby- 
lon,” “The Mother and the Law,” 
“The Love Flower,” ‘True-Heart 
| Suzie.” 

Scenarios in which estate holds 
| interest up for sale: “Broken Blos- 
soms,” “The Idol Dancer,” “The 
|Greater Cause,” “Bolskeviki,” 
“Paradise Alley,” “Ardella im Ar- 


general release at the end of this} 


be sold. Sale of both was ordered | 


Continued from page 2 


ing, the screen techniques of his 
time. Characteristically he did not 
even complete his own autobiogra- 
phy though he had time on his 
hands (16 years) after his last pic- 
ture. 

Griffith’s naivete was expressed 
in many ways, including some of 
his feminine protegees about whom 
Croy, a gentleman for all flippancy, 
only hints. He does tease the read- 
{er to»know more about, say, Carol 
| Dempster. But the classic instance 
|of D. W. taken by surprise was in 
his hurt when reviled by the Gov- 
ernor of Massachusettes (David I. 
Walsh) and the Mayor of New York 
John P. Mitchell) and by so many 
other prominents because of the 
blow he delivered the Negro race 
in “The Birth of A Nation.” 

Griffith could not see and would 
not concede the charges. though 
he deleted 170 scenes at the time 
Croy teases the reader and does 
not quite satisfy him in respect to 
“The Birth’—still a controversial 
film 44 years after its making, and 
today being revived as anti-Negro 
propaganda throughout the deseg- 
regation-tense South. 

That Griffith, with his worship 





of his father. a hero of the Con- 
federate cavalry, would tell the 
story of Reconstruction through 


the eyes of Thomas L. Dixon, was 
perhaps as logical as Himmler fol- 
lowing Hitler—shared bias ac- 
| counted for coincidence. Dixon 
pose a Methodist clergyman who 
wrote a whole string of racist 
| nov els. His own glory dimmed 
‘A ith time and he ended selling real 
estate and accepting a piddling 
clerkship from a Republican Presi- 
dent. 

Croy remains neutral about “The 
Birth” though he remarks that in 





its being the first film to road- | 


show, the first to run “showtrains” 
and parties, everybody was having 
a picnic but 10,000,000 Negroes. 

If naive was the word for Grif- 
fith. what was the key to the af- 


titude of those who exploited this | 
film with hooded night riders on | 


the streets of America? The probe 
which the subject invites is yet to 


come. 
Interesting, to, is the question of 
Griffith's mervous and unequal 


partnership in United Artists and 
his strange habit of turning out 
potboilers unworthy of his name 
and fame and then “coming back” 
at least half a dozen times with 


“Broken Blossoms.” “Way Down 
East,” “Orphans of the Storm,” 
and so on. 


The expanded interest in mat- 
ters theatrical in the past 15 years 
would suggest that Croy'’s often 
illuminating, sometimes fiction- 
like text will be liked. He makes 


the mark in his own terms, which | 


is enough. But beyond that he 


points the moral—the full ‘Griffith | 


Story needs telling, though prob- 
ably it may await an adequate 
foundation grant. Sources are al- 


Inside Stuff—Pictures 


Dividends paid by film companies in February of this year topped 
re same month of 1958 by more than $600,000, per Commerce Dept. 
ata. 

While Dept. has a new rule preventing release of exact figures dis- 
bursed in dividends by each company involved, a spokesman said the 
boost was caused by National Theatres paying in February this year 
as compared to January last year and by Republic Pictures Corp. 
common stock sending out dividends in February ‘59 for the first time 
in several years. 

Other companies with distributed dividends in February of both 
years were Columbia Pictures, Stanley Warner Corp. and Warner 
Brothers Pictures. Loew’s Boston“Theatres paid in February 1958 but 
not February 1959, Commerce Dept. said. Total February dividends 
this year were $1,725,000, compared to $1,122,000 last year. 








Perry Como will guest of honor, and sing for his supper, at Thurs- 
day (19) night’s Bail of the Year at the Waldorf-Astoria, kicking off 
15th anniversary celebration of Boys Towns of Italy. Show biz names 
have been liberally sprinkled through the history of the Italian ver- 
sion of Father Flanagan’s Boys Town. Mrs. George P. Sleouras, wife of the 
National Theatres’ prexy, is International Benefit Chairman of proj- 
ect, and devotes most of her time to it. Actress Linda Darnell inspired 
| founding of the first Girls Town, near Rome, after a visit to one of the 
nine Boys Towns scattered through Italy. 

Princess Gabriella Pacelli, niece of the late Pope Pius XII, arrives 
in this country at month’s end to spearhead the coast-to-coast celebra- 
tion. Her initial stint will be an appearance on the Como show March 
25. 


| 





An official motion to deny the use and support of Italy’s Armed 
Forces for any future pic productions which do not 'glorify their his- 
tory and exhalt their valor has been presented in the italian House 
by two deputies, Calabro and Roberti. Petitioners set up “The Big 
Parade,” “The Sullivans,” “Bridge on the River Kwai,” and others 
as suitable examples of items which “glorified” the army, and cited 
“A Farewell to Arms” (shot in Italy with lecal consent, though with- 
out all-out aid) as an example of films which “distorted pages of Ital- 
ian history.” 

Parliament was also asked to give formal assurances that army 
support will be denied Dino De Laurentiis’ planned production, “La 
Grande Guerra” (The Great War), unless this upcoming item “glori- 
fied Italian prestige.” 





Composer Elmer Bernstein, who primed trend toward jazz film 
scores in his “Man with the Golden Arm” score, “regrets” that pro- 
| ducers are using jazz solely for “sordid” films. 

“IT agree with the jazzmen when they say that jazz shouldn't be used 
in pictures to mean-the sordid side of life,’ he says. 

“I used jazz in ‘Man with the Golden Arm’ because it was a con- 
temporary American musical language. Next time in a picture I hope 
to use it in another context, where it’s contemporary but not just 
seedy ... 1 regret that the next picture to feature a jazz score was 
sordid.” 

This was a reference to United Artists’ “I Want to Live.” 








One recently released motion picture will be among the 10 films 
selected by Russia under the U.S.-USSR film exchange agreement. 
And that development means a further delay of about one month in 
pinning down Russia's choices. 
| Turner Shelton, U.S. Information Agency film chief, asserts that 
after the U.S. recently asked the Reds to speed up their final selec- 
tion of 10 Yank films, the Soviet sent back a request for four addition- 
al new pictures. 
| Shelton estimated it would take “about a month” for Russian au- 
|thorities to decide on one. 





“Hollywood never has me sing in a movie. They don’t know I'm a 
|singer too.” So Theodore Bikel, Vienna-born Oscar nominee (for his 
sheriff in “The Defiant Ones”), teld an audience in Ottawa. He added, 
“I did sing in one picture—they wanted me to do a Russian gypsy dance 
| but I suggested singing instead, and gave them four authentic songs. 
| They said they were all beautiful but they were afraid to use them 
lest they be sued. I said the composers had all been dead at least 300 
| years, but they wouldn't take amy chances and had someone compose 
an ‘authentic’ Russian gypsy folksong called ‘Nichevo! Nichevo! Niche- 
vo!’ which means ‘Nothing! Nothing! Nothing!’ ” 





Jerome Hill, the Union Pacific (railroad) heir, who partnered with 
Erika Anderson in doing the Albert Sehweitzer documentary, is cur- 
rently engaged im shooting a film on sand-castles. It’s being done on the 
Coast with a professional crew. Schweitzer has yet to see a penny from 
his biopic, though proceeds from the sale of a soundtrack used in the 
production have been turned over to his Conge mission. Arrangement 
| was for Schweitzer's African hospital to get the major share of the 
profits. Coin may eventually materialize. Meanwhile, the pressagent 
who worked on the film and helped set it up was favored with 5° 


of the gross in addition to his $450 weekly base salary. 


projectionists, film editors, labora-|cady,” “Mother and the Law.” 
tory technicians, and studio me-|“Thou Art the Man,” “Laura 
chanics to supply the core for an | Joyce,” “The Twilight Reveillers,” 
eastern council. Without these|“One Exciting Night.” “Into the 
groups, it’s felt that it’s almost / West,” “The Absent Minded Squir- 
impossible for the, weaker unions | rel,” “War,” “The Gypsy and the 
to obtain the same terms as their | Bandit,” “The White Rose.” 
Coast counterparts. 


Meanwhile, the new 





contract | . : " 
negotiated by the Motion Picture Centinental Hits Market 


Council and the film companies en 
the Coast has not gone into efféct 
yet because of a rebellion of some 
unions in the Council. Until all 
unions approve the terms for- their 
individual locals, the contract does 
not become official. 


At the same time, talks between 
the industry and IA on a contract 
for exchange employees remains 
up in the air. Negotiations have 
been stalemated for several months 
awaiting the entry of prexy Richard 
F. Walsh who kas been occupied 
with the Coast situation and an 
AFL-CIO conference. The _ ex- 
change pact expired in November 
of 1958. 





Seymour Borde, former western 


With Four in a Month 


. Major companies may be cutting 
back on their release skeds, but 
| some of the independents are going 
| at it full blast. Good example might 
|be Continental Distributing, the 
Walter Reade outfit, which is put- 
ting out four films in March alone. 

Continental is opening “The 
Eighth Day of the Week” at the 
55th St. Playhouse; “The Law is 
the Law” at its own Baronet Thea- 
tre showcase; “Room at the Top” 
at the Fine Arts and “Girls of the 
Night” at the World Theatre. 

In connection with the “Eighth 
Day” bow, Continental is still try- 
ing to get Marek Hlasko, the au- 





film. He flef Poland, which banned 


thor, to the States to help plug the | 


division sales manager for Rank| the picture. Since then he’s been 
of America, has joined Favorite | living in Tel-Aviv. Recent stories 
Films aseassistant to the president. have quoted him as being anxious 


Will supervise sales. 


{to return to Warsaw. 


ready obscured and the very lack 
of data on the boxoffice receipts of 
“Birth of A Nation” itself sug- 


gests that part of the phenomenon | 


is already hopelessly lost. 

More to the immediate, short- 
range question: Croy’s work raises 
the distinct possibility of a film 
based on Griffith's career, if there 
is enough honesty to do it justice, 
which is imagining a lot. In any 
event, if there’s a film in Lon 
Chaney, there’s one in D.W. and 
some of the original Griffith play- 
ers are still around, per Mary Pick- 
ford (who wrote the intro for Croy) 
and the Gish girls. 





| Western Union ‘Check’ 























For a fee of $2.20 per purchase, | 


Western Union will send a non-uni- 
formed messenger to a theatre to 
buy a ticket, Theatre Owners of 
America discloses in its current 
bulletin. 

TOA points out that theatreown- 
ers can use this method to check 
tickets “if you’re in the mood to do 
some checking of your own.” The 
WU service is being used by some 


| Pacifie Coast theatres. 





Crime expert Estes Kefauver disputes argument that film censorship 
is needed to cut down claimed bad effects of sexy, low-morals motion 
| pictures. One such result, as commonly explored, is said to be increase 
of teen-aged crime. 

Tennessee senator said on local television show (WRC-TV’s “Teen 
Talk”) recently: “An aroused public opinion will take care ef any 
problem. Self-policing in the movie industry itself, reflecting the feel- 
ing in the community, is still the best solution.” 





The N.Y. Screen Publicists Guild carried its dispute with 20th-Fox 
and Warner Bros.’ to the public last week by distributing circulars in 
| key locations throughout the city. More than 500,000 circulars, headed 
“We Don't Want A Movie Strike in New York” were handed out, with 
about 50,000 being distributed during the lunch period Wednesday (11) 
in the Times Square area. 





Jo Morrow, a young Columbia contract player, has been cast as Alec 
Guinness’ daughter in “Our Man in Havana.” The assignment marks 
Miss Morrow's biggest professional break te date and underscores 
Col’s effort in nurturing new faces. Before being signed by Col, she 
played a bit in a 20th-Fox film after winning a talent search contest. 








| Proposal for 20th-Fox’s DeLuxe Laboratories to take over operation 

of the Metro labs on the Coast has been mothballed for six months. 
| Following lengthy negotiations, it was decided for Metro to run the 
lab for thai period of time. After that, the results will be evaluated 
and the contact with DeLuxe will be resumed. 








United Artists v._p. Max E. Youngstein favors classification of films 
to distinguish between pix good for adults and children. “I like the 
way they handle it in Britain,” he said. There, films which are issued 
jan “X” certificate by the censor can’t be seen by youngsters. 














Wednesday, March 18, 1959 


VARTETY 


27 











=“ 
} 
} j 
3 i. 





IERICAN 


the Let Airline-announces 
et Flagship Service to 


San Francisco- 








in addition to the only Jet Service 
to LOS ANGELES -twice daily 


SERVICE TO SAN FRANCISCO STARTS MARCH 22 


More Jet Flagship service is on the way! Starting 
March 22nd, you'll fly jet to San Francisco, via 
Chicago—almost three hours faster than before. 


American’s magnificent 707 Jet Flagships offer 
new standards of airline comfort. Flight is velvet- 
smooth in radar-guided skyways, far above most 
weather. There is no vibration and engine noise is 
incredibly reduced. Soft reclining seats in a 
spacious cabin afford more room for relaxation. 
Advanced heating, lighting, air-conditioning add 
to your comfort, Upon arrival, American’s ex- 


clusive new Baggage Expediter system speeds 
you on your way. 


For a truly wonderful experience you can fly Jet 
Flagships to San Francisco or Los Angeles—choose 
either deluxe Mercury or economical Royal 
Coachman service. This remarkable new kind 
of transcontinental travel costs you only $10 
over regular fares. American’s friendly, efficient 
personnel will welcome you aboard the 
707 Jet Flagship—most tested plane ever to enter 
airline service! 


Whenever you fly, rely on 


AMERICAN 
AIRLINES 


THE JET AIRLINE 


For reservations, see your Travel Agent or call American, LOngacre 4-2000, in Newark Mitchell 2-8570 


nicht li alata a i te 


<_< 
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Rank Will Move In on Tollvision, 


If Britain's Post Office Okays 


London, March 17. 

If, as 
master-General 
light to pay-as-you-view television, 


the Rank Organization is geared | 


That's one result of | 


to 
a deal, 
plants the outfit 
existing tv fields. 


in. 
signed last week, that now 


move 


jor Already in 


production via the 


ing” skein, currently shooting at 
Pinewood Studios, and in “distri- 
bution” via its holding in Southern 


Television Ltd., Rank has gone di- 
rectly into exhibition by agreeing 
to exploit in the U.K. an advanced 
tvpe of relay system known as 
Viewline 

View'ine has been in the practical 
tryout stage for some considerable 


s 





> 


and when Britain's Post-! 
gives the green- 


| Metro's “Tom Thumb,” 
which was withdrawn after 
the Christmas holiday period, 


in all three ma-| 


“Interpol Call-| 


time, notably in Devon in the West 
Country. a by two men, 
John — and J. S. Fitton for | 
J. S. Fielden (Devon) Ltd., it has | 


been em mployed locally through a 
couple of outfits known as Revecta- | 
vision and TAS. Viewline is de- 
siened to operate in connect on 
with the normal type of receiver 
and uses a coaxial cable that cre- 
ates its own insulated atmosnhere 


enabling all known kines of beam- 
ing to be piped throuvh interfer- 
ence-free—ineluding steam radio, 
Muzak and color tv as well as pay- 
vision 


Immediate prime use of Viewline 
is to benefit reception in areas, in- 
cluding fringe areas, where normal 
programs are affected by the cur- 
rounding terrain. After getting a 
set of his choice from among exist- 
ing trademarks, or on deciding that 
his present set needs aid. the view- 
er who wants the Viewline service 
pays 35c. a week plus a $14 in- 
stallation charge. 

First to give Rank and its part- 
ners a franchise for Viewline in- 
stallation is the Oxford City Coun- 
cil. Work has already started in 
the city. Now Rank, Pullen and 
Fielden are applving for further 
franchises throughout the British 
Isles 

The Rank Organization recently 
acquired an interest in a South 
Coast piped tv 
Holdings, but according to a com- 
pany spokesman there are no plans | 
to introduce Viewline in the area 
through that concern. 


‘CHATTERLEY’S LOVER’ 
NOT FOR MIMICKING 


Vashington, March 17. 

“Lady Chatterly’s Lover” has “‘ob- 
trusive symbolism” (rather than an 
endorsement of adultery), Kingsley 
International Pictures has told the 
U. S. Supreme Court in a new brief 
supporting the company’s appeal 
of a New York state ban on the 
film. 

“They (the censors) could not 
seriously have believed it (the pic- 
ture) was intended to encourage 
married women to 
their gardeners,” 
clared. “Their objection to the fiim 
is based upon their lack of faith in 
the intelligence and character of 
the New York audience.” 

Kingsiey claimed freedom of 
speech and press rishts under the 
First and Fourteenth Amendments 
to “make statements and express 
opinions that are contrary to the 
moral principles of the commu- 
nity.” ‘ 








Parl Manbeck Jr. and John Doud 
have 
in West Des Moines and Manbeck 
will manage. The theatre will now 
be operated evenings Mondays 
through Fridays and afternoon and 
evenings en Saturdays and Sun- 
days 





OPPORTURITY 


Pakistan Motion Picture Com- 
pany preparing a film with 
theme interesting to western 
markets, offers superb chance 
for participation by outside 
interests. 


VARIETY, Box V-7, 


154 West 46th Street 
New York 36 














| 


has been booked for satura- 
tion neighborhood’ engage- 
ments in the Washington, Buf 


falo. Baltimore and _  Phila- 
delphia areas. The _ picture 
originally played first-run 
houses in these cities during 
the Christmas season. 

M-G has set a policy of 
making the picture available 
to theatres for holiday and 
school vacation periods so as 


to take full advantage of the 
kiddie trade. 





‘Windiammer’ Worldwide 
Cross in First 47 Weeks 
Reported at $4,862,037 


Angeles, March 17 

“Windjammer,” first pic in Na- 
tional Theatres’ three-strip Cine- 
miracle process, in iis initial 47 
weeks chalked up a gross of $4.- 
862,037 worldwide. 

Excess of $3,000.000 was 

12 U.S. engagements, 
film is continuing a run in five 
cities Denver, Seattle. Boston 
Minneapolis and Hollywood. 

Take from European 
ments accounts for nearly 
0CO from England, Norway, 
mark and Germany. Unex: 
high income is being derived from 
mobile uniis showing pic in Den- 
mark and Germany. 


Johnson & Hand To 
Rep. U.S. at Paris Meet 


The U.S. State Department will 





Los 


reached 
in where 


engage- 
$2,000,- 
Den- 


recter! 





| have two film experts—G. Griffith 


Johnson of the Motion Picture Ex- 
ports Assn. and Coiton Hand of 
the State Dept.—on hand in Paris 
this week for the meeting of the 


| Invisibles Committee of the Or- 


| * : - 
setup, Regency | £4nization of European Economic 


| Cooperation. Johnson went to Eu- 


| rope last week at the request of 


| the Government. 


“may try to push through 
mendations seeking to restrict the | 


run off with, 
the brief de- | 


bought the New Lyric theater | 


Hand used to be the State Dept 
film liaison man. He's now with 
the Department's division of trade 
policy. The invisibles committee 
deals with the NATO area plus 
some other countries. The U.S. rep 
on the committee is Jack Kaplan. 
His superior is John G. McCarthy, 
who formerly headed up the 
MPAA’s international division 

There are indications that the 
invisibles committee, which only 
has the power to recommend pro- 
grams to individual governments, 


operations of the U.S. industry. 


‘Tom Thumb’ for Kiddies 


recom- | 


| EXHIBS’ ASSN. OWN NEEDS 


| 
Closings (Less Dues) 
| In Britain 





a Problem 





London, March 17. 

Cinematograph Exhibitors Assn. 
of Great Britain and Ireland, fore- 
seeing an in-the-red year unless 
some positive action is taken, has 
set up a group to study ways and 
means of cutting expenditure or 
existing services to try to break 
even. Move was made last week, 
swiftly following the pointing-out 
in association’s annua! report that 
the problem would have to be 
tackled soon 

The Association made ends meet 
in 1958, but with the certainty of 
further theatre closures ahead— 
the Rank outfit alone intends to 
shut about 80 by the time its re- 
trenchment complete that 
position can’t be maintained _— 


adjustments are made 

Finance and Management sub-/| 
committee was brought into being 
after the annual general meeting 
last Tuesday (10), and met in time 
to present its first report to the 
| general council get-together the 
| following day Nothing decisive 


resulted, but one tentative sugges- 
tion considered was that general 
council meetings should be cut to 
four a Year. 


Hyman Deplores 
Post-Labor Day 


Famine Weeks. 


Edward L. Hyman, v.p. of Amer- 
ican Broadcasting-Paramount The- 
atres, 
itors are facing a new “orphan 
period.” This, he said. is the time 
between Labor Day and the year- 
end holidays when the distributors 
hold back on their more important 
releases. 

This slack in “orderly distribu- 
tion” stems from the distrib dis- 
inclination to fight competitors for 
the public’s leisure time. Impor- 
tant among these is the crop of 
new programs on television. Also 
there’s the matter of students being 
back at school. 

Despite these factors, it has be- 
come established that big product 
can draw blockbuster money in the 
fourth quarter. Warners’ “Giant” 
and Metro’s “Cat on 
Roof” both were final quarter re- 
leases and both proved power- 
house at the b.o., 

Hyman related that he talked 
to all distributors about a plan he 


devised to fill the product gap and | 


it has received favorable reception. 
Under this scheme each company 


stated this week that exhib- | 


a Hot Tin} 


noted the exec. | 


G-String Enterprises’ Beatnik Creed: 





How Picture Ended 
Providence, March 17 

Fire, believed to have started 
from defective wiring in the 
ventilating system, forced 
more than 800 patrons to flee 
the Strand Theatre, Consider- 
able smoke damage was 
caused. 

For benefit of patrons who 
missed the end of the picture, 
“Stranger In My Arms,” 
Providence Journal printed in 
Sundag edition, a condensed 
version of end of film 











‘Newest Film Curb Bills 
May Go Over to Next 
Sesh of Legislature 


Albany, March 17. 
the Legislature completed 
action Thursday (12) on budget 
| bills, totaling $2,000,000,000, 
| pushed for adjournment about 
| March 25, it appeared probable 
| that neither of the revised film 
| measures sponsored by the Joint 
Legislative Committee on Offen- 
| sive and Obscene Material would 
| be adopted. 
| The film classifications _ bill, 
| changed to provide that the State 


As 





Education Department's Motion 
Picture Division should classify 
certain films as “unsuitable for 


children subject to the compulsory 
education law of this state,” but 
eliminating the MPD's 
tion to stipulate that the advertis- 
ing of such pictures “note” the 
classification, was thought to be 
barely breathing 

Knowing source opined that for 
all practical purposes it was 
“dead.” 

As modified, the MPD 
“maintain a record of all films 
so classified” and “publish, release 
or otherwise disseminate informa- 
;}tion as to such classification 
such times and in such manner as 
{may be authorized or directed by 
|the Regents.” 

James A. FitzPatrick, Joint Com- 
;}mittee Counsel and its former 
| chairman, asked Sidney Schreiber, 


would 


counsel for Motion Picture Assn. 
and Charles McCarthy. informa- 
|tion director for Council of 
Motion Picture Organizations, to 
send their reactions to two 
j}amended bills to Assembly Rules 
Committee. That all-powerful 


group has referred to it all bills 
lin the final days of the session. 


at | 


and 


| 


authoriza- | 


| 


| 


| Manhattan, 
jnow in the editing stage, 
|minute film titled 


‘Not Out Just to Make Money’ 


+> 


? 


Photographed in a 
artist’s 


12th Street, 
studio, and 
is a 30- 
“The Beat Gen- 


}eration,” written and narrated by 
Jack Kerouac. Cost is figured at 


| $12,000 to $15,000 and according to 


one of the principals involved, 
|“‘we didn’t make it to make 
money.” 


|Enterprises but the pic 


| 


|who shares 


| high priest of the 


|ically to the theatres 


jing to 


is G String 
has noth- 
do with a strip act. “We 
just needed a name and we came 
up with that,” said Alfred Leslie, 
producer credit with 
Robert Frank. As for the title of 
the picture, it’s to be noted that 
novelist Kerouac is regarded as 
beatniks. 

Cast includes poets Allen Gins- 
berg. Gregory Corso and Peter 
Orlofsky, painter Larry Rivers, 
art dealer Richard Bellamy and 
others. Music by David Amram. 
Top money man behind the proj- 
ect is Wall Street broker Jack 
Dreyfus Jr. 

G String is thinking in terms of 
art-theatre marketing 


GET YOUR RESIDUALS 
AT THEATRES, CHUMS 


Minneapolis, March 17. 

Frank Mantzke, North Central 
Allied president, feels that the ex- 
cellent business chalked up here 
recently at the loop firstrun RKO 
Pan by three reissues—two on a 
twin bill—is extremely encourag- 
ing in that it may be a factor, he 
hopes, in influencing the film com- 
panies to retain “the best” of old- 
ies, instead of selling them to tele- 
vision. 

The pictures in question were 
A Place in the Sun” and “Stalag 
17” on one twin bill and “At War 
With the Army” on another with 
an inconsequential firstrun film. 

“The boxoffice results for these 
pictures demonstrate that the film 
companies need not sell such old 
attractions to tv to cash in on them 
handsomely,” Mantzke asserts. 
“They can be re-released period- 
with sub- 
stantial profit for the film com- 
panies and the exhibitors because 
after, say, fiv@ years there’s a new 
generation of theatregoers as po- 
tential patrons and many others 
will wish to renew acquaintance 
with them.” 


National Theatres’ April 6 
Date on NTA Common 


Los Angeles, March 17. 
National Theatres Inc. has ex- 
tended to April 6 the expiration 
date of its offer to acquire common 
stock and stock purchase warrants 
of National Telefilm Associates 


Producing company 








| Inc. Original expiration date was 


would license a major production | The Assembly Judiciary Commit- | 
on, but not before, Labor Day.| tee, to which the four measures 
This would be available through | had originally been referred, re- 
October. Then each outfit would} ceived memorandums in opposi- | 
release another top entry to carry|tion from Harry Brandt's Inde- 
the exhibitors through to the pendent Theatre Owners Assn., 
: holidays, from the Metropolitan Motion Pic- 
ture Theatres Assn. and from 

Schine Theatres 
The Joint Committee’s  state- 


NLRB’s Pow-in-Kisser to IATSE 


Its Stipulation in Century 


(Long Island) Case Seen 


As Far-Sweeping 


Washington, March 17. 
National Labor Relations Board 
on Friday (13) presenteed a stipula- 
tion in the U.S. Appeais Court 
here as part of a consent decree 
to settle the dispute between Com- 
bined Century Theatres Inc. (and 


iis co-owners of 35 neighborhood 
Long Island theatres) and IATSE 
local 640. 

It is a precedent-making action 


cracking IATSE power over em- 
ployers. 
b In an order based on the stipula- 
ion and the case record, NLRB 
ordered IATSE to “cease and de- 
/Sist” from: 

1) “Performing, maintaining 
or otherwise giving effect to an 
agreement, arrangement. practice 


Combined 
companies 


or understanding” with 
Century, its associated 
“or with any other employer 
whom the board (NLRB) has jur- 
isdiction” which “in an unlawful 
manner conditicns employment or 
the retention of employment upon 
clearance or approval by 

(LATSE) or by any other labor ‘or- 


over 


| ganization.” 


ment seemed to credit the motion 
picture industry with supplying 
“much helpful information” at the 
recent New York hearing. 





PARADISE NO LONGER 





Berger's 800-Seater Chopped Up 


2) Similarly having any other For Commerce 
agreement or under ‘standing con- nn : 
ditioning empleyment “or the re- Minneapolis, March 17. 
tention of emplovment” upen inem- A : } 

: ; a — Another Minneapolis neighbor- 
bership in IATSE or other labor | . 


group. 
3) Having a similar 


type 


deal of any 
“which requires payments... 
‘for the purpose of providing vaca- 
tion benefits to employes, unless 
benefits are provided on a non- 
discriminatory basis without re- 
gard to whether employes are or 
are not members of any labor 
organization.” 

4) Having any kind of arrange- 
ment “which requires payment into 
iny fund established for the pur- 
pose of providing welfare benefits 
to employes, unless such benefits 
are provided on a nondiscrimina- 
tory basis” regardless of union 
membership. 

5) “In any other 
ing or attempting to cause” any em- 
ployer under NLRB jurisdiction 
“to discriminate in regard to hire 
or tenure of employment or any 
term or condition of employment, 
thereby encouraging membership” 
| in IATSE or any other labor group. 


manner caus- ! 


|} hood theatre, Bennie Berger's 40- 


! year old 800-seat Paradise, has bit 
the dust, making the sixth such 
| uptown showhouse here to pass 
; out permanently during the past 
few years. It'll be converted to 
commercial purposes, 

Berger still retains the local 


loop firstrun Gopher and neighbor- 
| hood subsequent-run Cedar, along 
with several out-of-town homes, 
comprising his reduced circuit. 

The late W. A. Steffes, long a 
local independent exhibitor leader 
and prosperous circuit owner, built 
the Paradise and operated it singly 
and then in partnership with Ber- 
ger who took over sole ownership 
after Steffes’ death 





Lenlee Preductions Inc. has been | 


authorized to conduct a motion pic- 
| tures business in the Bronx, with 
capital stock of 200 shares, no par 
value. Howard A. Rikoon is a di- 
rector and filing attorney. . 


March 16. 

Application has been made to 
list the debentures offered in stock 
exchange on the American Stock 
Exchange. 

Exchange offer, made last Feb. 
16, offers $11 principal amount of 
the 5% debentures due March 1, 
1974, of NT, and a warrant for pur- 
chase of one-quarter of a share of 
NT common stock in exchange for 
each NTA share. Equivalent ex- 
change offer to NTA warrant hold- 
ers is also extended to April 6. 


B-Tag MM’s Latest 


United Artists’ “Some Like It 
Hot” has been “B’-tagged by the 
Legion of Decency, i.e., by Legion 
standards it’s Morally Objection- 
able in Part for All. 

The reasons: It contains “mate- 
rial elements that are judged to 
be seriously offensive to Christian 
and traditional standards of moral- 
ity and decency” and its treatment 
“dwells almost without relief on 
gross suggestiveness in costuming, 
dialogue and situations.” 


New York Theatre | 


e—RADIO CITY MUSIC HALL — 
Rockefeller Center © Ci 6-4600 
AUDREY HEPBURN + ANTHONY PERKINS 
in “GREEN MANSIONS” 
Co-starring LEE J. COBB 
SESSUE HAYAKAWA ¢ HENRY SILVA 
In METROCOLOR cnd CinemaScope 
An -G-M Picture 
ond THE MUSIC HALLS GREAT EASTER STAGE SHOW 
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AMPEX-RCA TAPE WAR FLARES 








Flash! NAB's Vital Step 


Chicago, March 17. 


NBC board chairman Robert W. Sarnoff's keynote plea that the 
tv broadcasters of America inaugurate a major campaign to create 
a better image of the industry to the country, got pronto aiten- 
tion today (Tues.) at the NAB convention here. 


In a unanimous expression, the 


tv membership of NAB in closed 


session this morning voted enthusiastically to activate the Sar- 
noff-incepted program. It was held as one of the most construc- 
tive moves in recent industry annals. 

To implement the vast public relations campaign, it was voted 
to set up a committee of six to start the ball rolling and report 
back April 30. It will be independent of, but in liaison with the 
parent NAB organization. Indicative of “the we're all in this to- 


gether” 


support, there was an immediate pledge of allegiance 





from all the networks with CBS throwing-its own independent ef- 


forts (having just blueprinted a major campaign of its own) into 
the industry fight. NBC responded in kind with its own campaign. 


It’s estimated that it will take 


something like $250,000 to get | 


the campaign launched. For proper implementation of the cam- 


paign, it is generally agreed that 


the right guy, with the right approaches, in the right places for 


the big overall job. 


the big problem now is finding 


Following is the resolution adopted today: 
“That the Television Board authorize the president of the NAB 
to appoint immediately a committee of broadcasters representing 


all major elements of the industry 


to develop specific plans for the 


design, financing and implementation of an industry-wide televi- 
sion information campaign on a national basis. 

“This campaign is to be conducted in liaison with NAB but is 
to be undertaken as a major new effort and separately staffed, 


operated and financed. The comm 
posals to the Television Board by 


ittee is to submit its initial pro- 
April 30.” 








(BS—A Thinking Man‘s Network? 
Hubs’ Filter-Tip Program Credo 


r. 





Chicago, March 17. . 
Hubbell Robinson Jr., CBS-TV 
veepee in charge of network pro- | 
grams, set forth his own how-to- | 
win - audiences-and-influence-affili- | 
ate convention here. 
In striving for an improved pro- | 
gram schedule for the ‘59-60 
semester, it means, Robinson said, 
“shooting for the bulls-eye the 
hard way and the hard way means 
the infinite pains of digging, 
scratching and fighting for fresh- 
ness, uniqueness and the greatest 
possible degree of perfection in 
every half-hour, hour, 90-minute 
show, or special or spectacular that 
we do 
“It means an absolute refusal to 
settle for second best and in- 
sistence on the cream-of-the-crop 
in every department of every pro- 
duction. We will not always ac- 
complish that end, but if we al- 
ways try, if that is the objective 
firmly fixed before us, we have a 
better chance of raising the whole 
level of television entertainment, | 
of continuing to make you proud of | 
your association with us and of 
pride in ourselves for a job that 
respects the taste and intelligence 
of the American television set 
owner. It is our firm conviction 
that he will seek out and embrace 
fine entertainment other than rou- 
tine westerns and private eyes, and 


that if over the years his diet is 
not varied he will leave the 
table. That is the production 


philosophy with which we have ap- 
(Continued on page 74) 


Press Info’s Role 
"Gets Showcasing 


Chicago, March 17. 

How a network press informa- 
tion service can serve as a vital 
adjunct in the overall scheme of 
things was outlined to members of 
the CBS-TV affiliate family in an 
address by Charles Steinberg, di- 
rector of information services for | 
thé web. Steinberg called on the 
affiliates to recognize the full im- | 
pact of Press Information in oper- 
ating as a transmission belt to the 
millions of viewers and dramatiz- | 
ing the fact that the CBS Tele- 
vision is a network where “there. 
is no ceiling on ideas, on creative 
intent and on creative accomplish- | 
ment. 

“This,” said Steinberg, “is the 
true image of your network's 
greatness and the reason for its | 
leadership. This is the story which 
we try to drive home with vigor 
and impact.” 





Fellows: Me, Too 


Chicago, March 17 


Within 24 hours after CBS 
prexy Frank Stanton laid 
down the gauntlet on the 
equal time issue at the CBS 
Affils powwow, NAB prexy 
Harold Fellows also took up 


the cudgels at a press confer- 
ence in which he appealed for 
FCC clarification and reversal 
of the recent Lar Daly ruling. 
What worries Fellows is that 
the edict has “scared stations 
throughout the country” and 
at the moment they don't 
know where or how to turn. 
The whole cause of editorial- 
izing on radio-tv has been 
threatened, Fellows said. 








Lar Daly's Hidden 
Shillelagh Clubs 
Chi St. Pat's TV 


Chicago, March 17. 

Despite a waiver by Lar Daly of 
his “equal time” rights for the 
occasion, the St. Patrick's Day Pa- | 
rade here today (Tues.) was not 
telecast. It was the first time in| 
four years the home viewer did not 
get to see the annual display. 

Although the package carried a| 
sponsor (Morris B. Saschs clothing 
stores), by the time Daly's missive 
arrived the stations were no longer 
interested. Three of them said they 
couldn’t preempt their network 
programming at the 2 p.m. hour, 
and the lone indie, WGN-TV, was 
not about to reverse itself a second 
time. It had scuttled am original 
agreement to do the hourlong pick- | 
up when Daly, a mayoralty candi- | 
date, began plumbing the video 
outlets for equal time on newscasts 
and public service programs per | 
his interpretation of Section 315 
(a) of the Communications Act. 
With the FCC upholding Daly, and 
with the knowledge that Mayor 
Richard J. Daley would be march- 
ing in the parade, WGN-TV had a 
change of heart. 

Promptly the St. Patrick’s Day 
Parade Assn. of Chicago wired the 
FCC in effect for immunity from 
Section 315 (a). Before it had re- 


|ceived a response from the com- 


mission, the association's general 
chairman, Stephen M. Bailey, re- | 
ceived a letter from Lar Daly,| 
reading in part as follows: | 
“The ‘dirty dog’ who is prevent- | 
(Continued on page 64) 


| VTR— and the tape war is on. 


| counterpunching 


| superiority, 
| monochrome, 


THE ‘STANDARD 
VS, THE ‘BETTER 


By LES BROWN 


Chicago, March 17. 
As in 1956, video tape this year 
has again done a bravura job of 
upstaging the NAB convention is- 
sues. RCA has unveiled a produc- 
tion model video tape recorder— 
the first to compete with Ampex 


Occupying large and choice space 
on the convention's exhibition floor, 
both companies are punching and 
with cordiality, 
demonstrations, and claims of vast | 
both in color and 


A latecomer on the market, 
RCA handshakers are trumpeting 
the theme of “betterness” as an 
answer to the company which got | 
there firstest, accenting particu- | 
larly the RCA unit’s unique and 
allegedly indispensable features— 


Hal Fellows’ 9-Point ‘Here's How 
You Can Live’ Plot to Broadcasters 





Trans-Wristor 
Chicago, March 17 

Maybe Chester Gould, Dick 
Tracy’s poppa, is an oracle. 
A NAB panel discussion on 
the future of the audio med- 
ium, being held tomorrow 
(Wed.), will foresee the com- 
ing of wrist radios by 1970. 

Ward L. Quaal, v.p. and 
General Manager of Chi's 
WGN Inc., will make the pre- 
diction that in a decade wrist 
radios will become as com- 
mon as wrist watches, basing 
it on the fact that radio has 
become “a personalized med- 
ium, following us to beaches 
and all public places.” 

Quaal also believes that 


? 


Chicago, March 17. 

Harold E. Fellows, president and 
chairman of the bo:rd or the Na- 
tional Assn. of Broadcasters, in his 
annual convention address to the 
nation’s broadcasters, laid down a 
nine-point catechism “by which you 
in broadcasting can live.” 

The modern broadcaster, he said, 
should subscribe to 

1. A realistic understanding ‘hat 
the function of a broadcasting sta- 
tion is to serve the public—and 
that its economic progress will be 
in ratio to the scope and sensitiv- 
ity of that service. 

2. A firm and unwavering re- 
solve to fulfill obligations to the 
advertisers —for their reciprocal 
support will assure a full and re- 





radio, a decade hence, will be | 
patterned after nmewspapers, 
with programs department- 
alized and news and public af- 





a quadrature headwheel adjust- 
ment to compensate for inequities 
on tapes recorded on other ma- 
chines (a feature seen as a boon 
to tape syndication); a cueing sys- 
tem; air-bearings to guide the 
tapes; and controls for erasing and 
varying speed, to list a few. 
Speaking ‘Volume’ 

Ampex responds with new ac- 
cessories of its own, with like 
claims of tint excellence and with 
the sogan, “standard of the in- 
dustry,” in video tape recording, 
making capital of the fact it has 
now delivered 302 units and ex- 
pects to have 328 in use by April 
RCA, by contrast, won't begin de- 


livery on new orders until June. 
Iis production schedule, in fact, 
vis-a-vis Ampex’s two-a-day last 


month, will not be determined un- 
til the reaction by NAB delegates 
is ascertained. 

One thing is sure—the tape war 


|at this stage is not a price battle 
| RCA, 


emphasizing the complete 
unit, has put a $49,500 tag on its 
fu'ly-equipped monochrome units, 
with color ensembles going for 
$63.000. Ampex is meeting that 
price exactly for its complete pack- 
ages, or will sell a basic “Starter 
Set” for $45,000, with accessories 
individually pricetagged. 

Both are drawing battle lines 
around color and the easy adaptabi- 
lity of their machines to tint racks, 
RCA's one-upman-ship pitch being 
that all electronic circuits of its 
original unit are rigged for tint, so 
that no modification of the machine 
is necessary when that extra rack 
is added. : 

NBC: Ampex Customer 

Ampex is handing out the news 
that NBC recently purchased 16 of 
(Continued on page 70) 





Remoter in Dallas From 


A Poshy Delicatessen; 
Bring in Bologna Live 


Dallas, March 17 
First local, live weekly tv variety 
show, “Phil’s Saturday Night.” 
Starts a 13-week series March 29 


from Phil's Delicatessen in north | 


Dallas’ swank residential area. Ac- 
tually it'll be a Sunday show, 12:45- 
1:45 a.m., via WFAA-TV. egular 
talent includes Don Norman, em- 
cee; Shelly Ginsburg, comic and 
co-emcee; Al Leviton, interviewer; 
The Originals, seven-piece dixie- 
land band; Diane Wisdom, singer 
and Dick & Kiz Harp, song-and- 
piano team. Each week an added 
vocalist will be used from three lo- 


{eal singers, Ted Stanford, Ronnie 


Shipman and Bobby Williamson. 

Show biz “names” in Dallas will 
be on for short chats: and inter- 
views by Leviton. Co-producers 
have targeted the tv-er for local 
viewers and WFAA-TV's coverage 
area, with attention to the many 
colleges in the north Texas tv 
scope. 

Sponsors to date include Schepps 
Diary, Phil's Delicatessen and 
Zion Salamis. Producers are An- 
drew Sidaris, Lloyd Cunningham, 
Miller and Leviton. Sidaris will 
direct, and three cameras will be 
used weekly. 


fairs dominating as program 
fare. 





A Quietus in Chi 
(For MBS); 4 Go © 
‘Just for the Ride 


Chicago, March 17 

The only one of the radio or 
television networks not repre- 
sented by some kind of upbeat con- 
vention program was Mutual 
Broadcasting System, the debt- 
ridden radio web which for the past 
several days has been on the sell- 
ing block 

Network, which is now in the 
middle stages of being transferred 
to the Malcolm Smith Jr. financial 
group, sent four of its ranking ex- 
ecutives to Chicago, where they 
were joined by the head of MBS’ 
Chi sales office, not for any im- 
portant reason other than they felt 
they “had to be here or be con- 
spicuous by our absence.” On hand 
to stem the tide of negative reac- 
tion which has been building up 
among affils since Mutual's finan- 
cial difficulties came glaringly to 
light when former boss Alex Gut- 
erma got into trouble with the 
Securities & Exchange Commission 
were Blair Walliser, the net's exec 





v.p.;Charles Godwin, station er 
v.p. | 
|over the network's only strategic | 


tions v.p., Robert Hurleigh, 


| programming area—the news—and 


warding system of free broad- 
casting. 
3. An acknowledgement of the 


equal rights of clients through an 
honest policy of equal treatment 
in charges for advertising and sup- 
plementary promotional services. 

4. An adherence by action, not 
by lip service, to decent standards 
underpinning everything that goes 
on the air: information, entertain- 
ment, comment, and the sponsor's 
message 

5. A respect for, but not sub- 
servience to, the continuing in- 
quiry of government at all levels of 
jurisdiction 

Stance on Criticism 

6. A militant attitude toward 
criticism—heeding it, whatever the 
source, when it is honestly inspired 
and fairly given; resisting or ignor- 
ing it if the motivation is selfish 
or the method unjust. 

7. An enlightened attitude in em- 
ployee relations which will en- 
courage reward and advancement 
for those demonstrating talent, 
productivity, and loyalty. 

8. A continuing effort to achieve 
beiter educational programs train- 


ing young people for careers in 
broadcasting, and recognition by 
the industry of those institutions 


contributing to this endeavor. 

9. Resolutions to set aside in- 
cidental matters of competitive 
impulse in joining together on is- 
sues of major and critical concern 
to the survival of a free system. 

‘Influences’ 

In a plea for leadership which, 
he said, should not be reserved for 
the big broadcasters or the _net- 
work executive, Tellows warned of 
the many influences being brought 
to bear upon the broadcasters 
today. 

“There is the influence that is 


(Continued on page 74) 





|the network's Washington boss; | 
| Frank Erwin, spots and co-pro- 
gram director, and Jim Simons, 


Chicago-based sales topper. 
While there was 
foe - many of the members of 
the Mutual Affiliates Advisory 
| Committee met “informally” Sun- 
| day (15) morning, where Godwin 
and Walliser brought them up to 
(Continued on page 74 





NBC BAND-AIDES 





Sarnoff, Sarnoff & Co. For Dais 
Didoes 





Chicago, March 17. 

There was quite a ceremonial 
hoopla attending NBC board chair- 
man Bob Sarnoff's keynoting of 
the NAB convention here. His 
father, Gen. Dayid Sarnoff, chair- 
man of the board of RCA, flew in| 
to head the escort committee to 
lead the younger Sarnoff to the 
dais, and the committee itself com- 
prised a representative group of 
major broadcasters. 

In addition to Gen. Sarnoff, Bob 
| Sarnoff was flanked by NBC prexy 
Bob Kintner; Niles Trammell, the 
ex-NBC president who now heads 
the web's Miami affiliate; Harold 
Hough of Dallas as the 
| statesman” of the NBC affils; Jack 
|Harris, Houston, chairman of the 
itv Affils Advisory Group, and 
George Harvey, of Tampa, chair- 
{man of the Radio Affils Advisory 
| Group. 





| of 


“elder | 


Ford Deal Hot On 
CBS Fabulous 49 


Chicago, March 17. 

CBS-TV will know probably to- 
morrow (Wed.) or Thursday the 
exact sponsor status of the net- 
work’s “Fabulous 40" series de- 
signed fer next season and which 
may get a Friday night slotting 
(the latter depending on whether 
Phil Silvers is back for the '59-'60 
ride). “Fabulous 40” represents 
probably the biggest venture in 
the books for next season with 
Ford Motor Co. bankrolling said 
to be 90° in the bag. 
This is the 406-week series—one 
the most ambitious yet ven- 
tured by the network—which will 
rotate drama, musicals, comedies, 
etc., on a weekly basis, some in 
hour form, others as 90-minute 
attractions and some spanning two 
hours, with CBS enlisting its 
whole staff of creative talent. For 
example, Nat Hiken will do com- 


no. affiliate . 


edy; Bob Banner, musicals; John 
Houseman and Fred Coe, among 
others, dramas. Preemptions will 


be worked out, depending on the 
size and format of the individual 
stanzas. 

If Ford goes 


for the whole 


kaboodle it will represent the big- 
gest singie sponsor investment in 
ja single tv entry. 
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Code Board Drops 


In Fuss Over Hemorrhoid Spots 


Chicago, March 17. 

The Television Code Review 
Board and the Ted Bates agency 
are in a critical impasse over the 
agency's handling of Whitehall 
Pharmaceutical’s Preparation H 
(for hemorrhoids). 
throughout the country, who are 
enjoying a nice piece of White- 
hall change on the present tv spot 
eampaigns for H, are waiting for 
some clarification of the issue be- 
fore deciding what to do. The is- 
sue is expected to come up for 
final resolution before the NAB 
convention adjourns. 

Here’s the situation: the Code 
Review Board frowns on the Prep- 
aration H copy. It doesn’t think 
hemmoroids is something to be 
talked about while the family is 
sitting around the dinner table or 
even in the livingroom. 

Bates agency doesn’t see any 
harm in plugging H. In fact, it 
feels so strongly about the matter 


that it is sending a representative | 


around the country to persuade | 
the stations to stick with the copy. | 
The stations are in a quandry as 
to what to do. If, on the one hand, 
the €ode Board issues an official 
denunciation of Preparation H 
copy and threatens withdrawal of } 
the Good Seal of Practices em- 
blem, it leaves the station with no 
alternative but to drop it or face | 
loss of its seal emblem. 
the other hand, Bates 
cide to get tough and hint at pos- 
sible boycott on other spot 
the station’s in the middle of an 
awkward situation. 


Congress Probing 





‘Small Biz on TV 


Washington, March 17. 

Another Congression7l nrobe of 
television was launched today 
(Tues.). A house Sma'!l Rusiness 
Subcommittee will try to find out 
whether small firms are getting a 
“fair opportunity” to advertise on 
tv 

Subcommittee is headed by Rep 
Cherles Brown (D-Mo.), founder 
and prexy of Brown Radio-TV 
Productions and onetime general 
manager of KYTV, Springfield, 
Mo 

Brown told a news conference 
his “painstaking and factual” in- 
quiry will embrace such questions 
zs: what Federal laws and policies 
on broadcasting affect sma!l busi- 
ness; what time periods are re- 
served exclusively for big network 
advertisers, and whether present 
law and policy are adequate to as- 
suré a fair shake for smaller ad- 
vertisers. 

The subcommittee staff will 
first make a survey of time-selling 
practices, asking small business 
and ad agencies about their exper- 
iences. Then, Brown said, hearings 
will be scheduled. 


Readers, Writers And 
Free World’s Laci: Of 
Listeners: McGannon 


Peru, Ind., March 17. 

Donald H. McGannon, prexy of 
Westinghouse Broadcasting Co., 
speaking at the Indiana High 
School Forensic Assn. here on Sat- 
urday (14), declared that the free 
world lacks good listeners. Com- 
munications is a two-way art re- 
quiring a listener as well 2s a send- 
er, a reader as well as a writer, 
he said, adding that studies have 
indicated that in this country 
there is a widespread inability to 
listen 

“This may be an oversight in 
our system of classroom instruc- 
tion as some commentators indi- 
cate,’ he said. “We teach reading 
but we do not train listeners even 
though so much lecturing is done 
in college. 








CK LOWELL THOMAS IN PROV. 
Washington, March 17. 

Purchase by Lowell Thomas and 

associates of WPRO AM-FM-TV, 

Channel 12, Providence, R. I., from 

Cherry & Webb Broadcasting has 

been approved by the FCC. 
Price was $6,508,808. 





an ‘H Bomb 
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Stations: 


If, on) 
should de- | 


biz, | 


|Talent received $8.500,000 


- 


c ’ ° 
Bonanza’ Woos Lupino 
NBC-TV {is negotiating with Ida 
Lupino for the lead role in Bo- 
nanza,” 60-minute western film 
series being made by NBC itself, 
first house-produced network film 
show with exception of “Life of 

Riley.” 
“Bonanza” is set for fall airing. 


(BC Program Mil 
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RADIO CITY MUSIC HALL 
Televisi: PERRY COMO SHOW, 
ED SULLIVAN SHOW, STEVE 

rowing. ALLEN SHOW 
Stage THE BOY FRIEND,” 
dhe as CER” “SHOW BOAT” 
Ottawa, March 17. cn a L foe Ez 4 aGhkearn 
Canadian _ Broadcasting Corp. | ae “SHOW 
lhas been in tv only six-and-a-half| Night Clubs: TOWN CASINO 


Buffalo 
General Artists Corp. 


Bell Telephone 's 


|years, yet its total program out- | 
| put is now greater than that of any 
other organization, including NBC 
|and CBS. 

| Toronto is the continent's third 
|largest live tv production center 
| after Holiywood and N.Y.; and 


Direction 








| Montreal is world’s largest French- | 
language production center—most | 0°) bi0 @ a 
of it live. 9VUVU, 
Canada has more tv stations | 
than any other country in the | F TVS 
world except the U.S.. and will] 
soon have five new ones. Eight of or pecs 


|the present 50 belong to publicly- 


owned CBS, 42 to private inter-| One 


of the major orders for next 


ests; and Canadian spent more per S®2S0n, tallying 15 full-hour spe- 
lcapita on tv last year than any Cials in all, has just been placed 
other country in the world—more by Bell Telephone Co. Bullish at- 





than $1,000,000,000 for a popula- titude of the company toward tv 
tion about 17.000.000. stems from its present series of 

World’s longest tv network will °cience-music shows (four of each), 
be completed this year — 4.200 particularly the musical ones being 
miles, from Victoria, B.C., to St. | Produced by Henry Jaffe Produc- 
John’s Nfld. And. despite 1.000.-| tions. The tab on the upcoming 


specs is an estimatedd $5,000,000 
Next season there will be eight 
sc — shows and seven of the mu- 


000 homes receiving U.S. tv, 70% 
‘of all programs are Canadian-pro- 
iduced. In ’58 CBC-TV employed 


15,000 writers, composers and per- | Si¢@! entries. which Jaffe will again 
formers of all kinds. besides 4.759 snails with NBC-TV getting the 
, me : : .-. | billings. Bell Telephone account is 
regular employees; and advertisers ; ; -* : 
gu vane and a ‘ being handled by N. W. Ayer. 


spent $40,000,000 on Canadian tv 
Yet 
CBS-TV operates on a budget of 
less than one-fifth what each of 





H’wood KHJ Takes On 


the U.S. networks spends for its, , ’ 

service. : New Look, New Sound 
Canadian tv’s outstanding ex- ‘t J _ 

ports have been drama _ scripter 

Arthur (“Flight Into Danger’) HW Ma Ing Like Indie 

Hailey, a pure product of tv: and Hollywood, March 17. 

comedians Johnny Wayne & Frank KHJ, the General Teleradio-Don 


Shuster, who got their start in ra-| Lee flagship here and long a bas- 
dio 19 years ago in a five-a-week |tion for network programming, 
called “Javex Wife Savers.” But | does away with the old look and 
}all three still live in Toronto. | nistitutes a new programming poli- 
}Other Canadian standouts akin to indie operation as 
|have moved to Hollywood, are tv /a Station can get and still be an af- 
| producers Arthur Hiller and David fli iate.. Starting this week station 
Greene. will concentrate on music, news 
and information, integrating this 
with a “new sound” designed to 


“ individualize it as an outlet here 

Backlog for Bilko Station will retain its Mutual 
CBS-TV plans the Phil Silvers’ | affiliation, though it’s unlikely the 
show programs through May 16 relationship will be continued 
and that this would give it a back- after next year, when current pacts 
log of product running through expire. However, Mutual program- 
June. ming will be restricted to news on 


who | Cy = 








Summer replacement programs|the hour, plus a few 15-minute 
for the show will in all probability | commentary shows like Fulton 
consist of Sgt. Bilko reruns Lewis Jr.'s. Otherwise, on a local | 

Meanwhile, 1959-60 fate of level, the revamp is drastic, in- 
Silvers series remaiued in doubt | cluding the scrapping of all pro- 
| with Schick, alternate-week spon-| gram segments other than news 
| sor, axing it and Reynolds Tobac- over five minutes in length. This 


seeking 
nighter 


co, Silvers’ other sponsor, 


includes some highly 
a partner on the Friday 


religious programming. 


profitable 











Vidtape Can Now Be Edited: NBC 


Hollywood, March 17. 

Major breakthrough in the editing of vidtape was announced 
Friday (13) by Tom Sarnoff, NBC v.p. in charge of production and 
business affairs for the Pacific Division. Sarnoff stated that new 
techniques will permit tape to be edited ‘‘with the same precision 
as motion picture film.” 

Through the use of double-system recording, in which sound is 
recorded separately from picture, Sarnoff said, “we can edit down 
a single frame.” Also, “we can still electronically insert on the 
tape all dissolves, wipes, matts and other optical effects that are 
normally done in live television.” 

As an example of the new editing technique, Sarnoff stated that 
a recent 60-minute NBC show was put together with 43 separate 
= of tape recorded on four different recorders on two different 
ays. 

Sarnoff also formally announced availability of NBC’s complete 
tape facilities to outside producers. Below-the-line service will be 
made available for production of commercials, auditions, pilots 
and other purposes. New service will be administered by the Tele- 
sales Dept., headed here by Jerry Madden. 








| Sarnoff Keynote Highlights 








Chicago, March 17. 

Extracts of NBC board chair- 
}man Robert W. Sarnoff’s keynote 
address to the NAB convention: 

There is a volume of unfriendly 
|comment which is disturbing the 
|great body of television broad- 
| casters. How does it happen that 
|.an industry that has done so much 
ifor public service can neverthe- 
less be under so much fire? 
| I believe that much of the an- 
swer lies in one of our special 
; problems—a problem which con- 
fronts no other medium of enter- 
| tainment in America. It stems 
from the basic, extraordinary fact 
that private broadcasting’ in 
America must be two things at the 
same time 


There is the aliegation that 
broadcasting is not fuifilling its 
true public responsibility. Cur- 
renily, the issue is wrapped in a 


|package of slogans: television is 
mediocre, television is unworthy, 
|} television is time wasting. These 
slogans originate in certain arcane 
|regions and are spread through 
different channels to an increas- 
ingly broad audience. Like most 
slogans, they depend on constant 
repetition to produce unthinking 


acceptance. This acceptance, in 
turn, has become the basis for an 
expanding attack on television, 
and radio, too. 
Public Paradox 

The result is a curious paradox: 
on the one hand, there is wide 
public support for television and 
radio which supply what most of 
he people want most of the time; 
on the other hand, there is persist- 





ent criiicism of these media be- 
cause they serve majority tastes 
and interests 

As a result, a climate is being 
creaied for more Government 
regulation of broadcasting. Pro- 
posals for legislative measures are 
prefaced with sweeping relerences 
to inferior quality of program- 
ming. Congressional hearings are 
on tap to consider what can be 
done about programs which bear 
the stigma of popular appeal 

The danger of Government in- 
tervention in the programming 
process is very réal. Yet, it is onlv 
one offshoot of a broader danger 
—the creation of an unflattering 
image of broadcasting which could 
undermine its public acceptance. 
|This image is being painted with | 
|many brushes in many places: in 
social gatherings; in speeches and 
ariicles; in print attacks, such as 
Fortune's recent exercise in 
gamesmanship; in the egging on 
of dissidents within our own 
house; in the continued repetition 
of slogans intended to make tele- 


vision viewing a symbol of inferior 
status.” 


It is this last approach which I 
consider the most direct threat 
to our service. If the average 
viewer is constantly told, without 
contradiction, that he is guilty of 
a shameful act in watching his 
favorite programs, then he might 


begin to approach his set the way 
the small boy approaches. the 
cookie jar. As a medium which 


draws its strength and prestige 
from its universality of appeal, 
broadcasting could find itself 
artificially downgraded in the 


eyes of 
its 


its two main supporters— 
audience and advertisers. 

It is because this issue was not 
countered effectively in the hey- 


day of radio that it concerns us 
now. But, today, the threat is 
larger, the stakes greater. As the 


dimension and influence of broad- 
casting have increased, the storm 
of dissent has grown proportion- 
ately. Where it once centered on 
the networks, it now encompasses 
|all elements of the industry—sta- 
tions, advertisers, multiple sources 
of programming. 
| Translating Broadcaster’s Role. 

I believe that much of the crit- 


icism is rooted in a fundamental 
{misconception of the role of 
| broadcasting, and that it is fur- 


thered by a combination of fac- 
tors. One is honest confusion and 
misinformation. Another is intoler- 
ance of popular taste and the de- 
sire to be disassociated from it. 
|A third is self-interest in dis- 
crediting our particular mass 
medium of broadcasting. 

| The only hope of eliminating 
the confusion is to make explicit 
ithe fact that broadcasting in a 
| free society is and must be a serv- 
ice designed primarily for the ma- 
jority. We and our detractors must 


recognize that it is the only med- 
brings a 


ium which service of | 


broad popular appeal directly in- 
to the homes and consciousness of 
a minority with specialized tastes, 


We must understand that it is 
minority distaste for programs 
chosen by the majority that has 


triggered the slogan of mediocrity 
—and we must label this slogan 
for what it truly is, a failure to 
respect freedom of taste, an ef- 
fort of the .few to impose their 
tastes on the many. 

Examining the ‘Threat’ 

My hope is that from our efforts 
there will develop greater com- 
prehension’ of broadcasting’s true 
function and, consequently, fewer 
stereotyped slogans; and_ that 
broadcasting will come to be re- 
garded as a medium which pro- 
perly seeks to please most of the 
people most of the time, instead 
of a few all of the time. 

We must convey to the public 
itself a conscious understanding of 
our service. With our public, the 
job is to warn that this service on 
which it relies so heavily is being 
threatened—and why. Our tens of 
millions of viewers must realize 
that the very programs they have 
made popular are the ones under 
censure. They must be shown that 








any attempt at program regula- 
tion is in effect an attempt to 
j curb their own freedom of pro- 
}gram choice. 

| The key step in meeting the 
| challeng se is to tell our story force- 
|fully, articulately and continuously 
ito the dissident minority; to the 


be influenced 
nd to the pub- 
iecadl as a re- 


| lawmakers who may 
| by their criticism; 
| lic which may be in 
sult 

In _ his 
| broadcaster 
as some 
maximum 
for the 


own community 

can tell that story, 
now do. It is here the 
effort should be made, 
broadcaster locally is in 
closest proximity to those who re- 
ceive his service and those who 
criticize it. He is our closest link 
to centers of local influence and 
to elected representatives of his 
public. 

However, the ) against us 
is so widespread and pervasive 
that broader action is also need- 
ed. It calls for the inauguration 
of a massive communications ef- 
|fort—an effort which can be suc- 
cessful only if all elements of our 
j|industry band together for cen- 
tralized and coordinated action. 

Eye Independent Survey 

We should consider the pos- 
sibility of commissioning an in- 
dependent survey of public atti- 
tudes toward television. Such a 
survey of radio in the 40's gave it 
more than 80° endorsement, 
|more even than churches which 
occupied the second highest rung 
|}of public favor. I am confident 
that television would get equally 
high marks; 

Second, we should consider the 
most effective methods of using 
our own facilities to create wider 
understanding of our medium and 
how it functions in everyone's in- 
terest. If our popular mandate 
is of the Iandslide proportions we 
|think it is, then this electronic 
| route might be the swiftest means 
of mustering support; 

Third, we should consider the 
most practical way to organize 
and guide the effort. Perhaps it 
should be within the framework of 
the NAB as the existing industry 
association, but with the activity 
itself specially financed, staffed, 
and operated as a distinct new ef- 
fort. It should in fact reach be- 
yond the broadcasters themselves 
to seek financial support from aN 
those with a stake in the medium. 
Among them are talent agencies, 
film producers and syndicators— 
since they too are being pinned 
with the donkey's tail of medioc- 
rity. 


every 


«4 ’ 
| Ed Petry’s ‘One Rate 
Edward Petry is the latest sta- 
}tion rep to hop on the bandwagon 
| preaching a single rate fcr both 
| local and national advertisers. 
| Edward E. Veynew, prexy of the 
sales organization, said the single 
rate policy will be recommended 
to the tv and radio stations the 
company reps, 

“After a lengthy and thorough 
investigation and discussion of the 
dual rate policy,” Veynew said,” 
it seems obvious that this is the 
one and only answer to the prob- 
lem.” The recommendation for 
the one-rate policy is effective July 
1, 1959. 
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ABC-TV’s Complete Fall Lineup 


Chicago, March 17. 


ABC-TV has gotten in first with its complete nighttime lineup 
for the fall. Tom Moore, v.p. in charge of programs, unveiled the 


'59-'60 program schedule before 
wow here. 
Sunday 
9:30, “Colt 
McGraw.” 
Monday: 
Paradise”; 
Firestone”; 

age). 
Tuesday 


10:30 to 11, “Take A 


the affiliates at the annual pow- 


It shapes up as follows: 
7:30 to 8:30, “Maverick”; 8:30 to 9, “Lawman”; 
.45"; 9:30 to 10:30, “The Alaskan”; 10:30 to 11, “Meet 


9 to 


7:30 to 8:30, “Cheyenne”; 8:30 to 9:30, “Adventures in 
9:30 to 10, “Troubleshooters”; 10 to 10:30, “Voice of 


Good Look” (Mike Wallace pack- 


7:30 to 8:30, “Bronco” and “Sugarfoot” alternating; 


8:30 to 9, “Wyatt Earp”; 9 to 9:30, “Rifleman”; 9:30 to 10, “Robert 
Taylor's Detectives’; 10 to 10:30, “Alcoa Presents”; 10:30 to 11, 


“Big Walk” (private eye show). 


Wednesday: 7:30 to 8, “Smokey” (comedy with Soupy Sales); 8 
to 8:30, “Gale Storm Show”; 8:30 to 9, “Ozzie and Harriet’; 9 to 


10, “Bourbon St. Beat” (private 
10 to 11, boxing. 


Thursday: 7:30 to 8, “Beaver”; 8 to 8:30, “Zorro”; 
9 to 9:30, “Pat Boone”; 9:30 to 10, “Dick Clark's 


“Real McCoys”; 


eye series laid in New Orleans); 


8:30 to 9, 


World of Talent’; 10 to 11, Lawrence Welk. 
Friday: 7:30 to 8:30, “Walt Disney Presents” (moved up half- 
hour); 8:30 to 9, “Donna Reed Show”; 9 to 9:30, “Cry Fraud” or 


“Doc Holliday” (former is about 


an insurance investigator; latter 


is a western); 9:30 to 10:30, “77 Sunset Strip.” ; ae 
Saturday: 7:30 to 8, Dick Clark, 8 to 9, “War Against Crime” 


(crime-adventure series); 9 to 10 Lawrence Welk; 10 to 11 


bilee U.S.A.” 


“Ju- 


Affils were told that NBC tried to “raid” the “Rifleman” series 
from ABC without success; similarly both NBC and CBS made a 
pitch for the Saturday night Welk show under Dodge sponsorship 


but lost out. 

















Doerfer’s Rule of Reason As A 


Compromise on Equal Time Issue 


Chicago, March 17. 


FCC chairman John C. Doerfer 
told a NAB gathering today (Tues.) 
that he has recommended to Con- 
gressional committees a substan- 
tial revision of Section 315, the 
“equal time” mandate of the Com- 
munications Act. To replace the 
present inflexible rule, he said he 


has recommended a “rule of rea-| 


son,” one by which the broadcast- 
er assumed the right to judge 


what constitutes news or what pro- | 
public needs | 


gramming satisfies 
and not those of a candidate. 

Doerfer said his suggested revi- 
sion would not, however, give 
broadcasters an open door to in- 
clude in their «prejudices, even 
where crackpots or rank oppor- 
tunists are concerned. With rallies, 
speeches, announcements and the 
like, whether paid for or not, the 
broadcaster would be obliged, un- 
der any interpretation of fairness, 
to avail them equivalent time. 

As to whether the broadcaster's 
judgment in this regard may be 
trusted, Doerfer said, “I doubt 
whether any broadcaster, who 
must stake his license every three 
years against his record, would 
take a chance of resorting to chi- 
canery or to unduly promote a 
favorite candidate under the guise 
of legitimate newscasting or a pub- 
lic interest panel discussion. 


Merle Jones Jabs Away 
At Mags Who Give Tele 
The Guillotine Routine 


St. Louis, March 17. 
TV is one of the most written- 
about and analyzed segments of 
contemporary society, Merle S. 
Jones, prexy of the CBS-TV Sta- 
tions Division, told members of the 





St. Louis Rotary Club here last 
week (12). He came here for the 
first anni of KMOX-TV, CBS- 


owned tv outlet. 

Referring to barbs aimed at tv 
by publications such as Newsweek, 
Fortune, Esquire and Life for the 
“pistol-whipped, stabbed, gar- 
roted, mugged and mussed up” au- 
diences, Jones said, “I must admit, 
this particular charge carries extra 
weight ever since CBS-TV broad- 
cast a certain program on Feb. 24. 
It included six murders—a suicide. 
But we are delighted to share the 
guilt with the author of ‘Hamlet’.” 

Jones pointed out that the maga- 
zine attacks on tv are in sharp 
contrast to the public’s opinion on 


tv. He said 45,000,000 families— the other networks hypothetically | 
87% of the nation’s total—own tv | don’t get lucky with the hypotheti- | 
‘cal next program trend. 


(Continued on page 66) 





‘Suspicion’ Reruns 
As Allen Replacement 


MCA Revue will pick up a nice 
piece of residual coin this summer 
with the “Suspicion” film reruns 
scheduled to go into the Sunday 
7:30 to 8:30 period as the summer 
replacement for Steve Allen. 
.“Suspicion” had a season's run 
last year (Monday night 10 to 11), 
with ownership of the films re- 
| verting back to Revue. 


I Westerns Do 
Pratfall, CBS Sez 
It's Got It Made 


Chicago, March 17. 

CBS television did a hypotheti- 
cal handspring for its affiliates, 
just in the hypothetical case the 
tall-in-the-saddle westerns do a 
| pratfall next season. The sense of 
the just-s’posin’ game was to prove 
the solidity of the web's balanced 
program concept as against the 
temptation to ride the trends. 
| Statistics unearthed by the sales 
|promotion department from A. C. 
| Nielsen nationwide audience data, 
'and presented at the affiliates meet 
over the weekend by CBS presen- 
|tations director Dick Golden, show 
|Columbia occupying 20 places in 
|the Top 40 of network programs, 
_ although it has the fewest western- 
|and-outdoor series of the three 








jwebs. CBS-TV this season de- 
|}votes only 14° of its nighttime 
jhours to action programming, 


|while NBC-TV is in the western 
| business 25% and ABC 29%. There 
| are 16 oaters in the Top 40—six 
| for CBS, six for ABC and four for 
| NBC. 

Now the speculation. If the west- 
jerns get shot down next fall, here’s 
what would happen (says Golden): 
Only 24 of the Top 40 shows would 
remain. CBS would have 14 of 
| them, NBC seven, and ABC three. 
| Viewing it in terms of average 
|audience losses, CBS calculates it 
| would suffer only a 4% drop and 
NBC only 5%, but ABC would 
| suffer an audience loss of 13%. 
|! So CBS has it made. Provided 


+ 


CONFUSED BY 
RIVAL CLAIMS 


Chicago, March 17. 

A man from, let’s say, outer 
| Space, knowing nothing about tele- 
vision on this planet, makes the 
|acquaintance of an electronic 
\friend of Bernard Goldfine and 
|finds himself presently the owner 
of a VHF. He is advised to affili- 
| ate with a network and so, eager 
to make a wise decision, checks in 
at the NAB convention—last week- 
end—just in time for the CBS Af- 
filiates Conference. 

| There he hears the Messrs. Co- 
|wan, Robinson, Hylan, et. al., 
jchanting hosannas on behalf of 
CBS. They are impressive 
|speeches, and he comes away 
|with the feeling that for overall 
|leadership, statesmanship, prestige 
and programming’ know-how, 





|Columbia’s the gem of the spec- | 


trum. 

| He Who Laffs Last 

| Next day he makes a perfunctory 
stopoff at the ABC-TV Affiliates 
meeting and is fairly overwhelmed 


|Ollie Treyz & Co. as they postulate 
an equally gee-whiz story of suc- 
jcess and stature on a similar but 
| somehow totally different set of 
| rating and share-of-audience data. 
| The guy from outer space was 
|baffled. If he heard correctly, 
|two networks were going to be in 
first place next fall; and he could 
only imagine that if NBC-TV had 
held an affiliates conference that 
|same weekend there would be no 
networks left for second and third 
place. 
Difference in Approach 

ABC and CBS made their stories 
convincing. The dramatic differ- 
ence was that Columbia played it 
like the Yankees and ABC like the 
Gas House Gang which had come 
a long way from a year and two 
years ago. 

Both claimed four-night suprem- 
;acy and greatest cost efficiency, 
both boasted of balanced program- 
ming and top new blockbuster 
shows for next season, and both 
cited Nielsen statistics to back 
them up. But CBS was using na- 
tionwide Nielsen reports, and ABC 
told its story largely in terms of 
the multi-network area. 

Now that it has taken a substan- 
tial nighttime lead in three-net- 
work markets, ABC has to line up 
some key affiliations in secondary 
markets this year to translate its 
jscore to nationwide statistics. 
|Chiefly it has to crash the two- 
station cities where its program- 
ming has either not been carried 
or is being relegated to fringe 
time. Treyz & Co. attempted to 
show, by means of progress graphs 
of new ABC affiliations in Buf- 
falo, Albany and Dayton, how it 
might behoove an NBC or CBS 
primary in Syracuse, Birmingham, 
Providence, Rochester, Louisville, 
Utica, Mobile, or kindred two-chan- 
nel markets to carry the stronger 
ABC shows in prime time. 

Invited to the affiliates meeting 
to receive the pitch were a num- 
ber of station owners from just 

(Continued on page 72) 
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Stanton in Fighting Mood Over 
Equal Time ‘Monstrosity’ as He 


Plans Taking It to 





? 


NAB Favors an Ally 
Chicago, March 17. 

National Assn. of Broad- 

casters did not prevent one 

telefilm exhibitor from show- 


casing at this year’s con- 
clave. 

The United States Army, 
which is plugging “The Big | 
Picture,” has a_ substantial 


corner of the exhibition hall 
in which to display its cellu- 
loid wares. 








| 
by the razzmatazz demonstration of | 


‘Automation Act 





Not Even Stork 
Is Safe in Chis 


| Chicago, March 17. 

| Threaded significantly through 
the 42 corporate exhibits in the, 
{main exhibition hall of the Conrad 
Hilton Hotel here is the promise 
of automation, the inescapable 
theme for the future of radio and 
television electronics. Program- 
ming radio stations through ma- 
|chine-made mentalities instead of 
;men is not new to the technical 
displays at these National Assn. of 
Broadcasters conventions, but this 
|week a new automated radio sys- 
tem was unveiled by’ Programatic 
Broadcasting Service, a Muzak 
Corp. division headed here by John 
|Esau and Norman J. Ostby, which 
appears to do everything for the 
j}audio outlet but sell time and cut 
'local commercials, 


hours of pre-programmed music 
on a single tape, and over a period 
of 36 days 18 such tapes are de- 
livered to stations. Played on ma- 
chines supplied by Programatic, 
the tapes cut away to pre-recorde 
local commercials and regulated 
automated cues or impulses. 
Schafer—It Ain't Beer 


This Muzak division is by no 
means alone in offering a we-do-it- 
for-you kit to station owners. It 
has the competition on the exhibit 
floor of such as Schafer Custom 
Engineering of Burbank and Col- 
lins Radio Corp. of Cedar Rapids, 
Ia. Schafer has a combination of 
machines offering up to 24 hours 
of continuous musical radio pro- 
|gramming, on a system which is 
also cued to cut away for items 
like the weather and the all-impor- 
tant audio blurb. With machinery 
running around $8,000 on a lease 
basis, Schafer combines one and 
two-hour radio tapes with fully 
automated Seeburg record ma- 
|chines, each machine carrying up 
to 400 disks, which evidently can 
; (Continued on page 72) 











Samal $ Point B'cast Credo 


point credo that might “serve as 


jority continuing opportunity to 





| 


Chicago, March 17. 


In his keynote address to the NAB convention, NBC board 
chairman Robert W. Sarnoff outlined the following broad five- 


the tapestry on which we seek to 


weave a true image” as broadcasters: 

1. Broadcasting, as a mass medium, best serves the public in- 
terest through programming which meets the desires and inter- 
ests of the majority of the people. 

2. Broadcasting assumes a secondary function of programming 
for minority tastes and interests, and by doing so, offers the ma- 


absorb new interests. 


3. Broadcasting’s responsibility to the public is harmonious 
with its responsibility to advertisers, for the more effectively it 
serves the public, the greater value it offers advertisers. 

4. Broadcasting depends on public acceptance of its programs 
in competition with all other forms of entertainment and informa- 


tion, and can best serve the public through the free play of com- 


petition, with a minimum of Government regulation. 
5. Broadcasting, as the nation’s greatest unifying communica- 
tions force in peace or war, is entitled to the standing and privi- 


leges of other free communication media. 


| unless 


the People 


Chicago, March 17. 

Dr. Frank Stanton, prez of CBS 
Inc., vowed over the weekend that, 
the Federal] Communica- 
tions Commission reverses its re- 
cent ruling that political candidates 
be entitled to equal time on video 
newscasts, his network would fight 
the issue in the courts, in Congress 
and, as it were, on the street 
corner. 

“We are going to appeal to the 
people,” he declared twice in a 
boiling speech before the CBS tele- 
vision affiliates assembly Saturday 
(14). And the obvious deduction 
from that statement fs that if 
necessary, the web's o&o stations 
(and whatever affils might be en- 
listed) might embark on a cam- 
paign of video editorials to ap- 
prise the public o. the “severely 
crippling” effects of Section 315 
of the Communications Act on 
broadcast journalism and on “our 
health and survival as a democ- 
racy.” 

‘Extroadinary Ruling’ 

He said that the fight would be 
directed only to the “extraordinary 
ruling” that Section 315 is ap- 
plicable to newscasts, even though 
he deplores the statute itself as one 
that suppresses, not expands, pub- 
lic affairs on television and radio. 

Stanton said he would look for 
wide support to aid the passage of 
remedial legislation introduced by 
Rep. Glenn Cunningham, which 
adds a single sentence to Section 
315 (a), to wit, “Appearance by a 
legally qualified candidate on any 
news program, including news re- 
ports and news commentaries, 
where the format and production 
of the program are determined by 
the broadcasting station, or by the 
network in the case of a network 
program, and the candidate in no 
way initiated the recording or the 


| broadcast, shall not be deemed to 


| 


PBS offers its subscribers eight | 


| 
| 
| 
| 


‘| 


(Continued on page 70) 


As Truman Would Say, 
‘Give Em Helicopters’; 


KTLA-TV’s NAB Bally 


Chicago, March 17. 

KTLA-TV, the Los Angeles sta- 
tion owned by Paramount Pic- 
tures, is present at the NAB con- 
vention to sell other tv outlets 
helicopters outfitted with tv 
cameras and pilots trained in most 
cases to act as spot news an- 
nouncers. Coast station, teamed 
with National Helicopter Service 
& Engineering Co. of Van Nuys, 
Calif.. has taken exhibit floor 
space to sell others on leasing or 
buying the airborne video units 
similar to the “Teiecopter” that 





|it began using to cover L.A. news 


| City. 


last summer. 

KTLA has been providing con- 
ventioneers with samples of the 
‘copter’s functionality by running 
periodic flights over the Windy 
Panoramic camera work is 
fed back to the convention floor. 

A NHS&E rep here said that 
the Van Nuys outfit is “ready to 


| put one of our ‘copters in any sta- 


tion in the country.” Primarily 
the KTLA-NHS&E force wants to 


|lease the whirlybirds at approxi- 





mately $8,500 a month. It was ex- 
plained by a KTLA man that each 
‘copter contains at least $60,000 
in General Electric equipment and 
that the ship itself costs in the 
vicinity of $70,000. 

KTLA claims that its news op- 
eration built around the “Telecop- 
ter” is readily paying for itself 
and, more important, making the 
Par people a tidy profit. The ‘cop- 
ter company and KTLA, which was 
the first to tie up with it in this 
unique video venture, are sharing 
in the profits from the leasing op- 
eration, with the major sums go- 
ing, naturally, to the ‘copter firm, 
NHS&E says that some days ago 
it sold one of the tv-equipped fly- 
ing machines to the owners of @ 
new Miami, Fla., tv channel. 
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Sen. Monroney’s Doctrine on Ratings 
After Poll: Politicians of Mad. Ave. 





Washington, March 17. + 


Sen. Mike Monroney (D Okla.) 
speaking: 

“And to think I used to believe 
politicians were the champs at 
taking both sides of a controversial 
issue. But that was before I read 


what the Madison Avenue boys 
had to say about television rat- 
ings!” 


Monroney, spearhead of a Sen- 
ate Commerce Subcommittee in- 
vestigation of ratings and their ef- 
fect on ty programming: which will 
be held later this spring in Wash- 
ington, looked over a pile of an- 
swered questionnaires during his 
Variety interview. They were the 
responses of advertising agencies 


to numerous questions about rat- | 


which Senate 
Communications 
sent to Madison Ave. 


ings 
merce’s 
committee 

“This,” 
one, “is my favorite.” 

The question asked the effect 
of ratings on an agency's decisior 
to select or continue a tv program. 

Here’s the answer: 

“Ratings have an appreci- 
able effect upon our decisions 
in recommending the selec- 
tion or continuation of a tu 
program. The eract effect will 
vary widely from situation to 
situation, 78 in any program 
selection or continuation, 
many factors are considered. 
While some factors are more 
or less common to any situa- 
tion, other factors are individ- 
ual, and the importance of 
any given factor varies con- 
siderably from situation to 
situation.” 

Monroney said that question- 
naire (name of agency withheld). 
as well as others which have been 
returned, provided little, if any, 
new information for the subcom- 
mittee. A firm date for the ratings 
hearings is not fixed, he said. 

But Monroney added _ they 
“definitely” will be held—and in 
Washington. 

“The hearings are necessary.” 
the Oklahoman said, “to inform 
the nation who is responsible for 
the present television program 
diet.” 

Monroney has taken no position 
on whether Congress should take 
up legislation placing some type 
o! Federal controls on program- 
ming. He thinks Congress should 
have mere information on the sub- 
ject first. and he looks to the rat- 
ings hearings for such info. 


FCC Stands Pat On 
Equal Time Issue 


Washington, March 17. 

Federal Communications Com- 
mission has, in effect, refused to 
backtrack on its decision that po- 
litical candidates appearing on 
mews event programs make broad- 
casters liable to the equal time re- 
quirement. 

Position was spelled out in a 
telegram responding to request by 
St. Patrick’s Day‘ Assn. that the 
affair be exempt from the equal 
time provision. Stephen B. Bailey, 
Assn, head, had said that recent 
FCC rulings, most particularly the 
Lar Daly case, had been interpreted 
to mean the parade couldn’t be 
covered by radio and tv. 

FCC wired Bailey that nothing 
barred such coverage but stuck to 
its guns that the equal time pro- 
vision still was in effect. Presum- 
ably, the intent of FCC was to 
make clear that prominent display 
of mayorality candidates could 
lead to a ruling broadcasters might 





contenders not shown. 

Meanwhile, more protests again 
the FCC’s Daly ruling were voiced. 
Tarold E. Fellows, prexy of Na- 
tional Assn. of Broadcasters, told 
FCC Chairman John C. Doerfer 
that the decision was a “genuine 
threat to the freedom of informa- 
tion” and a “grave impingement 
upon legitimate news reporting.” 
He urged FCC to reconsider the 
ruling. 

“I am confident,” Fellows said, 
“that ne other government agency 
is more cognizant of the impor- 
tance of unrestrained dissemina- 
tion of legitimate news.” 


have to give equal time to cal 


said Monroney, holding | 


The Eyes Have It 
Chicago, March 17. 

Those research boys portray 
the corporate image in some 
mighty curious ways. 

Take, for instance, the re- 
cent network image study or- 
dered by CBS from Audits & 
Surveys Co., wherein 139 key 
advertising execs were probed 
for their impressions of the 
three networks. Siacked in 
among the more conventional 
questions was the following 
disarmer: 

“If a close relative of yours 
wanted to take a job at one of 
the three networks, and each 
| one was offering the same po- 
sition, pay and generai work- 
| ing conditions, which network 
| would you recommend he go 
| to work for?” 
| P.S.: More 
| 
} 





than 80° said 


CBS. 








“Mav Mows Down 
~ Allen (7:30), Also 
Dents Sullivan 


Steve Allen's start in the 7:30 
| NBC-TV slot Sunday (15) for the 
first of his couple of 90-minute 
| shows ‘(“in living color’) had the 


| effect of bringing a baptism of 
|fire from the Sabbath 
|thorn in the side known as 
erick."” The ABC-TV western not 
| only tore Allen apart but ditioed 
| Ed Sullivan on CBS-TV, the latter 
}in the half-hour in which 
| competed. To add insult to Tren- 
dex, “Maverick” scored its alitime 
lrating high, averaging out at a 
|whammo hoof-beat 31.2. 
| In the first 30 minutes. the scor- 
}ings were 30.9 for “Mav,” 14.0 for 
| Allen, and rear-end 12.7 for CBS’ 


night's 


“Mav- 


they 


|“Bachelor Father.” In the next | 
30 minutes, it was 31.6 tor “Mav.” 
17.1 for Allen and Sullivan third 
on the Trendex tote-’em-up pole 
with 13.5. Allen’s average was 
15.6 and the two CBS segments, 
13.1 “Maverick” overwhelmed 
them all, natch, in the audience 
share, averaging 50.8. 

“Lawman,” the ABC-TV 8:30 





entry following “Maverick,” topped 

|both Sullivan and Allen. Western 
| skein registered a 24.3 Trendex as 
; opposed io Allen’s 20.7 and Sulli- 
jvan's 16.6. 


Pauley on ABC Sales 


Robert R. Pauley, an account 
exec with ABC Radio since 1957, 
has been named eastern sales man- 


led position. 





‘Heartless Huckstering’ — 
Boston Druggists Assn.’s 
_ View of Video Vitaminists 


| Boston, March 17. 

“Heartless huckstering by tv 
pitchmen” was scored by the Bos- 
ton Assn. of Retail Druggists 
Thursday (12). It called on the 
State Legislature to tighten drasti- 
cally regulations governing the sale 
of patent medicines and to restrict 
sales to non-drug outlets. 

The association, representing 
800 registered pharmacists in Mas- 
sachusetts, said in its protest: “The 
combination of heartless huckster- 
ing by tv pitchmen, whose bland- 
ishments encourage self-diagnosis, 
and the ready supply of potentially 
dangerous medicines in almost any 
kind of store, constitutes a men- 
ace,” 

The Boston druggists said the 
“return of the oldtime medicine 
show” on tv commercials and the 
“indiscriminate” sales of patent 
medicines in markets and variety 
stores is a dangerous combo. 








‘For Love or Money’ Brit. 


Hot Weather TV Item 


Walt Framer’s “For Love Or 
Money” gets an English airing via 
ABC-TV starting June 6. Overseas 
version will have the same tormat 
the CBS-TV daytimer which 
was recently yanked. 

Only change from original show 


as 


will be in the design of. the 
“Money Machine,” which in the 
English version will be hand 


operated by the contestant in full 


|} view of audience. 

| Framer is reportedly dickering 
jalso with the British outfit for 
|airing of “Strike It Rieh.” Tele- 


¢ Independientes in Mex- 
| ico is taking an option on the show 


: } 
peucuias 


But Did He Listen? 
Detroit, March 17. 

|} A man’s habit of listening to 
| WWJ's “12 Noon News,” with Carl 
|Cederberg reporting, saved his 
| life last week 
| Obviously a late riser, Robert 
| Blosh got out of bed and went into 
the livingroom to turn on his ra- 
dio. No sooner had he done so 
than an airplane crashed into the 
roof of his home, plunging into the 


bedroom where he had been sleep- | 


' ing. 


ager of the web, it’s a newly creat- | 


Pauley will report to Edward | 
J. DeGray, veepee over the net- 
work. 





Recently, Granada TV, the 
NEC for permission to use and 


Was 


| Who's the copy-cat? 
| On, 


British 


I'd Have Watched It” 
publication. NBC granted permission. . 
As a matter of fact, the idea for such a theme was advanced in 


Granada TV’s ‘Misdirected’ Request 


commercial chain, asked 
adapt its “If I'd Only Known It 
advertising theme for overseas 


Variety. This was early in January and NBC started to “latch on” 


thereafter, commencing 
of the NBC schedule. 


| 
shortly 
lights” 


with February must-see “high- 


Article in Variety was in its 53d Anniversary Issue (Jan. 7). In 
“Fun With a Friendex,” a staffer (Leonard Traube) was toying 


| 
| 


around with an imaginary audience sampling, and past the mid- 


| way mark appeared this paragraph: ; : 
“One social-minded person who said he was also ‘married’ to his 


tv set said he would weicome a 


listing somewhere, several weeks 


| im advance (italie added), of special programming, so that he could 
make a determination as to how to chart his social engagements. 
He reasoned that a social engagement is nearly always flexible as 
to the date, but that a tv program is in the here-today-gone for- 


ever category.” 











—— = 





Auto Racing Gets a 


‘Network 


Daytona’s New International Speedway Grants Broad- 
casting Rights to WNDB Group—Co-Ops Set 





Deep-Freeze Video 


London, March 17. 

Television invades the Arec- 
tic Circle. That'll be the event- 
ua. case when Britain’s Stand- 
ard Telephones & Cables Ltd. 
earries out a $2,000,000 con- 
tract just signed with the 
Royal Board of Swedish Tele- 
communications, Deal’s to in- 
stall a microwave network for 
the transmision of telephone 
and tv signals. 

Maybe it’s strictly 
reindeer 


for the 


BBC Eyes Future 
Of Live as Tape 
Gear Rears Head 


London, March 17. 

Trend away from BBC-TV’s pres- 
ent policy of putting out 80°% of its 
programs live is indicated by a re- 
cent increased interest by Corpora- 
tion toppers in videotape systems. 
Reports brought back from the 
States by Gerald Beadle, director 
of television broadcasting, after a 








10-day exploratory trip, are being | 


closely studied and budgets conned 
to see how much equipment 
should be bought. 
During his looksee in New York, 
Beadle talked with NBC and 
| other network experts and also ex- 
amined the latest RSA machines. 
But although he’s enthusiastic 
about the quality of the taped pic- 
(Continued on page 66) 





By ERNIE PLAYER 


London, March 17. 
So far there’s no hint that the 


Private Member's Bill aimed at 
limiting the insertion of com- 
mercials into Britain's television 


programs is likely to become law. 

Introduced by Christopher May- 
hew, Labor M.P. for Woolwich 
East, who’s a trenchant critic of 
the Independent Television Au- 
thority and the commercial webs, 
the measure — the _ Television 
(Commercial Advertisements) No. 
2 Bill—was given a first reading 
in the House of Commons on Feb. 
24. It can’t make further progress 
until it gets a second reading. And 
although procedure allows for it to 
be raised every Friday, and it’s 
indeed raised most Fridays, de- 
bate is preventable on the raising 
of one objection. It consistently 
gets that objection. 

Wounded But Alive 

That’s a state of affairs likely 
to continue right through this 
Parliamentary session. But this 
doesn’t mean that the whole mat- 
ter is dead. Ernest Marples, Post- 
master-General, came under fire 
| again on the subject of cdm- 
| mercials in the House last Wednes- 
day (11). 

Rejecting a suggestion 





that a 


Bloody But Unbowed, Parliament In 
Up to Its ‘kar ‘kar on Blurb Bill 


select committee be appointed to 
investigate the Independent Tele- 
vision Authority and the networks, 
Marples spoke in ITA’s defense. 
He said that in the last six months 
{he had had only four letters of 
criticism of program breaks, while 


in the two years previously he had | 
had none. ITA had received five. | 


He revealed that in one specific 
instance, a break made in a recent 
ABC-TV, “Hot Summer Night”, 
ITA did not regard this as “nat- 
ural” and had instructed the com- 
pany accordingly, at the same time 
emphasizing to all the webs that 
breaks of this kind couldn’t be 
| allowed. 


Gripes on Snipes 

When the sniping turned to us- 
ing specific ads on tv as ammuni- 
tion, allegations being made that 
| claims made in some commercials 
were contravening ITA rules about 
|the use of statistics, Marples re- 
| vealed that he had asked the Au- 
thority to get opinion on the in- 
stances cited from its Advertising 
| Advisory Committee. 
Meantime, in addition to such 
| Parliamentary exchanges, debate 
on tv ads continues outside the 
House, largely in the correspon- 
|dence columns of the press. And 
jan interesting slant on _ public 


opinion was provided last week by 
|the national newspaper News 
7 Chronicle 

its periodic Gallup Poll surveys to 
|finding out whether commercials 
annoy, please or leave viewers 
| apathetic. 

Pathetic or Apathetic 

The results reported were, prin- 
cipally, that two-thirds of those 
viewing commercial tv would sup- 
|port Christopher Mayhew’s move 
to restrict advertisements so that 
they appeared at the beginning 
and end of programs and not in 
the middle of shows; that 59% of 
| these viewers believe that the pro- 
gram companies deliberately con- 
|trive artifical breaks to insert ad- 
|vertisements; and that, whatever 
| they think, viewers generally still 
spend more time tuned to com- 
|mercial tv than to BBC-TV. 

To the _ specific question of 
whether breaks between one pro- 
gram and the next annoyed or 
pleased, 27% of those asked in- 
dicated pleasure, with another 
27% registering indifference. 
Those annoyed a lot totalled 24%, 
leaving 22% to be annoyed a little. 
Those greatly annoyed by mid- 
program breaks amounted to 61%, 
with 20% being a little upset, 
while the “like them” brigade 
| totalled 57. 








which devoted one of | 


+ ——$____— 


Daytona Beach, March 17. 
Broadcasting rights for all events 
lon the new Daytona International 
Speedway have been acquired by 
the recently organized Internation- 








al Racing Network, of Daytona 
| Beach. Latter group was formed 
with Dick Huffman of WNDB as 


|prexy and Pat Purcell, exec man- 
| ager of the National Assn. for 
| Stock Car Auto Racing (Nascar) as 
| vicepresident. 
| Speed plant preemed Feb. 22 
with accredited and practice runs 
| racking such an average in the 
lm p.h. department for stock and 
Indianapolis-type cars as to cause 
|speedway moguls to trumpet that 
| ous is the fastest auto speedway 
in the country and possibly in the 
‘Id Average of 135.521 m.p.h. 
or 500 miles in a ‘59 Pontiac and 
practice runs of better than 171 
m.p.h. with Indianapolis-type ma- 
chines.) 

As result, there’s been upped 
interest on the sponsorial end. 
Kickoff show was aired by Mutual 
Broadcasting on a co-op basis and 
upcoming events are being offered 
on one-shot or package deals. Next 
broadcast on co-op, will be a pair 
of 100-mile championship races on 
April 4 featuring “Indianapolis” 
cars in one event and sports cars 
with unlimited size engines in the 
other; and a 300-mile title go for 
| Indianapolis types, carded for the 
| traditional July 4 
|_ At initial airing, Ted Webbe of 
| Newark, N. J., was anchorman for 
}a team of announcers including 
Sammy Bland, Rocky Mount, N. C., 


and Ray Melton, Norfolk, Va. 
Pere probably repeat on up- 
| comers. 





Johnson Wax Still 
Loves That Fibber 


During Fibber McGee & Molly’s 
long reign on NBC radio (for 
many years it was at the head of 
the rating class) it was Johnson 
Wax’'s star attraction. Company 
had pledged allegiance to the 
| Show for something like a score 
of years, 


With the return of Fibber & 
Molly next season as a tv entry 
for NBC, it looks like the same 
commercial auspices will prevail, 
with Johnson's Wax practically 
putting itself on record for poten- 
tial sponsorship. 

As a video entry, F & M will 
have Bob Sweeney and Cathy 
Lewis playing the lead roles. Pilot 
is being shot this month in Holly 
wood with Bill Lawrence as pro 


Skitch’s Steereo 


Skitch Henderson has agreed to 
front a local sports car program 
that had a N.Y. run five years ago 
on the then WABD, the DuMont 
key. “Wire Wheels,” a magazine- 
type format on all aspects of sports 
cars, with the batoneer starring 
and steering, is being pitched at 
the same station, now called 
WNEW-TV. 








“Wheels” is still owned by pro- 
ducer Charles Arden, who ts out to 
peddle the once-weekly package as 
a 30-minuter. When it was on in 
1954, it was a quarter-hour a week 
with Bill Vaughan emceeing, 
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CBS-TV Affils: KOIN-Tossing Kudos 


Tribute paid by Howard Lane (KOIN-TV, Portland, Ore.) as 
chairman of the CBS Television Affiliates Assn. to CBS prexy 
Frank Stanton as a man of “courage, vision, leadership and en- 
ergy who has guided us through many tortuous problems,” per- 
haps best sums up the never-had-it-so-good network-affilate rela- 
tionship which characterized this fifth annual affil conference. 
The pledge of allegiance topped all previous meets; so did the 


turnout. 


CBS-TV prexy Louis G. Cowan set the tone and the temper of 
the annual gettogether, and right on through to conclusion of the 
two-day meet, as one network exec after another spelled out the 
upward ascent of Columbia in prestige and showmanship, there 
was no mistaking the enthusiasm of the affiliate membership to- 


ward their parent network. 


The gripes in contrast were picayune, as with secondary outlets 
wanting a revision in compensation payments, or the network’s bid 
to recapture 7:30 option time Tuesdays and Wednesdays for pro- 
jected hour series and again at 10 a.m. cross-the-board for a new 


daytime entry. 


Perhaps the tipoff to the “we’re all in this together” lovefest was 
the closed session of the affils. Instead of directing their griev- 
ances at the network, the major concerns were over the Washing- 
ton inquisitions and how they can work with, rather than against, 
CBS in coping with the option time (etc) problems. 


Aaron & Zousmer Quit as Producers 











Chicago, March 17. 











Of Person to Person’; Brew Tie to MCA 


| will 





By LEONARD TRAUBE 


After six seasons and 500 guests, 
John Aaron and Jesse Zousmer 
are turning in their producer reins 
on “Person to Person,” it has been 
learned. The CBS-TV high com- 
mand invited the longtime partners 
to continue for a seventh season 
but they nixed the bid. 

Surface-wise, it was said that 
with Edward R. Murrow taking a 
year’s leave of absence from the 
“P to P” chair (he has co-producer 
status) as well as from his other 
chores at the network, Aaron & 
Zousmer figured the time was es- 
pecially ripe for them to break out 
with a number of projects they 
have had in view for several years. 
Beneath the surface, it was inevit- 
able that their exiting would be re- 
lated by the trade to the fact that 
Murrow will be followed into the 
interviewer's seat next fall by Ar- 
thur Godfrey. 

Godfrey's name came into the “P 
to P” picture several weeks ago 
when Murrow announced his sab- 
batical. As a starter, he shaped 
only as a strong but unconfirmed 
front-runner for the post. A few 
days later, the network, responding 
to wide rumors, said that Godfrey, 
under contract to it, wou!d “accept” 
the berth that Murrow made. Coin- 
cidentally, Revlon announced that 
it was quitting as a sponsor, but 
that its cancellation had been in 
the works before the announcement 
on Godfrey. At about the same 
time, Kent Cigarets said its under- 
writing would expire in June and 
that no decision had been reached 
as to next season. 

Meanwhile, Godfrey was putting 
out statements, some if not all of 
which he later repudiated, which 
cast reflection on the type of 
guests that the show had presented, 
that he had his own thoughts on 
what constitutes good attractions. 


(Continued on page 70) 


McCoys’ Ripley; 
P&G Vice Sylvania 


Sylvania has pulled out of “The 
Real McCoys” and Procter & 
Gamble, currently the top 10 pro- 
gram’s half-sponsor, has decided 
to take the whole ABC-TV half- 
hour after April 2. Sylvania can- 
cellation is a video rarity, some- 
what akin to Philip Morris’ can- 
cellation of “I Love Lucy” when 
that show was at the top of its 
rating stride a few years back. 

Sylvania has tentatively decided 
to go into national spot, in an ef- 
fort to pinpoint merchandising, 
something a network outing can- 
not do as well. Nonetheless, both 
CBS and NBC are known to be 
pitching for Sylvania network coin 
next season. Where ABC stands 
with regard to future Sylvania 
billings is not known. 











{summer repeats for “The Many | tive title). Half-hour action-crime | legislative tax break for educa-| 








HERE'SHOWTHE 


NE WIE OHAPE UF 


Some idea of the variegated 
programming fare on tap for 
NBC-TV next season (aside from 
an unprecedented number of spe- 
cials) has been gleaned from a 
breakdown of the _ prospective 
properties as bared at last week's 
program board meeting of the net- 
work. While the western-adven- 
ture motif is predominant, the 
schedule runs the gamut, embrac- 
ing mysterioso and private eye 
skeins along with situation com- 
edy. 

At the moment it looks like 
Tuesday evening, and perhaps one 
or two others, may be completely 
overhauled top to bottom for ’59- 
60, although no pat schedule has 
been evolved as yet. 

Some slots, of course, are 
definitely set, such as Perry Como 
going Wednesday 9 to 10 for 
Kraft; Dinah Shore returning to 
her Sunday 9 to 10 Chevy berth. 
But to make room for the flock of 
new entries presently on the draw- 
ing board (with pilots either: al- 
ready completed or about to roll) 
entail wholesale dumpings, 


|shifis and rescheduling. 


Trendex Top 10 


Manie’s Friends (NBC) .. 34.7 
Gunsmoke (CBS)..... . 7 
Rifleman (ABC) ory 
Wagon Train (NBC)..... 30.2 
Price Is Right (NBC.... 29.9 
I've Got A Secret (CBS).. 29.8 
Have Gun, 

Will Travel (CBS) . 29.6 
77 Sunset Strip (ABC) 29.5 
Bing Crosby Show (ABC) 28.4 
What’s My Line (CBS).. 28.0 








Peck’s Bad Girl 
Puts CBS-TV Ina 
Heck of Dilemma 


CBS-TV, which had orders from 
two bankrollers for its ““Peck’s Bad 
Girl,” pencilled in fcr B:30 Tues- 
day night, found themselves with 
only one backer this week and a 
different show for the time period. 

Network execs had been out 
peddling the comedy skein and 
had tentative orders from Ralston- 
Purina and Kimberly-Clark to 
sponsor the show slated for fall 
showcasing. Oliver Treyz, ABC- 
TV topper, who has been after 
the Ralston-Purina business, sug- 
gested to execs of the feed firm 
that to co-sponsor the program 
with Kimberly-Clark, makers of 
Delsey toilet tissue, would not help 
peddle the food products. Ralston 
execs, thinking it over, said they 
agreed with Treyz, and backed out 
of their original order. 

What everyone forgot, including 
the CBS brass which was out on 
the selling front, is that Philip 
Morris, which sponsors “To Tell 
the Truth” this semester, still has 
a hold on the time period running 
until next fall. 

Ciggie firm, acting on its own, 
inked a firm 52 weeks, with 13 


(Continued on page 74) 


‘HAMLET’ TRENDEX NOT 
SQ MELANCHOLY—15.4 


Hollywood, March 17. 

That Trendex rating on the Old 
Vic presentation of 
which CBS-TV has been keeping 
under wraps, was a respectable 
15.4 for the 90 minutes, it’s been 
learned. Show started in the 14’s 
and built to a 17 in the final half- 
hour. 

Network execs figure the audi- 
ence ran to about 20,000,000 for 
the du Pont spec, which may be 
the highest yet for the Bard on tv. 
Others have been “Romeo and Ju- 
liet” on “Producers’ Showcase” 





and “Twelfth Night’ on “Hallmark 
Hall of Fame,” neither of which 
topped the “Hamlet” rating. 


“Hamlet,” | 


Here are the entries NBC-TV 


jis eyeing (but not necessarily com- 
| mitted te) for the fall kickoff: 


“The Jacksons.” Half-hour situa- 
tion comedy produced by Jess 


| Oppenheimer, starring Jean Blon- 
| dell with Pat O'Malley. 


“June.” Half-hour _ situation 


|comedy also carrying the Oppen- 


heimer stamp. This 
Joanne Dru. 

“Fibber McGee & Molly.” Re- 
vival of this half-hour comedy ser- 
ies is being produced by Bill 
Lawrence with Bob Sweeney and 
Cathy Lewis heading the cast. 

“Mike Shane.” Half-hour mys- 
| ePhilip. M series. 


one stars 


“Philip Marlowe.” 
mystery produced by Bill Froug 
and packaged by California Na- 
tional, the NBC subsid. 

“Wichita Town”. Half-hour 
western produced by Walter Mir- 
isch and starring Joel McCrea with 
son Jody. 

“Iron Horseman”. Half-hour 
series produced by Lou Edelman 
and Walter Mirisch. Script by Les- 
lie Stevens. 

“Trace Hunter”. Full hour west- 
|ern produced by Jack Chertok. 
Script by Al Ward. 
| “Bonanza”. Full hour western 
| (in color) produced by David Dor- 


Full hour 


| 


j tort. Deals with Virginia City, 
Nev. 
|. “Laramie”. Full hour western 


out of the MCA Revue shop pro- 
|duced by Jules Bricken and de- 
|signed as the successor show to 
| “Cimarron City.” 
| “Saddle Tramp” (title subject 
change). Offered last season 
| with no takers but now being re- 
| eyed. 
| “Riverboat” (formerly known 
}as “Mississippi Riverboat”). Full 
j}hour series in color packaged by 
| MCA Revue. 
| “Whispering Smith”. Half-hour 
adventure show packaged by MCA 

Revue. Stars Audie Murphy. 
| “Jeopardy”. Full hour action- 
crime-suspense anthology pro- 
duced by Andrew and Virginia 
Stone. 
| “Immigration Service” (tenta- 
|show packaged by Jack Chertok. 
“Barbara Stanwyck Theatre”. 
| Half-hour dramatic anthology ser- 
| ies packaged by Lou Edelman. 
“Black Cat”, produced and writ- 
n by Otis Carney, starring John 
udson. 

Steve Allen wil! probably wind 
up Monday night 10 to 11 with 
{RCA bullish on sponsorship be- 
| cause of its value as a tint show- 


| 
. 


| 
| te 
H 


j 





Butter Biz Bureau 


Washington, March 17. 

Gag around Federal Com- 
munications Commission 
sparked by Eleanor Roosevelt's 
oleomargarine television com- 
mercials: 

“Ye gods, now the Republi- 
cans wi!l be demanding equal 
time for butter!” 





| 





Skelton Wows ’Em 
Chicago, March 17. 

It remained for Red Skelton 
to run off with top honors at 
the CBS Television Affiliate 
conclave here Star of the 
annual network-affil dinner, 
Skelton stood up for 65 min- 
utes and whammed over a 
routine that, at the close, 
brought the assemblage of 600 
to their feet with a resounding 
ovation. It was the first time 
since the inception of these 
top brass-station meets that 
such homage was paid to an in- 
dividual star. Skelton could 
have asked for and gotten a 
lifetime contract. 

In a new policy inaugurated 
this year, Skelton was the first 
of the network stars who will 
be honored annually by the 
web and the stauons. Affiliate 


chairman Howard Lane pre- 
sented the comic with a 
plaque. 


Also featured off the bill 
were Dorothy Collins and Da- 
vid Rose orch plus the line of 
boys and girls who work the 
Skelton tv show. 











Next Step in Hub 
Ch. 5 Case: Stern 


(Examiner) Ruling 


Washington, March 17. 


| 


' 





Receivership of F.L. Jacobs Co. Puts 
Prospective MBS Sale in New Light 


+ A cloud was thrown on the im- 


mediate possibility of a sale of 
the Mutual Broadcasting System 
by the action of N.Y. Federal Dis- 
trict Court which put the F. L. 
Jacobs Co. into receivership, 

F. L. Jacobs Co. is a principal 
stockholder in the Scranton Corp., 
which in turn owns MBS. How the 
court-appoin‘ed receivers of 
Jacobs would react to the pro- 
posed selloff of MBS is a moot 
question at this time. Group of 
N.Y. businessmen, led by import- 
export exec Malcolm Smith, has 
an option to buy the troubled web. 
Duraiion of option has been run- 
ning a week now, with no closing 
effected. Latest MBS prediction 
is that closing will be effected to- 
day (Wed.), but similar predic- 


| tions in the past failed to be borne 


| 
| 
| 
j 


|} ment 


out. Undersiood biggest block in 
closing is satisfying MBS’ long list 
of creditors, one of the big ones 
being American Telephone & Tele- 
graph Co. 

Federal District 
Sidney Sugarman 
receivers over the objections of 
Hal Roach Jr., Jacobs prez who 
took over the company's manage- 
from beleagured Alexander 
L. Gu'erma Receivers were 
named following the failure of a 
compromise formula, under which 
the company’s board of directors 
was expanded. Taking over as re- 
ceivers are Lazarus Joseph, for- 
mer N.Y. City comptroller, and 
Milton S. Gould, attorney. 

Judge Sugarman moved while 
MBS exces and the touted new 
buyer, Smith, prez of Harrison 
| Home Products, were in Chicago 
| attending the MBS affils meeting. 

Scranton Corp. also owns Hal 


Court Judge 
appointed the 





The first step toward a sweeping | Roach Studios. 


| tv precedent was taken Monday 


| of the Federal 
|Commission court-ordered rehear- 
jing of the who-influenced-whom 


| Boston Channel 5 case. 


The hearing was formatted on | former y.p. 


issues identical with those set by 
|the same court for the sensational 
|Miami Channel! 5 case, now advanc- 
jing toward o-al agreement before 
the full Commission. However, the 
| precedent in the Boston case may 
|be much more important because 
scandals are banned in Boston 
(and absent in that case). 

| A parade of star Government 
and Congressional names marched 
| across the Boston case, ranging 
| from Sherman Adams to relatively 
| 
lers. But the testimony failed to 
produce positive evidence, that any 
| had taken action on behalf of any 
| applicant for the channel, finally 
won by WHDH Inc., a subsidiary 
of the Boston Herald-Traveler. 


(Continued on page 64) 





UHF & ETV TAX BREAK 


Washington, March 17. 
Serious t2'k is underway in Sen- 
late cloakrooms about a_ possible 





|tional television and UHF in a 
single package approach. 


| 
The development was reported 


(D-Okla.) who is worried about 
both UHF and educational tv. 

| Monroney said there's “consider- 
able talk” about a possible bill 
| which would remove the excise tax 
on any tv set equipped to receive 
UHF if the purchaser signed a 
statement saying he intended 
watch educational programs on the 
| set if they are offered. Same dea! 
would apply even if local area in- 
volved had a VHF educational out- 
let or no educational staiion at all. 
Monroney explained the reasoning 


to Variety by Sen. Mike Monrones 
| 








| stations are in the band. Monroney | ’ 
| wouldn't predict such a bill (not, William 


obscure Congressmen, among oth- | 


to | 


In a _ separate development, 


|(16) with the closing of the record | GUterma was indicted by a Fed- 
Communications | 


eral 


grand jury on charges of 
;conspiring to defraud by imped- 
| ing SEC requirements for pro- 
jtecting stockholders. Indicted 


| with him was Robert J. Everleigh, 


of Jacobs and a Gut- 
;}erma associate. 





KPOP-LA. Storer's 
At S006; 1 Must Go 


Hollywood, March 17, 
Storer Broadcasting has picked 
/ UP a radio outlet in Los Angeles 
| with purchase for $900,000 cash 
KPOP, 5,000-watt daytimer 





| of 
owned for a quarter century by the 
Frank Burke Jr. family. 
Since Storer already has 
; maximum seven stations, it 


the 
will 


Significant ev:dence boiled down , have to dispose of one. Chain’s out- 


| lets are in Miami, Philly, Detroit, 
Cleveland, Toledo, Atlanta, Wheel- 
ing, W. Va., latter probably going 


| BEHIND SENATE CLOAK: | Sootication into raice power'as 


50,000 wats. 


Deal was negotiated for the 
Burkes by attorney Joe Brenner, 
for Storer by breker Don Searle, 
(Summers, Searle & Brewer), 





Aulanta WAGA on Block? 
Atlanta, March 17. 
There's a for-sale sign on WAGA 
Radio, CBS outlet here owned & 
operated by Storer Broadcasting. 
At least, mill conceivably is on 
the market along with the six 
others o&o by Storer following his 
purchase of KPOP, Los Angeles. 
WAGA-TV, CBS-TV outlet here, 
also is Storer’s, 


1,503 AM, 410 FM—1,913 
Washington, March 17. 
Alltime high radio membership 
is announced by National Assn. of 
Broadcasters. Latest count its 





is based on fact most educationa}| 1.503 AM and 410 FM members. 


NAB station relations manager 
Carlisle said television 


| yet introduced) will pass, but said| membership is 334, with 309 sub- 
| there is interest in it at the present io te the NAB Television 
C 


| early stage. 


ode. 
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WORLD'S LARGEST CLASSROOM 


It would be hard to find three programs of greater distinction—and greater diversity. 

Continental Classroom, with Dr. Harvey E. White, measures its success in its ability to repair the dangerous lag in America’s 
science education. Network television’s first college-level course uniquely serves the 368,000 viewers who make it the world’s 
largest class, and the 280 colleges and universities who offer its instruction in Atomic Age Physics for academic credit. Within 
a weck of the second semester’s opening last month, its new textbook had boomed into a national bestseller. 


Wagon Train, starring Ward Bond and Robert Horton, measures its success in entertainment that draws an estimated 


55,000,000 viewers. Based on Nielsen findings (Feb. 1), this hour-long dramatic Western anthology attracts the world’s largest 


television audience — without counting the additional millions of viewers who make it one of England’s top shows. - 
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WORLD'S LARGEST TV AUDIENCE 


The Jack Paar Show measures its success as a delightful national nightcap and morning-after conversation piece. Spon- 
taneous and unpredictable as only live television can be, it has made host Jack Paar the most talked-about TV personality 
anywhere, and the only one (in or out of television) to appear within the last six months on the covers of Time, Life, Look 
and TV Guide. 

No less than the distinction of these three programs, NBC prizes their diversity in meeting the different tastes and needs 


of all Americans. From Continental Classroom at dawn to Wagon Train at dusk to Jack Paar at midnight, America’s first 


network strives for the true measure of net- NBG TELE ISTQN NETWO RK 
work greatness —totality of program Service. 
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"ADVERTISER AGENCY HOMES 
_ TIME, INC. YOUNG & RUBICAM, INC. 7,842,000 
*ROBACCO CORP. TED BATES & COMPANY, INC. 7,299,000 
LEWIS HOWE COMPANY _-McCANN. ERICKSON, INC. 7,153,000 
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IN JANUARY 1959, THE NBC RADIO NETWORK DELIVERED 
10 OF THE 15 LARGEST CAMPAIGN AUDIENCES: WEEKLY 
UNDUPLICATED 

















THE READER'S DIGEST * 
ASSN., INC. cs WALTER THOMPSON COMPANY 7,153,000 








WARNER LAMBER 
PHARMACEUTICAL CO. INC. TED BATES & COMPANY, INC. 7,153, 000 








GROVE LABORATORIES, INC. GARDNER ADVERTISING COMPANY ‘5, 451, 000 

















VICK CHEMIGAL COMPANY MORSE INTERNATIONAL, INC. 6,425,000 
MOGEN DAVID WINE CORP. © EDWARD H. WEISS & CO. 6,306,000 
WILLIAM WRIGLEY, JR. CO. ARTHUR MEYERHOFF & CO. 5,564,000 
LEVER BROTHERS COMPANY FOOTE, CONE & BELDING 6,087,000 


J. WALTER THOMPSON COMPANY 


SULLIVAN, STAUFFER, COLWELL 
& BAYLES, INC. 

BATTEN, BARTON, DURSTINE 
& OSBORN, INC. 
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YOUR 0 FOR QUALITY In Chicago WNBQ and 


WMAQ mean Quality with a capital Q! And everybody's handing 
out prizes for it — the Audience and the Trade. @ Chicago's audience 
votes prizes to WNBQ and WMAQ every day . . . from early in the 
morning to late at night. In television, WNBQ, the world’s first all- 
color station, is the only network television station in Chicago to show 
a gain in total share of audience over the past year.* @ Jack Paar sews 
up late-evening television with an average rating of 16.1 between 
10:15 p.m. and midnight; 28 per cent higher than the highest rated 
feature film during this time period!** @ In radio, WMAQ'’s Henry 
Cooke leads off with as much as 24 per cent of the morning radio audi- 


ARB, Feb.’58 & Feb.’59 ** ARB, Feb.’59 ***Nielsen, Jan. ’59 


ence.*** # Rounding out a perfect day is Jack Eigen, the nation’s 


most imitated interviewer, with as much as 32 per cent of the late night 
radio audience!*** m@ Chicago's trade votes prizes too! The Chicago 
Federated Advertising Club, for instance, awarded the two stations 
a total of eight first places in the last local competition for excellence 
in programming. More than any other Chicago stations. §# WMAQ 
and WNBQ were the only Chicago stations cited in the Broadcast- 
ing Magazine and TV Age national promotion competitions. 
m Other national and local awards include citations for Alex Dreier, 


Clifton Utley and Len O’Connor for excellence in news coverage. Take 


YOUR Q for success in Chicago... take WNBO =WMAQ 


NBC IN CHICAGO ¢ SOLD BY NBC SPOT SALES 
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MIXTURE AS BEF 





New ARB- Variety’ Charts 


ORE IN CHI 


s 





> 


NTA Speaks With Syndication Accent 





American Research Bureau, starting with this issue of VARIETY, 
is furnishing the rating data for network and syndicated programs 
on the local level. See pages 47 and 50. . 

The ARB-Variety Market-by-Market weekly chart will cover 
10 cities each issue. Over the course of a year, different markets 
will be covered from the mimimum of 130 markets tabulated by 
ARB. Composition of the chart highlights the Top 10 network 
shows in a given market and a depth study of the Top 10 syndicat- 
ed shows in the same market. ; 

Within the next few weeks, the ARB data will be expanded in 
Variety to cover the top feature films in selected markets. 

The charts, a longtime feature of VARIETY, are designed as a 
service to the various branches of the tv industry, ranging from 
the media buyer to the local station to the syndicator. 








re 


Par Threatens Lair of the Lion; 
$52,000,000 Vs. MGM-TV $54,000,000 


Title of championship grosser of + 
all Hollywood feature libraries is 
about to pass to the Paramount 

















Desilu’s First 2-Parter 


“le -ntly i tributed 

ge being distribu Hollywood, March 17. 

” hitnate : ion, whicl Quinn Martin will produce Desi- 
nee Leo te Le, el u’s “The Untouchables,” outfit’s 





Hollywood, March 17. 
New trend in low-budget, non- 
fiction syndicated programming, 
based on or styled after magazine 
featurettes, may be kicked off if 
Official Films clicks with its new 





was the king grosser of the pre-’48 : ae i 
major studio vaults, is threatened | first two-installment vidpic which 
ter of a short time, too. | will telecast on consecutive weeks 
This is the box score: MCA TV | ever CBS-TV. 
virtually all library deals—in)limned in two-hour drama, to be 
about 40 markets. Estimated gross | directed by Phil Karlson from tele- 
most of the major big-dough cities, | 
is over $52,000,000. | 
the 700-plus Metro oldies in '56, A Mag, Bone Hank 
hes grossed about $54,000,000 to ’ 
represented in 141 U.S. markets, | 
many smaller markets of which | 
deals 
No doubt about it, the grossing 
made Leo the Lion roar madly. 
Key to the situation, of course, is 
the market in 1956 when the tv 
syndication of the oldies was hot 
20th-Fox and others represented. 
MCA TV came in two years later 
major studio libraries to be of- 
fered to t I's been reaping a 


by dethronement. It’s just a mat- | “Westinghouse Desilu Playhouse” 
has sold the 700 Paramount pix—, Chicago's prohibition era will be 
for the 40 stations, which includes | Play by Paul Monash. 
MGM-TV, which started to sell 
date. Leo the Lion label now is} ~ = 
Of Hair; Or Making 
have bought less than full library | ’ 
performance of the Paramount has 
the timing. MGM-TV came into 
and heavy, with Warners, RKO, 
with Paramount, as the last of the 
harvest of scarcity ever since. 


with 11 separate segments per 
show comprising features on odds 
land oddities of fact. 

| Producers, Herts-Lion Produc- 
| tions, have another similar show in 
the hopper tagged “My Most 
Frightening Moment.” based on a 


j 


| Coronet feature, which would com- | 


prise two dramatizations per half- 


e 
SG Fx Sion Plot hour. Ef “Odds” clicks, they'll 
probably place “Moment” into pro- 


; 4 . |duction as well. “Odds,” imciden- 

Norman Gluck has been placed | tally, was done as a radio show 11 
in charge of Screen Gems’ expan-|yvears ago by its producer, Ken 
sion plans, which include entry | Herts. 
into videotape production, tv sta- | Heretofore, there have been five- 
tion acquisition and entry into|minute and quarter-hour mag- 
non-thea‘rical distribution of 8m | feature type shows, but no half- 
and 16m film prints. |hours, though radio of course was 

Gluck, until a month ago the loaded with them. In vidpix, 
head of Universal-International’s |there’s been “Look Photo-Quiz,” 
now virtually defunct tv depart-|“Hannibal Cobb” and the new 
ment and a v.p. and director of | Mark Stevens five-minuters, but 
U-l's 16m company United World |«Odds” is the first half-hour of its 
Films Ine., will be SG director of | type. 
corporate operations. As an untapped source of pro- 
_Gluek, who actually joined the gramming aoe are p ally re 
Columbia Pictures telefilm sub-| features like the Saturday Evening 
sidiary two weeks ago, will also | post's “The Perfect Squelch” and 
an SG’s blurbmaking opera- you Be the Judge,” along with 
tion. (SG bought Elliot, Unger &| the Reader's Digest features and 
Elliot, commercial production |numerous others of its type. Pro- 
Company, a few weeks ago.) He | duction costs in all cases are low. 
will reportedly start immediately | the @ase of “Odds.” there's a 
to hunt for stations and will set| host Bob Warren, some interview 
up Se : non-theatrical print de-| footage, a little dramatization but 
partment as soon as possible. mostly stock footage. Herts ex- 


More Smokes for SA 7; Secs ‘cas nein tan ee te 
‘People’s’ Best Foods 


entire series of 39 to be completed 
Major sponsor deals have been 


|in under three months. 
wrapped up by MCA TV on “SA 


. . 
wrapped up by MCA TV on “SA! OF a Pard in Pair 
Choice.” c ilms on “People’s Hollywood, March 17. 

7 — ; Official Films will finance the 

Lucky Strike Cigarets has ex-' pilots of two new series out of the 
panded its regional on “SA 7" from! Ben Fox Productions hopper 
34 markets to 44. Dual Filter| ‘Anchorage” and “Criminal At- 
Tareytons has taken 
Nolan starrer in 16 markets. ling and distribution, along with 

“Peoples Choice,” the off-net-| partnership on the properties. 
work entry handled by ABC Films,| Fox, currently producing “The 
has been renewed by Best Foods/ Veil” at Hal Roach Studios, will 
in New York, San Francisco and | roll the two pilots within the next 
Los Angeles. Reported 52-week/} couple of weeks, probabiy at Para- 
deal was set via Guild, Bascom &| mount. Official will put them up 
Bonfigli. | for network sale. 














‘ 
| 





came 


‘Odds’ WithPennies 


|“What Are the Odds?” Half-hour | 
|series, filming here, is crammed | 


the Lloyd |torney.” Deal calls for OF finane- | 


VIOPINERS PUT IN 
IGEBOX BY NAB 


By ART WOODSTONE 


Chicago, March 17. 

There are fewer girls, no high- 
jinks, little traffic and many com- 
plaints to mar the generally re- 
}iuctant appearance of telefilmers 
at the National Assn. of Broad- 
|; casters convention. Many of them 
to Chicago this year for 
“nuisance” reasons. Even though 
nearly all of them felt that tv film 
| was being treated as a “stepchild” 
of the industry, their presence 
here was to keep the other guy 
from getting a possible jump on 
some new business. It may have 
| been a waste, since there is next 
to nothing in business signed here 
| thus far. 
| Though they are expected to 
continue complaining about the 
treatment the officials of the 
|NAB conclave have shown them, 
few of the telepic executives, pre- 
sent to be ignored, even remotely 
suggest that they won't be back 
again next year. Among most of 
{the distributors there is a strong, 
if minority, opinion that NAB has 
deliberately given the film boys 
the brush—and given it to them 
good. 

It was pointed out by at least 
half of the 15 or 16 distribs at- 
tending the convention as associ- 
ate members that the hospitality 
suite arrangements. made _ by 
NAB, lead no place but to frustra- 
tion. 
Screen Gems, Governor Televi- 
sion, International Television 
Corp., MGM-TV, MCA-TV, United 
Artists TV, Ziv Television and 
California National Productions, 
who are among those in Chicago 
this week, are spread inconven- 
iently throughout the massive 
Conrad Hilton Hotel, and, in the 
case of CNP, the NBC subsidiary, 
it is not even in the main conven- 
tion hostelry but in the Sheraton- 
Blackstone across the street. 

Total Discouragement 

Specific accusation against NAB 
is that “with malice aforethought” 
it planned the 
discourage station men _ from 
spending too much time with the 
telefilmers. 

While NAB 13 months ago de- 
cided not to permit further con- 
vention exhibits by 
it continues to encourage tech- 
nical displays. Forty-two 
tronic firms own display space in 
the ample Hilton exhibit hall. 

“This is a convention for switch 





pullers, not progratmers,” a dis- | 
the | 


tributor cried, reminding 
observer that TV film comprises 
beiween 70% and 80% of all video 
programming. However, such 
open anger has been rare. 
Speaking fer NAB, one of its 


(Continued on page 74) 


DISNEY’S ‘MARCH OF 
THE TYPEWRITERS’ (19) 


Hollywood, March 17. 
As the result of expanded tv 
operations at Walt Disney Produc- 
tions, company now has under con- 
tract the largest contingent of tv 





The suites of CBS Films, | 


inconvenience to | 


the filmers, | 


elec- | 


(Oldie Backseat) on Eve of NT Buy; 
Set Sights Also on Bagging Outlets 





2 Ears of Cobb 


Cobb & Co. is likely to be- 
come as well known to Ameri- 
ca as Wells Fargo. 

Cobb & Co. is an Austra- 
lian stage coach operation 
started by an American in Aus- 
tralia’s pioneer days. Right, 
his name was Cobb (Freeman 
Cobb). Both National Tele- 
film Associates and Associated 
Television of Britain are set to 
do a series in Australia, each 
selecting the same _ project. 
Initially both chose the title of 
“Cobb & Co.” But now ATV, 
which is partnered in the Inde- 
pendent Television Corp., has 
changed the title of its Aussie 
Cobb series to “Whiplash.” 


Feld O’seas Chief 
On Guild Sales; 


| 


- Cole’s Dual in US. 











Irving Feld, Guild Films domes- 
| tie sales chief, has moved over 
|fulltime to head Guild’s overseas 
sales subsidiary, Inter-World TV 
|Films. Guild prexy John Cole 
{meantime has taken direct charge 
}of domestic sales, with Arthur 
' Gross as his aide. 

| Feld, in moving to the new job, 
| becomes president of Inter-World. 
Pat Aherne. who as v.p. in charge 
| of I-W sales has run the operation 
since it was started last June, 
keeps his present title and will be 
Feld’s No. 1 man. 

Shift of Feld, who has been in 
telefilm since MPTV, one of the 
earliest companies in tv distribu- 
tion, puts emphasis on the Guild 
|foreign arm’s upbeat plans. Until 
ithe start of I-W, Guild was not 
|in overseas telefilm distribution 
and since then I-W has deliberate- 
ly been moving rather slowly, 
having delayed its Latin-American 
dubbing operations after an abor- 
| tive start. 

I-W, through Guild, recently ac- 
quired three Hal Roach Studios 
| properties, 39 half-hour “Code 3” 
telefilms, 98 “Racket Squads,” and 
39 “Passport to Danger” shows. 
Plus that there are 79 “Telephone 
Time” half-hours. All three Roach 
programs have been in foreign 
| distribution for some time and all 
but 59 of the 93 “Squads” have 
long since been dubbed into Span- 
ish. “Telephone” is not yet dubbed 
in any tongue. 


Cooper’s Cuban Baseball 
For Vidtape Syndication; 
Chis WBKB First Taker 





pi in its eid ae Chicago, March 17. 
aie gag ape . — Max Cooper, naving made the 
promne ecneng nae nie rae rounds of the networks with his 
oe s +i oe aoe penn 4 Cuban winter baseball idea, has 
on — men & Werk popes decided to put the 26-week series 
“Zorro segments; three on 

“Elfego Baca”; four on “Texas 


| John Slaughter”; and seven work- 
ing on various special assignments 
for ABC-TV’s “Walt Disney Pre- 
sents” series. 

Srcipting “Elfego Baca” stanzas 
are Raphael Hayes, Maurice Tom- 
bragei and Arthur Orloff; “Texas 
John Slaughter,” Samuel Peeples, 
Fred Frieberger, David Lang and 
Cyril Hume; “Zorro,” Bob Wehl- 
ing, N. B. Stone Jr., Maury Hill, 
John Hawkins and Roy Disney Jr.; 
and, on special assignment, Lewis 
Foster, Albert Aley, Joanne Court, 
Otto Englander, Dwight Hauser, 


| Ellis Mareus and Rutherford Mont- 
i gomery, 


? 





| 


National Telefilm Associates’ 
now in the process of being ac- 
quired by National Theatres via an 
offered buy-out of NTA holders, 
will assume a “new look” under Na- 
tional Theatres’ ownership. 

Same governing threesome of 
Ely Landau, Oliver Unger and 
Harold Go!dman will stay at the 
helm of the NTA operation follow- 
ing the stock acquisition. But for 
one thing, the emphasis of NTA’s 
business will shift from features- 
to-tv distribution to syndication 
sales of tv programs, both tele- 
films and tape. 

The deemphasis of cinematic 
syndication is not due to the proj- 
ected merger of NTA and National 
Theatres, but to the diminishing 
supply of features for tv distribu- 
ion. NTA board chairman Unger 
forecasts that by next fall the com- 
pany’s gross from tv program sales 
will be about equal to that derived 
from cinematic sales. In the past, 
distribution of fi'm oldies account- 
ed for about 75° of company’s 
gross. In the last fiscal year, 
NTA grossed about $18,000,000. 

Sillerman’s Role 

NTA’s heavy accent on telefilm 
syndication, which comes on the 
eve of National Theatres’ planned 
merger, puts the spotlight on the 
performance of Michael Sillerman, 
who moved over from Gross- 
Krasne-Sillerman to become prez 
of NTA's program sales division, 

As to areas of expansion, NTA 
and National Theatres hope to ac- 
quire a full complement of tv sia- 
tions (combined outfit now has 
three tv outlets.) Of particular in- 
terest to NTA is acquisition of a 
station in the Los Angeles market. 

National Theatres’ bid to NTA 
holders to ecquire outstanding NTA 
stock @losed Monday (16). There’s 
little doubt that the public stock 
offering will not result in the 
sought-after majority. NT, prior 
to the stock offering, made a sepa- 
rate deal for principal NTA hold- 
ings owned by Landau, Unger and 
Goldman. Other NTA holders were 
offered the seme deal. 

Composition of New Board 

In terms of corporate manage- 
ment, the projected merger will 
mean a changed board of direc- 
tors for NTA, with National The- 
atres representatives slated for 
NTA's board. By September, °59, 
NTA is expected to become a di- 

(Continued on page 70) 


Vidpix Prices Set 
By German Solons 


Frankfurt, March 17. 

Dr. Hans Joachim Lange, mem- 
ber of the newly-founded Film 
Commiss:on for the German Tele- 
vision Network, said here that the 
German television stations have 
allotted a budget of about 70,000 
German marks ($175,000) to buy 
or produce films for their medium 
this year. 

Prices for the films will range 
between 15.000 and 50,000 marks 
$3,750 and $12,500), he added. 
And aim will be to get films of bet- 





into videotape syndication next fall ter quality than those previously 


and has already chalked up his 
first taker, WBKB in Chi. The ABC 


shown. 
The Commission is also seeking 


station plans to slot the show at/|to get good films outside of Ger- 
10 p.m. Saturday nights, commenc- | many, with current work underway 
ing shortly after the World Series|in Italy, England and France to 
| locate good films at a fair price. 


of U.S. baseball. 


Cooper says he has warm pros-| 


Arrangements wi'l be made, 


pects for the taped Cuban games| When good films are produced or 
of the week in Philly, New York,| Purchased, to air them over the 
|entire German tv network instead 


Pilot tape edited down the off. | of showing them on just one or two 


New Orleans and St. Louis. 


season game to a flat hour, but | stations 


The stations themselves 


Cooper and his associates have de-| will thus show the films purchased 
cided to loosen it to 90 minutes. | 


Pilot is being shown in the Ampex 
|exhibit at the NAB convention 


i this week. 


through the central Commission in- 
stead of mak'ng private arrange- 
ments to buy films, as has former- 


{ly been negotiated, he said. 
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CBS Films Moving In on $10-Mil Sked || 


With Talent and Producers Firmed 


| 
Hollywood. March 17. ¢ 


CBS Films has started to rol! o 
WEN-TV’s ‘Dream’ Cream | 


on its ambitious $10,000,000 pro- 
duction slate for the ceming year, 
| 





Chicago, March 17. 


with production v.p. Les Harris ee 0, 
firming a number of deals prior ‘o WGN-TV, the Citi die, has 
returning to New York. |purchased the -top 30 features 

ees: 'from Nat’onal Telefi'm Acsnciates’ 


In separste deals, EF 
Robert Alda and 
to costar in “The 
ibes.” which has P . “ 
tibes get cantly. fizmine | Uen's prime spot carrier, now that | 
to Sam Gallu, currently fiiming]¢. ¢ i. eal spore Pie ire 
“Border Patrol” for CBS, to pro- | five of the other nightlime cine- | 
a ee “Ar tibes " to be s ot mainly matics are singly sponsored on 


rris inked j ., nk ae 
Afetville Cacces| Dream Package” of 85 tiUes for 
ya a A hdl its): Menusy mght ccouwxer. Mon- 


: , A 
Mian trem An- | : 

day blockbuster show is the sta- 
been ascigned|,.~ : , nd = 2 














| Vidpix Chatter 


Harold Hackett, Official Films 
prez, off to the Bahamas for a brief 
vacation . . . Leslie Harris, v.p. of 
CBS Films, due in from Hollywood 
. . . Samal Productions, owned by 
Fernando Lamas, is prepping a 
Desilu co-production, “Lafitte,” 
starring him . . . CBS Films pro- 
ducer Robert Herridge has ob- 

ined the tv rights to “In the 














Zone.” a one-act play by Eugene 
O'Neill. It will be included in 
Herridge’s videotape anthology 
iseries, “Theatre for a Story”... 


ABC Films has sold “Wire Service” 
to two Australian tv siations, BTQ, 
Brisbane, and ADS, Adelaide. 
Charles Michacison, of TV Corp., 


abroad, will be the company’s firs | WGN-TV. 
color production. 

Also signed was Dean Jager as | 
star of “The House on k Street” | 
the criminology series to be lensed 
here and in Washingion. Galiv 
will also produce this one. Wilbur 
Stark and Jerry Layton, currently 
filming “Colonel Flack” and soon 
to produce the pilot of “Johnny 
Eager” for MGM-TV, have been! 
set by Harris to produce “Attor- 
ney,” in Hollywood and on loca. | 
tion in Paterson, N. J. Show still | 
hasn't been cast. | 

In New York, James Faichney 
has been borrowed from the web's 
public affairs department to pvro- 
duce “The Diplomat,” while Ed 
Montagne will probably prceduce 
“Silent Saber,” since he did the 
pilot. Ed Bryon has been assigned 
to “Bellevue.” s-ill another Got- 
ham-filmed series on the CBS} 
slate. 








‘Border Patrol’ Sales 

CBS Films has regisiered> a 
flurry of new sales on “Border 
Patrol,” its  iatest syndication 
entry. 

Genessee Brewing has bought 
skein in Binghamton, Rochesier 
Albany-Scheneciady, Syracuse, 
Buffalo and Watertown, N. Y., to 
alternate with Amoco sponsorship 
in those maikets. Amoco has pur- 
chased the series in 59 cities. 

Other sales to sponsors who will 
alternate with Amoco are Pepsi- 


Cola, Albany, Ga.; Blue Pla‘e 
Foods, Charleston, S. C., and 
Columbus, Ga.; Sealy Mattress, 


Greensboro-Winston Salem, N. C. 
Lee Optical, Mobile, Ala.; House 
Furniture, Montgomery, Ala.; and 
Mayfield’s Creamery, Chat- 
tanooga, Tenn, 

Additionally, 23 new statiqgs | 
have inked for the Richard Webb 
starrer. 


ITC Adds Sales Reps, 
District Mgrs.; Office 
In Toronto Shaping Up 


Independent Television Corp., 
which hopes to release a new syn- 
dicated property every two 
months, is busy expanding its sales 
force. Ten new sales representa- 
tives have been added and a series 
of district managers appointments 
has been made. 





Named as_ district managers 
were Herbert Miller, midwest di- 
vision, and Henry’ Frofenius, 
southeastern division. Both will 


report to syndicated general sales 
manager Hardie Frieberg. Miller 
had previously been a midwest 
regional sales supervisor for Cali- 
fornia National Productions. Pro- 
fenius had been associated with 
Interstate Television Corp. 

Two new regional sales ap- 
pointees are Ralph Baron, eastern 
division, and Charles F. Whipple, 
midwest division. 

New account execs are Thomas 
Gallagher, Detroit; Tony Wysocki, 
Memphis; Peter Harkins, New Or- 
leans; Kenneth Johnson, Indiana- 
polis; Ray Barnett, Los Angeles; 
and Z. E. Marvin, Texas. 

iTC will open offices in Toronto 
shortly, with John E. Pearson as 
sales manager of its newly-created 
Canadian operation. Sales opera- 
tion will be a division of Norman- 
die Productions, the . company’s 
Canadian tv film production com- 
pany currently producting ‘“Can- 
nonball” in and around Toronto. 
Pearson formerly was sales rep- 
resentative for Sterling Films in 
Canada. 


CBC’S ALLEN TO BRITAIN 
Ottawa, March 17. 
Robert Allen, supervising pro-| 
ducer of special television pro- | 
grams for the CBC, leaves April 22 | 
for Britain to produce a one-hour 
drama for H. M. Ternent Globe! 
Productions. 








lrepresented the Aussie stations 


Web Sales: Syndication’s Syndrome 


Hollywood, March 17. 

With “Flight” sold over most of the country and its two cur- 
rent series and two pilots up for national sale, California Nation- 
al Productions now finds itself in a temporary squeeze for syn- 
dicated product. The NBC subsid will decide this week on three 
more properties as potential pilots or syndicated series. 

Squeeze came about because “The Lawless Years” was sold to 
NBC-TV, while “Philip Marlowe” has aroused considerable in- 
terest on the network level. Meanwhile, company has ordered only 
pilots on “Outpost in Space,” which is completed, and “War 
Birds,” now being edited. “Space” shapes up as a potential network 
sale, since it’s the first of three space shows being prepared to 
reach Madison Ave. 

“War Birds,’ a light adventure about World War I pilots, may 
also be destined for Madison Ave., since it's different enough to 
arouse interest. Consequently, the CNP slate is virtually exhaust- 
ed in terms of new product for syndication. And with “Flight,” 
CNP’s last syndicated entry, in some 135 markets, the CNP sales 
force is getting hungry for new product. Frank Cleaver, CNP v.p. 





According to NTA, it’s the first |. 


time they've ever allowed a film 


pockage to be “creamed” in Chi- 
cago. Average price per feature 
Was 513.000 ve ieved vy NIA to 


be the highest:price per pic yet in | 


this market. 


FAGM-TV Reling 
‘Em on Coast In 





Shakedown Finale 


Fol'ywood. March 17. 

Television activity is jumping at 
MGM-TV after a long preparation 
period. with all but one of the 
company’s slate of seven pilots due 
for final shooting by next week. 
Four of the seven have already 
been filmed. 

Due to roll next week are 
“Jeopardy,” which NBC-TV_ is 
financing in an hourlong version, 
with Andrew & Virginia Stone 
filming the show entirely at sea, 
and “You’re Only Young Once,” 
comedy series which Richard Bare 
will produce and direct. Dean 
Jones, who was to have starred in 
the series, has pulled out due to 
his casting in Metro’s “Never So 
Few” feature and the L. A. Civie 
Light Opera production of “Okla- 
homa” this summer, and has been 
replaced by Jim [lutton, a new- 
comer. Pat Blair plays the femme 
lead. 


Last week, studio fiimed “Father 
of the Bride,” with Al Lewis pro- 
ducing-directing and Jim Backus 
and Paula Raymond starred, and 
“The McGonicle.” the Mickey 
Shaughnessy-Tom D’Andrea com- 
edy starrer which Ray Singer and 
Dick Chevillat are p:oducing-writ- 
ing. Navy comedy also stars Diane 
Jurgens. On location in El Paso and 
Juarez, Don Siegel rol!ed “Amigo,” 
the Gilbert Roland starrer 

Already completed is “Maisie,” 
with Janis Paige starring and Tom 
McKnight producing, and due to 
start soon is “Johnny Eager,” with 
Wilbur Stark and Jerry Layton 
producing. Entire operation is 
headed by Richard Maibaum, who's 
got about three more propert-es in 
the hopper which may take pilot 
form if sales click on the earlier 
pilots. George Shupert, v.p. in 
charge of tv for Metro, returned to 
Gotham last week after o.o.’ing 
pilot production and se.iing the 
NBC “Jeopardy” deal 


Heyes, ‘Riverboat’ Pilot 
Hollywood, waarca 17. 

Doug Heyes has been inked by 
Revue Productions to write and 
direct the pilot segment of “River- 
boat,” hourlong series which NBC- 
TV will present next fall. 

Heyes just comple ed produc- 
ing-directing-writing the pilot of 
“Bravo,” Gerald Mohr starrer at 
Ziv. 


. MCA TV has signed WNEP- 
TV. Scranton, and WAST-TV, Al- 
ibany, for the Paramount library 
|. | Bernard L. Schubert Inc. will 
| hold a series of invitational screen- 
ings. of its syndication entry, “Your 
| Musical Jamboree,” in key cities. 
| Screenings will be keyed for musi- 
musie critics and music 
teachers. Series stars Eddy Arn- 
old, Jimmy Dean and Tennessee 
|Ernie Ford .. . Leslie-Henry Co., 
{Mount Vernon, N.Y., has exclusive 
llicensing of merchandising on 
|NTA’s “U.S. Marshal” . . . Girard 
\(Jerry) Jacobi appointed assistant 
ito the general counsel of Indepen- 
| dent Television Corp. He was pre- 
|viously in the legal dept. of Stan- 
ley Warner Corp. 
| WABC-TV is picking up where 
| WCBS-TV left off. ABC flagship 
ithis week inked for 26 weeks of 
the “Target” series consisting of 
|13 fresh episodes and 13 repeats. 
|Skein bows on WABC March 30 
| and is marked for the 9:30 Monday 


slot. 
| 


NTA ‘SECURITY PLAN’ 
ON RERUN BELTLINE 


National Telefilm Associates 
has come up with a new sales plan 
for its rerun product, handled by 
its Femous Films rerun division. 

Called Program Security Plan 
(PSP), it has these features: 
Each station participating acquires 
exclusive rights in its market for 
two or more Famous Films pack- 
ages, but without the usual re- 
quirement of buying the pro- 
grams outright or making substan- 
tial eash payments. After making 
its choice of program packages, 
station is given a specified period 
of time to sell or telecast the pro- 
grams. 

Famous Films’ roster of shows, 
swelled by the properties acquired 
with NTA’s takeover of Gross- 
Krasne-Sillerman packages, totals 
more than 400 hours of program- 
ning. Included in separate pack- 
ages are such shows as “African 
P.- rol,” “O. Henry Playhouse,” 
|“Sheriff cf Cochise,” and such 
real oldies as “China Smith” and 
“Orient Express.” 


Burns Joins Schupert 


When George Shupert departed 
es topper of ABC Films not long 
ago to become v.p. in 
|MGM-TV, the word was out that 
Shupert would adopt a no-raiding 
policy viz-a-viz ABC Films. 

Item: John Burns this past week 
ankied ABC Films where he was 
v.p. in charge of national sales to 
become national sales director for 
| MGM-TV, 


*RIVERBOAT’ WOOS DARREN 


leians 
ians, 

















Darren McGavin is being dick- | 


lered for the principal role in the 


full-hour weekly series, ‘“River- 
| boat’ which NBC-TV plans as a 
fall entry. 


“Riverboat” will deal with life 
on the Mississippi after the Civil 
War. It will be made on the Uni- 
versal-International. lot on _ the 
| Coast, 

















| Moonglow on Madison Avenue 








Hollywood, March 17. 

Television producers are in their 
own race for space. With three 
purely space-show projects under- 
way, the first to hit Madison Ave. 
was “Outpost in Space,” the Cali- 
fornia National Productions pilot 
filmed at Metro. Frank Cleaver, 
v.p. in charge of production, planed 
into New York with the finished 
print last week. 

Due to make the agency rounds 
this week is the finished pilot of 
“Space,” the Ziv entry starring 
William Lundigan and formerly 


| titled “Moon Probe.” Ziv actually 


finished theirs before CNP, but 
Lewis J. Rachmil, who was as- 
assigned to the show as producer 
recently, decided to make a few 
changes in the pilot, thus holding 
up completion of the final print. 
Third space entry is the hour- 
long “Conquest of Space,” pilot 
and 12 scripts of which are being 


underwritten by CBS-TV. This is| 


a Paramount Television Production 
and is to get underway the first of 
next month, with a pilot due to be 
completed and on Madison Ave, by 
mid-May. 


charge of | 


in charge of production, planed 
of “Space” and “Marlowe” last 





for homeoffice huddles to get approval on three new properties. 


into Gotham with finished prints 
week for agency screenings and 





Ina House of Meany Shows, Single-0 
Pattern of Selling Gets a Dual Look 


+ Principle of selling fresh first- 





Niles’ Industrial Pix 


Chicago, March 17. 

Fred A. Niles Productions, 
which heretofore has specialized 
\in film and videotape commercials, 
|is branching out into industrials. 
|Niles has signed Herschell G. 
|Lewis, one of the founders of 
|Lewis & Martin Films and who 
recently sold his facilities, to head 
the new depar:ment as veepee. 

New office will be called Indus- 
trial Programs Division, as Niles 
regards the term “industrial film” 
as obsolescent. Industry today is 
complex and  departmentalized, 
says Niles, and so his firm will 
tailor-make programs in specific 
areas of industry as sales training, 
public relations, product training, 
etc. 


UAT, GMTV 
May Be Next 
As Syndicators 


At least two new syndication 
houses should be born this year. 











}¢ion (UAT) and MGM-TV. UAT 
jalready has hired Kurt Blumberg 
|to manage its syndication opera- 
|} tion and has lined up a staff, ready 
to make the moveover once the 
|greenlight is given. 
| probably will come within the next 
|few months, after the spring na- 
|tional selling season. UAT has 
lined up five properties with the 
intent of putting those that don’t 
sell nationally into syndication. 
It’s only a matter of time before 
MGM-TV gets into the telefilm 
syndication biz. Charles (Bud) 
Barry, when he was MGM-TV top- 
per, was “foreign” to the telefilm 
syndication biz. Not so with MGM- 
TV’s present v.p. and genera] man- 
ager, George Shupert. He came 
over to MGM-TV after heading 
| ABC Films’ syndication operation. 
Initially, Shupert’s push will be on 
the national network level, but 
probably before the year is out 
MGM-TVY should be taking solid 
steps in the syndication direction. 
It already has the core of such an 


(operation in its feature film sales | 


force. 





“Matty’s Funday Funnies’ 
On ABC-TV With Toy Coin 


ABC-TV has inked for a fresh 
cartoon series, “Matty’s Funday 
Funnies” for Sunday afternoon 
showing beginning Oct. 11. Car- 
toons, which were produced by 
Paramount, are tabbed for the 
5 o’clock time with Mattel, manu- 
facturers of toys, as sponsor. 

New cartoon series will present 
Harvey Famous Cartoons and will 
feature “Casper,” “Herman and 
Katnip,“ “Buzzy the Crow” and 
others. Deal for the animated 
cartoons, which will be seen for 
the first time on tv, was set by the 
Carson-Roberts agency. 








They are United Artists Televi- | 


The go-sign | 


‘pony syndication property one at a 
|time, utilized by most of the ma- 
| jor syndicators is being modified. 
| The deviation varies from firm 
to firm, but nevertheless ii’s ap- 
| parent. Stimulating the modified 


|approach is the stepped-up releas- 
ing pattern of many of the houses. 

For example, Ziv which sticks 
;as close as possible to the one-at- 
a-time idea. finds on occasion the 
need for the same sales exec to 
| handle more than one show in the 
|market. National Telefilm Asso- 
|ciates, in principle also adhering 
|to the single-o principle, also finds 
\itself with more than one show to 
handle. Ditto for Independent 
Television Corp. 

Reason situation occurs for Ziv 
is that sales in many cases are not 
finalized on a particular series 
when a fresh entry is introduced. 
|NTA has taken over the Gross- 
Krasne-Sillerman properties, as 
well as having its own. ITC, be- 
cause of its steppedup releasing, 
also remains unsold in many mark- 
}ets on a particular show when an- 
|other skein is brought out. 

One-at-a-time policy stems from 
this concept: concentrate on one 
series in pitches to stations and 
advertisers, as if no other series 
'exists in the market; bring up an- 
|}other series to sell at the same 
{time only confuses the potential 
customer and the possibility exists 
that the sales message delivered 
on one particular show may can- 
cel out the selling message utilized 
for another. 

NTA is working around the 
|problem by using task forces. 
Main sales force, for example, will 
concentrate on “William Tell” 
with a task force of different sales 
execs working on the taped “Juke 
Box Jury.” ITC, when its main 
sales force finished on “Sergeant 
Preston of the Yukon” shifted the 
| handling of the show to its rerun 
| division for a mop-up operation. 
| Other major houses have varia- 
jtions on this theme. 


| 


‘Howard Connell on How 


US. Co-Prod. ‘Conditions’ 


| 


| Quality of British Telepix 


' 

Is the blame meted out to the 
British for alleged lesser quality 
of telefilm co-production entries 
justified? Not so, says one British 
| producer involved with a number 
|of such projects. 


Howard Connell, associate pro- 
ducer of “Glencannon,” says that 
during the sheoting in England he 
had no control of the scripts or 
casting. His function, he states, 
was that of a technician, executing 
orders on the American-conceived 
Gross-Krasne entry, now dis- 
tributed by National Telefilm As- 
sociates. He also had a production 
role in Ziv’s co-production with 
Harry Alan Towers on “Martin 
Kane.” 


Connell intimated that before 
| blaming what may be considered 
inferior British telefilm entries, the 
British label should be seen in con- 
text of the real situation. In most 
instances, the Britishers have been 
executing orders from their U. S. 
pariners, as the Americans con- 
ceive what the statewide public 
‘wants to see. 
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_ SHOWS TIED 
FOR 181 PLACE 
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12-MONTH 
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MAJOR 
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THE ONLY SHOW THAT COMPETES WITH 
A ZIV SHOW IS ANOTHER ZIV SHOW! 
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MACKENZIE’S 
RAIDERS — 


] 





starring 


.RICHARD CARLSON 















starring 


LLOYD BRIDGES 








HIGHWAY 
PATROL 


starring 


BRODERICK CRAWFORD 











2-Station 
BIRMINGHAM 


WBRC-TV 


J9.3" 


SHARE 


35.3 RATING 


BEATS Restless Gun, Peter Gunn, 
Wells Fargo, Cheyenne, Groucho 
Marx, Perry Como and many 
others. 

Jan. '59 


4-Station 
CHICAGO 


WNBQ 


36.0" 


SHARE 


25.1 RATING 


BEATS Groucho Marx, Ed Sullivan, 
Wells Fargo, Peter Gunn, Gale 
Storm, GE Theatre and many 


others. 
Jan. '59 


4-Station 
SAN FRANCISCO 


KRON-TV 


46.3" 


SHARE 


21.9 RATING 


BEATS Playhouse 90, Ed Sullivan, 
Ernie Ford, Cimarron City, Law- 
rence Welk, Californians and many 


others.. 
Jan. '59 
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3-Station 3-Station 2-Station 
CINCINNATI MIAMI JOPLIN-PITTSBURG 
WKRC-TV WTVd KOAM-TV 
A] ia % % 
0 f°] 0 
a , s 
SHARE SHARE SHARE 
20.7 RATING 26.3 RATING 31.3 RATING 
Hit Parade, Restless Gen: fochis nan gg hong Pg na wy BL Ry 
Gleason, Bob Cummings and many — bon aa ptrny mong Red Skelton, Texan and many 
others. Dec. 58 Dec. 58 others, Dec. '59 
4-Station 4-Station 3-Station —y  n 
SAN FRANCISCO DETROIT COLUMBUS aw , 
KRON-TV WJBK-TV WBNS-TV tor of Pulse, Inc., heads a 
Oo o% o% nationwide staff trained to 
fe) ° fe) make and convert home 
interview reports into re- 
a liable. ratings. Some of 
SHARE SHARE SHARE the Ziv show ratings used 
28.1 RATING 30.1 RATING 28.3 RATING 
BEATS Desilu Playhouse, Ed Sulli- BEATS Perry Mason, Restless Gun, BEATS Ernie Ford, Danny Thomas, here are based on these 
Sie ier td Sidi bt Chimapand whe an Esato was tative findi 
— Setiven, Sob Comaings and mee i rh authoritative findings. 
Jan. ‘59 Jan. '59 Dec. '58 
WE'LL SEE YOU AT THE 
3-Station 2-Station 3-Station NAB CONVENTION 
BOSTON BRISTOL-JOHNSON CITY ST. LOUIS ZIV HOSPITALITY SUITE 
WBZ-TV WJHL-TV KSD-TV 2306-A 
HOTEL CONRAD HILTON—CHICAGO 
% % % MARCH 15-18 
Oo Oo}. ° 
¥ gE e 
SHARE SHARE SHARE 


27.6 RATING 


BEATS People Are Funny, Mav- 
erick, Have Gun- Will Trave 
Wyatt Earp, Red Skelton, Re 
McCoys and and many others. 
Dec. ‘58 








36.3 RATING 


BEATS ya Earp, Lineup, Perry 
Como, verick, Peter Gunn, 
Wells Fargo and many others. 

, Dec. 58 








27.5 RATING 


BEATS Cheyenne, Millionaire 

Ernie Ford, Alfred Hitchcock, E 

Sullivan, Wells Fargo and many 
ts. 


_ Dec. “58 
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- able for first off-network showings! Ratings like 


Host- 
N arrator 
TRUMAN 
BRADLEY 


HEATRE 


mee 
enturfes ™ 
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Starring 
— The Corps 
‘citement! Of Cadets 














Economee's Star-spangled rating winner now ayail- 


these: Buffalo 22.9, Philadelphia 19.2, Wichita 25.3 








Starring - 
The U.S. 


Glorious 8S 
Midshipmen 


our country’s 
history! 


feading stations 
portunities 
Boise 28.4, 


Already 


and advertis 


for this power-packed oe 
99.2, Beaumo” 
ee 4.8, Charlotte « «- 


Port Arthur 2 














Green Bay... 2 - 
6. 3 - 








Citizen! : Starring 
RICHARD 


Communist! 
CARLSON 


Counterspy! 


| LED 3 LIVES 


From the secret files of a counterspy for the FBI, 


117 gripping half-hour stories of the patriotic Ameri- 
can who fed three lives for his country. Buffalo 17.2, 


Colorado Springs 16.3, 
Honolulu 16.2, Albany- 24. a 
: « 
‘ 


Schenectady-Troy. . 


SMASH 
RE-RUN 








AND RESULTS... 
for stations and 
advertisers! 


Mystery! i Starring 
Thrills! =) KENT 
KOUE | } | BEN: 


BOSTON BLACKIE 


America's most successful mystery show! 58 high- 
scoring half hours with ratings like these: Birming- 
ham 20.3, Buffalo 18.5, Mobile ,21.0, Burlington- 


Plattsburgh... 
25 B 2 
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DR. CHRISTIAN 


39 quality- -produced, success- -proved. half ee 
winning sensational ratings like these for “a sishd 
that delivers the alltamily audience: New UF 


¥ 
t 
' 
| 
| 91.2, Kansas City 18,6, Cin- » 26. 8 
t diay 


cinnati 20.2, | Pittsburgh . . 





CURRENT FILES PACKED 
WITH SUCCESS STORIES 


In market after market, for show after show, the 
story’s the same: Economee TV series offer unlimited 
opportunities to strengthen programming, win larger 
audiences, build sales and profits! All series available 


for full or alternate sponsorship or as spot carriers to 
fit sales or program needs. 







RATING-PROVED! ZIV-PRODUCED! 






ECONOMEE TELEVISION PROGRAMS, INC., 
488 Madison Ave., New York 22, N.Y. 


Other Economee TV Series: The Unexpected, Your TV 
Theatre, The Eddie Cantor Comecy Theatre, Yester- 
day's Newsreel, Sports Album, The Living Book. 


Great new 
Stars in 


i elagcheela 
each show! 


ADOLPHE 
MENJOU 


FAVORITE STORY 


78 success-proved 
written. by the world’s 


ased. 

greatest a ithor S leh 
4 7 4 la! leston 
18.3, Huntington-Ashland 


Birminghi ec > | 3 


sai¢ 
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ica’ Starring 
America $ 
‘wan MACDONALD 
Family Show! CAREY 
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Half Hoiirs! —— sade DAVID 


sa ATTORNEY 


1 natio 
these recen nally time afte 


t multi-run 
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aut Rabi behind-the- a 4 


: Portland, Ore. 
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r time! Look at 


cored by these 
“~ S law-enforc €Ment dra- 
, Albany- Schenectady - 


an Antonio te 21. 


Troy 


Birmingham . 








Host 
HERBERT 
MARSHALL 























TIMES SQUARE PLAYHOUSE 


Top Hollywood stars, brilliant stories, and master- 
ful showmanship in every half hour program. 39 
exciting dramas with ratings like Philadelphia 13.6, 


St. Louis 19.5, Cleveland 20.6, 
San Antonio - 


Puts a’smile - Starring 


in your. ro 
programming! : - ad BAKER 


39 shale Ralf- hour situation comedies, lavishly 


staged, skillfully directed. 
Pensacola 17.4, Buffaio . 


20.0 
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TV-Radio Production Centres 3 
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IN NEW YORK CITY... 


Mary Martin chinfests with Arthur Godfrey on his CBS-TV daytime 
program Tuesday (24)... Hoyt Allen has joined Foote, Cone & Beld 
ing as tv commercial production supervisor. He was formerly exe: 
producer in charge of P & G tv production at Benton & Bowles . . 
George R. Swearingen Jr. made account exec in N.Y. office of CBS 
Radio Spot Sales . . . David Fuchs named manager of sales presenta- 
tions and Leonard Broom manager of program promotion at CBS-T\ 
... Eighth convention of American Women in Radio-TV will be helc 
at Waldorf-Astoria April 30 to May 3. Doris Corwith, supervisor 0! 
pubaffairs at NBC, is convention chairman ... Pavl Taubman orch 
will provide live music background for NBC-TV’s “Ellery Queen”. .. 
Don Morrow to Washington with CBS-TV “College Quiz Bowl”. . . Re- 
organization et WRCA radio and tv calls for Frederick E. Acker to 
manage biz affairs and operations for both stations. Alvin H. Perlmut- 
ter also has been upped ta director of pubservice . . . Charles E. Cor- 
coran named manager of video tape, films and kine operations for 


NBC-TV, reporting to James A. Glenn, director of tv network film op- | 


erations. 

WCBS Radio newscasters Gay Avery and Roger Forster have hit 
the vacation trail. Olin Tice, just off the sick list, and Hal Sims sub- 
stitute until their return . . . Special award for its weekly Army ser- 
ies, “The Big Picture,” wes presented this week to WCBS-TV by the 
First U.S. Army. Clarence Worden, pubaffairs’ director, accepted it 
from Maj. Gen. Philip D. Ginder, ceputy commanding general . . 
WCBS Radio program maneger Allen Ludden at home with strep in- 
fection . . . WCBS Radio’s Walter Chectam out of the hospital after 
major surgery . . . During Ron Cochran’s Easter vacation starting 
March 30 his WCBS-TV news stanza will be filled by Ned Calmer, Doug- 
las Edwards and Ormond J. Drake . . . Annual St. Pat’s Day item: 
CBS doorman-in-chief Mike Donovan on Jack Sterling’s and Jimmy 
Dean's shew yesterday. 

Eddy Manson signed by CBS-TV as musical director for “Wonder- 
ful World of Little Julius” telefilm skein . . . WMGM program chief 
Ray Katz co-cnairing annual Friars Club dinner at the Waldorf Fri- 
day (20) with Steve Allen guest of honor . . . Dieter Tasso wire act 
and the Angela Wilmow dog turn on Sunday (29) “Paul Winchell 
Show” over APC-TV ... A Reginald Rose original, “The Final In- 
gredient,” to te special Passover drama Sunday, April 19, on ABC- 
TV, preempting the regular 3-3:30 p.m. “Open Hearing”. . . Joan Han- 
auer and Fob Stoerker added io WNEW news department by Martin 
Weldon .. . Bob McGonagle to head news-special events department 
at WBAB, Babylon. 

Ivan Black, Gotham publicist, spoke on “The Larcenous Art of 
Building Up Mediocrities” at New School for Social Research Mon- 
day (16). 

David Brown, former exec producer of NBC-TV’s “Haggis Baggis. 
named producer of CBS-TV’s “Captain Kangaroo”. . . Teddi King to 
guest on NEC-TV’s “Today” Friday (20) .. . George Pi‘t joins sales 
staff of WRCA-TV as acgount exec. He was formerly with local sales 
dept. of the N.Y. Times . . . WRCA-TV’s cooking expert, Josephine 
McCarthy, a speaker at Home Economics Group Forum sponsored by 
Public Service Gas & Electric tomorrow (Thurs.) This month 
marks beginning of ninth year for Don Herbert’s “Watch Mr. Wizard” 
on NBC-TV ... Florence Freeman, for years radio’s “Young Widder 
Brown,” making her debut on NBC-TV’s “From These Roots” in role 
of Dorothy Vail .. . Daisetz Teitaro Suzuki, exponent of Zen Buddhism 
(current rage of “beat” generation) subject of April, 19 “Wisdom” on 
NBC-TV ... Jeanne Crain signed for lead in Howard Rodman’s “Wait 
Till Spring” which will be spring telecast on “Alcaa Theatre”... Jose 
Iturbi, Joce Ferrer, Rosemary “lconey, Gisele MacKenzie, Andre 
Eglevsky and Maria Tallchief featured on Aopril te!ccast of “Bell 
Telephone Hour”. . “Today” sports editor Jack Lescoulie and reporter 
Cliff Evans- covering Florida and Arizona baseball spring training 
camps for series of closeup stories telecast as regular feature starting 
today (Wed.) and continuing through April 9. 

Bernard H. Pelzer, after six years in ABC sales, has joined Radio 
Press Inc. as administrative director of the radio news service .. . 
Shari Lewis, who on Friday (20) ends her regular WRCA-TV “Hi Mom” 
series, appears the night before on ABC-TV’s Pat Boone stanza as a 
guest; she’s also sl-ted to appear for CBC-TV, Canada. on April 5, 
with subsequent gugst shots set for Garry Moore and Dinah Shore- 
Chevy stanzas. .. Nick Adams to star in new Goodson-Todman west- 
ern “The Rebel.” with Irvin Kershner and Andrew Fenady producing 
... Air Force Recerve is preparing a new radio series, “Soundflivhts 
Into Jazz,” for G’stribution in April to radio stations. A total of 30 
shows, five minutes each, feature jazz artists. 

Frank Langley, former WPIX publicist now in pubrelations for 
Macy's, returned to the N.Y. indie last week to host a teenage fashion 
show on “Spotl ght On Youth.” 

Bert Wayne has joined WNEW as newscaster and emcee of several 
record shows... Burton Benjamin, producer of CBS-TV’'s “Twentieth 
Century,” to Cane. Canaveral this week ... Jock Maxwell, sports- 
caster-director o° WNJR, marks 29 vears on the air next week... Lou 
Steele assigned hosting chore on hour-long “Theatre 5” Fridays over 
WNEW-TYV ... Betty Ann Grove to the Ozarks for guest shot on “Ju- 
bilee, U.S.A.” Saturday (21) over ABC-TV . Bill Tabbert in New 
Orleans for “Evening With Richard Rodgers,’ lined up for pair of 
N.O. teevee dates . -“Omnibus” annexed another award, Freedom 
Foundation’s citation for two-part study of “American Trial by Jury,” 
specifically Pavt Two. This was program led by Joseph N. Welch... 
Alexander D. Richardson, assistant music supervisor of WNYC, to ap- 


IN HOELYWOOD ... 


Lou Edelman and Bob Sisk have a historical series coming up for 
Wyatt Earp Enterprises, based on the Marquis James bio of Sam Hous- 
ton to be called “The Raven.”. . . Dodge is staying with ABC-TV for 


the Saturday night Lawrence Welk show, apparently being urimpressed | 


with what NBC and CBS had to offer in time availabilities .. . ABC- 


TV's Daw Melnick finally ckayed a script for “The Fat Man” after junk- | 


ing three . . . ABC radio will quit Hollywood after the lease on its 
Vine St. building runs out next year. Net’s operation will be run from 
the transmitter site. Also on the block is NBC’s square block across 


the street, which can be had for $4,000,000. No takers yet. With both | 


nets moving out it wiil give Hollywood that ghostly look ... Bob Bark- 
er, emcee of tv's “Truth or Consequences,’ moves over to KNX with 


his radio show, for seven years sponsored on KHJ ... Nate Tufts, who | 


heads the Hollywood agency for Johnson & Lewis, prepping a sports 
series of champions in the belief that the upcoming Olympic games 
will whet the publie appetite for athletics . . 
up for. the Nat Wolff memorial services, with the eulogy read by Corn- 
well Jackson . . . BBDO taped eight commercials in two days at NBC 
Burbank for a pair of Rexall specs, which is some kind of a record. 


IN CHICAGO... 


Jess Barker exited WCFL, and Jack Karey has taken over his “Gold- 
enrod Hour’. . . WMAQ's trade-in of deejays Wed Howard and Jim 
Mills for WIND jocks Howard Miller and John Doremus represents a 
slight departure by the NBC siation from its anti-Top 49 siand 
Bill Thompson, ex NBC radio sales, signed on with WGN‘s sales force 


. More than 200 showed | 


.| WMSB, at Michigan State U. in same city. 
J (Continued on page 50) 


. . Marvin Lowe joined NTA in syndication sales under Art Spirt 
.. Jay Andres notches sixth year on American Airlines’ “Music Till 
Yawn” on WBBM next month... Syd Simon speaking on makeup and 
ress at weekly workshop meeting next Wednesday (25) of Chi Televi- 
on Academy . .. Ed Cooper added to announcing staff of WBBM... 
lerb Lyon’s ‘“Midnicht Ticker” on WGN-TV expanded to 75 minutes 
.. Carolyn DeZurik of ABC-TV’s “Polka-Go-Round tapped for reg- 
‘lar vocal chores Mondays on “Don McNeill’s Breakfast Club”. 
lerschell G. Lewis, who sold out his interest in Lewis & Martin Films, 
amed v.p. in charge of new Industry Program Division of Fred Niles 
-roductions. 


'N WASHINGTON... 


Carleton Smith, NBC v.p. and general manager of WRC-AM-FM- 
[V, and Ruth Newburn Sedam, New York ad agent, are altar-bound 
n late April, the marriage ceremony to be in Swarthmore, Pa., where 
3mith’s brother is a college prexy . . . WGMS-sponsored annual “Tiny 
Tots Concert” by National Symphony Orchestra on Easter Sunday 
fternoon has become so popular that there'll be two of them this year 
.. Alice Lon, Lawrence Welk’s vocalist from guess-where, in town to 
ing for Texas Independence Day celebration . . . Ted Ayers has ar- 
anged for NATO Suvreme Commander Lauris Norstad to “Face the 
Nation” (CBS) Apr'l1 5... National Geographic Society is sponsoring 
uk and film-showing Friday (20) by WTOP’s Mark Evans on his fam- 
ly’s motor trip to the west last summer. 


iN LONDON... 


Transmissions by Ulster Television from the new Northern Ireland 
station at Black Mountain are skedded to start Oct. 31, covering an 
irea of 1.100.000 population or 280,000 homes in due course and using 
15° local programs. D‘rectors of Ulster-TV include Laurence Olivier 
; Second of BBC-TV’s “The Cinema Today” series on Thursday 
(19) focuses on Poland's film industry . . . Michael Ingrams to Paris 
over weekend for material on horror pictures for an Associated-Re- 
diffusion “Look In” program, now aired.at 10:45 on Tuesdays instead 
of the hitherto 6:40 and beamed to London area only . . . Easter break 
gives singer Yana a chance to do a couple of tv shows—in a late-eve- 


“Cinderella” at London Coliseum where she’s a principal at least 
until mid-May, and in ABC-TV's “Top Numbers,” the Sunday subse- 
| quent (29) . . . Independent Television News’ “Roving Report” news- 
}mag chalks up its second birthday with its 100th edition today (Wed 
; Scriptwriters for 11 years of BBC’s steam radio comedy skein 
“Take It From Here.” Frank Muir and Dennis Norden did their last 
stint on the show (12), before moving over to BBC-TV next month as 
| general assistants to light entertainment topper Erie Maschwitz . 
| Final of ABC-TV's £2.800 talent contest, core of its “Bid For Fame” 
new faces program, set for May 31, Pete Murray emceeing. 





¢ 


IN BOSTON... 

WBZ previewed radio series on juve delinquency at Ritz Carlton 
yesterday ‘Tues.) with Paul G. O’Friel, gen, mgr., hosting tv eds. . 
Phyl Doherty, WNAC-TV ad-pub chief, and Rita Fucillo, Panorama 
ed., on 10-day holiday in San Juan... Red MacLeish, WBC overseas 
news bureau head, in for press confab on plans for new coverage of 
European news Jchin Harriman, WEEI, economist commentator orig- 
inating program from meeting of Star Market emplovees...Jerry Lan- 
day, WBZ news director, recuperating at home after surgery ... Duncan 
MacDonald, WNAC personality, to N.Y. for interviews with Richard Boone 
at Bijou Theatre and Jack MacGowran of “Juno”... Curt Gowdy and 
Bob Murphy to broadcast the Red Sox exhibition games on WHDH 
.. . Bob Richmond, gen. mgr. of WILD, to Washington for confabs on 
acquisition of new siation .. . Ed Myers, WEEI, newsman, in Wash- 
ington on Naval Reserve training, sent taped report to Arthur C. King, 
news director for newscast . Marjorie Mills and Ken Gieringer 
joined WHDH-TV staff with “Marge Mills and Ken Gieringer Show” 

. . Jay Kroll, disk jockey at WJAR-TV, Providence, on vacash in N-Y. 
and Hub Be‘ty Adams, WJAR-TV personality, made member of 
Overseas Press Club. 


IN MINNEAPOLIS... 


All Minnesota radio stations, except those in the Twin Cities, car- 
ried Citizens Committee for Standard Time spot announcements last 
week presenting arguments why the state legislature now in session 
should not renew daylight saving time . . . Educational KTCA-TV out 
to raise $150.000 throuch public donations so that it can receive $100,- 
000 left from the $1,100,000 funds granted for the Minnesota Centen- 
nial celebration . WCCO Radio and McKesson & Robbins Minneapo- 
lis division have launched a novel cooperative ad-merchandising pro- 
gram “North Star Drug Marketing.”. .. Under new NCAA ruling, U. 
of Minnesota next fall for first time will be able to televise all of its 
sold-out football games over Twin Cities’ educational KTCA-TV of 
which it’s one of the operators ... For first time WCCO-TV (‘CBS af- 
filiate) will be televising Minneapolis American Assn. baseball games, 
Saturday contests getting the video treatment. WCCO Radio will broad- 
cast all home and away contests ... Stan Hubbard, KSTP head, re- 
turning from a Florida vacation . . . KSTP-TV news director Julius 
Hoshet named president of Minnesota professional chapter of Sigma 
Delta Chi... . WTCN-TV cut off half-hour from ABC’s network hour- 
and-a-half “‘American Bandstand” for a new local kid show, “Casey 
Jones”. . . Sig Mickelson, CBS news and public affairs v.p., flew in 
from New York to speak at annual U.‘of Minnesota journalism school 
radio-ty short course Speaking at Northwest Radjo-Television 
News Assn.’s annual meeting here, Ralply Renick, WTJV, Miami, news 
director and association president, urged more radio and tv stations’ 
editorializing over the air. 


{N PITTSBURGH ... 


=] 


Franklin C. Snyder, general manager of WTAE, elected v.p. of Tele-| 


vision City, operators of the station . .. GladysyIngles, WCAE recep- 
tionist, celebrating her 23d anni at that desk . . . Tom Bender, KDKA 
sportscaster, off for Fort Myers, Fla., to spend two weeks at Pirates’ 
training camp ... Jim Hensley, boss of WEEP, had an appendectomy 

. Faye Parker replaced Kay Neumann on Ch. 2’s noon strip, with 
| latter going to Ch. 11... Tommy Riggs and WCAE, where he’s been 
a deejay for the last five years, have parted. Jim O’Neill, from Okla- 


homa City, is the new morning man there, Bill Nesbit switching back | 


to night... Hank Stohl signed a contract with Westinghouse Broad- 
casting . . .“U.S. Steel Hour” has bought a first script, “Little Tin 
God,” by local author, Jim Palmer Jr. It'll star Richard Boone April 


22... Hank Shepard, g.m. of WAMP, and his wife celebrated their | 


15th wedding anni... Ch. 11’s “Luncheon at the Ones” fades April 
24 for the summer . Al Primo promoted to Ch. 2 newsroom and will 
pitch Tuesday and Thursday mornings on “Pittsburgh. AM” program 
..+ Dick McCarthy, head of WCAE continuity, in cast of “Mary Stuart” 
at Playhouse 


IN DETROIT .... 


Karl Haas, who has been supervising the planning and broadcasting 
of ‘concert music programs on WJR, has been appointed the station's 
Director of Fine Arts, effective May 1 . Nation’s first combined 
educational-commercial tv station begins operating this week. The 
commercial siation is WILX-TV, East Lansing, while the ETV’er is 
Stations share Ch. 10 


ning BBC-TV program on Eriday (27), when there’s no performance of | 


Brit. Pay’ TV Bags 
A $12,880,000 Feb. 


London, March 17. 

A sum of around $12,880,000 was 
spent on British commercial tv ad- 
vertising in February, according 
to a report from Media Records, 
one of U.K.’s leading statistical 
bureau. 

Although February was a shorter 
month, the money involved is a big 
up on the January total of $10,- 
712,276. Principal beneficiaries 
were Association-Rediffusion $12,- 
798,925) and Associated TeleVi- 
sion ($2,781,363) Then follow: 
Granada TV Network ($2.378,317); 
ABC-TV ($1.864.019); Scottish TV 
($868,709); T. W. W. Ltd. ($840,213); 
Tyne Tess TV_ ($774,189); and 
Southern TV ($707,676). 

More than 26.000 advertising 
spots were transmitted from the 12 
stations now in existence. 


‘Biggest [lusical Show On 
Air’ Still Finds Metopera 
In Quest of Better Sound 


Despite the 16. ultra-sensitive 
mikes in use on the Saturday Met 
| Opera broadcasts over CBS Radio, 
the surface as far as the sound 
goes, has merely been scratched. 
This observation was made this 
week by Bill Marshall, technical 
director of the Met Opera origina- 
tions who is entering his 20th year 
at the job 

“For me, Utopia will come when 
the techni¢éal director and engineer 
|can be in on the scenic design of 
| the stage and the placement of 
mikes in ‘strategic piaces among 
the scenery.”’ Marshall said. “We 
hope this will come about in the 
new Lincoln Center Opera House. 
Nevertheless, sound is improving 
all the time. The opera is the big- 
gest musical show on the air, but 
it is also the only show in which 
the technicians can’t change the 
preconceived staging. We have to 
take what they give us. This makes 
| it also the most complex and dif- 
ficult musical program to broad- 
| cast.” 

Opera singers are no longer fear- 
ful of mikes nor are mikes hidden 
as in the past, Marshall said. Since 
the public is so electronic-con- 
| scious, there’s no need to disguise 
the mikes. Marshall oberved that 

standard music should never be 
amplified so that it sounds different 
from a real performance. “This is 

what is done in rock and roll,” 
he said. “They distort the tones 
so that the guitar and bass are 
amplified out of all relation to the 
rest of the orchestra. The guitar 
sounds like a big instrument and 

I call this manhandling.” 

With hi-fi advances, mikes have 

| so improved that Marshall and his 
co-workers no longer need worry 

about where a singer stands, “I 

used to enjoy watching certain 
| artists trying to spot the mikes,” 
he said. “They wanted to display 
their special mike technique close 
by, and by the time their big aria 
came along, they'd be practically 
on their knees before the mike. 
Nobody thinks about this any- 
more.” 

Marshall, who works out of the 
studio on the Grand Tier of the 
opera house and calls the shots for 
the engineer, said the public was 
underselling present-day teenagers 
in taking for granted that kids 
sought out only rock-and-roll. 

“Rudolf Bing once got upset 
about the blue denim pants set 
and the gals in slacks and bobbie 
socks coming to the Saturday mat- 
inees,” Marshall said. “But which 
is healthier, having them come that 
way, and enjoying opera, or crowd- 
ing the aisles of the Paramount 
and cheering Elvis? The prima 
donna is now a teenage darling, in- 
stead of, as she used to be, the 
darling of 10 millionaires. We have 

tended to emphasize the dangers 
of rock-and-roll, which probably 
overshadows the real facts, namely 
that many kids care equally about 
operatic arias.” 














While electronics and modern, 


science may have many pluses, 
Marshall said they have discour- 
aged much good natural singing 
| and healthy vocal development.” 

“Performers like Ethel Merman, 
Sophie Tucker and the late Nora 
Bayes and Al Jolson had good 
healthy voices and made their repu- 
tations with them—but nowadays 
anyone can a.most whisper into a 
mike and good engineers can make 
j their voices huge,” Marshall sighed. 
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VARIETY -AMERICAN RESEARCH BUREAU MARKET-BY-MARKET PROGRAM CHART, (amy eck! cbulation of cities 


will cover virtually every market in the U.S. Over the course of a year, a minimum of 150 different markets will be chronicled. ARB data on network and syndicated 
shows is keyed to offer a study in depth of the top shows in each market. Each week ten cities will be tabulated. 


| LOS ANGELES | DATE: JANUARY 5-11, 1959 


TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 



























































RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. _RTG. 
1. Gunsmoke (Sat. 9:00-9:30)...... Poems «sg 41.5|| 1. Rescue B stare. —_-. iin ‘: i ia — patie = Gems os = foes -—~* ‘acumen KNXT 39 
. . 2. Death Valley Days (Thurs. 7:00)...KRCA...... 1.S. Borax 16. 28.5 | December Bride eee 8 
o inten Se eee ee eo ee 3. Mr. Adams & Eve (Sat. 9:30)...... KNXT...... CBS 15.8  30.6| San Francisco Beat ..... KTTV 12.0 
> SURRY SNCS CR, BORON). 0000 0 ‘S|! 4. Sheriff of Cochise (Wed. 8:30)..... or NTA 135  20.3/ Lawrence Welk ........ KABC 15.2 
4. Wagon Train (Wed. 7:30-8:30)......... KRCA ~—= 33.7 || 5. Union Pacifie (Wed. 7:00)......... CNP 12.1 20.3) All Star Jazz........... KNXT 12.1 
5. Have Gun, Will Travel (Sat. 8:30-9:00). KNXT 32.9 || 6. San Francisco Beat (Sat. 9:30).....KTTV...... CBS - 12.0 23.2| Mr. Adams & Eve....... KNXT 15.8 
6. Tales of Wells Fargo (Mon. 8-30-9:00).. KRCA 30.4|| 7. Huckleberry Hound (Tues. 6:30)...KNXT...... Screen Gems 12.0 27.8| {Curt Massey ...... KRCA 6.8 
; ) News-Jack Lathan......KRCA 9.0 
7. Father Knows Best (Mon. 7:30-8:00).... KNXT = 30.3) g. Popeye (M-F 6:00)............... SORA... UAA 113 248] {6 O'Clock Report KNXT 125 
8. Real McCoys (Thurs. 8:30-9:00)....... KABC 28.0 )} CBS News-D. Edwards. . KNXT 10.4 
i 9. Red Skelton (Tues. 8:30-9:00)......... KNXT 27.8 || 9. Divorce Court (Wed. 9:00)...... me .. , fore Guild Films 11.0 18.3 a Music Hall .. KRCA 16.7 
; 10 Alfred Hitchcock Presents = Bat Masterson KRC A 17.6 
: (Sun. 9:30-10-00).... «<< cecece. KNXT 275 (10. Sea Hunt (Fri. 10:00)............. ee. oss Ziv 10.1 18.7| 77 Sunset Strip KABC 22.0 
NEW ORLEANS _ DATE: JANUARY 5-11, 1959 
i. Sea Hunt (Tues. 9:30) .......... WDSU..... Ziv 37.0 61.5| Garry Moore .. WWL 22.9 
| 1. Loretta Young (Sun. 9:00-9:30)........ WDSU 57.7 || 2. Mike Hammer (Fri. 9:30)......... WWL...... MCA 34.9  58.9| { Cavaleade of Sports ...WDSU =. 28.7 
2. Wagon Train (Wed. 6:30-7:30)......... WDSU 53.0 ac 5 , ns ons AS ny ay hog erp re paee 214 
. Th i 7: -00).... Y asey Jones (Sat. 6:00)...........WDSU..... Screen Gems 31. _ Sere -. WWL 7.9 
; : 7 qo 4 a a ee aes = 4. Sheriff of Cochise (Sat. 9:30)...... WWL...... NTA 31.4 $2.51 DA.’s Man............. WDSU 24.9 
. Perry Como (Sat. 7:00-8:00)........... 0 || 5. State Trooper (Tues. 10:00) ....... WDSU..... MCA 30.9  77:4| Citizen Soldier .. ......WWL 8.8 
' 5S. “MM” Samad (Pri. GOD GBD... cscdoces WDSU 41.4|| 6. How Te Marry A Millionaire { World Tonight; Sports; 
' 6. The Californians (Tues. 9:00-9:30)..... WDSU 40.7 We: DEES oa ok <> seee0e WL... we'd NTA 29.0 60.0 : oe fe - .... WDSU 19.7 
; > . d alsta irst e..«cns 
j . Ne ee ee Se % <> pied _ 40.4 —--... WDSU 164 
- Cony See ore (Sun. 8-9)....WDSU — 40.1 7. Our Miss Brooks (Sun. 9:30)....... WDSU..... CBS 27.7. 41.0 What's My Line ....WWL 39.7 
' 9. What’s My Line (Sun. 9:30-10:00).....WWL 39.8 || 8. U. S. Marshal (Thurs. 9:30)....... WDSU..... NTA 27.7 67.2 | MacKenzie’s Raiders ....WWL 11.8 
10. Zane Grey Theatre (Thurs. 8:00-8:30)..WWL 39.3 || 9. Union Pacifie (Thurs. 9:30)........ WDSU..... CNP 26.5 44.5 | Playhouse 90 WWwL 32.9 
} 10. Sky King (Sat: 11:00 a.m.).........WDSU......Nabisco 26.1 91.9! Town & Country Journal WWL 2.0 
t . 
Wh 
MINNEAPOLIS-ST. PAUL DATE: JANUARY 5-11, 1959 
1. Gunsmoke (Sat. 9:00-9:30)............ wcco 42.5 1. Death Valley Days (Sat. 9:30) ....WCCO..... U.S. Borax 244 49.3 | MacKenzie’s Raiders KSTP 14.7 
2. I’ve Got A Secret (Wed. 8:30-9:00).....WCCO 36.4 | 2. Woedy Woodpecker (Wed. 5:00)...WCCO......Kellogg 22.0 64.9| Adv. In Sherwood Forest KSTP 5.0 
3. What’s My Line (Sun. 9:30-10:00)..... wcco 36.4 || r Popeye (Mon.-Fri. 5:30)........... WP. « wee UAA 21.0 56.0| Mickey Mouse Club WTCN 3.4 
4. Wagon Train (Wed. 6:30-7:30)......... KSTP, 353 || - Superman (Thurs. 5:00).......... wcco..... Flamingo 17.6 59.1} American Bandstand WTCN 6.7 
5. Perry Como (Sat. 7:00-8:00)........... KSTP 35.0 | 5. Wild Bill Hickok (Sat. 11:00 a.m.)..WCCO......Screen Gems 17.0 93.4} Uncle Al <5.cens ae 2.2 
6. Danny Thomas (Mon. 8:00-8:30)....... wcco 34.8 | GC. Dees (Wed. Ba... «2 ccc ccee. ei escces CNP 16.5 28.0} Circle Theatre .......... wcco 17.6 
7. Red Skelton (Tues. 8:30-9:00)......... wcco 34.6 || 7. Highway Patrol (Mon. 9:30)....... Be ccc. Ziv 16.3 26.1 | Desilu Playhouse ....... wcco 27.4 
8. Price Is Right (Wed. 7:30-8:00). ....... KSTP 31.4 H 8. State Trooper (Tues. 9:30)........, I Shain MCA 16.1 25.3; Garry Moore ......cee.: wcco 28.3 
9. You Bet Your Life (Thurs. 9:00-9:30). ..KSTP 30.7 l 9. Huckleberry Hound (Tues. 6:30)...WCCO......Screen Gems 15.9 FS Peeererrrrr yr Try KSTP 21.2 
10. Garry Moore (Tues. 9:00-10:00)........WCCO 30.6 |/10. Whirlybirds (Sun. 9:30) Se eee CBS 15.4 23.8; What's My Line .....WCCO 364 
ST, LOUIS DATE: JANUARY 5-11, 1959 














. Highway Patrol (Thurs. 9: 30) delgtall i ae Ziv 33.0 54.1| Playhouse 90 Ree KMOX 















































' {| 
ke (Sat. 9:00-9:30)...........-. <MO} 9|| 1 22.4 
. pe ts. — — pie | 2. Sea Hunt (Fri. 9:30) ..._...-..... l= Ziv 32.6 50.1| Person To Person....... KMOX 21.4 
2. What’s My Line ‘Sun. 9:30-10:00)...... KMOX 44.0 || 3. Mike Hammer (Fri. 10:00) ....... Ree....... aA 30.3 54.5] | News; Weather ........ KMOX 21.4 
. h Mon. 8:00-8:30)....... MO} y | Eye on St. Louis....... KMOX 15.2 
Ser eee eee KMOX 43.6 | 4. Frontier Doctor (Thurs. 10:00)....KSD....... HTS 26.1  54.2/{ News; Weather ........ KMOX 248 
! 4. Loretta Young Presents (Sun. 9-9:30)..KSD 42.6 i el elk "a i i ; a Live on St. ay Seiki EO 12.5 
; A .20.7- . Annie sf eee KMOX..... CBS 26 t Wilson Talent ow..KSD 114 
SR Ce. CREO» << oserbvr KTVI = 40.8 || ¢° Death Valley Days (Sat. 9:30)...... KMOX..... McC-Er'kson 26.0  443|D.A.'s Man ............ KSD 19.5 
6. Perry Mason (Sat. 6:30-7:30).......... ‘KMOX 39.7 || 7. State Trooper (Tues. 9:30)........ aa MCA 25.4 573 | Garty THe... ..cccces KMOX 34.1 
1. Desilu Playhouse (Mon. 9:00-10:00)....KMOX 39.0 8. U.S. Marshal (Wed. 10:00)......... ee CBS 21.3 43.0 fp; an obeeces ae | =. 
; 8. The Rifleman (Tues. 8:00-8:30)......... KTVI 38.6 || 9. Whirlybirds (Tues. 10:00)......... KSD....... CBS 20.6 40.7 ‘News Weather vsse++KMOX 30.7 
: , . . on St. Louis....... KMO 20.8 
©. Wagan Semin (Wed, CEPT ..-cnc-s-Ee.. TOO, Che Waites Gien, 04D........ KSD....... CBS 19.0 37.8] News; Weather ........ KMOX 376 
10. Red Skelton (Tues. 8:30-9:00).......... KMOX 38.0 | Eye on St. Louis....... KMOX 22.1 
| r . ° 
SEATTLE-TACOMA DATE: JANUARY 511, 195 
1, Maverick (Sun. 7:30-8:30)............. KING ood 1. Huckleberry Hourd (Thurs. 6:00)..KING...... Screen Gems 26.6 49.5 —— ae - ae 8 
-8N_Q- Pray ws-Huntley-Brinkley I 3. 
. Bee Meteps (Thurs. S556:00)........ KING 46.0 || 2. Woody Woodpecker (Tues. 6:00)...KING...... Kellogg 258 473 { Shel News .. KOMO 214 
. 77 Sunset Strip (Fri. 9:30-10:30)......KING 39.6 ue Nws-Huntley- Brinkley ‘-KOMO 198 
4. Wagon Train (Wed. 7:30-8:30)......... KOMO — 374 > og Patrol ae. ge eae ag ens ae = = — sees KING 17.0 
5. Father Knows Best (Mon. 7:30-8:00)....KIRO 37.3 - Mike Hammer (Sun. 10:00) .......KING...... ‘ . retta Young Presents.. KOMO 22.4 
@ Lawman (Sun. 8:30-9:00) KING 364 . — a. a — Paes oS Deen = a The a + a. Lp 
a eer Se ee ee 7 ; . Divorce Co eee ui ilms 21 Perry Como oe 1 

7. Sugarfoot (Tues. 7:30-8:30)............KING 36.0 || 7. Pury (Sat. 9:30)...-......... 000. KOMO..... ITC-TPA 20.6 75.7 | Captain eenearee er 6.6 
8. Ozzie & Harriet (Wed. 9:00-9:30)....... KING 34.5 ||. 8. Superman (Mon. 6:00) ........... | ae Flamingo 20.3 37.14 al News . .. KOMO Sy 
9. Perry Mason (Sat. 6:30-7:30)........... ws-Huntley-Brinkley .KOMO 24.8 
on Gc Geeta aces ae oe —- 9. Tugboat Annie (Wed. 6:30) ....... KOMO..... ITC 19.2 33.1| Early Edition KING 240 
: — saint pao . ““||10. People’s Choice (Tues. 7:00) ...... KOMO..... ABC Films 19.0 31.3} Success Story ..KING 19.8 
BOSTON . DATE: JANUARY 5-11, 1959 
; 1. Wagon Train (Wed. 7:30-8:30).......:. WBZ 38.3 || 1. Silent Service (Fri. 7:00)......... Was....... CHP 23.4 59.7; | News; Spts; Wea WHDH 75 
2. Leretta Young Presents (Sun. 10-10:30). WBZ 373\, 5 ee cae 6 _ | CBS News-D. Edwards .WHDH 7.5 
8. Perry M Sat. 7:30-8:30).......... . Decoy un. : ere Ul icial Films 20.6 49.4) What's My Line : WHDH 18.2 
" witli <hngger 8 btn oo 3. Flight (Toes. 7:00)................WBZ...... CNP 20.0 49. 7 News: Spts. Wea. | -WHDH 105 

4. M r . epg pada: . ews- dwards 
5. I've Got A Secret (Wed. 9:30-10:00)....WNAC 35.7 || 4. Highway Patrol (Sat. 7:00)....... Wee....... Bly 19.0 42.0| This Is Alice........... WHDH 12.6 
6. The Price Is Right (Wed. 8:30-9:00)....WBZ 35.4 5. Gray Ghost (Wed. 7:00) ee sess 18.8 48.2| Waterfront ............. WNAC 12.1 
7. 77 Sunset Strip (Fri. 9:30-10:30)....... WHDH 35.0 | : oe ae Ah guns — = bo en — 45 44 roseen Te Person....... A ry 

mag é ; : | 7. nchell File (Mon. 7:09) NA......NTd 5 5 | Jeff's Collie °° 16 
8. Goodyear Theatre (Mon. 9:30-10:00) - - WBZ 34.4) 8. Damon Runyon Theatre (Tues. 10) WHDH Screen Gems 16.1 30.6 | Garry Moore ..WNAC 27.5 
8. Gunsmoke (Sat. 10:00-10:30)........... WNAC 34.4 | 9. Jeff’s Collie (Mon. 7:00) WBZ ITC 16.0 36.9| Walter Winchell File WNAC 16.7 
10. The Rifleman (Tues. 9:00-9:30).........WHDH 321 ||10. “26” Men (Sun. 7:00) WBZ ABC 15.4 29.8 | Lassie WNAC 15.6 
(Continued on page 50) 
t 
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The current television season is now at a point where the 
long-term achievements of the networks can be objectively 


measured and clearly identified. 


In terms of the criteria that are most meaningful to advertisers 
and their agencies—size of audience and cost per thousand — 
this* is the CBS Television Network in March 1959: 


It has the largest average nighttime audience of any network. 


(14% bigger than the second network, 27% bigger than the third) 


It has the largest average daytime audience of any network. 


(8% bigger than the second, 97% bigger than the third) 


It has as many of the top ten programs and as many of 
the top forty programs as the other two networks combined. 
(5 of the top 10, 20 of the top 40) 


It has the largest audiences in more nighttime half-hour periods 


than the other two networks combined. 


It has the largest audiences in more daytime quarter-hour 


periods than any other network. 


It has the lowest average cost per thousand for all nighttime 


programs. (3% lower than the next network) 


It has the lowest average cost per thousand for all daytime 


programs. (12% lower than the next network) 


to identify the CBS Television Network with the largest 
average audiences, day and night, in all television. 


This kind of identification perhaps explains why so many 
advertisers are crystallizing their program decisions earlier 
than ever before and are turning again to the world’s largest 
single advertising medium. THE CBS TELEVISION NETWORK 
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will cover virtually every market in the U.S. 





Over the course of a year, 
shows is keyed to offer a study in depth of the top shows in each market 


Variety's weekly tabulation of cities, 


VARIETY -AMERICAN RESEARCH BUREAU MARKET-BY-MARKET PROGRAM CHART. po5¢a 


of 150 different markets will be chronicled. ARB 
ten cities will be tabulated. 


a minimum 
Each week 


on data furnished by ARB, 
data on network and syndicated 




















(Continued. from page 47) 




































































PHILADELPHIA DATE: JANUARY 5.11, 1959 
TOP TEN ‘NETWORK sHows AV. | TOP | SY NDIC ATED PROGE AMS AV. AV. ; TOP COMPETITION AV. 
RK. PROG RAM—DAY—TIME STA. RTG. (RK. PROGRAM—DAY—TIME STA. DISTRIB. KTG. SH. PROGRAM Pan ___ STA. RTG. 
ig a mpc - — ee a) ||| |!C|li — ex WwW 9 
1. The Rifleman (Tues. 9:00-9:30)...... WFIL = 44.5|| 1. San Franciseo Beat (Sat. 10:30). ...WCAU CBS 27.5 504/D.A's Man .........--. bah 193 
, r || 2. Popeye (‘“on.-Sat. 6:00 WFIL UAA 24.3 SE.2Zi Barly Show ...--ccscess WCAU 1 
ee eee eer WCAU 43.21 3° Jeff's Collie (Sat. 7:00 WFIL ITC 223  43.7/Sea Hunt .....,........ WCAU 19.7 
3. Maverick (Sun. 7:30-8:30)....... .. WFIL 42.5|| 4 Silent Service (Sun. 6:30) WFIL CNP 22.1 48.4) { Pro-Bowl .........+++. WRCV 14.8 
4. Perry Como (Sat. 8:00-9:00)... .WRCV 40.5 || _ : a aise nae at Baten 0 wees. bah oF 
: seem we ee mane nase: nee, _ ee are 7 ' 1 New +-Don Goddard WFIL 14.2 
- Wyatt Earp (Tues, 8:30-9:00)....... . WFIL ‘1! g. Death Valley Days (Mon. 7:00) WRCV _.US. Borax 204 43.6] { Newsreel; Weather WFIL 5.1 
7. Real McCoys (Thurs. 8:30-9:00)....... WFIL 38.6 || ° , : “ ) News-Don Goddard WFIL 10.8 
8. Wagon Train (Wed. 7:30-8:30)......... WRCV 38.1 || 7. Sea Hunt (Sat. 7 00 a weal ag - als = 10.6! — — esecweeesy by a4 
*¢ . s Seed y y s Jige S i UU) y 4 ‘ ih y by ° — ee ee 2 ee ee 4 d 
oy ae Ny es eee —— ee :. Setar Patrol ‘Tues "10 30 WRCV Ziv 18.4 34.3 | oe, err WCAU 30.1 
10. Person To Person (Fri. 10:30-11:00) ... WCAU 36.2 |ho. MacKerzie’s Raiders (Wed. 10:30) WRCV Ziv 18.1 37.7| Circle Theatre ......... WCAU 19.4 
W A SHING TON, \ D. C. DATE: JANUARY 5-11, 1959 
pes cnaieiaeess HT ie Patrol (Sat. 7:00 WTOP Ziv 17.5 40 9) s5 & ee RC 123 
1, Gunsmoke (Sat. 10:00-10:30)......... wrer ~ 00) ee rea 7.00 va ll 7s anne WITG 111 
1. Maverick (Sun. 7:30-8:30) ....... vo WMAL 22 3. “26” Men (Sur 6:30) WMAL ABC 169  369|ProBowl .......... WRC =. 20.7 
3. Perry Comio (Sat. 8:00-9:00) .......... WRC 34.9 || 4° neath Valley Days (Mon. 7:00) WRC U.S, Borax 16.7 36.8) {7 O'Clock Final........ WMAL 114 
4. Wagon Train (Wed. 7:30-8:30)........ a aed 4 ’ : | l News; Weather ........ WMAL 9.9 
5. The Rifleman (Tues. 9:00-0:30)........ WMA 4) s (Sun. 7:00 WMAL..... CNP <3 Sitteee ..... cake WTOP 28.7 
6. Restless Gun (Mon. 8:00-8:30) .. WRC 33-7] ge eng ag 4 arta.” ABC 151  37.4|'Copter Patrol ......... WTOP 90 
3. Real MeCoys (Thurs. 8:30-9:00) WMAL = 32.5 || 3° Science Fiction Theatre (Sun. 6:00) WMAL..... Ziv 15.0 SBE PNG-DOWl . ... ctcosvccat WRC 28.4 
8. Loretta Young Presents (Sun. 10-10:30) WRC 32.4/| § Mike Hammer (Tues. 10:30 WRC MCA 14.7 35.6| Garry Moore ...........WTOP 20.2 
9. Wyatt Earp (Tues. 8:30-9:00) WMAL 32.0 9. Superman Mon. 6:00 a WRC Flamingo 14.0 36.8 | Sheena of the Jungle ...WMAL 8.6 
19. Have Gun, Will Travel (Sat. 9:30-10:00) WTOP 31.8 |I19. Woody Woodpecker (Tues. 6:00 WRC Kellogg 13.8 BUA SREY TOW, fie ot anne TOP 12.1 
ATI AN rA . DATE: JANUARY 5-11, 1959 
AL 
mn 7 aoc i ; (Wed. 7 'S ‘BS 2 7 21 {City Camera: Wéa. ....WAGA 8.5 
1. Wagon Train (Wed. 7:30-8:30)........ WSB 46.3 | 1. Whirlybirds ‘Wed. 7:00 WSB CBS 32.4 71 1i¢ 4 aoe bal —— ¥ 
2. Maverick (Sun. 7:30-8:30)............- WLWA 41. 2} : “ochise (Tues. 7:00) WSB NTA 25.2 57.3| | City Camera; Wea. ....WAGA 11.4 
<a a ee : |) CBS News-D: Edwards..WAGA 108 
ee eee ee oe Popeye (Mon.-Fri. 5:00 WES. ..+«.. BAS 24.0  65.7|{ American Bandstand ..WLWA 9.8 
4. The Rifleman (Tues, 9:00-9:30)........ WLWA _— 37.3]| ~ a = me wa 1? : ms me om peor aoe + 
in eel "hoi Pri. 7:00 WSI ABC 22.8 : | City Camera; Wea. . AG: 
5. Restless Gun (Mon. 8:00-8:30)........ WSB 35.6 || 4. People’s Choice (Fri. 7:00 ad || CBS News-D. Edwards. WAGA 91 
. Peter Gur Mon. 9:00-9:30)......... WSB 35.0) = w > Woodneck Tues. 6:00 WSB . Kellogg 22.3 59.5| Early Show , WAGA 11.7 
7 F : wae ues . y 7 6. een ioe 6:00 WSB Flamingo 22.2 59.4| Early Show ..WAGA 12.4 
7. Wyatt Earp (Tues, 8:30-9:00)......... WLWA 34.7 | 4 Booth Walley Dave (hon. 7:00) WSB a Mares 218 48.9| | City Camera; Wea WAGA 123 
8. Real McCoys (Thurs. 8:30-9:00) -.WLWA 34.5 |) ° : fr ay ) CBS News-D. Edwards WAGA 12.3 
‘ ‘ . ves = || 8. Highway Patrol (Sat. 9:00 WAGA Ziv 21.5 31.7 Welk's Dancing Party...WLWA 24.2 
9. The Price Is Right (Wed. 8:30-9:00). ...WSB ge 9, Huckleberry Hourd (Thurs. 6:00)..WSB Screen Gems 19.1 56.7; Early Show .. WAGA 10.7 
10. Ernie Ford (Thurs. 9:30-10:00) WSB 32.2 |/10. Loeney Tunes (Fri. 6:00 WSB Guild 19.1 56.7! Early Show WAGA 11.7 
CHIC AGO DATE: JANUARY 5-11, 1959 
- —— — ee ——— 
mage e i 1. Se (Suri. 9:30 WNBQ......Ziv 25.0 37.1] What's My Line........ WBBM 328 
 Sapmae (Se. Seen WBBM 43.2 >: Highway Patrol Fri, 9:30 WGN” Ziv 245  37.1|Person To Person ......WBBM 30.1 
2. Danny Thomas (Mon. 8:00-8:30). ....... WBBM = 39.5 || 3° Superman (Tues. 6:00 WGN Flamingo 195  51.5| | News-J. Bentley -.....WBBM 83 
3. Perry Como (Sat. 7:00-8:00).......... WNBQ 39.3 ; a ie Bien <> ggaammamaed ae as 
4. The Rifleman (Tues. 8:00-8:30)... WBKB _37.4|| 4. Silent Service (Tues. 9:30)....... wuee.. — 19. 287|{ Need. mentio “WBBM 72 
IN = | 5. Annie Oakley (Fri. 6:00) ......... WGN CBS 18.3 26.7 | | News- Rentley ..WBBI 72 
5. Loretta Young Presents (Sun. 9-9:30) WNBQ 35.8 |i © : |) Nws- Huntley-Brinkley -WNBQ 63 
6. Garry Moore (Tues. 9:00-10:00)....... WBBM 35.3 || 6. Mike Hammer (Thurs. 9:30) WGN MCA 17.8 28.1 | | Play aa WBBM 22.0 
7. Maverick Gun. 6:30-7:30)............. WBKB 34.2 | 7. Cisco Kid (Mon. 6:00 WGN Zi\ 17.2 48.3| { News-J. Bentley ...... WBBM 9.7 
ata ; |)CBS News-D. Edwards - WBBM 8.3 
8. Red Skelton (Tues. 8:30-9:00)......... WBBM 34.1 || . . oe 9 25.4 TI Is ¥ Lif WNBQ 239 
’ . ~ ’ . | 8. San Francisco Beat (‘V ed. 9:00) WG N .CBS 16.$ 20. us is our M2200 00 I ao. 
9. I've Got A Secret (Wed. 8:30-9:00).....WBBM 34.0 | 9. Three Stooges (Mon.-Fri. 4:30) WGN "* Sereen Gems 168 49.6| American Bandstand ....WBKB 70 
10. What's My Line (Sun. 9:30-10:00)...... WBBM 32.8 |l10. MacKenzie’s Raiders (Wed. 9:30).. WNBQ . .Ziv 15.9 eh Wie yy, pn oh eee ee WGN 14.9 
ee four-year agreement setting up $171 weekly minimum . . . WABQ, . 
formerly WJMO, officially began operating (15) on sunup-sundown =. ers 
schedule .. . Jack March, ex-WEWS, now with WHK, and Tom Brown 
Ka i0 ro uction en ers adds sales to his WHK disking . . .“Swinging-'59” with Wes Hopkins as 
host starts 1 a.m. Saturday half-hour live jazz session. . e 
—————————aaaaaaaas CONtinued from page 46 el & 
{IN PHILADELPHIA 


through a special lease arrangement of trarismission equipment . . . 
All but seven of the 40 Detroit Tiger baseball games to be televised 
this season will be shown on Saturdays or Sundays. Games will be car- 


ried on a seven-city network with WJBK-TV as local outlet. Other 
Stations are WSPD-TV, Toledo; WJIM-TV, Lansing; WKZO-TV, Kala- 
mazoo; WWTV, C adillae; WPBN-TV, Traverse City, and WJRT-TV, 
Flint. Games will have three sponsors, Gobel Brewing (8th year), 


Speedway Petroleum Corp. (6th year) and Phillies Cigars (2d year). 
Van Patrick and George Kell will share mike duties. All games will be 
broadcast on 41-statiom network . .. Peter Hahn appointed to WJR 
news Gept . National Foundation for Infantile Paralysis has present- 
ed WIR with award of merit for “leadership and devotion to humani- 
tarian and contributing to scientific accomplishment which 
presage the conquest of polio.” 


effor t 


IN OMAHA... 


; KUON-TV, Lincoln, last week kicked off a new kid series, “Farmer 
in the Del Mondays at 5:30 p.m., produced by local Junior League 
Leo Hartig handling weather and Will Carlson the news for KELO- 


TV, Sioux Falls . . . Vet newseasters in this territory remain Floyd 
Kalber, KMTV, Omaho, and By Krasne, KOLN-TV, Lincoln . . . Dave 
Dedric hos.ing the “Treasure Chest” program on KELO-TV, Sioux 
Falls, with Jo Austin supplying the music . . . Virgil Sharpe, who re- 


named instructor 
istant to the dean of the College of Adult Education 


signed as KOWH general manager two weeks ago, 
of speech and ass 


at U. of Cn i Frank Arney, formerly with KWWL at Waterloo, 
Ia., named tant farm director of WOW and WOW-TV, Omaha 
Arnold Pe‘erson heads that department ... Don B. Amsden named 
manager ¢ iio-tv for Allen & Reynolds Agency here. 


IN CLE} a 


Guy Harris, former KDKA program manager, named ditto at WERE. 
He becon e second Westinghouse p.m. to enter local area; the 
other, Jerry Svin, ex-WBZ, is now with WHK ... Wally King exits 
WJW d r KYW’s all-nicht pleitery, — John Bell who 
goes to } i... Jack Denton q:'t WE K rorning shellac stanza and 
repla: ©) Irwin of Nasivil'e can a Turner skedded for 
KYW’'s Club Presents” apneai . Guy Ewing, ex-WJW- 
TV, added to WDOK sales... NABET ar id WJW engineers pacted 


Gunnar Back and Lew Klein of WFIL-TV lensed a documentary in 
Washington, “Exodus 1959,” to be shown on Ch. 6 (23). Film concerns 
the Roumanian Jews’ migration to Israel .. . George Kent, former free- 
starting a midnight to 5 a.m. “Jazz session on WDEL, Wil- 
mington . . . Merrill Brockway, CBS-TV director, producing the Mu- 
sicrafters annual original revue to be given at Valley Forge Music Fair 
May 21-23 . James P. Storer, for the past two years national mer- 
chandising manager for Storer Broadcasting Co. in New York, named | 
national sales mgr., WIBG ... Spot was formerly held by Joseph Con- 
way, now national sales mgr. of Storer sales office in N.Y. Roy M. 
Schwartz, _WIBG promotion mgr, appointed to additional post of pro- 
gram mg! WFIL’s Alan Scott recipient of Award of Merit from 
Sports smen's Club of City of Hope, at the Sheraton (19) . An 80- 


lancer here 


minute “Taxathon” (April 5) in addition to a month-long weekly ser- 
ies, “Income Tax Clinic,” skedded by WIP . . . Ed McMahon, who com- 
mutes to N.Y. for the “‘Who Do You Trust” stanza, now doing the 1 a.m. 


“Poolside Party” show with Marilyn Grey, former weather gal, on 
WRCV-TV Judd A. Choler, former promotion mgr. of WFMY -TV, 
Greensboro, ,n amed sales _promotion director of WCAU-TV. 


| Coke Oke With 31,000 


Houston, March 17. 
More than 31,000 membership 


N.C 


‘Tales of Universe’ 
To Speak in German 


Hollywood, March 17. cards for K-NUZ Coca-Cola Hi-Fi 

Dr. Heinz Haber, host of “Tales Club have been issued in the first 

of the Universe,” science-public six weeks of the new format’s eve- 
' Gieceids IT 4, ning presentation. 

pes cling = hoy BARE, ane K-NUZ presented its second Hi- 

CBS-TV o&o here, will produce Fi Club Ice Hope Thursday (12) at 

and star in a German version of|Sam Houston Coliseum with near- 

the same serie Dr. Haber has) ly 3,000 highschool and college-age 

been signed by the German tv net-| Hi-Fi clubbers participating. Sim- 

work to film 13 of the segments. ilar special events are planned for 

The UCLA physicist planes to! later in year. Hi-Fi Club hour 

ore tomorrow (Wed.), having| show is presented on station with 

¢ : videotaping on the show | deejay Chuck Dunaway at 8 p.m., 

c it through July| Monday through Friday, with 

on CBS ke ithree-hour show Saturday evenings. 


Washington, Mareh. 17. 

The trend to spot. radio has now 
reached the point of counter-trend. 
Certain advertisers are making 
king-size program buys in this 
market, and at least three Chi sta- 
tions are able to boast of individ- 
ual’ clients underwriting 20 or 
more hours of airtime each week. 

Latest to»defy spot buying is 
Peter Hand Brewing Co., which, 
for its Reserve Beer brand, has 
purchased Franklyn MacCarmack’'s 
new all-nite stanza on WGN, six 
nights a week. Total: 41 hours. 

On the city’s leading fm-er, 
WFMT, Talman Federal Savings & 
Loan Assn. has recently upped its 
sponsorship from 15 to 20 hours 
per week with several prime time 
shows and a weekend operacast. 
And on WBBM, American Airlines 
will soon be going into its sev- 
enth year’ as bankroller of Jay 
Andres’ “Music Till Dawn,” an all- 
niter which clocks over 33 hours 
per week. 

With the new Peter Hand show, 
WGN becomes the fourth Chi sta- 
tion to broadcast round the clock, 
the others being WIND, WCFL 
and WBBM It’s understood that 
WLS, a clear channel station 
like WBBM and WGN), is also 
contemplating operation in the 
wee hours. 





San Antonio—Dick Richards, 
formerly a disk jockey on the staff 
, of KITE. has joined the announc- 


KENS-TV 


ing staff of 





Wednesday, March 18, 1959 


VARIETY 


RADIO-TELEVISION 





51 





‘NOW IS THE TELEPIX HOUR’ 





‘The War Between the Rates 


Philadelphia, March 17. 


America’s advertising media were urged to simplify their rate 
cards to avoid confusing advertisers. 

The suggestion was made by Michael J. O'Neill, advertising di- 
rector of TV Guide, at a dinner of the Atlanta Advertising Club. 
O'Neill discussed “The War Between the Rates,” saying, “We 
must streamline and systematize our rate structure. We must elim- 
inate the guesswork and generalities associated with preparing 
costs for media schedules. A random selection of any three news- 
papers, Magazines or tv stations, would show three different and 
unrelated rate cards for each classification. No wonder so much 
doubt and suspicion is hung around medias’ collective necks like 


a millstone.” 


Media has stuck to the same old “every man for himself” sys- 


tem 


that finds 500 tv stations with 500 varieties of information. 


Revamping of rate structures will help put an end to the senseless 
rivalry within media groups, O'Neill declared. 


Neighbor Signal as OK Ground For 
Protest Vs. New TV er: U.S. Appeals Ct. 











Washington, March 17. 
Legal grounds on wnich an exist- 
ing broadcasting station can pro- 
test against construction of a new 
station were considerably broad- 
ened by a U.S. Appeals Court de- 
cision here 


Effect is that this right extends! 


even to stations in nearby towns. 
The court ordered the FCC to hear 
arguments by Frontier Broadcast- 
ing, which operates a tv station in 
Scottsbluff, Neb., that a station in 
Alliance 40 miles away, would hurt 
its busines 


Ss 


Frontier had competed with 
Western Nebraska Television for 
Channel! 13 in Alliance, but with- 


drew when the FCC permitted it 
to add more power in Scottsbluff. 
Then it sought to reenter the case 
as a party whose interest would suf- 
fer if a station were constructed 
in Alliance. The FCC turned the 


company down, holding it was not | 


an interested party. 


An earlier FCC ruling that it 
could not consider economic ef- 
fects on an existing station of a 


proposed new station, and that sta- 
tions must accept any competition 


was already riddled by the same 
court. 

The present ruling, to the effect 
that the Commission must even 
consider protests of stations in 
cities close enough to receive the 
signals of a new station, is calcu- 
lated to increase FCC anguish. The 
Commission has complained that 
the so-called “economic protests” 
can bog down its hearing processes 
under endless delays and red tape, 
infinitely delaying new stations. 


Everyone in Govt 


Nervous on UHF 


Washington, March 17. 
Amid increasing signs that gov- 
ernment agencies (the military 


especially) are eager to gobble up| « 


unused commercial UHF televi- 
sion channels, Congressional un- 
rest is mounting over Federal 


Communications Commission foot- 











r 
» 





| 


they may be called upon to face, | 





KMOX-TV Tall Story 


St. Louis, March 17. 

KMOX-TV, the CBS owned 
& operated station here, has 
started functioning with a new 
antenna in  surburban St. 
Louis. The new structure is 
1.214 feet from ground level, 
which leads to some odd statis- 
tical material: 

Tower is 827 feet higher 
than the next tallest structure 
in the city and the second 
highest in Missouri. It is only 
36 feet shorted than New 
York's Empire State Bldg., 766 
feet taller than the highest 
Egyptian pyramid, 760 feet 
taller than St. Peter's in Rome, 
and if one wants to visit the 
top of the KMOX tower, it’s an 
eight-minute elevator ride. 


4 


ARG. Nor IE AN ‘McKenzie's WXYZ Exit Cues Headlines 
As He Recites ABC's of Formula’ AM 





WIP’s Autonomous 
News Dept. With 
300 Legs Per Wk. 


Philade!phia, March 17, 
Following up plans announced 


= hen the new syndicate took over 
| Six months ago, WIP has created 
;an independent news department 


headed by Mitchell Krauss, former 


| director of sales and promotion 
| Newscasts will be upped from 250 





| 


to over 300 per week. 

Expanded news coverage will 
provide for the addition of full- 
time researcher to six-man news 
staff, increased emphasis on spot 


reporting and acceleration of the 
“news tip plan,” with WIP listen- 
ers to participate in getting 
‘scoops. 
“At the time our group pur- 
chased WIP from Gimbel Bros., I 
pledged we would interrupt any 


dragging on allocations problems. | P'°8Tam, at any time of the day 


FCC is worried, too, but there 
is no decision yet in sight on com- 
plex issues like mileage separa- 
tions, Craven plan, all-UHF re- 
assignment, etc 

Sen. John O. Pastore 
Senate Communications 
mittee chairman, is reported ready 
to fire a demand for cction at FCC. 
Pastore’s subcommittee last spring 


asked the FCC for future planning | 


on allocations, and trere has been 
no reply 

Meanwhile, on the other side of 
the Capitol, Rep. Oren Harris (D- 
Ark.) is recruiting a staff of ex- 


| 


or night, for important news items 


|——not wait until 10-minutes after 


| 


(D-R.1.), | 
Subcom- | 


the event,” declared Benedict Gim- 
bel Jr., prexy and general manager 
of the station. “WIP will always 
consider a hot news item more im- 
portant than a hot record he added. 

“We recognize and respect the 
important service given by the 
newspapers in our community,” 
the radio exec stated. “However, 


| with the special advantages of radio 


| 


—its immediacy, accessibility to a 
large mobile audience, and its flex- 
ibility—we believe we can supple- 
ment and complement the aa of 


perts to guide his House Communi- | the daily paper. We hope to con- 


cations Subcommittee through a 
comprehensive and technical study 
o* the spectrum. An ambitious 
ai'm of the Harris group is to find 


tinue to work cooperatively with 
the newspapers in our area.” 





who needs what in the way of tv) ‘Firestone’ Rodgers Gala 


channels between the Govern- 


ment, commercial tv 
tional groups. Harris 


spent Sat- 


and educa- | 


| 
| 


“Voice of Firestone” in May will 
do a half-hour devoted te Richard 


urday (14) interviewing people for | Rodgers and his music. 


the staff. 


Harris and his subcommittee, 


Composer is set to appear on 


| 
the ABC-TV Monday night show, 


like Pastore’s unit, want a FCC/ and the William Morris Agency is 
| lining up other talent. 


pian for the future.* 


| 


‘0 OO LONGI 


By BOB CHANDLER 


Hollywood, March 17. 

Despite the indifference from 
sponsors which greeted new hour- 
| lon~ film stanzas last year, the net- 
| works and producers are again off 
'on a 60-minute kick for the fall 
| with a minimum of a dozen of the 
60-minuters already underway. 
Shows range from more westerns 
'to whodunits to adventure stanzas 

NBC-TV and ABC are leading 
ithe trend, with five such shows 
| underway each, while CBS has 
|two, Of the 12, six are firm com- 
mitments for at least 13 episodes 
Rest involve network financing of 
pilots. 

Renewed hour kick is doubtless 
due to the fact that in spite of a 





clicked, with some notable excep- 
tions. ABC’s “77 Sunset Strip,” a 
slow starter, now dominates the 
Friday night Nielsen picture and is 
enjoying SRO status, “Rawhide,” 
which CBS finally scheduled in 
midseason as a sustainer, is now 
topping its time period on the 
Trendex returns and is near a sell- 
jout. Only “Cimarron City” failed 
| to make the grade, though commer- 
| cially not a complete loss, and 
meanwhile second-year stanzas like 
“Wagon Train” and ‘“Maver:ck” 
broke through into the Top 10 lists, 
Given half a chance and a fairly 
well-produced hour, it’s felt, the 
60-minuters can move quickly up- 
ward in the rating and sponsorship 
sweepstakes. 

Consequently, of five series 
commitments already made by 
ABC, three are hourlong entries, 
|The Alaskans,” “Adventures in 
Paradise” and the new Clint Walk- 
er “Cheyennes.” ABC will fi- 
nance Screen Gems’ “The Fat Man” 
as an hour entry, and Warners’ 
“Law Enforcement” and “Bourbon 
Street Beat” are two more shows. 
NBC has committed for four 60- 
minute westerns and a susvense 
series, MGM-TV’s “Jeonardy.” 
Oaters are “Riverboat” 
“Laramie” (Revue), “Bonanza,” a 
network-produced show with Dave 
Dortort as producer, and an un- 








titled western out of Jack Cher- | 


tok’s shop. CBS has Paramount's 
“Conquest of Space” and its own 
“Savage Is the Name” upcoming. 

A key factor in the network am- 
bitious plans for 60-minute vidvix 
was the failure this season of two 
pivotal live entries to make the 
grade. CBS’ “Pursuit,” which 
might have spelled a new era ol 
pre-taped hour formula shows, 
missed out badly, and NBC's “El- 


lery Queen,” which also could 
have kicked off a cycle of live 
whodunits, failed to hit. Hence 


the trend toward more film as an 
insurance toward quality. 

Webs already have a total of 10 
filmed hours on the air. ABC has 
five, “Maverick,” “Sunset Strip,” 
“Sugarfoot,” “Bronco” and “Disney 
Presents.” CBS 
son,” “Desilu§ Playhouse” and 
“Rawhide,” and NBC has “Wagon 
Train” and “Cimarron City.” 


Italo 64G Question 
To Be Dumped in June 


Rome, March 17 
“Lascia 0 Raddoppia,” the Italo 
version ef the “$64,000 Question” 
and long the top !ocal quizzer, will 
be dropped June 30. News was 





“unofficially " announced on the 
show by quizmaster Mike Bongi- 


orno, who cautioned the “400,000” 
applicants still waiting for a spot 
on the show not to be too hopeful. 
No replacement has been an- 
nounced. 

Another popular quiz, “Il Musi- 
chiere,” will also take a summer 
hiatus, returning in the fall with a 
few changes in format. The sum- 
mer fill-in for this Saturday nighter 
will be a musical show conducted 
by Gorni Kramer and written by 
Garinei and Giovannini who also 
‘authored “Musichiere.” 


faltering start, the new hours have | 


(Revue), | 


has “Perry Ma- | 





Detroit, March 17. 





P&G On 1-Hour-‘Bat’? 


In an effort to retain Proc- 
ter & Gamble’s business from 
7:30 to 8:30 p.m. Mondays, 
NBC-TV is offering the bank- 
roller a chance to buy in on 
an hourlong western at the 
same time. At the moment, 
the network is pushing a 60- 
minute version of “Bat Mas- 
terson,” which as a Wednesday 


half-hour is cancelled as of 
the end of this season by 
Sealtest. 


P&G has already pulled out 
of the 7:30 “Buckskin” and is 
planning to ankle its 8 p.m. 
mate, “Restless Gun,” which is 
| alternately shared by Sterling 
| Drug. Shift to an hour stanza 
by NBC was prompted when 
P&G looked askance at buck- 
ing the newly inserted “Chey- 
enne” skein Mondays on rival 
ABC-TV. 





KHJ-TV's 4in-1 
Pat on the Back, 
Or an Id for ID's 


Hollywood, March 17 

Taking a leaf from latterday 
| radio, KHJ-TV, the RKO Teleradio 
key here, is doing a complete re- 
vamp of its ID's, on-the-air promos 
and program openings and closing 
to provide a single, integrated 
identification for the station in pic- 
ture and sound. Station has come 
up with more than 50 musical tapes 
and slides all themed giving 
the station a greater individual 
identity in the market. 

Observing that methods of sta- 
tion identification in_ television 
haven't changed an iota in video's 
10 years, KHJ-TV_ v.p.-general 








on 





| manager John Reynoles figures it’s | 


time to do something about it. He 
points to the advances in radig sta- 
| tion identification, wherein each 
| station builds up a recognizable 
“sound” in its promos, program 
openings and closings, the use of 
musical ID’s and even 
jingles 

Reynolds figures the same can 
be done in tv, especially for an in- 
die station, and he and his staff 
have come up with a complete 
package, which went on the air this 
week, timed to a similar change- 
over at radio sister station KHJ 
On the audio side, there are some 
50 tapes, with a big band and 
chorus and especially written jin- 
gles ranging from 15 openings and 
closings for individual shows to 
eight-second institutional ID's. 

On the video side, station is us- 
ing slides involving a pair of 
animated figures,-a girl with a 
pony tail and a boy with a straw 
nat, on either side of a tv screen or 
a station symbol, as its new !ozo 
Figures are designed to emphasize 
youth and vigor, the pitch being 
that station's audience composi- 
tion studies show a younger audi- 
ence. Visual logo will be carried 
over into newspaper and other ad- 
vertising and promotion 

A 15-minute presentation, em- 
bodying the changes and on vidco- 
tape, is being shipped to New York, 
with H-R Representatives slated to 
present agency showings of the 
“New Sound in Sight,” it’s 
termed, next week. 


HAL ‘ZAPOPPIN DEEJAY 
Houston, March 17 
Hal Murray has joined the disk 
jockey brigade of KILT and is be- 
ing heard in “Hal ‘zapoppin’” from 
5:30 to’ 9 a.m. 


Murray comes here from KLIF 
Dallas, both stations operated by 
‘Gordon McLendon, 





as 





? 


weather | 


“Formula radio programming” 
was blasted on the air and in the 
daily papers when popular disk 
jockey Ed McKenzie severed con- 
nections with WXYZ. It was the 
second time in six years that 
McKenzie's differences with sta- 
tion managers had erupted into 
large headlines. 

In announcing his resignation 
from WXYZ, McKenzie said: “The 
differences between myself and 
|WXYZ have been growing for 
| some time. I feel I have built what 
}reputation I have on my ability to 
pick new artists and new tunes. I 
{cannot accept formula radio pro- 
gramming—the constant repetition 
jof the ‘Top 40’ records interspersed 
; with news and weathercasts. This 
|}is happening all over the country. 
Every radio station sounds alike. 
There seems to be no place for 
someone who wants to offer qual- 
ity entertainment.” 





The res'gnation was precipitated 
when McKenzie began to sound 
off about his grievances on the 
air. He kidded commercials, some 
ot the station officials and some of 
| the current pop tunes Mickey 
Shorr was moved up from his noon 
| to 3 p.m. spot to take McKenzie's 
jafternoon show. Bob Mariin, for- 
jmerly of WJBK, was named to take 
over Shorr’s old time spot 

McKenzie said he plans to take a 
vacation before returning to radio 
or tv. His earnings at WXYZ for 
the past six years have been re- 
ported to be about $60,000 an- 
nually. 

He left WJBK in 
station reorganization. He was the 
original Jack the Bellboy When 
he left, the station got an injunc- 
tion forbidding him to use the 
jname, Later, Federal Court ruled 
the neme was the properiy of the 
station. It was revived for the first 
time two years avo and is current- 
ly used by Tom Clay 


1952 after a 


Eddie Chase Also Scrams 


Detroit, March 17. 

| Revolt against “formula radio” 
| continued as dick jockey pioneer 
Eddie Chase quit CKLW echoing 
Ed McKenzie’s comments 

| Chase said “CKLW plans to 
have programs working in a for- 
| mat pattern by March 20. This 
| makes the radio en eriaincr a ro- 
| bot, not a personality. | have al- 
| Ways insisted on playing music, 
;}not numbers, and the new policy 


calls for the playing of 60 records 
selected by the station. 
| “I'd like to say I play 
| 10,000. The new format calls for 
|a puppei—anybody who can read 
}or write can handle it. This break 
has happened so quickly that I'm 
| Still a bit breathle My wétfe and 
It plan an almost immediate trip 


the Top 


s 


to Europe, and after our return I 
hope to return to radio in some 


phase.” 
| Chase began his deejay career 
jin Los Angeles in 1930. He has 


;} been at CKLW 12 years. Before 
|joining CKLW he was at WXYZ 
for five years 


FCC Up the Hill 
For $1]-Mil Fund 


Washington, March 17 

The Federal Communications 
Commission commissioners march- 
ed up to Capitol Hill last week to 
tell the House Appropriations In- 
dependent Olfices subcommittee 
why they want a raise to $11,000,- 
/000 in funds to run the agency 
curing fiscal year starting July 1. 
| FCC is spending an estimated $9,- 
| 759,904 in the current fiscal year. 

President Eisenhower explained 
in his budget message that 

growth in workloads, coupled 
with the needed reduction in time 
lag between date @f receipt and 
dates when applications are reach- 
j}ed for consideration require an 
increase in manpower.” 

The hearings were secret, which 
j is the custom for appropriations 
j hearings on the House side. 
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The 78 original "3 STOOGES are setting 
rating records in city after city — 
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“The hit show of this year” 
VARIETY —Jan. 24, 1959 


aces), 





and now... 


BY POPULAR DEMAND 
SCREEN GEMS IS ADDING 


40 MORE 


«@ « TERRIFIC TWO-REELERS 










} TRIANGLE STATIONS | TRANSCONTINENT STATIONS 
-  WFIL-TV PHILADELPHIA WGR-TV BUFFALO 

WFBG-TV ALTOONA WROC-TV ROCHESTER 

WLYH-TV LEBANON WNEP-TV SCRANTON 

WNHC-TV NEW HAVEN WSVA-TV HARRISONBURG, 

WNBF-TV BINGHAMTON VIRGINIA 





¥ Get all 118 while they’re hot! 


ina 

\9 
yer iG = Vi tr ' TELEVISION SUBSIDIARY OF 
<a . NC. cocumsia rictures CORP. 


CONTACT: 


SCREEN 





NEW YORK DETROIT, CHICAGO HOUSTON HOLLYWOOD ATLANTA TCRONTO 
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VARIETY-PULSE FEATURE CHART 


VaRIFTY’s weekly chart, based on ratings furnished by Pulse’s latest reports on 
feature films and their competition covers 155 markets. Each week, two d’fferent 
markets will be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Their exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this VArtety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 


to such factors as the time and day, the high and low ratings for the measured 
feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week if given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 











New York 


Minneapolis—St. Paul 


1, “FLYING TIGERS”’— ist Run Hollywood Matinee 19.4 
John Wayne, Anna Lee, Sun.-Feb. 8 
John Carroll; 4:00-5:30 p.m. 
Republic-1942; HTS KMSP 

2. “WELCOME STRANGER”— lst Run Movie Spectacular 15.9 
Bing Crosby, Barry’ Fitzgerald, Mon.-Feb. 2 
Joan Caulfield; 9:45 p.m.-S.O. 
Paramount-1947; MCA WTCN 

3. “DRAGON SEED”-— Ist Run Movie Spectacular 15.5 
Katherine Hepburn, Walter Huston, Wed.-Feb. 4 
Turhan Bey; 10:15 p.m.-S.0O. 
MGM-1944; MGM-TV WTCN 

4. “YANKEE DOODLE DANDY’— 1st Run Movie Spectacular 15.1 
James Cagney, Walter Huston, Fri.-Feb. 6 
Joan Leslie; 9:45 p.m.-S.0. 
Warner Bros.-1942; UAA WTCN 

5. “MEET ME IN ST. LOUIS”— 1st Run Movie Spectacular 14.7 
Judy Garland, Margaret O’Brien, Tues.-Feb. 3 
Mary Astor; 9:45 p.m.-S.0O. 
MGM-1944; MGM-TV WTCN 

6. “THE BIG CLOCK”— Ist Run Movie Spectacular 14.6 
Ray Milland, Charles Laughton, Thurs.-Feb. 5 
Maureen O'Sullivan; 9:45 p.m.-S.0. 
Paramount-1948; MCA WTCN 

1. “MY FORBIDDEN PAST’— 1st Run 9 O'Clock Movie 13.2 
Ava Gardner, Robert Mitchum, Thurs.-Feb. 5 
Melvyn Douglas; 9:00-10:30 p.m. 
RKO-1951; C&C KMSP 

8. “NINETY-NINE RIVER STREET’— 1st Run Command Performance 11.7 
John Payne, Evelyn Keyes; Sun.-Feb. 8 
United Artists-1953; UAA 2:00-3:45 p.m. 

WwCco 

9. “PRIDE AND PREJUDICE”— Ist Run 9 O'Clock Movie 11.5 
Lawrence Olivier, Greer Garson, Wed.-Feb. 4 
Maureen O’Sullivan; 9:00-10:30 p.m. 
MGM-1940; MGM-TV KMSP 

9. “WHISPERING SMITH”’— lst Run Movie Spectacular 11.5 
Alan Ladd, Robert Preston, Sat.-Feb. 7 
Brenda Marshall; 9:45-11:30 p.m. 
Paramount-1948; MCA WTCN 


Stations; WABC, WCBS, WNEW, WNTA, WOR, WPIX, WRCA. TV Homes: 4,150,400. Survey Dates: February 1-8, 1959. 


PULSE 
AVERAGE AVERAGE AV. 
TOP 10 FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RATINGS 
1. “THES GUN FOR HIRE”— Ist Run Late Show 15.7 16.3 15.0 53 Movie 4 
Alan Ladd, Veronica Lake, Sun.-Feb. 1 . ‘Cardinal Richelieu”— 
Robert Preston; 11:15 p.m.-S.0O. (Ist Run) We: Kwiewccs- 40 
Paramount-1942; MCA WCBS 
2. “PASSAGE TO MARSEILLE”— Ist Run Late Show 13.7 14.3 133 42 Retarded Children— 
Humphrey Bogart, Claude Rains, Sat.-Feb. 7 (Telethon) WHE ses. 9.9 
Michele Morgan; 11:15 p.m.-S.O. 
Warner Bros.-1944; UAA WCBS 
3. “A STOLEN LIFE”— Ist Run Late Show a7 12.5 10.5 44 Jack Paar Show WE cesta 9.5 
Bette Davis, Glenn Ford, Thurs.-Feb. 5 
Walter Brennan; 11:15 p.m.-S.O. 
Warner Bros.-1946; UAA WCBS 
4. “HOLIDAY” — lst Run Late Show 11.6 12.5 10.5 44 Jack Paar Show WE. vc cwacsce Sar 
Katherine Hepburn, Cary Grant, Mon.-Feb. 2 
Lew Ayres; 11:15 p.m.-S.O. 
Columbia-1938; Screen Gems WCBS 
5. “BEST FOOT FORWARD”— Ist Run Late Show 10.6 11.5 9.8 39 Jack Paar Show WOK. s1000005 94 
Lucille Ball, June Allyson, Wed.-Feb. 4 
William Gaxton; 11:15 p.m.-S.O. 
MGM-1943; MGM-TV WCBS 
6. “CARDINAL RICHELIEU”"— Ist Run Movie 4 9.9 14.5 6.3 27 What's My Line WORE sccrcas 28.4 
George Arliss, Edward Arnold, Sun.-Feb. 1 Late Show 
Maureen O'Sullivan; 10:30 p.m.-S.O. “This Gun For Hire”— 
United Artists-1935; NTA WRCA (Ist Run) MWCO swseces Ban 
6. “SINGAPORE”— Repeat Late Show 9.9 10.3 9.5 39 Jack Paar Show ee 10.8 
Ava Gardner, Fred MacMurray, Tues.-Feb. 3 
Richard Hayden; : 11:15 p.m.-S.O. 
Universal-1947; Screen Gems WCBS 
7. “A KISS IN THE DARK”— Repeat Early Show 9.0 10.0 7.5 23 Three Stooges yy) rr 8.8 
David Niven, Jane Wyman, Thurs.-Feb. 5 Popeye WEEE: “asosoens dee 
Broderick Crawford; 5:30-7:00 pm. Huckleberry Hound gt ne 10.3 
Warner Bros.-1949; UAA wcBS 
8. “THE OKLAHOMA KID”— Repeat Early Show 8.4 93 75 21 Three Stooges oo {arr 8.8 
James Cagney, Humphrey Bogart, Mon.-Feb. 2 Popeye : aewswns 11.3 
Rosemary Lane; 5:30-6:45 p.m. Superman og rrr 
Warner Bros.-1939; UAA WCBS 
9. “PACIFIC RENDEZVOUS”"— 1st Run Early Show 8.2 8.8 78 28 Laurel and Hardy it ae eee 7.7 
Lee Bowman, Jean Rogers, Sat.-Feb. 7 Rin Tin Tin a 
Mona Maris; 5:30-6:45 p.m. Annie Oakley a 7.2 
MGM-1942; MGM-TV WCBS 


Stations: KMSP, KSTP, WCCO, WTCN. TV Homes: 385,200. Survey Dates: February 1-8, 1959. 


19.7 19.3 43 Kaleidoscope RE: scspeena 10.2 
Small World  acaneent 9.5 
17.7 11.7 37 Desilu Playhouse a ae 26.0 
Today's Headlines De actaceseee 
Wea., Sports EE dscccwwce 
Badge 714 ME ieacewead 10.5 
Jack Paar Show ee 7.5 
16.0 14.7 42 Wea., Sports Pe -weewened 19.3 
Mr. District Attorney Se wiiwnws --10.4 
Jack Paar Show  skwevees 8.4 
17.0 11.3 32 Person to Person SS eee 
Today’s Headlines Pn <iesent 26.0 
Wea., Sports rr 
U.S. Marshal ME sadegain 142 
Jack Paar Show BEE xsiveuen 9.9 
16.7 12.7 36 Garry Moore ot ee | 
Today’s Headlines EEE 6060s o 20.0 
Wea., Sports SL eee 20.7 
Harbor Command Lt eee 
Jack Paar Show ME - icnecden 8.9 
16.3 13.3 35 Playhouse 90 ci 
Today’s Headlines MEE Scdeavas 22.0 
Wea., Sports ee 15.7 
Ten-Four  assecned 9.2 
Jack Paar Show RE atcesees 7.8 
14.0 12.0 20 Playhouse 90 ER scabewe 24.1 
Today’s Headlines To Ss 22.0 
Wea., Sports Bee -nsibaeees 15.7 
12.0 113 32 Basketball 
New York vs. Syracuse oo: re 10.6 
Meet the Press DED Sivewes« 8.3 
13.0 10.3 19 This Is Your Life oy) 213 
Boxing 2 ae 24.0 
Today's Headlines EE socal mrsials 23.3 
Wea., Sports MEE aveuas 19.3 
Movie Spectacular 
“Dragon Seed’’—(lst Run) ene 15.7 
12.7 9.7 26 Death Valley Days i! eT 
Today's Headlines Ee waewrnee 19.7 
Wea., Sports Ee schesecs eee 
Decoy Ss ge 


Home Theatre 
“The Wake of the Red Witch” 


—(Repeat) wcco 


MULTI-STRIPPED SALES 


NEW YORK, FEBRUARY 1-8, 1959 


NO. OF TOTAL AUD. AV. RATING HIGHEST SINGLE 
TITLE AND OTHER DATA RUN STATION TIME SLOT SHOWINGS RATING PER TELECAST AV. RATING 
“THE GAY DIVORCEE”— Ist Run WOR M-F, 7:30-9-10:30-S.0, 16 513 3.2 


Sat. and Sun. 
1:30-3:00, 3:00-4:30 
4:30-6:00 


Fred Astaire, Ginger Rogers; 
RKO-1934; RKO-TV 


713 
Mon.-7:30-9:00 
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CHICAGO NIGHTLINE 

With Dan Sorkin, Bob Newhart, 
Alex Dreier, Bill Hamilton, Car- 
mel Quinn, Imogene Coca, King 
Donovan, Duke Hazlett, others 

Producers: Harry Trigg, Bob 
Dressler 

Director: Dave Barnhizer 

60 Mins., Fri., 12:05 a.m. 

POLK BROS. 

WNBQ, Chicago (color) 


Except that it has introduced 


two worthy new faces to the Windy | 


City video lanes, “Chicago Night- 
line” stacks up so far as a fruit- 
less effort. In two outings it has 
implicated itself as crude televi- 
sion, formless to the point of pur- 
oselessness, breaking its neck to 
ye casual, and haunted by a boom 


mike whose shadow invades the 
picture insistently. 
In its present shape. WNBQ's 


Friday night 
Paar Show” can hardly be counted 
on to fulfill its purpose, namely to 
carry over some of the lush Paar 
ratings into local “Class D” time. 
Unless something drastic happens, 
the show rates only as a yawn- 
inducer to rival the old “B” cine- 
matics. 
Fortunately, in Dan Sorkin and 
Bob Newhart, the venture has 
highly potential personalities to 
develop with, and where there’s 
talent there is always hope. Sor- 
kin, a longtime deejzy on AM radio 
making his video debut on “Night- 
line,’ should polish down to a 
witty and genial emcee figure once 
he overcomes his camera jitters and 
assumed obligation to be always 
funny. Newhart, a satirical mimic 
of the Don Knotts stripe, has given 
ample evidence already that he 
can become the No. 1 funnyman on 
local channels, whatever that de- 
signation is worth. As it stands, 
he has the field almost to himself. 
Granted the talent, the problem 
is where to proceed from here. 
Initial outing was a mishmash of 
abortive comedy bits, self-cons- 
cious sight gags. and satirical vign- 
ettes. Some of the latter were 
sharp, notably Newhart’s takeoff 
on Marty F&ye and Sorkin’s on 
Herb Lyon (‘the competitors on 
other stations). But on the whole 
the show was a dreary misfire. 
Second chapter (8) competely re- 
styled the program, this time along 
the lines of the Jack Paar format, 


but it emerged as just another 
minor league _ interview-variety 
show. Newhart had practically no 


part to play, and Sorkin had too 
many guests to bring on to get at 
the best with any of them. 

Carmel Quinn. who went on to 
plug one of her concerts, gave out 
with an Irish song during the 
course of things and Duke Hazlett. 
who was appearing at the Black 
Orchid, pair 


warbled a Show 


came to life toward the close with | 


a dandy monolog skit by actor King 
Donovan but, plainly, guest con- 
tributions of such calibre can’t be 
counted on from week to week on 


a localer. Others who made ap- 
pearances and small talk were 
newscaster Alex Dreier. actress 
Imggene Coca and hypnotist 


George Walton 

Show is cursed from the begin- 
ning with the fact that it is spon- 
sored by Polk Bros. furniture 
stores. whose pitch, as 
by Bill Hamilton, is strictly 
talking and hard-sell. With that 
kind of incongruency breaking in 
every quarter-hour, how you gonna 
keep it classy and casual? Les. 





War Between the States 
(But This Time Pitting 
Atlanta Vs. Richmond) 


Atlanta, March 17. 
Inter-family squabble that flared 
in 1864 over relative value of loss 
of Atlanta to Gen. William Tecum- 
seh Shei during the War Be- 


man 


tween the States, was resolved Fri- | 


day (13) night when the Richmond 


(Va Chamber of Commerce 
apologized to Atlanta on NBC 
Radio “Monitor” program 
Apology stemmed from a request 
for it voiced by Norman Shavin, 
radio-television editor of the At- 


lanta Journal in an article by him 
in the Feb. 8 issue of the Journal- 
Constitution Sunday Magazine. 

In that piece, Shavin quoted a 
fire-eating Richmond editor, who 
wrote an editorial commenting that 
to the hated Yankees loss of At- 
lanta didn’t cut much ice and did 
little harm at all to the Confed- 
eracy’s cause. 

Shavin’s article was based upon 
an editorial in an 1864 Richmond 
paper. Interviewed on the program 
by WSB staffer Frank Steitler, he 
was asked how come he was read- 
ing a paper printed some 90 years 
ago. Shavin replied: 

“I’m a little behind in my read- 
ing and I was just trying to catch 
up.” 


epilog to the “Jack | 


delivered | 
fast- | 


ALEX IN WONDERLAND 
With Alex King, Margie King 
Producer: Mitchell Grayson 
Director: Max Miller 

60 Mins., Wed., 11 p.m. 
Participating 

WNTA-TV, Newark (tape) 


shortest minutes in television. It’s 
just great when vidfans are regu- 
larly exposed to a program with 
| such a subtle sense of direction, 
;such honesty and erudition, since 
honesty and erudition haven't gone 
too far in the medium as yet. What 
this articulate and brilliant new 
|tv host has in superabundance— 
|and the thing that should develop 
|for him a devoted audience—and 
|} keep him around—is the ability to 
offer unflagging, uncensored enter- 
tainment. 

He is a memorable storyteller; 
there has been nobody on televi- 
sion yet who could spontaneously 
retell, down to the last nuance, 
whole scenes from library classics. 
His rapid-fire commentary ranged 
on his initial show (11) from * prim- 
itice America,” Dore Schary, Alex- 
ander King, “how not to enjoy 
literature,” painting. modern fur- 
niture and “how to make tv.” He 
was always pertinently imperti- 
nent. 

His young wife Margie who also 
sings a little (and plays the snare 
drum), was there mostly to sit by 
his side and provide the awesome 
respect he deserves. She ate up 
everything he says, and she did 
not seem to be faking an ounce 
|She was a great silent foil, which 
| prompts a. string recommenation 
|that WNTA-TV and _ producer 
| Mitchell Grayson avoid matching 
|King against guests. Few people 
lean keep up with him, and their 
|presence on his show would be 
| gratuitous. Besides, if a guy can 
{do it alone, crisply and entertain- 
ingly as King has done and with 
no sign of running out of material 
or relinquishing to physical ex- 
haustion, he should be left alone, 
| uncluttered by the famous. 








Art. 


| MIKE WALLACE’S NEWS BEAT 
| Producer: Ted Yates Jr. 
Managing Editor: Martin Plissner 
Director: Don Luftig 
60 Mins., Mon.-thru-Fri., 7:30 p.m. 
|NATIONAL ASSN. OF INSUR- 
ANCE AGENTS, PHILIP 
MORRIS 
| WNTA-TV, Newark (live and film) 
(Doremus; Benton & Bowles) 
Maybe it needs a further shake- 
down, but WNTA-TV’'s  week-old 
“Mike Wallace’s News Beat” failed 
|} to meet its unusual news program 


| potential. Potentially, one thing 
working in favor of the stanza, 
which began its nightly run on 


March 9, is that it is the only news- 
cast on N. Y. television between 
7:30 and 8 p.m. weeknights, and 
| since there is bound to be some ap- 
petite for news at that hour, 
WNTA-TV is the only channel hun- 
gry viewers can turn to. 

A second thing in its favor is the 
program’s 30-minute length, which 
gives it more time in which to 
develop material in detail than the 
quarter-hour news programs done 
earlier by the rival Gotham outlets, 

Third in program’s favor is that 
it can call upon the talents of vari- 
ous important journalists, ranging 
from Victor Riesel on the labor 
front to Look mag medical editor 


jto the pulse of 


Roland Berg, to analyze the latest | 


news breaks. But this is all just 
potential; when viewed during the 
course of its first five days, the pro- 
gram was, by and large, a common- 
place affair. 

| Quality of the newswriting was 
fair and Wallace’s delivery was 
also fair, but the material was pro- 
grammed so that it tended toward 
strain and dullness. 

At the outset of his Thursday (12) 
show Wallace ran through the head- 
line news, integrating some excel- 
lent local and national newsfilm 
After a segment about U.S.-USSR 
relations, Wallace called upon one 


|of his specialists, the N. Y. Times 
Russian affairs man Harry 
Schwartz, to give his opinion on 


the most recent Khrushchev moves. 
Then, afier some film clips of the 
labor racket hearings by the Sen- 
ate, he called on Riesel. Fault here 
lay in the fact that Wallace treated 
| his newsmen, who are to be a regu- 
lar part of the program, as inter- 
| Viewees. It made what they had 
; to say seem less urgent. Wallace 
| should permit his specialists to talk 
| Strictly for themselves. 

| Wallace himself did a nice film 
interview of “Tough Tony” Anas- 
| tasia, boss of the Brooklyn water- 
|front, One thing is for certain— 
| Wallace is not afraid to ask ques- 
jtions and his probing, as on his 


| old interview show, revealed inter- | 


| esting angles. Less can be said of 
jhis special week-long report on 
| drug addiction. He was planning 
‘for sensationalism in the topic, 
which is okay, but it was -— 
rt. 


| Director: Don Luftig 
Writer-painter and superb rac-/| 90 Mins., Mon., 11 p.m. 
onteur, Alex King offers the 60) PARTICIPATION 


}to reveal in 


| Night Stand” 





ONE NIGHT STAND 

(Larry Adler and his Harmonica) 

With Larry Adler, Ellis Larkins 
Quartet, Raphael Boguslav, Carl 
Meosbacher, Anita Darien, others 

Producer: Mitchell Grayson 


WNTA-TV, Newark 

The music of a mouth organ, like 
rich wine, poured forth from the 
lips of Larry Adler on “One Night 
Stand” over WNTA-TV Monday 
(16). Compositions of Gershwin, 
Enesco, Bach, Debussy and other 
composers were captured’ with 
supreme artistry by this virtuoso 
of the harmonica. Certainly, no 
concert hall, no matter how skill- 
fully constructed, could match the 
necromancy of video in its ability 
penetrating closeup | 
fashion Adler’s control over the 
mouth organ. One could’t help but 
get lost in profound admiration for 
the man’s mastery over this in- 
strument and his attractive racon- 
teuring, annotative manner. 

Adler divided his 90-minute pro- 
gram into several categories: classi- 
cal, jazz, folk music, etc. In each 
he was more than ably assisted by 
talented musicians—the Ellis Lar- | 
kins Quartet; Carl Mosbacher, piano | 
accompanist; Raphael Boguslav, | 
guitarist, and Anita Darien, vocal- 
ist. They wove harmoniously into 
the fabric of Adler’s concert and 
showmanship. 

At times, when Adler enveloped 
the mouth organ, his hands, sup- 
plicating and _ tender, recalled 
Rodin’s “La  Cathedrale.’ His 
hands also evoked images of fiut- 
tering birds. What Fred Astaire! 
did in his recent dance show on | 
tv, Adler with his harmonica 
achieved on Channel 13 and there | 
was much to salute during this 
unique program, notably his ver- 
sion of Claire de Lune by Debussy, 
the Hora Staccato, Bach’s A Minor | 
Concerto, the score from “Gene- 
vieve” and the performer's own 
composition, “Camera Three,” a 
stirring, in-focus musical paean 
the city. Adler | 
had appeared on WCBS-TV’s | 
“Camera Three” the week before. 

Adler’s appearance on “One 
was a program to) 
linger, a melodic idyll wafted over 
the dreary Jersey meadows from 
Newark, home base off what is un- 
deniably one of the most ques.in*, } 
experimental outlets in this zone. 

If the station doesn’t recall Adler 
for a regular series, it's got rocks 
in its transmitter tubes. This wa 
a distinguished 90 minutes. Adler 
is currently appearing at the 
Village Gate, N. Y. Rans. 





MARTIN 
TABLE 
With Joe Bushkin Trio, 
Francis, George 
vey Breit, 
Ellis, others 
Producer-director: Max Miller 
90 Mins., Thurs., 11 p.m. 
Participating 
WNTA-TV, Newark 
Vexatious item about Mariin 
Gabel, producer, actor, raconteur, 
husband of Arlene Francis and cus- | 
todian of “Martin Gabel’s Round- 
table’ on WNTA-TV is that he gab- | 
bles tco much and frequently hot- 
rods in on first-sentence prefixes 
of his invited guests. Maybe Miss 
Francis, who was a guest on the | 
opening program (12) and who cer- 


GABEL’S ROUND- 
Arlene 
Axelrod, Har- 
Barney Ross, Anita | 


tainly Knows a manner or two, 
would give him wifely guidance 
anent this irritating behavior. 

Channel 13 is undeniably the | 
talkee-talkee tv transmitter of the | 
town today. It is up to its epiglot- | 
tis in Broadway and Madison Ave. | 
badinage what with David Suss- | 
kind, Alexander King, Henry Mor- 
gan, Mike Wallace and now Gabel 
carrying on much in the fashion | 
of a stalwart Renaissance host. 
Some of it is diverting, saucy, siim- 
ulating, waspish; some unfunny 
and tasteless. The Gabel 90-n 
ute weekly powwow with his gu< 
has all these elements. 








n- | 





Sis | 


Preem had Mrs. Gabel, George 
Axelrod, Anita Ellis. Joe Bushkin, | 
Harvey Breit and Barney Ross. | 


Bushkin on the piano was simply 


tv 
| board 


| Musically, 


| weak 
| champ performer for the GIs, was 


| With Potter 


FRANCES LANGFORD 
PRESENTS 

With Bob Hope, Hugh O'Brian, 
Julie London, Edgar Bergen, 
George Sanders, Jerry Colonna, 
Bobby Troup, The Four Fresh- 
man, Jon Gregory and Ear! Bar- 
ton Dancers, David Rose orch 

Producer: Charles Wick 

Directors: Ed Hillie, Nathan Juran 

Writer: Rip Van Ronkel 

60 Mins., Sun. (15), 10 p.m. 

REXALL DRUG 

NBC-TV, from Hollywood 


color) 
(BBDO) 

Frances Langford, in her first 
stint since she married out- 
motorist Ralph Evinrude 
last year, headed a name-studded, 
but uneven, variety stanza on 
NBC-TV Sunday (15) night. 
it was an excellent ses- 
sion in which Miss Langford, 
Julie London and Bobby Troup 
<ontributed some ace vocalizing, 


(film, 


| but the attempt at some comedy 


sequences, live and on film, was 
haphazard. 

Miss Langford’s songalog was 
concentrated in the show’s first 
half when she dished up such 
numbers as “Who Cares,” “Speak 
Low,” “Just One of Those Things” 
and others, all in highly polished 
style. Hugh O'Brian, the “Wyatt 
Earp” of the tv series, and his 
horse joined Miss Langford in an 
amusing oater spoof, which segued 
into a long reminiscence of Miss 
Langford’s wartime work for the 
Gls. 

This was a broad comedy se- 
quence on film in which Jerry 
Colonna and other old trouping 
associates gagged up some of their 
frontline experiences in a rather 
routine. Bob Hope, the 


shown during a recent stopover 
in Alaska where he delivered one 
of his sharp monologs. 

Second half focussed on song- 
stress Julie London with some 
incidental comedy assistance from 
film actor George Sanders and 


Edgar Bergen, the latter supply- | 


ing his Charlie McCarthy act. Best 
thing in this sequence was a cuet 
between Miss London and Troup 
on a “Route 66” vocal, with he i- 
copter effects and an assist from 


the Four Freshman, a modern- 
sounding vocal combo. Another 
neat piece of material was “A 


Couple of Average Joes.” celivercd 

»y Miss London and Sander 

by M London and Sanders 
Plugs for the drug retai! com- 

pany were spaced relatively wide- 


ly during the hour Her 
JUKE BOX JURY 
With Peter Potter: Betty Hutton, 


Virginia Mayo, Denn's Weaver, 
Bob Crosby, guests 


Producer: Anne Marie Folsom 
| Director: 
160 Mins., Fri., 8 p.m. 
| WNTA, Newark (tape) 


Buck Tenningteon 


Having already won a niche for 
itself in its Coast origination. 
Peter Potter’s “Juke Box Jury” is 
breaking into the New York scene 
via tape. Although the mechanics 
of the tape fine 
show loses some of its values be- 
cause it’s not “right on top of the 
news” as far as the New York 
disk-buying public is concerned. 

For example, most of the rec- 
*ords played for the “is it a hit 
or is it a miss” section have been 
on the local deejay turntables for 
at least a couple of weeks, and 


broadcast 


are 






hence the illusion of sitting it on 
a hot new release is lost. Also 
Poitier made a reference to the 


“Redhead,” as having 
“a few days 


egituner, 
opened on Broadway 


ago” when in reality it preemed 
Feb. 5. which gives some idea as 
to when “JBJ" was put into the 
ean. 


Aside from the time discrepancy 
show has some okay values for the 
cisk fan. The panelists’ patter on 
preem show, caught on Channel 
13, was vigorous and enlightening. 
leading the way, Betty 


dandy but as a conversationalist, 

in this instance, failed to project.| Hutton, Virginia Mayo, Dennis 
Axelrod was no shrinking flower | Weaver and Bob Crosby sounded 
and some of his banter wes on the | Off on what they thought about 
wry side, as for instance when he | current disks, rock ‘n’ roll, etc 
cal'ed for  interviews-in-shailow | It won't affect any of the jean 


rather than interview-in-depth. 
Miss Ellis “sang several numbers 
with artistry but Gabel cut her off 
when she started to say something 
of apparent significance. Refer- 
ence to her Freudian analysis was 
a revealing significant item. Breit 
offered shrewd, knowing observa- 
tions about F. Scott Fitzgerald’s 
role in American literature. The 

(Continued on page 74) 
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set’s disk-buying habits but it did 
make some sense. 

The panel, on the other hand, 
was too kind to the platters “on 
trial.” Of the five disks brought 
into the box, every one got a “hit” 
rating. Even when the panelists 
were deadlocked, the “grand jury” 
of the studio audience brought 
the etching into the “hit” column. 
Sharper critical analysis could help 
stimulate the program. 

Dance productions surrounding 
the spinning disks were okay but 
the audio values of “JBJ" still 
outshine its visual effects. 

Gros. 


FOR WHOM THE BELL TOLLS 

(Playhouse 9@) 

With Maria Schell, Jason Robards 
Jr., Maureen Stapleton, Eli Wal- 
lach, Nehemiah Persoff, Steve 
Hill, Vladimir Sokoloff, Herbert 
Berghof, Milton Selzer. Joseph 
Bernard, Syd Pollack, Nicholas 
Colasanto, others 

| Producer: Fred Coe 

| Director: John Frankenheimer 

| Writer: Ernest Hemingway (adap- 

tation by A. E. Hotchner) 





90 Mins., Thurs., 9:30 p.m. 

| PARTICIPATING 

CBS-TV, from N. Y. (live & tape) 
| This three-hour adaptation of 


| Ernest Hemingway’s “For Whom 
the Bell Tolls,” being done on 
|“Playhouse 99” in two successive 
installments, represents one of the 
most ambitious and costly drama 
presentations in tv annals. The 
below-the-line costs alone, ‘tis 
said, tote up to more than the 
entire sum originally allocated for 
the two-parter, with the overall 
budget almost sufficient to under- 
write a 13-week hour half vidfilm 
series. But such is the corporate 
thinking of CBS in its quest for 
quality and prestige that such ex- 
travagance is more or less taken in 
stride. 

Which, of course, leaves but one 
pertinent question to be resolved: 
Was it worth the doing? From the 
standpoint of prestige ard achiev- 
ing a larger-than-life dimension 
and scope through live & tape, 
“Playhouse” has long since estab- 
lished its werthiness. From this 
standpoint “For Whom the Bell 
Tolls” adds another impressive 
rotch to the CBS belt. That it was 
able to flaunt such a distinguished 
marquee as Maria Schell, Jason 
Robards Jr., Maureen Stapleton, 
Nehemiah Persoff, Steve Hill and 
Eli Wallach with a “produced by 
Fred Coe and directed by John 
Frankenheimer” production credit 
tagline is, likewise, in the best 
tradition of this eminently worthy 
drama showcase. 

But the expenditure of such 
time, effort, talent and coin in the 
re-creation of Hemingway's twice- 
told love storv intertwined with 
the Spanish Loyalists fight, 
brought forth a vehicle that, for 
all its success in hurdling live 
| studio production and achieving a 
realism, failed to register ‘at least 
| at the halfwav mork) as the mag- 
netie snellbinder that it was in an 
earlier period. There was no mis- 
taking in this A. FE. Hotchner 
dromatization, thet this was sheer 
and unadulterated Heminewav—in 
dislog, mood. tempo and feeling. 
Vet it could very well be that over 
the nast seore of veers guerrilla 
worfare and nationel freedom 
fichters have become more come 
mon fare: wht wes co ou'standing. 
ly hero‘c in '27 has. in the inter- 
roving vears fovnd its ew nternart 
in the hills ard forests of Hunaary, 
Cuba, ete.. with a resultart d'm'ne 
ishing of some of thet earlier ex- 
citement and urgency 

It’s true that Hemingway's 
“Bell” remains essentially a love 
story and fortunately the initial 
CBS installment gave full play to 
the Robert Jordan-Maria_ tryst. 
And it was here that Maria Schell 


and Robards gave the drama its 
most distinguished moments. cap- 
turing the very essence of the 
spontaneous love affair with full 


and complete understanding. 
Otherwise, in bis ro’e of the Amer- 
ican soldier fighting on the side of 
the Loyalists Robards left some- 
| thing to be desired. Neither the 
|imnpessioned idealism of an anti- 
Fascist nor the heroic strength of 
the angry volunteer was too com- 
pelling. 

Miss Schell was ideally cast as 
the war-ravaged girl who was re- 
stored by her love for the Ameri- 
can. Both visually ard in her inter- 
pretation she fulfilled the Heming- 
wav portrait of Maria. 

The play, in fact, achieved its 
reak moments in te portrayals of 


the surrounding characterizations 
Maureen Stapleton’s Pilar. while 
not the “old, uslv woman” the r'ay 
refers to (and implanted in the 
minds of American audierces 
through Katina Paxinou’s extra- 
ordinary performance in the Par 


film version), nonetheless was full 
of the fire and elo nourced 
inte her by Hemineway. Eaually 
standout wes Nehemish Persoff in 
the role of the drunken. cowardly 
Pabl@ while Eli Wollach captured 
the lightness of the evnceyv ard 
mood of the mountian fighter with 
singular effectiveness 

For all of producer Fred Coe’s 
ingeniousness in injecting realism, 
| the limitations of live tv in such an 
enterprise as this proved a handi- 
|}cap. Without the scope of a film 
production that would have per- 
mitted a larger terrain, full dimen- 
sioned scenes of the treacherous 
mountainside climb, or views of 
| the gorge and bridge to be dyna- 
| mited, the 90 minutes of the first 
| installment depended almost whol- 
| ly on dialog. There isn’t that much 
story to stretch and because of this 
the going was rather slow. Rose. 
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» programs as: “Treasury Men in 


Action”, “Decoy”, “Big Story” 


and “Man Behind ‘The Badge’. © 
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Television Followup Comment 


SEP HESEPEEE OOOOH 


Beb Hope Show 

Better “Bob Hope Buick Shows” 
have been beamed by NBC-TV, but 
this one had its moments, as any 
show starring Hope must. As is so 
frequently the case on _ variety 
shows of this nature in which the 
star is a comic and the guests 
cannot approach his flair for mat- 
ters mirthful, the simple opening 
monolog just about overshadowed 
ali the more ambitious and in- 
volved routines that followed it. 
Hope’s battery of five writers could 
have stood a little recharging now 
and then along the way. 

The opening 10-minute standup 
chore by Hope contained some 
solid laugh lines, and was liberally 
peppered with amusing references 
to his peepers and recent sick-bay 
experiences (“You have to get out 
of Los Angeles to find out if your 
eyes are working”). Star also toek 
some potshots at this year’s Oscar 
nominees (rumming over the plots 
of “I Want to Live,” “The Defiant 
Ones” and “Cat on a Hot Tin Roof,” 
his observation: “That's what I like 
— fun for the whole family”). 
Frincipal sketches were a parody 
of video's western craze titled 
“Frontier Head--Shrinker” (Fess 
Parker), and a sequence tagged 
“Our World — The Evolution of 
Man” in which Hope and Chuck 
Connors, sole mate survivors of an 
apparent atomic blast, vied for the 
affection of the world’s sole re- 
maining femme, in the exciting 
person of one Julie London. Both 
routines had standout moments and 
occasionally perky dialog, but 
neither was without its long, un- 
funny lags. Better of the two was 
the oater takeoff, with Hope, as 
“Cane Clobberman,” complete with 
& cane rack carried by a caddie 
and a built-in martini mix within 
each cane (complete with olives. 

Guy Mitchell, Miss Londen and 
Gail Davis offered a song apiece 
along the way, ard although lip- 
syne was resorted to, mouth move- 
ments were well matched for a 
minimum of uneasiness. 

All in all, it wes a satisfactory 
session, brightly staged by Jack 
Shea, and very proficient from a 
pvoduction standpoint. NBC's prop- 
men had a field day with an un- 
usual abundance of sight gags. 
Plugs. unfortunately, abounded, 
particularly for Hope’s newest pic. 
“Alias Jesse James,” which no 
doubt inspired this outing’s de- 
cidedly western motif. Tube. 


Steve Allen Show 
(89 Minutes) 

Steve Allen rounded up a hefty | 
guest list to help him fill out the 
first of two 90-mirute affairs that 
NBC-TV has scheduled for him. 
Invited for the “snec-lone” affair 
Sunday (15) were Jayne Meadows, 
Jonathan Winters. Peter Lawford, 











Debra Pazet, Char'ton Heston, 
Dayton Allen, Gabriel Dell as well 
as show's trio of regulars, Tom | 
Poston, Louis Nye and Don Knotts 
Soon after the 7:30 p.m. takeoff 
point Allen tried to cop a plea by 
stating that puttirg together a 90- 
minute show was a tough job and 


anvway, he was “having a ball’ 
with the previous hour-long for- 
mat. That it anvarently was a 


tough job wes obvious as the show 
rolled throuch some high spots and 
some Irgs. The writers were hard- 
pressed to keen un the langh meter 
durineg the lone grind. and it 
seemed that stuff which would 
ordinerily heve been scrapped was 
kent in to fill out the time. 

The spoof on westerns was a 
leuvth-provoker and the “Report To 
The Nation” on ‘“Sabies” as well as 
the Hawaiian interviews had some 
okav vack moments, but a sketch 
about the first men to get to the 


monn fell flat and the blackout 
covld possibly have a distruwhing 
Influence on the boys at Cape 
Corveral 

Miss Meadows came through 
on'v mildly on two song renditiors 
and Miss Pavset wes nninsnirine 
ard not too invertive in a couple 
of tern routines. Winters came 
throveh satis*sctorilv in a monolog 
abort nienickine ard Allen. Hestan 
and Lawford wound thinos un with 


a zinev rendition of “French For- 
eign Legion.” Gros. 





45 Minutes From Broadway 

As a St. Patrick's Day greeting, 
“Omnibus” resurrected the George 
M. Cohan smash hit of 1906, 
“Forty-Five Minutes from Broad- 
way.” and in doing so opened up a 
Pandora's box of the entertainment 
of that era. It also took time out to 
heal the scars that were engen- 
dered by Cohan’s references to the 


New Rochelle of tt day. The 





latter is now comn!ctoly healed. | 
The present Maye: of New Ro-| 
chelle, in honor of the “Omnibus” ! 


production, proclaimed March 15 
to be “Omnibus Day” and the ur- 
bane Alistair Cooke took time off 
to explain the breach and to say 
that the conditions referred to by 
Cohan no longer obtained, if they 
ever did. 

“Omnibus” got together an elo- 
quent cast with a feeling for com- 
edy and satire and a concept of 
entertainment years before of the 
pre-Charileston era. Unfortunately, 
the major contribution to comedy 
was 2 sr~cdup of the proceedings, 
so that whatever charm Cohan 
built into this effort was dissipated. 
The show ran at a near cyclonic 
clip with little chance to absorb 
the items that were laugher at way 
back when. 

The music still holds up to a 
degree. The tunes such as “Mary’s 
a Grand Old Name” ard “So Long 
Mary” have proved _ singable 
throughout the years. 

Larry Blyden, in the original 
Cohan role, did excellently, but 
unfortunately didn’t avoid trying 
to sound like a Cohan imitation, 
which indicated he was also trying 
to be discovered rather than inter- 
preting the role in keeping with 
the spirit of satire that should have 
been more evident. Miss Grimes 
looked pert and proper; and David 
Burns excelled as the villain of the 
piece. Russell Nype, Polly Rowles, 
Howard St. John and Diana Millay 
did well in their roles. Gower 
Champion got across humor 
throuch his fast production pace, 
but friled to get across some of the 
added factors which might have 
been extracted through this resur- 
rection. Jose. 





Ed Sullivan Show 
With St. Patrick's Day 
again, it 


Sullivan to come up with a filmed | 


salute to the Erin So Green on 
his Sunday (15) CBS-TV stanza. 
There were interviews with Prime 
Minister Eamon de Valera, former 
Dublin Lord Mayor Robert Bris- 
coe and sundry Irish businessmen. 


These adced up to a fine push | 


for Irish tourism. 

Also seen on the celluloid magic 
carpet were several of Erin’s lads 
and lassies who demonstrated 


harpistry, jigs and native songs | 


and humor. It was pleasant sham- 
rock fare. Sullivan’s visit to the 
famed Blarney stone lent a Fitz- 


Fatrick travelog touch. With the) 


films out of the way. it was the 
show's live portion that punched 
up the session. 

Edward Mulhare, a broth of a 
land from County Cork, reprised 
his “I’ve Grown Accustemed to 
Her Face” number from “My Fair 
Lady” that put a fresh polish on 
an “old” tune. Particularly win- 


ning, however. was moppet Paul | 


O’Keefe's stirring vocal of “Dear 
Olid Donegal.” His earlier intro- 
duction by Mulhare, incidenta!ly, 
wes interrupted by a_ weirdly- 
timed insertion of a plug extolling 
the merits of a Mercury’s paint. 

Rounding out the show were 


George M. Cohan Jr., Pat Rooney, | 


the Friendly Sons of St. Patrick 
Glee Club and that “Israeli Irish- 
man,” Myron “O’Cohen.” Cohan 
Jr. and Rooney lent a bit of vaude 
nostalgia while Cohen came up 
with an amusing garment biz story 
with an Irish twist. One of Sul- 
livan’s better efforts. Gilb. 





U.S. Steel Hour 

One of television’s best comedies 
of the season was “The Square 
Egghead,” presented last week (11) 
on CBS-TV’s “U.S. Steel Hour.” 
Deliciously acted by a cast headed 
by Tom Ewell and June Lockhart, 
the Louis Pelletier script was 
hilarious entertainment for the 
first two acts. The humor sagged 
a bit in the closing minutes but 
the piece coasted handily on its 
previous momentum. 

Author Pelletier came up with 
the novel idea of having four suc- 
cessful businessmen return’ to 
college for a 10-week “refresher” 
course designed to improve their 
commercial values. While this 
sounds like a prosaic beginning, 
the levity started when student 
Ewell began majoring in instructor 
June Lockhart instead of world 
literature which she taught. 

Just when he seemed to be mak- 
ing time with her, stripper Rox- 
anne Arlen arrived on the scene. 
“She’s just an old friend,” Ewell 
stammerred, and to all intents and 
purposes he fiunked his course with 
Miss Lockhart. 
recovery, he managed to squcre 
things. He wourd up with teach 
end Miss Arlen took a post-gradu- 
ale course with balding prof T-u- 
man Smith. 

Aided by Paul Bogart’s deft di- 





here | 
was a natural for Ed | 


liowever, in a neat | 


rection, Ewell scored a thespian 
tour de force in a tailor-made role. 
His timing and double-takes were 
perfect. Miss Lockhart epitomized 
a typical spinster instructor who 
wanted to be trusting in things 
romantic but retained a suspicion 
of all males, 


Particularly amusing was Miss 
Arlen's demonstration of a strip 
routine which caused the cops to 
blow the whistle on her show. Her 
portrayal of a blowzy peeler was 
in the best tradition of the Minsky 
era. In another area of endeavor, 
Fred J. Seollay impressed as a 
more conscientious student who 
| won the coveted general manager- 
ship. 
| Lending fine support were Smith, 
a devoted prof with an eye for 
\the ladies; Robert Landing and 
|Norman Shelly, as businessmen- 
| students, and Heywood Hale Broun 
las a university staffer. Sets and 
| physical trappings were top-drawer 
lin the Theatre Guild (show's pro- 
|ducer) tradition. As per usual, 
| U.S. Steel's plugs were of an in- 
| stitutional nature. Gilb. 








Garry Moore Show 

| It is heartwarming to find Garry 
Moore so fully sponsored. No 
doubt he and CBS-TV are pleased 
| by the advertising turnout. But his 
|}show is beginning to resemble a 
| 60-minute commercial _ liberally 
spaced with occasional breaks for 
entertainment. The entertainment 
is good but the blurbs (six, plus 
| station break, opening and closing 
| pitches) are boring. As guest Ed 
| Wynn so aptly put it in the course 
|of the program, “without commer- 
| Cials, television would be nothing 
| but entertainment.” 

Whenever Revlon, the Pittsburgh 
Glass Co. and Kellogg's 
stopped peddling their wares for 
|a few moments, reasonably enjoy- 
able things began to happen. There 
| were dull spots in the “show” too, 
to be sure, but on the whole the 
entertainment was fun and the 
guest stars spirited, 

; Sue Carson’s best moments came 
|in her youth-spoof in verse, “I seen 
every pitcher that Ann Sheridan 
ever made.” Jane Powell put over 
a dramatic vocal rendition of 
“Warm All Over,” and both gir!s 
later scored, alongside their host, 
in a lively execution of “Honey 
Bun.” The Mills Bros. were on the 
;aeom in upiempoed harmony on 
| 

| 

| 

| 


| Plate 


“Glow Worm” and “Opus One.” 
Wynn and regular Marion Lorne 
were both very efiective in occa- 
| sional brief comedy bits, although 
|latter’s closing “ad lib’ reminis- 
|eences lapsed inio an overly-di- 
jrected ‘(background choir and 
strings) recitation. 

“That Wonderful Year,” a regu- 
|lar feature on this show, was 1949 
| this time out, and seemed a rather 
| undistinguished year, judging from 
|the rehash. Opening production 
;number was accomplished in front 
| of an elaborate set, which really 
| didn’t seem worth the expenditure. 
Moore continues to be an affable 
| and talented host. The show, how- 
ever, seems to be overdoing every- 
thing, trying too hard to look 
“big,” at least on this occasion. It’s 
}a matter that might be investi- 
| gated, in case producer Joe Hamil- 
ton, exec producer Bob Banner, 
director Julio De Benedetto, and 
the quartet of writers have 
inclination or the time. Tube. 


j 





Ozie & Harriet 

“Ozzie & Harriet” keeps rolling 
merrily along on ABC-TV, with 
the family and characters so much 
of a tv institution that whatever 
they do seems more and more 
natural all the time. Like a com- 
fortable old shoe, this show wears 
better and better with time. 

Last week’s segment had Ozzie 
involved in the town pageant and 
discovering that the founder, who’s 
to be lionized in the play, was 
actually an Army deserter and a 
drunkard, Parley Baer, another 
member of the committee and 
Ozzie’s buddy, claimed the founder 
as an ancestor, though, and re- 
sisted Ozzie’s move to spread the 
truth. Windup had them in a funny 
compromise. 

Writers, in this instance Ozzie 
Nelson, Jay Sommers, Don Nelson, 
Perry Grant and Dick Bensfield, 
created some zany scenes and 
touches and worked them smoothly 
into the story. Ozzie is a natural 
comic, of course, and his character 
is so well established that he can 
make a shrug more expressive than 





a Cozen limes ef dialog. Rest of 
the family ({!ar ‘et and Rickcy in 
| this show) a “nr? foils. Ard the 
rr - poriin? cast cf Baor. Ly-e Tal- 
bot 


the | 





Sales were grooved neatly into 
the casually comic spirit. Will 
Wright got in some fine touches 
as an absentminded old neighbor. 
Ozzie produces and directs, and 
makes it look like a “look ma, no 
hands” effort. Chan. 


The Donna Reed Show 

Here’s a case of steady improve- 
ment in what was originally a toss- 
up of a program entry on ABC-TV. 
Screen Gems and Todon Produc- 
tions have, over the course of the 
season, shored up the weak points 
in this situation comedy, to the 
point where it’s now a fairly strong 
entry with a number of premises 
from which to kick off situations. 

Last week's show, though built 
on somewhat of a slim idea, was 
nonetheless consistently amusing. 
Chalk up the credit to Nate Mon- 
aster’s inventive script, which 
came up with enough variations on 
a single theme to carry the half- 
hour comfortably, and the increas- 
ing sureness of the performances, 
particularly Miss Reed's. 

This episode has her getting in- 
creasingly impatient with being 
characterized as “sweet,” partic- 
ularly when it seems to her that 
everyone’s taking advantage of 
her good nature. She finally 
reached the boiling point, ex- 
plodes, has a good time being nasty 
and laying down the law, and fi- 
nally relents and decides she’s got 
to be herself, even to the extent 
of sometimes being a doormat. 

A slight enough idea, but Mon- 
aster’s script and the cast make it 
pay off handsomely. Miss Reed 
gets across the point in fine style, 
making the most of her comedy 
moments. Carl Betz is a good foil 
as the hubby, and Paul Petersen 
and Shelley Fabares get in some 
good moments as the kids, the 
victims of her explosion. Sid To- 
mack is good as a deliveryman, and 
Frances Robinson, Don Harvey. 
Garry Lock and Keith Richards 
are okay in support. Oscar Ru- 


pace. Chan. 





Schlitz Playhouse 

From all the writing credits, one 
would assume that this was some- 
thing classic. It wasn’t. In fact, 
it was the weakest part of 
whole framework and wasted the 
| fine talents of William Bendix. 
| Slapstick comedy it caught most of 
}its laughs, the sight kind like a 
}dog ran off with Bendix’s pants 
}and he chased after him in shorts 
| to the consternation of the campus 
prudes. It was strictly collegiate 
|highjinks on the eve of the big 
|game in which a stolen cannon 
caused most of the confusion. 
| The viewer must have wondered 
|if it was worth all that trouble and 
{cost to have the cannon dragged 
j out of the lake. It must have rep- 
| resented half of the below-the-line 
jcost and for what it dredged up 
jin laughs, the effort was pure 
| waste. A panty raid would have 
|been cheaper and more effective. 

The play—script, adaptation and 
| creation in which the film editor 
|} also wangled a credit—had Bendix 
| cast as an ex-Marine sergeant come 
jback for schooling. Tricks are 
played on him by the undergrads 
but he sees it through and mean- 
while makes a little man out of 
the brattish Tim Hovey, who geis 





star billing but has only a few 
srumbling lines. Florence Mac- 
Michael, also a top biller, had 


little more to do than play coy 
with Bendix. 

Comedy is quite alright for a 
change of pace in this series but 
this wasn’t the answer. Bendix, 
|who can make any comedy role 
|ripple with laughs, didn’t have a 
chance to get much out of what 
they gave him. 

Richard Worf’s direction was 
also weighted down by the story. 
Erin O’Brien’s singing of the 
Schlitz themer, “Joy of Living,’ 
is pleasant enough (‘to be recorded) 
but is too detached to be —. 

etm, 








Top 10 Sports Stars of West 

“Top 10 Sports Stars of the 
West” was one of the bottom 10 tv 
shows of the decade. The limp 
script, ragged production, and un- 
prepared, makeshift appearance of 
the proceedings buried the “trib- 
ute” to sports under a morass of 
amateurism. Luckily for 
those east of the Continental Di- 
vide were spared the experience 


Thursday (13). 
The performers were consistent- 


prompters, although the machine 
carried words that might just as 
well have been replaced with ad 





dolph’s direction maintains a zingy | 





|inviting the viewers to “tune 





the | 


tu every sports cliche in the book. 

Two specialties were staged. One 
was Joe E. Brown's familiar base- 
ball pitcher routine, the other a 
gym _ sequence involving Dan 
Rowan & Dick Martin. Former act 
has seemed funnier in the past, 
and latter was overlong, overdone 
and undernourished. 


Balance of show consisted of film 
clips of top performances of the 
honored athletes, commercials, and 
award presentations. Hollywood’s 
bosom-brigade was well repre- 
sented for the trophy-bestowing 
chore, and seemed incongruous and 
unnecessary on a show designed 
to honor sports. Doling out the 
honors were’ Brown, Jack Carson, 


Rhonda Fleming, Betty Grable, 
Betty Hutton, Roy Rogers and 
Esther Williams. Sports figures 


honored were Jimmy Bryan (auto 
racing), Jackie Jensen (baseball), 
Archie Moore (boxing), George 
Yardiey (basketball), Jon Arnett 
(football), Billy Casper Jr. (golf), 
Willie Shoemaker (racing), Greta 
Anderson (swimming), Alex Olmedo 
(tennis), and Rafer Johnson (track 
and field). “Art Linkletter emceed, 
and though he tried hard, was at 
the mercy of the program’s writ- 
ing-production short-comings. Pro- 
ducer-director Barry Shear cer- 
tainly has better achievements to 
look back upon. 

Only the opening animated se- 
quence in which NBC's tint peacock 
romped around a map of the west, 
and brief film clips of the athletes 
in action, provided engrossing 
moments. 


Linkletter closed the show by 
in 
next year” for the second edition 
of the “Flying A Sports Award 
Show.” The occasion may suffer 
from a shortage of viewers with 
vivd memories. Tube. 


Axe Bill on TV Censorship 
In N.Y. State; P.S.: No Ch. 
In Town of GOP Sponsor 


Albany, March 17. 
The Assembly Ways and Means 
Committee last week axed the first 





| television censorship bill ever pre- 


As | 


NEC, | 
KRCA on the Coast originated it} 


ly, and obviously, eyeing the tele- | 


sented to the Legislature of New 
York State. This was a bill by 
Assemblyman A. Bruce Manley, 
Fredonia Republican, which pro- 
posed establishing a division in the 
State Education’ Dept. authorized 
to examine play rehearsals, scripts 
and films for censorship thereo‘. 

The measure, which tv interests 
unanimously opposed, excepted 
programs of sports, current events, 
pictorial news and excerpts from 
the public press. 

It calleqd for a licensing fee of 
$50 for each 30 minutes of a pro- 
gram or fraction, unless otherwise 
provided; mandated a seal for 
every program; made violations a 
misdemeanor. 

Manley, from Chautauqua Coun- 
ty ‘which has no tv station), ob- 
tained publicity mileage on the 
proposal, especially in view of its 
“statement of findings’ on the al- 
leged overemphasis on brutality, 
violence and crime in some video 
programs. The alleged effect of 
this on youth was underlined in 
the bill's “findings.” 

In presenting the measure— 
apparently, more for discussion 
purposes, than anything else— 
Manley ran counter to an opinion 
rendered by Atty. Gen. Nathaniel 
L. Goldstein, in a letter to Dr. 
Charles A. Brind Jr., chief of the 
law division, State Education Dept., 
and counsel to the Regents, some 
eight years ago. At that time 
Goldstein held, in effect, that reg- 


julation of television was a field 


for the Federal Government. 
Manley’s proposal, which. was on 


{the agenda of a public hearing, 
|held on a number of bills, by the 


Joint Legislative Committee on 
Offensive and Obscene Material in 
New York City last month, did win 
support from certain PTA and 
other groups. 





Memphis—Tys Terwey, Memphis 
and midsouth newsman, has joined 


WKGN, Knoxville, as director of 
operations and news chief. He 
was an OWI correspondent for 


three years in World War II in the 
ETO and also made a parachute 
drop with the 101st Allied troops 
at Arnheim and Niemejen. Terwey 
was director of WMPS’ news staff 


, Gordon Jones and Francis De/libs. Ray Parker's script resorted! here for nine years. 
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No. 1 in the Nielsens—that’s ABC! ABC has 
5 programs in the Top Ten—as many as the 
other two networks combined! And ABC is 
the No. 1 network 4 out of 7 nights a week 
—more than the other. two combined! Which 
helps explain why ABC’s nighttime audi- 
ence is up 1,200,000 homes over this time 
last year.* 


No. 1 for the money—that’s ABC! ABC 
delivers its whole walloping audience more 
efficiently than either of the other two! 
Average cost per minute for 1,000 homes on 
ABC is $2.78. The other two—$3.13 and 
$3.43. ABC has the most efficient Western, 
the most efficient situation comedy, the 
most efficient variety show. In fact, ABC-TV 
has 5 of the 10 most efficient shows in all 
categories—and 9 of the top 20!** 


ABC TELEVISION 


National Nielsen February I Report, Average Audience Per Minute, 
*Sunday-Saturday 7:30-10:30 PM all sponsored evening programs. 

**Nielsen Special Analysis, Nov.-Dec., 1958, Evening Once-A-Week 
Programs—CPM CM Delivered based on average audience ratings, 
estimated time costs and published talent figures. 


Of all the new programs on all 
the networks, only one broke into 
Nielsen’s Top Ten—ABC’'s Rifleman. 
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Se ee el 


A MEMORY OF TWO MONDAYS 

With Jonathan White, Stuart 
Nichol, Ada Ship, Patty Thorne, 
Martin Miller, Gordon Phillott, 
Alan Bates, Jon Sullivan, Garry 
Colleano, Tom Busby, Brian Mc- 
Dermott, John McLaren, Mark 
Baker 

Director: Silvio Narizzano 

Writer: Arthur Miller 

60 Mins., Fri., 9 p.m. 

Granada-TV, from Manchester 
For all the sensitivity and crafts- 

manship that clearly were applied 

here in telepresenting a play that 

Arthur Miller himself considers 

one of his best, the result was a 

failure — albeit on a high level. 

Somehow the personalized view of 

the charcters was lost, and with it 

much of the compassion and urge 

to rebellion that Miller must have 


felt. Instead, the piece came over 
rather as a statement of frustration, 
futility and despair, negative in 
outlook. 

The answer lies possibly in the 
simple fact that Bert (Jonathan 
White), who views events in the 
place where he works on two Mon- 
days during the 1930s, emerged 
as little more than commentator 


on incidents such as the attempt to 
conceal the drunkenness of Tom 


(John McLaren), the death of Gus | 


(Martin Miller) and his own de- 
parture from a cell of remorseless 
routine and defeat. The love that 
Bert bears his fellow creatures 
which ought to have permeated the 
action didn't in fact come over in 
places other than those in which 
he addressed the camera direct. 


Yet in all departments, the con- | 


tributions were tops. Handling of 
complex cast movements was mas- 
terly, camerawtrk fluent, work- 
shop setting suitably airless and 
drab. Playing of all concerned, 
with an extra handclap for Martin 
Miller, Ada Ship, Stuart Nichol 
and Gordon Phillott, was polished. 
Erni. 


THE WIM SONNEVELD SHOW 
With Ellen Vogei, Conny Stuart, 

Marianne Hilarides, Martin 

Scheefers, Hans Van Manen, Al- 

bert Mol, Joop Doderer, Jan Hil- 

liger, Johnny Jordaan. 
Producer: Dennis Main Wilson 
45 Mins., Wed., 830 p.m. 
BBC-TV, frem London 

Wim Sonneveld is something of 
a wow in his native Amsterdam, 
and his personal success in a pre- 
vious BBC-TV show inspired the 
notion of his bringing over a gang 
of fellow artists for a complete pro- 
gram. The notion may have been 
good, but... 

In comparison with the slick, 
modern type of vaude bill this sa- 
tire intended. Sonneveld himself 
scored personality-wise, but his 
material was corny. Albert Mol 
worked hard with comic impres- 
sions of a chorine, as did Conny 


Stuart in putting over a song 
against an untidy kitchen back- 
ground while extravagantly 
dressed, but neither really came 
across, 


Ellen Vogel's rendering of an ex- 


tract, in Dutch, from Shaw's “Saint | 


Joan” and some ballet to music by 
Vivaldi came nearest to earning 
hearty applause, but Johnny Jor- 
daan’s songs failed to get the ap- 
propriate Continental atmosphere 
backing and accordingly carried as 
much impact as oldtime music-hall 
ballads sung lento. 

Direction was competent enough. 
Design suggested that the whole 
show has been done on a minimum 
budget. Ernt. 





THE JUDGE’S STORY 
With Clive Brook, Elizabeth Sellars, 
John Robinson, John Merivale, 
Joan Philips, Mary 
others 
Director: Michael Currer-Briggs 
Writer: Charles Morgan 
Adaptation: Diana Morgan 
99 Mins., Tues., 8:30 p.m. 
Associated-Rediffusion from 
London 
Improbable in plot, rarefied in 
atmosphere and often Victorian in 
dialog, this adaptation of Charles 
Morgan’s novel managed frequent- 
ly to win 
drama by virtue of its psychologi- 
cal undertones. It’s a pity that the 
basic plot, of a plutocrat’s mania 
to force two people to be untrue 
to themselves, couldn’t have been 
expressed in less unlikely terms. 
But that’s largely the book. 


An opening scene, revealing all | 


the signs of an adaptor’s battle for 
condensation, established that the 
judge is Sir William Gaskony 
(Clive Brook) in whose general 
makeup, specifie interest in Greek 
history and married ward Vivien 
(Elizabeth Sellars) one George 





Hinton, | 


through as arresting | 


lieves everyone and everything has 


William into _—s him his copy 
of “Marius The Epicurean,” to 

1ich the judge is sentimentally 
the deal, 


is entering however, 


Henry (John 


poverty, Sir William finds new 
happiness. 

If that sounds like a farrago, add 
that all this is told against very 
| Upper Set backgrounds. But it’s 
the philosophical stuff and the 
Devil-versus-integrity conflict that 
gives it life. The acting was on 
a high plane, though Clive Brook 
was a shade trick-laden as the 
judge. John Robinson, Elizabeth 
Sellars and John Merivale were 
excellent in their contrasting ways, 
with Michael Currer-Briggs’s di- 
rection helping them skilfully over 
some tough patches of eas 

rni, 


THE BIRD, BEAR AND ACTRESS 
With Barry Jones, Harry H. Cor- 
bett, Kate Reid, Lee Montague, 


Jon Sullivan, Paul Whitsun- 
Jones, Annabel Maude, David 
ose How- 


Spenser, John Serret, 
lett 





Producer: Sydney Newman 
Director: William Kotcheff 
| Writer: John Glennon 

| Designer: Timothy O’Brien 
/65 Mins., Sun., 9:35 p.m. 
ABC-TV, from Manchester 

Barry Jones was making his first 
British tv appearance in this ve- 
|hicle that bore a title heralding 
| either the poetic or the preten- 
tious. He was first-rate. So was 
the play, if only for those viewers 
|sufficiently concerned with the 
conflict between integrity and 
compromise and who, furthermore, 
had some feeling for the way such 
conflict can harry in an art-cum- 
business such as the theatre. 
| Skillful production, imaginative- 
ily staging the action in a Mediter- 
ranean mountain village during a 
mistrial, brought out the poetry in 
the basically simple tale of an old 
| designer, T. G. B. (Jones) who is 
discovered in his retirement by 
Broadway producer P. Panghurst 
{Shippers (Harry H. Corbett). 
|T. G. B. is kidded into creating 
‘sketches for a play in the belief 
that his own conception will be 
|translated without change onstage. 
| Shippers, whom the old boy styles 
|\“The Bird,” plans all the while 
merely to use T. G. B.’s name as a 
billing aid. It’s up to the actress 
(Kate Reid) to decide whether she 
shall tell T. G. B. and so be true 
to herself, or string along with 
Shippers to gain the stardom she’s 
long sought. She tells. 

Writer Glennon may have shown 
a sentimental streak and leaned to 
the pretentious at times, but by 
and large he put over his convic- 
tion that truth pays off, at least 
in coin of the soul, with down- 
right dramatic force. An especial- 
ly effective contribution was the 
characterization of Shipper’s wife, 
a woman who'd sold out and be- 
come a lush. Performance here by 
| Annabel Maude was nicely re- 
| strained. Harry H. Corbett clever- 
|ly conveyed the deep inner illness- 
at-ease of the producer, while Lee 
|Montague excellently handled the 
|role of the weak director (“The 
|Bear”’) wedded to the actress. 
Kate Reid, as the last-named, gave 
a warm study of tempted incor- 
ruptibility. 

The mistral effect was occasion- 
ally overdone at the expense of 
dialog audibility. Direction and 
settings were tops. Erni. 





THE RED OPTICS 

With Thilo Koch, narrator 
Producer: NWRV, Hamburg 

40 Mins.; Fri., 8:20 p.m. 

West German TV, from Hamburg 
| Another contribution to the 
|W-German documentary series 
| about the purpose and methods of 
| Soviet Germany’s tele. As usual 
with such items, this is extremely 
|interesting and, for the less in- 
formed viewer, even depressing. It 
opens the eyes of those who are 
apt to underestimate the influen- 
tial power of Commie television. 
Thilo Koch, narrator-creator, shows 
excerpts from East German pro- 
grams and latter practically speak 
for themselves. 

There’s an excerpt from the Red 
series “Tele-Studio West,” a spe- 
cial program aimed at West Ger- 
man viewers; a military expert 











| 


| 


been broadened so that tanks can 
easily move in Eastern direction, 
that there are now three important 


attached, for $70,000. The judge | military airports (Gatow, Tegel and 
Tempelhof) here and that the oc- | 
simply to help Vivien’s husband | cupation forces (10,000) along with 

Ssestvale) out of 4 | the local police have 
financial scrape. And in his new | of “atomic brigades.” No comment. 


the character 


There’s also light program over 


| there but also that is nearly always 


in the service of the Party. Koch's 
program shows an East Berlin car- 
nival ball at which songs are sung 
that praise the glorious fame of 
the Sputniks and ridicule the “poor 
scientific American efforts.” Inter- 
esting byline: The Commie young- 
sters dance “Lipsy,” an East Ger- 
man creation, apparently an effort 
to combat the r&r craze which also 
spread over East Germany. An 
East German favorite item: Inter- 
views with West Germans who 


| moved over to East Germany. In- 


| terviewed persons 


mostly reveal 
“that they were exploited (by the 
capitalists) in W-Germany and/or 
were not willing to help preparing 
an atomic war.” 

East Germany’s tele time comes 
now up to 46 hours per week which 
is more than W-Germany has to 
offer. Number of tv set owners is 


| climbing rapidly. It’s now 340,000 
| which means that about one and a 


tells his viewers that “the Ameri- | 
cans have followed in Hitler’s foot- | 


half million East Germans keep 
seeing the political or semi-politi- 
cal propaganda. Hans. 


FACE TO FACE 
With Bertrand Russell, John Free- 


man 
Producer: Hugh Burnett 
45 Mins., Wed., 9:15 p.m. 
BBC-TV, from London 

Trading on the fact that some of 
the best television derives from 


interesiing words spoken interest- | 


ingly by 
BBC-TV is 
casional 


interesting characters, 

putting out this oc- 
program in which one 
chosen subject just talks. And 
with camera and mike focussing 
almost exclusively on Lord Rus- 
sell for 45 minutes, this instance 
provided arresting stuff, certainly 
for the eggheads and probably for 
a wider viewing audience. 

The 87-year-old mathematician- 
philosopher - antiwar humanist, 
who's challenged the accepted 
ideas and conventions of the day 
throughout his active life, 
nisced and 
humor, charm, frankness and sin- 
cerity. Typical of his style: one 
question in an admirable range 
ably put by the seldom-in-shot 
John Freeman, devoted to the be- 
ginnings of Russell’s skepticism, 
brought an anecdote recalling a 
dream at four years of age. The 
twinkling-eyed Russell told how, 
after hearing the story of Red 
Riding Hood, he dreamed that he 
himself had been eaten by a wolf 
—‘‘but instead of going to heaven, 
I was in the wolf's stomach.” 

Russell had some sly digs at the 
U.S. in the course of the for-from- 
insular program. Pre-filmed, the 
fireside chat was a shade grainy 
in quality, but admirably edited. 


Erni. 


THE FABULOUS MONEY MAKER 
With Ronald Lewis, Yolande Tur- 
ner, Rupert Davies, Paul Whit- 
sun-Jones, Edward Woodward, 
others 
Producer: Sydney Newman 
Director: George More O’Ferrall 
Writer: Norman Ginsbury 
65 Mins., Sun., 9:35 p.m. 
ABC-TY, from Manchester 
Author Ginsbury faced a tough 
task when commissioned by ABC- 
TV to write a play on Sweden's 
“Match King” who flourished in 
the 1920s and whose crash caused 
worldwide financial confusion. He 
didn’t exactly soar triumphant over 
all hazards. For one thing, too 
much had to be laid on the sacri- 
ficial stone of explanation; for an- 


other, in presumably avoiding 
drowning the viewer in deep 
financial waters, the narrative 
almost made ludicrous the ease 


with which the financier was able 
to kid dlong astute fellow money- 
bags 


acs. 

Nonetheless the piece had its 
moments of interest as it outlined 
how Kreuger (Ronald Lewis) oper- 


ated by lending money to foreign | 


governments in return for match 
monopolies, how he could reel off 
columns of figures seen once only, 
and how his personal magnetism 
swayed his mistress Ingrid (Yo- 
lande Turner) and a weak partner, 
Aberg (Edward Woodward). It 


gained no real power, however, 
until an arresting passage between 


remi- | 
theorized with dry ' 


Severidge (John Robinson) shows | steps.” They (the Americans) have| Kreuger and J. P. Morgan Jr. 
a peculiar and searching interest. | made out of W-Berlin “a military | 
Severidge, inordinately rich, be-| point of support” with obvious at- 
tacking (the East) aims. Speaker | 
a price; and finally he tempts Sir | explains that W-Berlin streets have 


(Rupert Davies), this leading to 
exposure of the tycoon’s double- 
shuffling and his suicide. This last 
scene tried to whip up some emo- 
tionalism but the necessary round- 
|mess of character hadn't been 
|achieved for true pathos to be 
| gained. 

Ronald Lewis acted extraordi- 
narily well in the key role, con- 
veying much of the man’s power and 
charm. Yolande Turner made an 
attractive Ingrid and Edward 
| Woodward did well with his con- 
ventional scared-partner part, but 
Rupert Davies took the palm with 
his impression of the shrewd, un- 
trusting J. P. Morgan. Other roles 


were competently played, direction | 


was alert to chances, and settings 
were effective. Erni. 





DER FLECK AN DER WAND 
(The Spot On The Wall) 
With Reinholt Bernt, 

Brauren, 


Katharina 
Inken Sommer, Fritz 


Jacobi, Ewald Wenck, others 
Producer: NWRV (Hamburg) 
Director: Gustaf Burmester 
Writer: Wolf-Dietrich Schnurre 
45 Mins.; Sun., 8 p.m. 

West German TV, from Hamburg 

Location is a Berlin apartment 


house and plot centers around two | 


families which are all but friendly 
towards each other. One represents 
the newrich arrogant and the other 
one the envious type. So there's 
tension among these two units. The 


arrogant family suddenly discovers | 


a strange spot on their wall and 


family one flight down, the envious 
one, hears about that and bursts 
with malicious joy: vermin in those 
people’s apartment—that will kill 
their reputation. A rat-catcher is 


called and the expert says that the | 


bugs may 
from 


very well have come 
the apartment below. 


aren't bugs in either apartment and 
the strange spot just happens to 
be a common spot. 

Piece is rather banal and it would 
have been seen and forgotten if 
Wolfdietrich Schnurre weren't its 
creator. Schnurre is, after all, one 
of the better known authors around 
here. Last year, he captured the 
Prize of the Young Generation of 
Berlin and his reputation is such 
that he belongs to the few new 


authors who are able to write 
funny things. 
Piece, in all, is disappointing, 


but there is a certain plus with 
regard to its dialog sequences. 
Also, there are some comical situa- 
tions which reveal 
ability. “Spot” has a number of 
| satirical touches with topical un- 
dertones, Fun, f.e., is poked at the 
well-known category of newriches 
‘and the German economical mir- 
acle. But it’s pretty oldhat stuff 
| that comes off here. 


Direction is conventional while 


the acting is mostly very good. 
Most of the cast consists of estab- 


lished local players. Hans. 
SEARCHLIGHT 
With Kenneth Allsop, Elaine 


Grand, Sir Harold Scott, Rt. 
Hon, J. Chuter Ede, Hon. Rich- 
| ard Stanley, M.P., George 
Wiggs, M.P. 
Director: Mike Wooller 
Writer: John Haggarty 
30 Mins., Mon., 10:15 p.m. 
Granada-TV, from Manchester. 
There’s a measure of infra-red 
in the beam that Granada-TV in- 
tends to throw on Britain, 1959, in 
this new series, judging by the 
| kickoff contribution. For where- 


as many probes into many sub-| 


jects have hit tv screens, few have 
been so searching and in such a 


jburning manner. British gam- | 
bling laws are crazy, and even 
|proposed reforms, now before 


| Parliament don’t really correct the 
situation said the program, more 
or less categorically. Such posi- 
tive, chin-out editorializing came 
as a stimulus in a land where many 
programs take a look at affairs and 
sit on the fence. 

| Brisk-paced interviews with ex- 
Police Commissioner Harold Scott, 
former Home Secretary J. Chuter 
|Ede and others who knew what 
they were talking about were in- 
|terspersed with clearly presented 


| statistics, clips showing the pub- | 


lic placing bets illegally, and opin- 
ion forthrightly delivered by Ken- 


jneth Allsop who made a promising 


|debut as interlinker. Skedded for 
| airing once every two weeks, and 
|intending to focus on matters to 
| praise as well as those to castigate, 
'the program looks like rating high 
with viewers interested in_ what's 
| going on in the world. Ernie. 





HIPPODROME 

With Marffa La 
Tigers, Don Saunders, Henry 
Trio, Conelly, Karoly Horses, 
Ida Rosaire & Her Pekinese, 
Bobby Britton, Les Palmas, Chy 
Bao Guy, Derek Waring, Norrie 
Paramor orch, Michael Sammes 
Singers 

Producer: Will Roland 

Director: John Phillips 


Corse & Her 





Schulz, Trude Hesterberg, Ernst | 


thinks it a creation of bugs. The | 


All, | 
however, ends satisfactorily: There | 


the author's | 


Settings: Frank Nerini 

60 Mins., Thurs., 9 p.m. 

oe from Lon- 
on 

To break away from formula, 
| Associated-Rediffusion turned to 
| circus acts to provide the main- 
| stream of this spectacular. One 
| or two vaude spots were inter- 
polated, but the prime bid was to 
| capture the atmosphere and excite- 
ment of the big top. 

Productionwise, the result was 
a considerable achievement. The 
sad fact is, however, that most of 
the material was oldhat, while 
every now and then preparations 
inside the pseudo-sawdust ring 
slowed down the pace that Will 
Roland, producer on lend-lease to 
A-R from CBS-TV, tried to set. 
Much of the seven minutes or so 
running time of the kickeff item, 
Marffa La Corse & Tigers, for 
instance, was occupied by rigging 
up devices on which the cats could 
do their tame stuff. 

Henry Trio, from Germany, went 
through some zany acrobatics en- 
ergetically; the Karoly Horses, 
from Norway, responded to their 
unspoken orders like automatons; 
Les Palmas clambered up and 
teetered on a ladder professionally; 
and Ida Rosaire’s Pekinese tail- 
wagged gaily through cute paces. 
Clown Don Saunders scored a 
reasonable hit with his knockabout 
goings-on, while Conelly, who did 
some tricky maneuvering on a 
high-hung crescent, was aided in 
his bid to thrill by clever camera- 
placing and mixes. Click of the 
circus side of the proceedings was 
the Chy Boa Guy group, who really 
got moving with superbly timed 
acro. 

Derek Waring made a pleasant 
interlinker and Bobby Britton re- 
vealed good voice and presence in 
a Jerome Kern number. Troupe 
of dancers did well in their two 


or three big moments, while 
throughout Norrie Paramor's 
Orch and the Michael Sammes 


Singers provided tops in backing. 
None of these contributions could 
quite compensate, though, for the 
lack of the true circus gusto and 
smell. Erni. 





THIS WONDERFUL WORLD 
With John Grierson 

Producer: Rai Purdy 

Director: James Sutherland 

30 Mins.; Mon., 10:15 p.m. 
Scottish Television, from Glasgow 

In this very personal program 
John Grierson, one of Britain's 
pioneers of the documentary movie, 
introduced short films with keen 
observation of the human scene as 
their common link. There was 
| “Tenderly,” from New York, an 
animated one-reeler about court- 
ship; an extract from a National 

Film Board of Canada production 
covering an Eskimo childbirth; 
shots from a picture about a Boliv- 

ian festival; and a Pelish short set 
|in a home for old ladies. It all 
adceed up to holding fare, though 
| technically rough. 

Grierson’s personality and dedi- 
cation were compelling, though he 
tended to stress the gleries of the 
British documentary movement 
some 20 or 30 years ago without 
paying any tribute to the consider- 
able work that’s still being done, 
| albeit without so much limelight. 
As an occasional program for a 
late-ish hour—and that’s how it 
|appears on the schedule—“This 
| Wonderful World” should continue 
to be worth watching. Erni. 
PEER 2304 
| TYRANNY 
| With Kenneth Harris, Alan Bul- 
| lock, Lord Strang, Paula Wolf, 

Julius Schaub, Wilma Schaub, 
others 

Director: Peter Morley 

Writer: Cyril Bennett 

0 Mins., Wed., 8:30 p.m. 

Associated-Rediffusion, from Lon- 


| don 
| Two factors mede this much- 
heralded study, “The Years of 


Adolf Hitler,” stand out from 
other programs in which the rise 
and fall of the dictator has been 
covered. One was the inelusion of 
rare film clips and stills. The 
| other was an atmosphere seldom 
| free from the consciousness of 


= Nazi thug, maintained largely 


(Continued on page 72) 
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The idea that 


roused a nation 








CHRIST 
IN 
JEAN 








First produced by ASSOCIATED TELEVISION 
on the British Independent Network, 
Father Hugh Bishop’s modern version of the 
Passion of the Crucifixion and Resurrection 
was greeted by the British Press in these words: 
startling .. . it shocked (Daily Mirror), v 
immensely powerful (Daily Express), 
supremely moving (Methodist Recorder), 
beautiful and poignant (Daily Herald). 


ae 


‘ 
oe 


This contribution from Britain 
will be shown on the ABC network in the 


United States on Sunday 22nd March 


ASSOCIATED TELEVISION LIMITED 


Television House, London 








RADIO-TELEVISION 


62 


VARIETY 


Wednesday, March 18, 1959 





MCA’s Social Security—Asks Sponsors 
To Grow Old (65 Wks.) With ‘Father’ 


While the firm 52-week commit-+ 








AM-TV AGGIE NEWS 
REAPING A HARVEST 


Washington, March 17. 
New Agriculture Dept. survey 
reports more radio and television 


ment is not unheard of with the! ray e ° re stations than ever before are 
hotter television properties, MCA- | W NBQ Chimes in With broadcasting farm market news. 
TV with its “Bachelor Father” "\ ’ Lar Daly | a eo ; 

; 4 | spartment’s agricultur r. 
skein is pushing for an unusual le, Too on L foe | Depart: = . rl ulture mar 
65-week pact with two bankrollers. Chicago, March 17. {keting service said questionnaires 

“Father,” alternating with the WNBQ, the NBC-TV station, jwere sent to 3,784 stations of 
Jack Benny show on CBS-TV Sun-| has joined the other two network | those 74° of AM outlets replyng 


set to shift over to| anchors here in taking a firm 








Longhairs Coming Out of Haydn 
To Rack Up a Score or Two on TV 


By JO RANSON 


Earnest, non-trifling long-and- 
medium-hair composers are finally 
getting a fair shake from the webs. | 
|Both CBS-TV and NBC-TV, nota-} Currently here for a powwow on 
ibly the former, are commissioning | an original score is French com- 
the high-C boys to do major back- | poser George Auric. It will be a 
| ground scores for pubservice and|tv musical score (his first) for 


{pero, Alan Hovhaness, Gail Kubik, 
| Paul Creston, Ulysses Kay. George 
|Antheil, who died recently, also 
|did background scores for video. 









































day nights, is a — = seure - 

: sae anctity swe ag | Said they carried market news reg- / 
NBC Thursday, at 9 slot next sea-| Stand on sen Se sath "the | ularly, while 163 of 367 ty stations | other special programs. “Stalingrad,” based on Russian- 
son. American Tobacco, which| regards section slo hg aceag! tigate ‘hecho taste ii ‘ ; Nor is the dough described as | German films which CBS-TY will 
bankrolls the program, has placed | “equal time” statute of the Com-|said they did chi rs 1-f - Phe. the lad poe present in the “Twentieth Cen- 

' icati - Ag ba icnicken-ieeda £ n§ ie aqas om ‘ . 
an alternate-week order for the | munications Act. Similar surveys have been con- | rer fe oe ae e-flats, |tury” series April 19. Burton Ben- 
M , . y "’ , ine 4 i ALAS! v i. 4 « . . Pt _ 
show when it becomes a weekly en-| When the Federal Communica-! gucteq every year or two for 37 CBS-TV reportedly pays $1,500 for |Jamin will script and produce this 
try instead of a skip-week offering. | tions Commission upheld mayoral- | rea ; : ? ¥- - 30. sees sropram |Particular episode with Isaac 

7 ’ . . ’ s 2acn sc PI a 3U- il > progra Foe 

Ihe second bankrol'er lined up|ty candida’e Lar Daly's demands | ’*“ oo tegen teat ae Cantar ge ries, | Kleinerman as associate producer. 
is Whitehail which has been ba!k-| for equal time in newscasts sev- | a in the “Twentieth Century =<! Avril 19th show will be the final 
ing at the terms. MCA is demand- eral weeks ago, only WNBQ com-| petroit—Bob Martin, 18 years a Once regal = J snl oases “5" one of season with the new series 
ing that both sponsors ink for 15. plied. CBS News,.on the other! gick jockey and once Stan Kenton’s | Sisnment, background music on scheduled in the fall 

ate The 2 © pas pas : a MERI eco wane Soca Matai near gate Ie a.{ Video lanes a major league Abe ae 
repeats starting on June 13, 33 hand, announced it was contest- at was signed recently as| Video lane a mi feagu “Twentieth Century” also signed 
fre episodes and then another ing the decision and would con- ember of WXYZ radio lineup. | assignment by the lineup Kub k taller tn ited voung Ameri- 
series of summer repeats. So far,| tinue to report legitimate news! He's taken over station’s noon-to-| Of talent ré a signed by the cal pe esc he ie ee i inal 
Whitehall, handled out of Ted on tv, Lar Daly or no Lar Daly.}3 p.m. strip, replacing Mickey|major webs The list includes| "tor “The Silent Sentincl” 

nie Sop intaantas % loaning ae cee 11 ‘ pea ip-2 ae . pga 4 “gr eae as D is Milhaud, | Score for “The Silent Sentinel” on 
Bates, is only interested in signing ABC quickly followed suit, and} Shorr who, in turn, has taken over|such toppers as Darius Milhaud, March 22. March 29th production 

ris eeks wi »tions recently NBC C he 3-6 an “age re ng Ee reorge Kleinsinger, Harold Sha- seeagorig = a eameecs ae beret 
for 13 weeks with options. ecently NBC did too. the 3-6 anchorage replacing Ed' George einsi “The Times of Teddy Roosevelt” 

— ~ ——— ——-——--_____ = — = — SS 

















And. yet it does! it happens to the 
best of us, time and time ogain, We 
lavish. core and.money on origina! 
footage to get. them just right—only. 
+ to have. prints jurn up thet Gre Way 
off Broadcast specifications. 
The answer |\is—give your labora: 
tory time and money to do the jb 
right! Then all ybur release prints 
will be on the begm 100%. : 


For further: information write: 
Motion Picture Film Department” 
EASTMAN KODAK COMPANY 
: Rochester 4, N.Y. : 


East Coast Division 
342 Madison Avenue 
New York. 17, N.Y. 


Midwest Division 
130 East Randolph Drive 
Chicago 1, fil, 


West Coast Division 
6706.Santa Monica Bivd. 
Hollywood, Calif, 





ES 


Always shoot it on 


or -* EASTMAN FILM, .. 


WJ. German, Inc... % 
Agenty for the: sale and distribution of: 
Eastman Professional Motion Picture-Fitms« 
* Fort Lee, Nod ¢ Chicago} Mit... 


-’ You'll be glad 


you did! 





will have original score by 
Kleinsinger. He'll also do the mu- 
‘sical assignment for “From Kaiser 
| to Fuehrer,” story of the Weimar 
|Republic on April 5. Kay, gifted 
young Negro composer and fre- 
| quently described as a creative art- 
ist closest to the Gershwin ap- 
| proach, was signed to do the back- 
ground music for i 
story of underwater cralt, 
April 12 

| Alfredo 
scores with 
chestra and special reco! 
|}made of all 
| these in many insta 
audition records for 
j}composers. To date Colt 
lords and other 
;}evinced more than academic inter- 
est in waxing video } 


an 


“Submarine 


on 


Antonini conducts all 
the 25-piece CBS Or- 
are 


tions, 


lings 
caine 





music compo 
ces serving as 
the use of the 
imbia Reec- 
have 





companies 


background 
music as full-blown long-plaving al- 
|}bums for commercial ) 

residuals 





|These and other are 
| available to longhair composers 
} writing for tv “Twentieth Cen- 
itury’s” production staff notes that 


10 of the series’ budget is for 


music, orchestral 





| music-original 
i costs, etc 

| In the NBC-TV environs, Robert 
| Russell Bennett this week was en- 
| gaged to do an original score for up- 


ig “Project 20” production on 





ark Twain. Also earning tidy sums 
from 30 Rock for similar work was 
Ralph Burns, who composed the 


| | 
; Original s¢ 
| 


ore for “The Great Leap 


Forward,” NBC News documentary 
on Red China telecast recently. 
Jacques Belasco, who wrote music 
for radio series “Greatest Story 
Ever Told,” also did original musie 
for NBC-TV's “Catholic Hour” 
four-part film series, “Rome Etere 





*last year. NBC-TV also hired 


nai ast 

Kenyon Hopkins and aforemen- 
|} tioned Hovhaness to dish up origi- 
|nal tv music scores. 

And then there’s Larry Adler 

yeing held over for 10 more weeks 
| the Village Gate, N. Y.) who 
|}headiined a 90-minute harmonica 
lconcert) over WNTA-TV Monday 
16 He played the works of 
Bach, Gershwin, Enesco, Jacobs 
ind ot! major composers. Pro- 
gram, in a measure was an out- 
growth of the performance he gave 
on WCBS-TV's “Camera Three” re- 
cently 


It's pointed out that a 30-minute 
tv score is about the size of a sym- 
phony but pays much better and 
that video’s Bachs and Haydns as- 
suredly enjoy playing footsie with 
the 21-inch sight-sound contrap- 
tion 


$, Cal, Dodge Deal For 
2006 to KLAC Racked 


Hollywood, March 17. 

A contract budgeted “in excess 
of $200,000,” plus an additional 
$200,000 for advertising and pro- 
motion has been signed between 
the Dodge Dealers Assn. of South- 
ern California and KLAC. Pact 
calls for 10 consecutive hours of 
exclusive sponsorship by Dodge 
each Sunday for 52 weeks, com- 
mencing March 29. 

Four promotions of 13 wecks 
apiece are planned for the unpre- 
cedented Dodze campaign, aeccord- 
ing to Joe A. Denker, account exee 
of Grant Advertising, which reps 
the Dodge Dealers. Initial 13-week 
period will feature a special “Go 
Places with Dodge” contest, fea- 
turing a grand prize of a holiday 
anywhere in the world for two via 
PanAm, 
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- Today, in 141 television 
markets, the M-G-M lion 


has become a familiar trade- 





mark to millions of viewers seeking 
the finest in feature film entertainment. 
Within the top 100 markets, nine out of 
ten are now programming M-G-M features. 
But this message is-addressed to the minority—to TV stations in those 
few markets that have not yet experienced the pride of bringing their 
viewers the finest motion pictures ever made, and have never known the thrill 


of winning ‘blockbuster’ ratings in late evening hours. If you are a 





member of this rapidly dwindling group that has not yet discovered what M-G-M \ 
features can mean to your station in terms of bigger audiences and vastly 
< f increased national spot revenue, then may we suggest that you contact 


us for complete details. Remember M-G-M offers you more 








“A” productions and more big stars than any other major studio 
library. And flexibility is the keynote of the MGM-TV sales 
plan—there’s a leasing arrangement to suit your feature 


film needs, no matter how large or small. 
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Kaleidoscope’ as an Incubator For 


: 
nici 


NBC- IV Babies: 3 Shows Emerge 





Families,” in spired from upcom 
ing story o ; e Great Crist 
ianis large circus family, to be 
seen on the K” show } a» 2 
Cr ni shov entitled toll O 
t SK from S ) 
be the first location t 

video, produced and dit 
John Co and v en by ¢ 
Wyckorf. 

Format ol a | t Am n 
Families’ would make use cf old 
| film still tape 1 nd 
live pickups. Gamut cf p l 
iiies would range frem 

gures like t Mer ) 
show biz personalit t! 

Je Milles nd f 

hips like the Ken n 








ext Stes in Hx 


Cont nued from page 33 eee 


to the fact that the winning appli- 
icant and at least one losing appli- 


cant had seen various Government 
land Congressional leaders, and had 
lunches with then-FCC Chairman 
|George C. McConnaughey. Latter 
testified thev had not discussed 
the merits of the case, beyond at- 
tempting to “put on their best face 
and convince me they were sub- 
stantial citizens.” 


Thre r fall prog 1 series 
are f to result. po the | 
NI “Kaleidoscope” 
unc rked by Herb Sus- | 

pecial program 
1 
ig out of b 

p 1 series slugged 
' 1e Concept.” a 
V tte = production; 
J ( nts,” a weekly 
9 1 “Great American 
I 1 wking title for a 
Woe t® serie 

Sic id the Concept” was 
in h “Kaleidoscope” 
feaiu > “Show Place of the 
Nation—Radcio City” program and 
the April 5 produc‘ion of Dore 
Schary’s Blueprint for Bio- 
g t which will trace the 
genesis wth and culmination of 
his hit 1 r, “Sunrise at Compo- 
bel in the proposed fall series, | 
there suld be complete “bio- | 
grap uch works as “Ana- 
to ( ;’ the sory behind 
Gwe \ on and “Redhead,” a 
deep loo t the creation of a tv 
series; the cing of a motion pic- 
ture fro i inception to say, 
fir sho 1g overseas, as Well as 
other varied program ideas each 
cap_uring the story behind the 


concept 


An outgrowth of the recent Ben 


Hecht scripting of “The Third 
Commandment” for NBC-TV’s 
“Kaleidoscope” will be a_ night- 


time series called “The Command- 
ments.” Already on hand are 
script treatments from J. P. Mar- 
quand and Thomas B. Cosiain. 
Sussan is dickering for additional 


“Commandment” scripts from _ granted. tuned to is automatically sorted | Eddie Cantor, Lester Lanin, Guy | the parade. He declined, saying he 
such writers as Ben Ames Wil- If Stern’s decision is that Mc-| and teleprinted to tl ie Nielsen Ox-| Lombardo and others. This show | was busy preparing a legal action 
liams, Edna Ferber, Herman/Connaughey disqualified himself|ford hq., then immediately trans- {Was taped in advance, of course. |for the U. S. Supreme Court dating 
Wouk, Jim Bishop, Gerald Green |from voting by talking to represen- | ferred to punched cards. The com- Day of celebration was climaxed | back to the 1956 Presidential pri- 
and MacKinlay Kantor. In all |tatives of the applicants, and if| puters can then assess the size from 10:30 to 11 p.m. when Bob! maries, when, as a Republican 
probability, the “Commandinent” |that decision is upheld on appeal,|the audience in a matter of min-| Van Camp reviewed top tunes of | nominee in three states, he ran 
output will wind up as a book. |then there is little doubt that liter- | utes, instead of the 10 days or so! Past 37 years on Cavalcade of against President Eisenhower and 

Third series stemming from | ally dozens of important tv station|it now takes to produce a rating Song. was denied “free and equal” time 
“Kalei” will be “Great American ‘licenses are in jeopardy. l by meter research | WSB, which debuted under | by the networks. 


The lack of such sensations as 
the “loans” of resigned (since in- 
dicted) Commissioner Richard A 
Mack in the Miami case appears to 
put before special heaving ex- 
aminer Horace Stern a _ simple 
question—whether any off-the-rec- 
ord contacts with commissioners 
during the pendency of a contested 
case automatically voids the license 
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jon, March 17. 
With the arrival last week of E. 
P. H. James, the Nielsen organiza- 
ion in Britain finalizing plans 
» launch an ultra-rapid television 
audience research service. James, 
Britisher by birth and training, 
has come home to Girect the Niel- 
n Television Index, having been 
appointed topper here after being 
a veepee of A: C. Nielsen Co. in 
Chicago for some years past. 
arch plan is to use 
the ntaneous Audi- 
meter, electrical device designed 
nd developed in the outfit’s la- 
boratories at Oxford. The audi- 
meter links each sample home- 
set by line to a single central 
mechanism which scans electrica 
ly the entire sample every minute. 
The information gained on which 


program, if any, 
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The Doyen of Dixie 


WSB Celebrates 37th Anniversary—Oldest Radio 
Station Be!ow the Line (Mason & Dixon) 
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a, M: ey ownership of Atlanta p.m. Journal, 
radio station | barely beat WGST, started by a.m. 
& Dis ; Constitution, on the air, the mar- 
: ‘ge jabs 1 being less than 24 hours. In 
ting KS vil fact, oldtimers at WGST (which 
a i to Georgia Institute of 
nd ogy by Constitution) con- 
they were on first, but have 
een avie to substantiate 
l via ! } 
A | iliate of NBC, 
SB now is ow! operated by 
; — \tlanta Ne papers Inc formed 
ror nie : o publish Journal an 1 C onsti after 
merger of properties in 1950 
ef and a 90.|..WSB-TV, spawned by WSB-AM 
Barty 6 10 years ago, likewise is oldest tele- 
: vision station in Dixie. 
ind é 
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March 17. 


cial descent... 


Baly’s Shillelagh 


“You are hereby granted permis- 
Patrick’s Day 
without fear of 
ercussion from me 
equal time from any 
four commercial 

. This waiver of my 
rights applies only for the one day, 


stations 
statutory 


“Being an American of Irish ra- 
naturally, 
in high honor the patron saint of 


I hold 


‘H es Paige and the ‘Island of Saints and Schol- 
all Trio, Robert os 
Paul West, Hugo | 4rs. 2 

Huntley, Gor- P.S.: By return mail, Daly re- 
Roger Williams, |ceived an invitation to march in 























A CALL FORK 


all my friends in show business... 


25 years ago this month, Milton Biow walked into 
the New Yorker Hotel and asked me to page a cer- 
tain Philip Morris. I didn’t find Philip Morris that 
day, but Philip Morris Inc. found me, and for 25 
years I've been the happiest employee they have. 


At one time or another I have had the privilege 
of working or appearing with almost everyone in 


show business, 


You people have been so very nice to me. And 


from the bottom of my heart, I thank you. 


This thanks is something I have felt every minute 
of these 25 years, and this anniversary gives me the 
Opportunity to say it publicly. 


prs — 


P.S. Thursday evening, March 19th at 8:05 (E.S.T.) on NBC 
radio, we're going to pick up a few of the high spots in my 
25 years on radio... hope you'll listen. 


j 
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“AD-LIB” IS PRESENTED EVERY FRIDAY 
8:30-9:30 P.M. ON KTLA, CHANNEL 5 


A Sandy Howard Production 
in association with KTLA, 


cal 


bs 
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THE 
LARGEST 
SELECTION 
OF FILM 
CARTOONS 





IN TV! 


Big as they come, 
funny as they get, 
popular as ever! 
The perfect 
programming for 
junior guys 
and dolls! 








Focus on fun 
with these 
famed series: 


“Phantasies” 
“Fables” 
“Cubby Bear” 
“Krazy Rat” 
“Pow Wow" 
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For details...call 


SCREEN 


= 





~ 
~— * 
"<% 

.* o 


. 
. 
lp er 


GEMS ic 











Bache & Co., brokers, this week 
Broadcasting, which operates five 
and seven FM radio stations. 


Market letter from Bache has it 
can’t maintain the pace of the pas 
gains in operating earnings, more t 


is aggressive, and there’s the poss 
bigger market areas. 


Dividends are at the rate of $1.80 
and 24c per share on the 1,501,140 
family. Divvy requirements at this 


ing room. He says he had an “argt 


ders why certain newspapermen 


television, magazine and other ad 


Inside Stuff 


The Storer stock seems attractiv 
sibilities coupled with liberal yield,” 


Storer’s operating earnings last y 


Second part of three-part autobiography 
magazine tells of the help the comic got from other comedians on the 
airlanes. He singles out Jack Benny, 
Marx, Red Skelton, Sid Caesar, Jack E. 
Silvers. He also reveals that he’s more at ease on a stage than in a liv- 


livan anent the James Dean film clip from Warner Bros 


Federal Trade Commission Thursday 
requiring Max Factor & Co. of Hollywood to stop misrepresenting in 


—Radio-TV 


had nice things to say about Storer 
television stations and seven AM 


that while the broadcasting indus- 


try is facing uncertainties, and the future increase of sets-in-use just 


t decade, Storer has made striking 
ipbeat is seen in 1959, management 
ibility of shifting to tv stations in 
e for “longterm capital gains pos- 
states Bache 

ear amounted to almost $4,000,000 
on the 973.610 shares outstanding 
Class B shares ow me by the Storer 
rate are only $2,100,000 annually. 





by Steve Allen in Look 


Fred Allen, 
Leonard, Jerry 


Bob Hope, Groucho 
Lewis, Phil 


with Ed Sul- 
and he won- 
newsworthy 


iment” but no “feud” 


assume that anything 


an actor does is motivated by a desire for publicity. 





(12) approved a consent order 


vertising that its “Natural Wave” 


‘Shirley Temple, Once One 


Of Them, Sez Kid Shows 
Should Be Upped on TV 


Washington, March 17. 

Children should be seen at 
heard—more—on tv. That is, chil- 
dren’s programs should be, accdrd- 
ing to Shirley Temple. 

Miss Temple feels firmly about 
this Her own network show, 
“Shirley Temple’s Storybook,” was 
resold to ABC for a rerun to 1960. 

“Fan mail from all the family, 
principally fathers, was proof to 
me,” Miss Temple said while 
Washington promoting “Cinde- 
rella” frocks for a department 
store, “that there is greater need 
for shows that the entire family 
can view together.” 

One problem is the shortage. 

“We've about run out of fairy 
tales,’ Miss Temple said, “but 
please don’t emphasize that be- 
cause we'll be swamped with manu- 
scripts and NBC is making me re- 
turn them unopened.” 


Her hope is that someday she 
can produce, for tv, E. B. White’s 
“Charlottee’s Web,” which -she 
considers the best modern day 


in | 


‘NBC Plea to FCC 


Vs. L Affaire Lars 


Washington, March 17. 

NBC, belatedly, asked the 
Federal Communications Commis- 
sion to reconsider its ruling that 
any presentation of political candi- 
dates during a campaign, even in 
routine tv newscasts, calls into 
play the political “equal time” 
Communications Act _ provision, 
CBS, ABC and the National Assn. 
of Broadcasters, among others, 
have long since protested the rul- 
ing. 

The FCC held that Chicago 
splinter mayority candidate, Lars 
Daly, was entitled to equal time 
after Chicago tv stations telecast 
brief shots of incumbent Chicago 
Mayor Daley welcoming the Ar- 
gentine president and opening a 
charity drive. 

NBC said tv stations would have 
to choose between adequate news 


coverage of events which might 
“incidentally” depict a_ political 
candidate, thereby laying them- 







spray will change naturally straight hair to naturally curly. Order also 
forbids claims that “Natural Wave” will change the structure of the 
hair. FTC pointed out that the agreement is for settlement purposes 
only and doesn’t constitute any admission by the company that it vio- 
lated the law. 





KLIF deejays, coming to the aid of the Lgna Pope Orphans’ Home 
in Fort Worth, aired pleas that resulted in $21,860 in contributions 
from listeners of the Dallas station in the first four days. Heavy hail 
and a violent windstorm, causing severe damage in Fort Worth on 
March 10, levelled a brand new wing of the orphans’ home, as yet un- 
occupied. It was a complete loss, since insurance papers on the $50,000 
structure were to be signed March 11. Disk spinners Ken Knox, Ken 
Reed, Bob Stevens, Art Nelson and Tom Looney started their “Dee- 
jays for Orphans” pitches Wednesday (11) via KLIF. Requests for do- 
nations are still being aired by the platter spinners. 





Joint Canadian-U.S. North American Air Defense Command's cur- 
rent radio transcribed series, “Supersonic Supermarket” is going on 
some 300 stations in both countries the last week in March, to run for 
13 weeks. However, the once-weekly quarter hours which move from 
Cape Canaveral to Wright Air Deveiopment Center in Ohio to the air- 
craft and space industries of Southern California in locales, will break 
first on Greater Cincinnati Radio WZIP. Move is in deference 0 Mrs 
DelVina Wheeldon, who conducts the show and is a Cincinnati radio 
personality of old, now working for the Ohio Cinerama Corp. An- 
nouncer on the series, which is being pressed by Allied Records in 
Hollywood, is another Cincy vet, Bill Nimmo. WZIP’s General Man- 
ager Ed Skotch, late of Hollywood's NBC force, made the arrange- 
ments with NORAD. 





J. Walter Thompson agency is dangling an unusual top prize at ABC- 
TV statiou promotion managers in its current “Fresh-Up Freddie” 
contest on behalf of Seven-Up. Winner gets a $500 expense account 
on Diner’s Club for himself, and for his station he wins an image re- 
search study by Seymour Smith Associates of Gotham. Runner-up 
prizes are more conventional. 

Contest is in connection with the joint promotion of the 
series and Seven-Up by means of the Fresh-Up Freddie doll. 


“Zorro” 





A bill introduced in the lower house of the Maine Legislature pro- 
vides for a 3% sales tax on outdoor advertising, as well as advertis- 
ing on radio or television and in any publication issued more fre- 
quently than once in three months. The measure, sponsored by Rep 
Ronald Kellam of Portland, specifies that revenue from the levy 
would be placed in a fund for scholarships to qualified resident stu- 
dents in any Maine college. 





W. Walter Watts, group exec veep of RCA, and a brigadier general, 
U.S. Army Reserve, was elected a director of the Electrographic Corp 
this week. Latter is a major electrotyping and art service with plants 
in nine cities. Watts is in charge of the RCA electron tube division 
semiconductor and materials Division and International Division. 





webs continues to increase. Cur- 
38 minutes—repre- 

over February, 
11.6%) over the 
1957, each of 


Commercial time on the three tv 
rent (March 2-8) three-network total—153 hours, 
sents an increase of eight hours and two minutes (5.5% 
1959, and is an increase of 20 hours, 55 minutes 
March, 1958, figure. For the first time since December, 
the three networks exceeded its year-ago total. 





Max Meth, who with lyricist Mack David wrote “Dreams Were Made 
For Children” for an unproduced Dwight Deere Wiman-Tom Weather- 
ly “Little Show” legiter in 1944, is suing his former collaborator as 
well as the Henry Jaffe Agency, NBC-TV, ABC-TV, Breck Shampoo 
and Sealtest and others concerned with “Shirley Temple’s Storybook.” 
Meth, asking for $500,000, claims the money is due him for use of the 
tune as the theme song on the Temple show. Meth, according to his 
attorney, Nathan Math, charges David and Jerry Livingston with using 
the same title and the same first four bars as the original tune. 











selves open to inordinate demands 
for equal time, or “drastic curtail- 
ment” of news coverage during 
political campaigns. The web 
said the ruling, therefore, would 


It is one of two 
written by the 
the other be- 
the story of 
has been pro-| 


children’s book 
children’s books 
New Yorker writer, 
ing, “Stuart Little,” 
a mouse. Neither 








duced for television. |inflict “burdensome penalties on 
the station, and artificial, dis- 
torted news programs on the 


viewer. 


D.C. Mr. TV Fix-lts Form 








| Radio Review 


PROFILES IN CRIME 








With Joe Julian, Mason Adams, ; 
narrators, others . 

Director: Howard Phillips An Anti-Scalpers Assn. 

Writer: Walter Wager Washington, March 17. 

can se” 10:35 p.m. Local uproar stirred by WWDC’'s 
Walter. "Wager formerly with suite campaign to catch Wash- 

CBS Public Affairs, has come up ington television repairmen in the 


act of overchanging customers has 
caused a group of tv servicemen 
here to form a cooperative associ- 
ation to police such repair prac- 


good radio series on 
their methods and 


with a very 

U.S. racketeers, 

their history. 
Profile on Frank Costello was to 


the point, provocative and terrible | tices. 

in some of its implications, espe- “We feel,” said one, Roger P. 
cially Costello's tieup with politi- Powell, “that while criticism 
cians. The Wager package broad- | against some repairmen is well- 
cast by N.Y. Indie WMCA consists | founded, the whole industry is get- 


of 13 episodes, 
centrating 
Lucky 


each segment con- 
on a particular hood, 
Luciano, Frankie Carbo, et 
al. Judging from the Costello 
episode, series is in the best tradi- 
tion of public service 

Joe Julian narrated the Costello 
segment ably. He and Mason 
Adams alternate in the narration 
chores. Sen. Kefauver, a racket- 
buster of distinction, came in for 
an effective “beep” interview. 
Horo. 


ting a black eye.” 

The association will have a spe- 
cial board to probe complaints of 
customers and take “proper ac- 
tion.” Leaders of effort believe 
about 75° of Washington tv re- 
pair industry will join association. 

Those interested see it as safety- 
first measure against possible Dis- 
trict of Columbia governmental 
controls to curb shady tv repair 
practices. 























Jones Jabs Mags 


SS Continued from page 31 





4 
STAR 
ao E. 

is now catching more than ever HOW A® and Financial 
before, namely two-and-a-half ow nsultants 

hours a day, more time than {ts 


pAdiO 


sets and that the average viewer 


spent on all other leisure activity 
combined. 
He thought some of the attacks 


on tv “seem to be levelled simply 
because they represent good, 
juicy, circulation-building copy, 


while still others, it is quite clear, 
reflect a built-in bias against a 
medium which is competing so suc- 
cessfully for the leisure time of the 
general public and the advertising 
budgets of the business commu- 
nity.” 


50 EAST SB STREET 
New York, N. Y. 


Eldorado 5-0405 























GOVERNOR TELEVISION ATTRACTIONS 


Invites you to visit its suite 


BBC Eyes 


} . 
|Londoners to Council: 
Continued from page 32 








tures he saw, he’s noncommittal 
about the volume of possible pur- 
chases. Some relatively extensive 
increase can be expected, however, 
over the two machines already in 
use at BBC-TV and two others on 
order. 

Though it has for some time 
been fully aware, of course, of the 
solving of problems such as art- 
ists’ availabiity that videotape can 
offer, BBC-TV is still constitution- 
ally in favor of live broadcasts. It's 
the perfection of updated tape re- 
cording and reproduction that has 








caused the rethinking. 


Park TV Sets Elsewhere 


London, March 17. 

The London County Council 
| won't, after all, try putting tele- 
vision sets in.o parks as part of 
|its summer open-air entertain- 
j}ment pattern. Council’s Parks 
Committee threw out the notion 
| without a vote at its March meet- 
ing 
| 
was that 27-inch sets be placed in 
certain parks for a start, to test 
public reaction. But reaction came 
without installation. According to 
Parks Committee chairman Regi- 


nald S.amp, letters had arrived 
from old ladies saying they'd 
“throw a brick through the first 


iscreen they saw.’ 


Suggestion that had been made | 


number 





at the NAB convention. 


1018A 


ART KERMAN, President 


Suite 


19A - 20A 
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BARDOT? Or her ex-husband’s new 
wife? It's tough to tell them apart, 
but fun trying...in LOOK. 





UMPIRE Tom Ravashiere of minors 
shows, in pictures and text, why 
his is “Toughest Job in Baseball.” 





- ; 


Again this POET ROBERT FROST: “| like a little 
corruption myself if it’s amusing.” 
k h An old sage speaks out. 
week, tie 
. POPE JOHN XXIII has completely 
Big Show changed the power structure of 


Pius XII. Here are the details. 
is in LOOK 





Every issue of Look reaches 16 million households, 
is read by men, women, teenagers—the whole family 





Nothing interests the whole family—male and female, young and old—so much as the 

exciting story of people. LOOK’s story—in the current issue, in every issue. That’s why you reach 
all the people who make or influence family purchasing decisions when you 

advertise in LooK. And you reach them in one of America’s showcase magazines—the great 
builders of company brands and reputations. All of your commercials will be more effective with 
the sound foundation of advertising in LOoK—THE EXCITING STORY OF PEOPLE. 


Look 1-time page rates: B&W, $22,980; full, living color, $34,540. One of the lowest commercial costs per 1000 available 
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Agencies Now Pledge Aliegiance To 
Their Favorite Packaging House 


—(n Other Madison Ave. Fronts 


A definite pattern of buying both 
telefilm properties and network 
programs is emerging in the agency 
field by ad shops handling exten- 
sive television programming. What 
is becoming a growing trend and 
is emerging importantly on the tv 
scene is the fact that agencies se- 
lect nearly all of their shows from 
slightly more than a handful of 
packagers who produce the lion’s 
share of nighttime programming. 
Secondly, and still within the same 
framework, is the policy of Madi- 
son Ave ty toppers to set up a 
working relationship and purchase 
vehicles from the same house. 

The cost of sponsoring nighttime 
television programs which runs 
into several million dollars plus 
the fact that advertising expendi- 
tures have been generally tight- 
ened and thirdly, because of the 
many failures in prime time berths, 
agencies want to deal only with 
packagers with a track record and 
established known staffs. 

Case in point is the working re- 
lationship that has developed be- 
tween Dick Powell’s Four Star Pro- 
ductions and Benton & Bowles. Be- 
cause Four Star has been able to 
deliver such properties as the 
“Rifleman” and “Zane Grey The- 
atre,’’ both sponsored by clients of 


ratings in the Nielsen 30's, Four 
Star topper Powell doesn’t have 
any trouble reaching Tom McDer- 
mott’s ear on pilots of future skeins 
that are in the drawing-board 
stage. 

McCann-Erickson’s tv head Terry 
Clyne, has built up the same af- 
finity to the programs packaged 
by Jack Webb and his Mark VII 


shop. Liggett & Myers, for a long- | 


time picked up the check on “Drag- 
net” and by option had first crack 
on both “Pete Kelly’s Blues” and 
the “DA’s Man” before they went 
into production. As soon as the 


| properties were ready, L&M signed 
!to bankroll the programs. 


What holds true for Benton & 
Bowles and McCann-Erickson also 


holds for most other ad agency | 


shops. The tendency is not borne 
out of economics and there is no sav- 
ing by doing business with the same 
packager but rather it is a product 
of the whole television system 
which has an estimated 50% mor- 


| tality rate on nighttime properties. 


Buying by the ad agency execs 
is now based on the number of 
hits a packager has in his stall, 
who is producing the show, the 
scripters, past record etc. 
the buying season changed from 
once a year to every 13-week cycle, 
the admen feel they can no longer 


i 





B&B and both piling up some fancy 











Soon to Be Released 
“WARLOCK” 
20th-Fox 





*,,. Again... Steve Allen’s... Sunday Night...” 





FRANK GORSHIN 


Representation 
WILLIAM SCHULLER 
New York — JU. 2-6113 
Hollywood — BR. 2-4984 


With | 








dies no matter how hot the pilot 
and because of the concern of 
whether the unknown packager 
can followup on a hot pilot. 

Pilots peddled by Screen Gems, 
Ziv, William Morris, Desilu, ete, 
while getting preferential treat- 
ment by the ad toppers, still aren't 
enough to clinch a sale with the 
admen taking out added insurance 
in the form of story outlines, 
scripts and contract rights which 
give them the power to make revi- 
sions in both content and produc- 
tion 

While the agencies ferret out the 
same packagers to get added mile- 
age out of programs, it has re- 
duced the chance of the unknown, 





no matter how “hot” the particu- 
lar property may have been and 
lessens the fresh approaches and 
new initiative in story develop- 
ment 

But yet, agency toppers feel that 
it is better to work week in and 


week out with the same packager 
because in the long run, they claim, 
the show will be of a higher qual- 
ity 


SHORTS: Since the newspaper 
reps’ hassle with McCann-Erick- 
son over jhe agency's decision to 
sink the bulk of Buick’s multi- 
million-dollar budget into televi- 
sion and since the “hatchet” job 
by Fortune magazine with the 
finger pointed at magazine-repped 
interests in putting tv in an un- 
|favorable light, the battles be- 
tween the vested advertising in- 
terests has been dormant. That 
probably won't last long 

Another battle is shaping up 
|} with the mags backed by the Maga- 
zine Publishers Assn. preparing to 
take a roundhouse swing at tv 
The Publishers Assn., working out 
of Compton Advertising, is prep- 
ping ads which are addressed to 
“people who watch tv, but like 
doing things more.” Such viewers 
are urged to be more selective in 
their tv watching, freeing addi- 
tional time for reading of maga- 
zines. 

“How 


many times have you 
heard tv-viewers say: ‘Why did we 
sit through all that?’" Copy goes 
'on to explain: “They're not criti- 
cizing television so much _ as 
themselves. Their expression of 
discontent is mostly regret that 


they hadn't ‘done something’ with 


their time.” 

Campaign breaks later this 
month with initial ads in News- 
week (March 23), Saturday Evening 
Post (April 4) and Look (April 14 

The Broadcasting Advertisers 
Reports, which last week made 
an intensive study of the viola- 
tions by local television in triple 


spotting, placing competitive prod- 
ucts on the air with less than the 
required period of time between 
the blurbs and shaving network 
programs in the process, drew some 
comment from William FE. Mat- 
théws, a veepee and media direc- 
tor of Young & Rubicam 

“Nearly one-fourth of the com- 
mercials placed by Young & Rubi- 
cam has had violations of one sort 
or another,” he stated. To prevent 
local stations from carrving on 
the “questionable practices,” Y&R 
has added the following stipula- 
tion to all spot contracts: “This 
contract will be null and void in 
the event any triple spotting is 
used adjacent to the spot position 
ordered.” The agency is also pro- 
testing to the stations and demand- 
ing rebates and “make-good” :com- 
mercials in some cases 


SWITCHES: George McGarrett. 
ex producer and director at ABE 
radio, joining Lennen & Newell’s 
tv programming sector as program 
supervisor 


Richard S. Jackson upped to vee- 


pee and named director of radio- | 


tv at J. M. Mathes 

Hoyt Allen has joined Foote, 
Cone & Belding as a tv commer- 
cial production supervisor. 

Jack J. Page named veepee in 
charge of agency tv activities at 
O’Grady-Anderson-Gray, Chicago 

William D. Tyler, who joined 
Benton & Bowles last summer as a 
v.p. in charge of creative services, 
elected an exec veepee 

Lewis H. Happ, Frederic C 
Maine and David J. Waske have 
earned v.p. stripes at Geyer, 
Morey, Madden & Ballard 

Edgar Hatcher, formerly an a.e. 
with G. M. Basford, has joined 
Benton & Bowles. 

Raymond Muscarell, C. J. Van- 
Duyn and Dr. Arthur Weinberg 
chevronned by G. M. Basford. 

LOST & FOUND: Erwin Wasey, 
Ruthrauff & Ryan has picked up 


more billings of the American 
| Cyanamid Co. Effective May 1, it 


afford to gamble on unknown in-| will handle the Industrial chemi- 


cals division. 

Wexton named to handle the 
Gramercy System, travel whole- 
salers, and Bachelor Party Tours 

Brown & Butcher landed the 
Thiokol account formerly housed at 
Dancer-Fitzgerald-Sample. 

Sudler & Hennessey has been 
appointed agency for Rover Motor 
Co. of North America and will 
operate with Pritchard, Wood & 
Partners of London who will place 
billings in world markets 

Molesworth Associates named ti 
handle the p.r. and advertising for 
the Beryllium Corp. 





Chi Agencies 


Chicago, March 10 


Charles W. Tennant Jr, ex- 
Pharma-Craft account supervisor 
at J. Walter Thompson Co. here 


joined Leo Burnett as an account 
supervisor. ; 

Hal Dickens and Art Watson 
shifted Edward H. Weiss agency to 
Tatham-Laird 

Needham, Louis & Brorby gave 
veep chevrons to Michael W. 
Gradle, who heads the agency’s 
Hollywood office 

Gordon & Hempstead agency 
moving to the Michigan Ave. quar- 
ters vacated by Popular Mechanics 
about May 1. 

Norman E. Heyne signed on with 
Christiansen Advertising as v.p. in 
charge of radio-tv and as account 
exec. 

Fred Wachter, former general 
manager of Chi office of Erwin 
Wasey, Ruthrauff & Ryan, joined 
Knox-Reeves agency in Minneapo- 
lis as v.p. and account supervisor. 


San Francisco Agencies 


San Francisco, March 17 

Carling Brewing Co. named 
Guild, Bascom & Bonfigli, Frisco, 
to take on its Black Label Beer 
account for the Pacific Northwest. 
GB&B will work with Lang, Fisher 
& Stashower, Cleveland, principal 
agency for Black Label, in prepa- 
ration for a major Black Label 
campaign scheduled to break this 





spring in the Northwest. GB&B 
will continue to handle Heidelberg 
Brewing, Tacoma, which Carling 


recently purchased 

Winston Norman has left Roy S 
Durstine Frisco to return to 
Giuld, Bascom & Bonfigli as ac- 
count exec and creative director 
of the Harry & David-Bear Creek 
Orchard account—this Medford, 
Ore., company the biggest 
direct-mail fresh-fruit firm in the 
U. S. 

MeCann-Erickson 
just landed third 
count, this one to 
recruitment ads 
son got the 


is 


Frisco, has 
Ampex ac- 
handle Ampex 
McCann-Erick- 
instrumentation divi- 
sion account last November and 
previously had the magnetic tape 
products account 


its 


New vice-presidents at Johnson 
& Lewis are Haidon Ritchie and 
Walter E. Terry 


Compton Advertising, Frisco, 
has been named to handle five 
bourbon brands distilled and bot- 


tled by Fleischmann Distilling 
Corp. 
Jack De Celles is new copy chief 


at Dancer - Fitzgerald - Sample, 
Frisco, 

Richard L. Tevis resigned as 
account exec at Knollin Advertis- 
ing to take an executive job with 
U. S. Leasing Corp 

Erwin Wasey, Ruthrauff & Ryan, 
Frisco, will direct national adver- 
tising and sales promotion for 
KLX, Oakland, the Knowlands’ 
radio station. 


or hese 


London, March 17 
Work’s started in Manchester on 
a new television suite, to include 
a larger theatre than hitherto, with 
35m and 16m projection room, cut- 
ting room and film library, for F. 


| John Roe Ltd. Construction is part 
lof Roe Advertising & Marketing 
Group of Companies to mark up- 
coming 40th anni. 

Ray Stannard, media manager 
of Young & Rubicam, is visiting 
New York to study current trends; 
expects to stay four or five months, 
then look in on Canada before re- 
turning here. 

J. P. O'Connor, director of the 
Institute of Practitioners in Adver- 
tising, leaves on a U. S. trip on 
April 11. Program includes attend- 
ing the International Chamber of 
Commerce conference in Washing- 
ton and annual powwow of the 
AAAA at White Sulphur Springs. 

Crane Publicity uses all commer- 
cial-tv webs as part of its campaign 
to launch Hypnotique perfume, 
cologne and talc marketed by Max 
Factor. 

Agents and advertisers get a 
new service in Birmingham from 
ABC-TV: web is giving closed cir- 
cuit shows of new programs before 
they come into schedule at its new 
office in the city, City Centre 
House, and also providing informa- 
tion and research facilities there. 

British Institute of Managenent 
holds its northern conference at 
Southport on April 2 and 3, with 


“Management for Sales” as _ its 
theme. H. Henry, director in 
charge of research at McCann- 


Erickson Advertising Ltd., will be 
among the speakers 

Bill Patterson, onetime a pro- 
duction manager with ABC-TV's 
drama unit and a transmission con- 
troller with Associated TeleVision, 
has joined Rumble, Crowther and 
Nicholas Ltd. as television execu- 
tive. He was with Charles F. Hig- 
ham Ltd., writing and producing 
tv commercials .. . James A. Hodg- 
son launching its biggest press and 
tv advertising for T. and W. Farm- 
iloe, paintmakers. TV campaign 
consists of a concentrated pattern 
of 15-second spots. 




















THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMAR ENT. PL 7-5980 














DAVID SUSSKIND iad 


“However brilliant an action #t should 
not be esteemed great uniess the result 
of @ great motive.” © 
La Rochefoucauld, 1665. 
We feel that this is your max- 
im... we KNOW it is ours... 
we have the practical experience 
in TV production and want to 
work for YOU. 
For two talented associates 
please call MU 3-3348. 


BILL EPPEL 
MARIE MONELL 


Together we're twice as good, 
but, if you wish, you can break 
the set. 


























sunken gardens, 
Truly fabulous! 


lawned terrace, 


maids’ rooms. 


Full theatre seating 100, on third 
installations. 


PROTECTED. $ 
Full Details: Phone OXford 





FOR SALE WESTPORT, CONN. 


Most beautiful Georgian Colonial house, on magnificent 8 acre estate, 


Italian marble foyer, drawing room, sunken dining room, playroom, 
library, indoor BAR-B-Q room, 6 bedrooms and baths, powder room, 


UNDER $100,000. Terms arranged. 


huge shade trees, private pond. 


floor, complete stage and lighting 


Occupancy sixty days. BROKERS 


7-7594, NEW YORK CITY 
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BMI presents another 
‘aletco]o)(-MreleloltitelsMiromt ss 
oh olgobaualalaviare script 
series... 


THE BOOK PARADE 
THE AMERICAN STORY 


THE WORLD OF THE MIND 





Initial scripts 
been mailed - 
The complete sei 
available only 


diibea oka: sculptor 
AVARD eee ine! 
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nit anil BMI’s series, “The mgr tory,” 


- ‘iiesk, Award Fairbank Cole ae 
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Gotham’s Herb Moss: ‘All This And 


A Leopard 


Herb M. Moss, an incorrigible 
believer in diversification, realized 
another of his reveries recently 
when he added a handsome and 
highly functional wing to his Goth- 
am Recording setup—the _ con- 
struction of Studio G-3, a snazzy 


$100,000 job capable of turning out 
the most polished in monaural and 
reophonic recording. 

Studio G-3 was fanfared into 
full-bloom production some weeks 
ago with considerable cookie-push- 
ing remonies in tRe same struc- 
ture at 2 West 46th St., which 
houses Gotham’'s multitudinous de- 


ste 


ing ce 


vices for the recording, editing 
and mastering of radio-tv pro- 
grams. It also marked Moss’ 10th 


anni in the recording biz. 

It is evident that Moss can fash- 
ion more corporate structures and 
divisions and engage in more free- 
lance endeavors with the same dis- 
patch and dexterity of, say, Max 
Wesseley, who once juggled 16 
balls and whistled “Dixie” at the 
same time. In some 20 years of 
gravitating toward mikes and per- 
formers he scored a number of 
firsts including circling the globe 
in behalf of “Vox Pop” and intro- 
ducing tape recordings of this pro- 
gram to network radio. With 
“Mother Knows Best,” Moss 
chalked up another first—a CBS 
Radio series produced and record- 
ed on Ampex Tape. 

For Ampex & Country 

It was Ampex tape that got Moss 
into the commercial recording biz. 
Since then he has opened his facil- 
ities to the nation’s top agencies, 
sponsors, networks, public service 
organizations and such branches 
of the government as the Office of 


Civil Defense Mobilization, the 
Marine Corps and the Treasury | 
Dept. Uncle Sam has been doing 


business with the Gotham outfit 
for a considerable period. It was 
some eight years ago that Moss 
convinced U. S. Treasury officials 
that his organization could do a 
more successful job selling sav- 
ings bonds via the airlanes. As a 
consequence Gotham fashioned 
“Guest Star,” a weekly program 
now serviced to more than 2,000 
AM outlets in the land. Similarly, 
Gotham aiso has been producing 
and distributing “Take Five,” a 
musical feature with Betty Johnson 
and Jerry Coleman on behalf of 
the Marine Corps. Bor the Office 
of Civil and Defense Mobilization 
it is creating “Entertainment, 
USA,” a half-hour weekly musical 
feature. 

Not content merely running the 


over 
two million 
Italians 
agree 


& VICIN 





Covered Chair Too 


recording business, Moss has kept 
his hand in ty programming as a 


producer of “Songs for Sale,” 
“Chance of a Lifetime” and the 
more recent short-lived “Brains 
and Brawn.” 


As if this wasn‘t enough to ha 
| Tass a perplexed exec, Moss and 
Gotham’s music director, Lou Gar 
| isto created a jazz group titled The 
| Metropolitan Jazz Quartet. Five 


MGM albums, which Moss co-pro- | 


duced, were released simultane 
ously. 

| Still another corporation created 
| by Moss is Ile de France Produc- 
| tions which imports popular music 
| from France and records in France 
|for American accounts. Moss also 
| serves as agent for Vega Records, 
}a French outfit. Then, too, he has 
legal papers in his safe attesting 
to his ownership of Galaxy Produc- 


tions, an enterprising organization | 


ithat provides prizes for giveaway 
|shows such as “Tic Tac Dough,” 
i“County Fair”. and “Treasure 
|Hunt.” Moss recently bought the 
rights to 136 French secret. service 
novels by Antoine Dominique with 
an eye toward turning them into 
a tv series. 

| In his spare (?) time Moss 
| writes songs (he was recently ad- 
| mitted to ASCAP) anu is earn- 
lestly thinking of turning Broad- 
| way producer the moment he lands 
|the right kind of serious drama. 

| While most of the activities. in 
|the Gotham office intrigue .Moss, 
| the biggest glint in his eye at the 
|moment appears to be the green 
| and blue colored Studio G-3 oper- 
| ation with a leopard covered chair 
| deSigned for directors. It’s the ulti- 
|mate dream of what a producer- 
| director needs to make the grade 








| Stanton 





| against the incumbent in the Chi! 


mayoralty primary last month. 
“If upheld,” Stanton said, “the 
(FCC) decision will have two in- 
evitable results. One will be an 
immediate practical effect on news 
broadcasting that can _ abridge 
radically both the usefulness of 
radio and television to our society 
tand their total freedom as media 


The second will be to set loose a 
thoughtless slide rule theory gov- 
erning the role of journalism in a 
democracy.” This, he said, would 
be a wholesale negation of prin- 
ciples sthat have been safeguards 
and supports of American democ- 
racy from its beginnings. 
The People—Yes 
It seems to me,” he went on, 
that the ruling spawns a mon- 


strous idea in a democratic society 
the idea that quantitative 
mechanics are more important than 
the quaiitative considerations of 
the degree to which the people 
are informed during the critically 
important period of election cam- 
paigns. We are now witnessing the 
introduction the revolutionary 
idea that informing the people is 
a secondary matter.” 

By way of pointing up the urg- 
ency of the fight against the FCC 
ruling, Stanton noted that once the 
idea is established 
of new programs can be tampered 
with or regulated by Governmental 
agencies there arises the danger 
that the restrictions and harass- 
ments might spread to other areas 
The broadcasting media, he said, 
would find itself drifting into a 
state of paralysis 

On the Jefferson premise that 
thé people can be better trusted 
than the magistrate in judging 
the press, CBS will present its 
case to the public, Stanton said. 
“Obviously any unfair political use 
of newscasts would unleash a fury 
of protests.on any station or net- 
work that tried it,” he declared 

“The Daly decision not only dis- 
trusts the broadcasters as journal- 
ists, it distrusts them as business- 
nen, implying that they would not 
have the sense to see the fatal 
| danger of playing politics with the 

medium,” Stanton said. 


ot 
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| be use of a broadcasting station 
| within the meaning of this subsec- 
tion.” 
Lar—Loser & Winner 

| The FCC decision to which the 
| CBS prexy was alluding was the 
Commission’s 4-3 vote on Feb. 19 
of this' year to uphold “America 
First” candidate Lar Daly’s pecu- 
tiar construction of the equal time 
|rule, which granted the tireless 
| election loser the right to equiva- 
lent time on a number of Windy 
City newscasts that had been de- 
voted to normally routine news- 
film of—Chicago Mayer Richard 








J. Daley. Lar Daly was running 
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-— Ampex-RCA 


Continued from page 
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color units, instead of getting 
them from the parent RCA. Latter 
explained that the network was 
using the equipment for Daylight 
Saving delays this summer, need- 
ing sooner than RCA could 
produce them. RCA countered with 
the revelation that Ampex was 
using the latest model RCA color 
camera in its demonstration. 

One obvious difference between 
the two machines is in design, 
Ampex retaining its compact desk- 
like shape, while RCA’s installa- 
tion is a flat upright, “like most 
studio equipment.” Virtues of 
RCA's verti 
on the exhibition floor, are that 
they use less floor space and are 
|}more easily accessible than the 
| competitor's product from front or 
rear 

While RCA was promoting its 
corrective system for incompatible 


its 


th em 


that the content | 











Aaron & 1 


He had come back in the position 
of a controversial Page 1 news- 
maker. The burden of Godfrey’s 
remarks were carried in Newsweek 
magazine; Godfrey denied most of 
what he had bees quoted as saying, 
and in its next issue Newsweek, 
winding up, “gave it” to Godfrey 

(What received little or no atten- 
tion was the fact that Godfrey was 
a “Person to Person” guest early 
in the show’s career; this was with- 
in days after his famous “firing” 
of Julius LaRosa, done on the air, 
while the latter was doing his 
chore on Godfrey’s own show. If 
Godfrey had needed a last trump to 
grandslam his “P to P” appearance, 
he got it in doubled and 
redoubled 








spades, 


Half-Hour Formats 
The Aaron-Zousmer partnership 
is completing negotiations with the 
Music Corp. of America for han- 
dling of the team’s packages. They 
have at least two half-hour televi- 





j} turns next 


| with the 


sion formats worked up plus some | 


one-shots, of which a 60-minute 
show is in the forefront of their 
blueprints. 

They created “Person to Per- 


il cabinets, as extolled | 


| tapes as a godsend to tape syndica- | 


tors, Ampex was demonstrating the 
syndicated product itself, having on 
|hand three tape properties of Guild 
land NTA. among those of some 
smaller distribs. And there—by 
the grace of Ampex—went some of 
NAB's third-class citizens, the tele- 
film distributors, who were all but 
left out of this year’s conclave. 


=== Continued from page 39 














TA’s ‘New Look’ 


vision of the large theatre circuit. 
The merger is expected initially to 
|effect economies in the areas of 
| accounting services and advertis- 
jing and promotion departments. 
On the _ telefilm production 
}agenda, NTA has its most ambitious 


|schedule, with $9,750,000 ear- 
| marked for the potential slate. 
| NPA, as in previous years, will 
work with established producers, 
foregoing any production of its 
own 


It has four co-productions inked 
with Desilu, “You’re Only Young 
Twice,” “The Man Nobody Knows,” 
“Grand Jury,” “This Is Alice,” with 
20th-Fox, “On the Threshold of 
Space,” “How to Marry a Million- 
aire,” and “Man Without a Gun.” 
Also “High Noon,” “Fate,” Gross- 
Krasne, “Third Man,” British 
Broadcasting Corp. co-production; 
and “Mantovani,” Harry Alan-Tow- 
ers. 


} 


jinclined to continue on 





son” and in partnership with Mur- 
row had it put on the air by CBS- 
TV in the fall of 1953. They were 
the packagers for four seasons, and 
then sold their interest to CBS Inc. 
For the last two semesters, includ- 
ing the current one, they have 
been retained as co-producers. 

There has never been any inter- 
ference or “suggestions” from the 
CBS high brass as to the kind or 
calibre of used or to be 
used It was and still is also one 
of the few shows in tv wherein the 
producers are permitted to func- 
tion under a different type of cycle 
arrangement than normally applies. 
Since negotiations with guests re- 
late to appearances that are some- 
times pencilled in for _ several 
months ahead, the producers are 
necessarily “secured” against 
abrupt cancellation, preemption, 
etc. 

The pattern of longevity was set 
in the very beginning on another 
front. William Paley, CBS corpo- 
rate board chairman, saw the first 


guests 


show and thought it had quite a 
few “bugs.” But he liked it so 
much as a unique idea that he gave 
the Murrow-Aaron-Zousmer trio 
their head 


Friday: Bum to Hero 

“Person to Person” went into the 
“worst tv night of the week’—Fri- 
day—and into what ordinarily had 
been station ti m e—10:30—and it 
was not long before they made it a 
landmark slot for ratings and a 
natural for exploitability. The 
show has figured prominently in 
the Top 10 for virtually all of its 
six seasons, and has remoted nu- 
merous personalities who had not 
previously been on tv or had 
shunned it Murrow-in-the-chair 
and Murrow-with-cigaret became 
among the most imitiated and cari- 
catured. 

On the prospective sponsor side, 
no one has yet come forth to 
bridge the Revlon gap, nor reacted 
to the probability of a vacancy by 


Kent next season. The P. Loril- 
lard cigaret’s chieftains, among 


other reasons, are understood dis- 
“Pp to p” 
next fall because, according to one 
unpublished report at the time, 
they were given “notice” of the 
Gcdfrey entry next season only a 
few hours before the announce- 
ment, which was issued by the 
network. 


Godfrey’s ‘Last Try’? 
The production end apparently 
will present 
frey, since he will in all likelihood 
do the normal thing—bring in his 
own staff, assuming that the net- 
work would not interfere with him 
on that score, or has no producer 
eligibles of its own to present to 
him. 

After heading many shows and 
bringing in millions of dollars to 
CBS at his peak, Godfrey is not 
being discounted qualitatively as 
the “P to P” interviewer, though 
it is no particular secret in the 
higher echelons that this may well 
be Godfrey's “last stand” as a 
major personality—that is, if he 
doesn’t “make it” on a six-year 
show long since in success column, 
his destiny with the network will 


| “handshake” 
| 14 years, 
| team 
| others, 


| 


ousmer Quit ‘P to Po 
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away from others on the produc- 
tion staff, plus the horde of tech- 


nicians—regarded as among the 
best in all television considering 
their six-year battle with storms, 


odd terrain and landscape encum- 
brances and other hazards, natural 
and man-made. The show’s office 
staff of about eight is another 
story. 

The program's summer time will 
be filled by “Amateur Hour“ with 
money from Pharmaceuticals. Lat- 
ter house, with Geritol in the fore- 
front, may be warming up to con- 
tinue the underwriting of the Fri- 
day night slot when “P to P” re- 

autumn, 

is committed to stay 
program until -the first 
two weeks in July, but it’s under- 
stood that he would like ‘to leave 
as of end of June, and the show 
will probably be permitted to take 
its hiatus then. 

Aaron and Zousmer have been 
partners for about 
and have worked as a 
at CBS, with Murrow and 
including Murrow’s radio 
newscasts. Basically they're news- 
men—and “news” is what hatched 
“Person to Person.” Its secret 
weapon is extension of news to an 
“event.” 


Murrow 








FANT 





ASTI 


says Mal Kasanoff, Promotion Director 


KGBT-TV 


HARLINGEN, TEXAS 








“The way sponsors flocked to our 
Popeye Theatre was absolutely 
fantastic,” says KGBT-TV’s Pro- 
motion Director. He writes: 


‘We started out with just one 
sponsor. To sell him on the value 
of the program we suggested a 
contest requiring the audience fo 
send in labels. Result: we received 
over 2 million labels, and the 
sponsor's sales went up 10%! At 
the end of 2 weeks five more 
sponsors jumped on the Popeye 


_ bandwagon." 


no problem for God- | 


And that’s not all! KGBT-TV 
rolled up daily ratings of 22 to 25 
against competition’s 4’s and 5’s. 
Popeye’s cumulative ARB rating 
hit 40.2—the highest of any show 
in the market! Now, KGBT-TV is 
adding the Warner Bros. cartoons 
to keep audience interest at its 
height. KGBT-TYV is the latest in 
a long line of stations to cash in on 
U.A.A’s two great cartoon pack- 
ages. Make your station next! 


U.d.d. 


have to be studied more closely | 
DALLAS, 1511 Bryan St, Riverside 7-8553 
Godfrey will probably not walk | LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 


than ever before. 
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Keeping 
TV 
A'live’! 

















We are proud fo call industry attention to the 
gratifying news that “The Ford Show” almost 
doubles its lead-in audience of 17.9% 














“LATEST NIELSEN TELEVISION INDEX 


THURSDAY @ 9:30 P.M. @ NBC-TV @ Sponsored by THE FORD DIVISION OF THE FORD MOTOR CO. 
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Louisville's Near-Miss Tornado Cues 
WHAS-TV er That Cues Conelrad 


Louisville, March 17. 

A WHAS-TV documentary on 
the preparedness of Louisville offi- 
cials for a tornado such as the one 
that missed the city by only 53 
miles in late January, has blown 
up a storm resulting in Louisville 
and Jefferson County getting an 
effective disaster program before 
being hit directly by tragedy. 

The documentary, “53 Miles 
From Death,” was aired on WHAS 
two weeks after a twister struck 
Caneyville, Ky. Film of the tor- 
nado wreckage was followed by 
interviews with Louisville and Jef- 
ferson County school superintend- 
ents and other officials, presenting 
a pattern of leaders saying it was 
“their understanding” that others 
were to handle a warning system. 

When the tornado warning was 
issued, effecting part of Jefferson 
County, school officials were un- 
able to contact their schools be- 
cause of distressed parents tying 
up switchboards. Although four 
tornado drills a year are required, 
many schools never had even one, 
and some principals didn't even 
know what or where their tornado 
instructions were. No one knew 
who was to give them warning of 
an impending twister. 

TS 






















Jerry Austin, 
sidekick of 
“Cannonball” 
Mike Malone — 
rugged men 
entrusted to 
maintain the 
nation's com- 
mercial lifeline. 





Many Individuals and groups 
bombarded the newspapers and the 
tv station, resulting in WHAS sug- 
gesting, in counseling the school 
systems, that they take advantage 
of the Conelrad warning system, 
already in effect. Conelrad receiv- 
ers, said Victor A. Sholis, v.p. and 
director of WHAS Inc., should be 
put in all Louisville, Jefferson 
County and parochial schools. 

Various civic groups acted im- 
mediately, with the result that bids 
were received on Conelrad receiv- | 
ers, and equally important, Safety 
Council members took back to| 
their organizations proposals for | 
the installation of Conelrad receiv- | 
ers in all piaces housing large! 
numbers of people. With an effec- | 
tive warning system set up; tor- 
nado instructions reviewed for the | 
schools and fresh drills held; and 
the extension of interest, and pro- 
tective measures to the rest of the 
public, the documentary took on 
new importance. Louisville, in a 
tornado zone, acted before disaster 
struck. 
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such markets. Here’s what they 
heard: 

ABC-TV has 14 shows now de- 
livering more _ than 10,000,000 
homes with each telecast; that the 
competing networks get their 
highest ratings with the over-55 
age group while ABC rates highest 
with the “all important” under-40 
set; that the latest Nielsen compe- 
titive market info gives ABC 17 
half-hour firsts, CBS 16 and NBC 
9 at night; that ABC has five of 
the Top Ten Nielsen shows; that 
it has the best nighttime cost effi- 
ciency; and that its affiliates have 
made the greatest gains, on a local 
basis, in the past year. | 

For the first eight weeks of 
1959, ABC-TV has shown a 21% 
gain over last year in the prime 
evening hours—again according to 
the Nielsen Multi-Network area 
ratings—and it calculates that the 
three networks are now in a virtual 
three-way tie in average ratings } 











ADVERTISERS: 
SHAP UP TCS. 
GANNONBALL 


New Markets Sold 
Each Day-Wire Now 
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} ming 


| From its 


from 7:30 to 10:30 p.m. The net- 
work’s weakest night is Monday, 
without which, it claims, it would 
lead all three webs in rating aver- 
age. o 
‘The Quiet Man’ 

CBS stated its case more tran- 
quilly, befitting a network that has 
led for a number of years. Chiefly, 
it told its affiliates, it has held 
onto the lead (per Nielsen nation- 
wide surveys) with class program- 
while the competition was 
banking on the western trend 
Nielsen data, CBS-TV 
the 52 sponsored 


finds that in 


; nighttime half hours it leads with 


For Your Choice 
Of Availabilities! 









ro ete i 
Dynamic action adventure and 
intense human interest! 





BRAND-NEW by Robt. Maxwell, 
creator of LASSIE! 


INDEPENDENT 
TELEVISION 
CORPORATION 
438 Madison Ave. N.Y. 22*PLaza 5-2100 








| 28, while NBC and ABC trail with 


12 each. CBS also claimed to have 
the all round lowest cost per thou- 
sand. 

A highlight of the Columbia 
presentation was the disclosure by 
sales administration veep Bill Hy- 


lan of a corporate image study 
made by Audits & Surveys Co., an 
independent research firm. In- 


volved in the study were 104 key 
execs working for 30 large ad 
agencies and 35 top executives 
working for national advertisers 
The findings were as follows: 
Percentage Story 

CBS received a 76% vote for 
having the best all-around pro- 
gramming, NBC got 14% and ABC 
got none. The remaining 10% 
named NBC and CBS together 
For the greatest amount of pres- 
tige programming, CBS drew 49° 
and again ABC none. The remaind- 
er was divided between NBC and 
the dual choice. For the greatest 
sense of public interest and taste, 
the breakdown was CBS 73%, NBC 
23%, and ABC 8%. Columbia 
drew 91% of the votes for having 
the most stable and consistent pro- 
gram policy. 

CBS led also by a wide margin 
in such categories as best in deliv- 
ering daytime audiences, ditto in 
nighttime audiences, and most ca- | 
pable in overall operation. It was 
also preferred 64% as the network 
to do business with. 

The upshot, as Hylan expressed 
it to the affiliates, is that CBS 
commands the most confidence | 
from key advertising execs and | 
that they see the company as alert | 
and businesslike, 


| technical 
| liver 


No Pill-aver 
Honolulu, March 17. 

Rex Ravelle, onetime fea- 
tured film player and now 
owner of a prosperous chain 
of health studios here, stepped 
before the KONA-TV cameras 
during one of his tri-weekly 
programs and gulped down a 
fistful of pills, products of one 
of his sponsors. 

An awkard silence ensued 
when the potent pills puck- 
ered up his mouth, causing a 
temporary loss of spéech. 














Automation Act 


Continued from page 31 aaa 








——<— 
be programmed as the individual | 
station sees fit. 

Collins is vying for the attention 
of floorwalking conventioneers 
with an automatically timed pro- 
gram device of its own plus its 
more general line of electronic 
broadcasting equipment RCA, 
running the most extensive ex- 
hibit here, has some tantalizing 
projects on view. To the layman 
they might pass unnoticed, but} 


| they still convey that the tv station 


almost as easy as any 
automate. It’s 
package which can de-| 
several hours of automated 
telefilm or tape programming. For 
any casual passers-by who've heard 
of NBC’s Buffalo operation, a di- 
rect question to the RCA floormen | 
will bring a tempered tide of an- 
about automation 

Lavaliers & Such 

There are some items on display, 
not necessarily of an automated 
nature, but nonetheless of marked 
interest to the amassed station and 
network men in Chicago for the 
conclave. Century Lighting of New 
York City is present with the pro- 
totvpe of a $1,500 wireless micro- 
phone. Built like the wired neck- 
laces which have become _ so 
familiar among personalities on 
the rash of tv talk shows, this Cen- 
tury gem delivers its amplified 
sounds over free air to a 10-ounce, 
ight or nine-inch-long transistor- 
ized unit. Century calls it the “com- 
plete station” more mobile and 
less obstructed than the wired mike 
on which it is based, 

Also rankin 
unusual exh 
of Kahn Research 
Freeport, Long Island. Kahn has 
developed § a technical layout 
capable of transmitting what it con- 
fidently describes as stereophonic 
sound, delivered up to audiences 
who don’t possess anything more 
than two radio Traditional 
stereo requires the use of an AM 


can find it 
radio sister to 


swers 











> among the more 
its present is that 
Laboratories of 





sets 


and an FM receiver for listeners. 
By means of some legitimate 
technical hocus-pocus, Kahn ex- 
plains it can transmit stereo via 


one AM station transmitter. The 
two home AM radio sets then do 
the rest. And a lone AM radio set 
pick up nothing less than the 
ordinary AM sound 

Electronic 
Stamford, Conn 








applications Inc. of 
has an $800. 20- 
pound audio tape unit from 
Switzerland—a portable job with 
30 transistors in operation to de- 
liver what the company says is 
fidelity as fine as that of much 
larger and irrevocably stationery 
sound consoles 
Be Conscientious & Buy 

The exhibit floor 
multi-variety of technical in- 
novations that no _ conscientious 
tation operator can afford to be} 
without. If the broadcaster wants 
color tape, he can turn to either 
Ampex or RCA, which appears this 
year with a working model of its 
tape machinery see separate 
story). And judging by the back- 
and-forth flow between the nearly 
adjacent RCA and Ampex func- 
tional displays, many station men 
are having a tough job making up 
their minds which one they want, 
or if they want one at all. 

<lieg and Century (of the wire- 
less mike) are on hand with light- 
ing equipment. Stations needing 
new clocks can turn to Favag 
Studio Time, or a broadcaster with 
a phobia about radarless airplanes 
can turn to Hughey & Phillips Inc. 
and its complete line of beacon 
flashes and tower lighting, junction 
boxes and photo-electric controls. | 
Stations with a yen for live tv pro- 


as always, has 


the 


S 


| duction of their own can again 


turn to the TelePrompter Corp, ex- 
hibit. Somebody with telefilm to 
handle can insure it against | 
scratches, dirt and sundry afflic- | 
tions by speaking to the ae 


| Co. Inc., of Evanston, II. 
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by the use of giant blowups be- 
hind the various speakers. 

But disappointment almost made 
a third standout factor, for the 
program didn’t, for a start, offer 
much more than already known 
about the mainsprings of Hitler's | 
character and, at the end, dwelt | 
overlong on those last hours in 
the Berlin bunker when the time | 
could have been better spent on 
other aspects of Nazism. 

All the same, the survey did | 
give answers to questions such as 
how an ex-house painter could 
come to control 80,000,000 Ger- 
mans and what might happen to- 
day if Hitler miraculously re- 
turned. Maybe it could usefully | 
have explained. how some promi- | 
nent figures of Hitler’s day are 
now back in high places and in 
particular how Schaub, the Fueh- 


rer’s adjutant, who was with his 
master to the death, came to be 
seen on the program with every 
appearance of wellbeing 

In general, though, the verbal 
and pictorial impact was strong 


the massed rallies, the corpses and 
near-corpses of victims, the 
parades of strength and, all the 
while, that comical but hypnotic 


figure couldn’t fail to impress. 
Interviews with a well-chosen 
lineup including, incidentally, | 
Hitler's sister Paula Wolf, were 
expertly conducted by Kenneth 
Harris. Production. with an espe- | 


cial nod to the editing, was tops 
Erni, 


LEIHHAUSLEGENDE 

(Pawnshop Legend) 

With Martin Berliner, Brigitte 
Grothum, Rolf Henniger, Kurt 
Heintel, Emil Stankowski, Al 
Hoosman, S. Ledinek, R. Kollde- 
hoff, others 

Producer: SFB (Berlin) 

Director: Werner Voelger 

Writer: A. B. Shiffrin 

Music: Olaf Bienert 

90 Mins.; Thurs.; 9 p.m. 

W-German TV, from Berlin 
With regard to vidpix, Berlin's 

SFB doesn’t exactly belong to this 

country’s best producers. In fact, 

most of its productions can’t stand 
comparison. with those turned out 
by Stuttgart or Hamburg’s tv sta- 
tion. “Pawnshop Legend,” adapted 
from A. B. Shiffrin’s same-titled 
legit play and efficiently trans!ated 

into German by the late stage di- 

rector and scriptwriter Leo Mittler, 

is a positive exception. That's, in 
the main, a merit of director Wer- 


ner Voelger who proved to have 
the right sense for romantic at- 
mosphere which this piece re- 


quires. This pawnhouse legend has 
the flavor of a lovable fairy-tale 
and will be remembered as such 
by most televiewers. To make it 


more fastidious, it rolls up with 
a number of nice original comera 
shots 

Martin Berliner enacts the old 


pawnbroker with very good results 
Brigitte Grothum, lovely to look at, | 
portrays the young girl to whom 
the old man feels so attracted 
Rolf Henninger contributes a 
young writer who pawns his type- | 
writer. One of the most positive 
points about this offering is its cast 
There are good performances all | 
the way. In all, the tv version of 
Shiffrin’s “Pawnshop Legend” was | 
more impressive than that seen on | 
nically, it deserved a very good | 
a local stage some years ago. Tech- 
label as well. Hans. | 

















| Foreign TV Followup 
Sunday Night at London Palladium | 


With utter assurance, Connie | 
Francis took the limelight in the | 








|Jane Morgan 
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TeleVision’s show and probably 
gained fans in the process. Her 
confident singing of tunes such as 
“Rock-a-bye Baby,’ “My Happi- 
ness” and “Got the Whole World 
In His Hands” contrasted well 
with her apparent shyness in in- 
terim moments. 

Program as a whole once again 
emphasized the family-appeal 
trend, not so much in its assort- 
ment of acts as in Bruce Forsyth’'s 
emceeing. He's playing it well. 
On this occasion he trod the Moth- 


ler’s Day pedal, crowed delightedly 
|}over fan mail, inserted his “I'm in 
| charge” gag—and so on, to the live 


audience’s warm approval. 


Tosca de Lac, aerialist, went 
through some stately and tricky 
convolutions, Billy Dainty did 


some energetic but not too hilari- 
ous gagging and the Marino Ma- 
rini Quartet played in the manner 
that their “Volare” disk made 
famous The “Beat The Clock” 
spot had to be tolerated, of course, 
but this time there wasn't even the 
kick of having a single competitor 
win a single prize 

Teamwork of the Tiller Girls 
was tops, and Cyril Ornadel and 
the London Palladium Orchestra 
gave sterling support throughout. 
Production was well up to stand- 
ard. Erni. 


Saturday Spectacular 
TeleVision's 
Show,” 


“The 
networked 
on Saturday (7), came up as a 
bright item thanks largely to the 
personality and prowess of its top 
name Superbly groomed and 
gowned—with a different dress for 
each number—the thrush scored 
with well varied pops that took in, 
inevitably, “The Day The Rains 
Came.” She had a sexy manner 
that was deceptively artless. 
Program was well balanced. 
Toni Dalli was the male Morgan 
counterpart and gave out lustily 
with “Io Sono Vento” and “The 
World Keeps Turning” with virile, 
unsmiling earnestness Ventro 
Dennis Spicer made his “moon 
girl” doll patter divertingly. Mor- 
ton Fraser’s Harmonica Gang went 
through their stock act efficiently, 
and Mike & Bernie Winters did the 
emceeing. Latter two weren't 
worldbeaters in the comedy stakes 
but worked hard in their routines 
and took an amusing swipe at that 
institution from the “Sunday Night 
At The London Palladium” show, 
“Beat The Clock.”” Laff merchant 
Dave King did a bit part to help 
round off one of the boys’ gags. 
Tiller Girls offered some smart 
precision dancing and Jack Par- 
nell orch provided the backing. 
Design was tasteful, production 
practiced. Erni. 


JOHNNY JOHNSTONS 
Charcoal oom 


Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue at 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 
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ATLANTIC'S 








PACKAGES available. 


llth Year in 


Television---thanks to you! 


So we say to all our station friends—thank you for your continuing friendship. 
We will continue to offer fine first run features, together with 
outstanding service, an Atlantic tradition. 

Currently in release—CHAMPION PACKAGE 
of 40 Features, and our 
MILLION DOLLAR PACKAGE OF 60! 

Combined they make one of the finest RERUN 


Keep in touch with:— 


ATLANTIC TELEVISION CORP. 


130 West 46th Street 


New York 36, N. Y. 








Dave Bader, our Vice President, is staying at the 
Congress Hotel, Chicago, during the Convention. 
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Congratulations, Walter 
on Your 35th Anniversary in Show Business 


4 
from 
“THE REAL McCOYS”... Dick “Luke” Crenna, Kathy “Kate” Nolan, 
' Creator-Producer Irving Pincus, Director Hy Averback, Associate Producer 
Norman Pincus and the entire cast and crew. 

“The Academy of Television Arts and Sciences extends sincere “The Academy is glad to honor Walter Brennan again...It has 
congratulations to Walter Brennan on attaining his 35th year in honored him three times before, with Oscars for ‘Come and Get It’, 
show business, and notes especially the warm place achieved in in 1936, ‘Kentucky’, in 1938 and ‘The Westerner’, in 1940...@ 
the hearts of the American people by his television series, ‘The very promising young actor, How many more Oscars he will win 
Real McCoys’.” is anybody’s guess.” 


Hollywood, 23rd of February Valentine Davies 
Harry Ackerman First Vice President, Academy of 


President, Los Angeles Motion Picture Arts & Sciences 


(from a speech at Mr. Brennan's 
Anniversary Luncheon) 
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406 thundering 
episodes of 31 
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true image” of the medium in a 
bid to gain universal respect and 
recognition. . 

The temper of the convention 
was reflected in the action taken 
today (Tues.) to implement the 
Sarnoff proposal for the industry- 
wide campaign. (See separate 
story.) 

The Mysterioso Public 

From Stanton, in his address 
before the fifth general confer- 
ence of the CBS-TV affiliates, 
came the warning that “to survive 
and grow in an atmosphere of pub- 
lic confidence and freedom, we 
have got to be far more resource- 
ful and energetic than we have 
been in the past in communicating 
with the people about ourselves. 
We do not know enough of what 
the American public thinks of 
television, of how much under- 
standing it has of basic issues in- 
volving the conditions under 
which we operate. We are beyond 
the stage where talking does any 
further good and we are going to 
act.” Then in a display of courage, 
he lashed out on the “equal time” 
crisis with a blistering condemna- 
tion of “abridgement of our free- 
dom” and an avowal to take the 
issue to the people themselves. 
(See separate story). 

From Sarnoff, in his most im- 
portant utterances since ‘assuming 
the board chairmanship of NBC, 
came a plea for the formation of 
an industry-wide information cam- 
paign, to develop a clearer under- 
standing of broadcasting’s func- 
tion and contributions as he called 
on all facets of the industry to 
“subordinate differences and riv- 
alries to the nt®ed for greater 
unity.” 

Revolt vs. NAB? 


Even within the NAB itself, it 
is an “open secret” that a long 


climatic crescendo over the con- 


ganization for its alleged 
nothing” stance in facing up to 
many critical challenges, partic- 
ularly on the public relations 
front in “selling” the broadcasting | 
industry to Congress and the 
White House. It’s no longer a sec- 
ret that a sizable bloc comprising 
some of the nation’s major broad- 
casters have threatened to pull 
stakes and resign from the indus- 
try association unless there is a 
change in leadership. This may 
crystalljze into action one way or 
the other before the convention 
breaks up. 

Stanton implemented his “do 
something” manifesto with an an- 
nouncement that a plan to achieve 
fuller public understanding of the 
facts, the conditions and the prob- 
lems of broadcasting today has 
been evolved by CBS and will be 
transmitted to the affiliates short- 
ly via closed-circuit. " 

Sarnoff in his keynote address 
projected a two-plan frontal as- 
sault: (1) a campaign through 
which the industry consider the 
most effective methods of using 
tv and radio to explain broadcast- 
ing’s role in American society; 
(2) that consideration be given to 


attitudes toward tv. 
Sarnoff’s ‘True Image’ 

Sarnoff outlined a 
point credo 
“serve as the tapestry on which 
we seek to weave a true image” of 
broadcasting. 

He suggested that the informa- 
tion campaign be aimed at three 
groups: a minority critical of pop- 
ular programming; lawmakers at 
the state and national level, who 


and the public whose interests 
may be injured as a result. 
Sarnoff emphasized that broad- 
casters, to achieve greater under- 
Standing, must “clear away the 
semantic confusion” which auto- 
matically labels a discussion pro- 
gram “worthwhile” and a mystery 
program “worthless.” “We must 
challenge the use of the word 
‘quality’ as applicable only to pro- 
grams of limited appeal. Is light 
entertainment ‘bad’ because it 
does no more than meet the need 
of most active Americans for re- 
laxation? Is not this a_prin¢éipal 
function of broadcasting—the rea- 
Son most people purchase sets?” 
Sarnoff calied on the  broad- 
casters themselves to act prompt- 
ly to seek by their own efforts “an 
honored pocition in the ranks of 
those free communicaiions media 





which make’ enduring 


festering rebellion is reaching a} 


duct of the parent industry or- | 
“do ' 





tions to the knowledge and enjoy- 
ment of the American people.” 
From still another front came a 
warning for the broadcasters to 
“speak up” and do something in 
the overwhelming spate of fer- 
ment, turnmoil and activity in 
Washington, as CBS corporate 
¢.p. Dick Salant updated the Col- 
umbia affiliates as to how they're 
currently being hit from all -di- 
rections. His talk, “Bewitched, 
Bothered &° Bewildered,” was an 
educational, comprehensive and 
authoritative primer on who’s-do- 
ing-w hat-to-whom. Broadcasters 














| 


| 


went away a little wiser; a lot 
more apprehensive. 
— = 
Tele Reviews 
=a Continued from page 55 =e 
“in-front-of-the-cigar-store” | fight 


talk among Breit, Gabel and Ross 
was particularly enjoyable because 


|it was unforced and natural. 








on like 


A dramatic bit between Gabel 
and his wife, depicting Victor 
Hugo’s difficulties with an actress 
complaining about her lines, was 
overdone and not terribly amusing. 
Gabel’s opening bit from Julius 
Caesar, however, was a rich high- 
spot. Mrs. Gabel, who shines 
like the pro she is in front of a 
mike, in this instance also served 
as unofficial director of the show, 
frequently alerting her hubby 
when to sign off for a commercial. 
One of the commercials on the | 
show was for Vigo Danish Hams, 
certainly a fitting spot on this type | 
of program. With articulate guests 
on hand and a chance to let them 
sound off without interruption the 
Gabel once-a-weeker could latch 


the same channel. Rans. 


a 


Mixture as Before 








=——_ Continued from page 3 


efficials explained that it “wanted 
| to bring managers to this conven- 
tion to consider problems.” “We 
can control equipment manu- 
facturers in that we have definite 
hours during which they can ex- 
hibit, but since most 
film distributors exhibited in 
their rodms (not on the conven- 
tion floor), we didn’t feel we 
should tell them (when they could 
exhibit ).” 

None of the TV film companies, 
which pay $1,500 apiece for an 
associate membership in NAB, in- 
tended to attend this conclave, un- 
til CBS Films broke the line and 
decided to return for another sea- 
son, regardless of the circum- 
stances. 
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| proached the creation of our new 


an independent survey of public | 


broad five- | 
(see box) that might | 


may be influenced by this attitude; | 


contribu- ! 


product.” 

Robinson spelled out the new 
program plans for ‘59-'60, point- 
ing out, “It will be another 30 to 
60 days before we are able to get 
all the uneasy bedfellows to lie 


down together.” He told of: 
“The Blue Men,” 
| Brodkin half-hour package replac- 
|}ing Gale Storm Saturday 
It’s the story of two New 
cops—father and son 
“Twilight Zone,” the new 30- 
minute Rod Serling series “Like | 
‘Blue Men,’ said Robinson, “we had 


York 


more sponsor orders than we could | 


accommodate.” 


Four new situation comedy en- 
tries (“there has never been any- 
thing wrong with situation come- 
dies except bad situation 
dies”), which include 
Menace,” based on the comic strip; 
“Peck’s Bad Girl,” starring Patty 
McCormick, Marsha Hunt 
Wendell Corey; Cy Howard's new 
production of “The Wonderful 
World of Little Julius,” with Eddie 


Hodges, Gregory Ratoff and Sam 
Levene, and “Dobie Gillis,” a co- 
production venture with Martin | 


Manulis’ 20th-Fox setup, which has 


been allocated the Tuesday night 
8:30 period (see separate story on 
sponsorship, etc 

Among the other new entries 
wili be a half-hour “Nero Wolfe” 
seri and it is planned to install 
two 6 inute shows in the Tue 
day and Wednesday 7:30 to 8:30 


period Tuesday entry will be 


——j| “Out There,” 


B’casters Come Out Fighting 


Continued from page 1 


its companion conversa- | 
tion pieces during other nights on | 


television | 


the new Herb! 


nights. | 


come- | 
“Dennis the | 


and } 


space series being 
produced in association with Para- 
mount and using over 100,000 feet 


new show, which will mark the 
studio’s initial venture into the 
tv arena. For the Wednesday en- 
try CBS has earmarked $500,000 
Robinson disclosed, in a search for 
the right property. 

As for daytime, Robinson ap- 
pealed to the affils for station 
clearance to permit-a new 10 a.m. 
program ealled “On the Go,” star- 
ring Jack Linkletter. “It’s some- 
thing brand new to television,” 
says Robinson. 


Web’s 7506 Rap 
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ventions will ease the moving ex- 
penses, which totalled nearly $900,- 
000 in "56. 

Total three-network costs in '56 
ran to nearly $9,000,000, McAndrew 
estimates, but he can’t supply a 
projected figure for next year, 
though it’s likely to run higher 
because of increased costs overall, 
including transportation. Since the 
Sports Arena is still under con- 
struction, McAndrew wasn't able 
to get a final facilities survey, but 
on the basis of plans believes some 
of the built-in tv facilities may help 
lick problems which existed in pre- 
vious years. 

Trend toward miniaturization of 
|equipment for more mobile cover- 
| age will continue, he says. One new 
source of miniaturization develop- 
ments has been RCA'’s missile 
| work, with one small microphone 
and transmitter to be used adapted 
| from a recent rocket fired at Cape 
| Canaveral. 


| Peck’s Bad Girl’ 











| Mutual Quietus 


of special film shot by Par for the | 
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date on the negotiations to trans- 
fer Mutual to Smith. 

Godwin said he told them that 
there was nothing actually to buy, 
but Smith, which only had to as- 
sume the network’s mounting debt, 
“has already made a substantial 
cash payment” in meeting delin- 
quent debts. Godwin later told 
VARIETY that Smith & Co. had met 
a debt of approximately $400,000, 
that being to American Telephone 
& Telegraph for network lines, and 
the station relations boss added, 
to “correct an erroneous impres- 
sion,” that AT&T “has never given 
Mutual a deadline date” on which 
it had to meet its debt or else. 

Suggestion that Smith paid the 
$400,000 already, despite the fact 
that it has not yet closed and ac- 
tual deal for Mutual, contradicts 
a spreading rumor at the conven- 
tion hotel, the Hilton, that the 
debts already assumed and paid 
for by Smith don’t.amount to much 
more than one-fortieth of $400,000. 

MAAC committee members were 
told that the total Mutual debt at 
this point is abeut $1,000,000, ana 


that the shaky radio network has 


a $2,500,000 tax loss carryover. 
They were also informed that the 
Smith group “has given every iIn- 
dication of wanting to buy Mutual.” 
What reportedly remains to be 
completed before a transfer to 
Smith is concluded is a detailed 
accountancy on how best the los- 
ing network operation can best be 
intergrated with other Smith in- 


| terests, which incluGe record com- 


panies. Much of the outcome 
hinges. MAAC was told, on how 
best Smith can arrange the tax 
situation to his group's advantage. 

Lh ES TL 
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| Loves of Debie Gillis” 
| period that “Peck’s Bad Girl” 
tabbed for. Sale was based on the 
pilot turned out by Martin Manulis 
at 20th-Fox and bought for the 


Marlboro brand. 

Max Shulman, who created the 
original stories, will script the 
show. Rod Amateau produces and 


directs. Unique aspect of the deal 
is that Shulman will do a commer- 
cial on each show. 


With “Gillis” moving into the 
8:30 Tuesday night period, “To 
Tell the Truth,” presently holding 


in the time | 
was | 


down the slot, may be moved up 
to 7:30 p.m. 
| —_—_ce 








Hal Fellows 
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being exerted by legislators and 
}educators and the professional 
| critics. Some are influences ex- 
|erted by the public itself, taken 
}in small, isolated segments, and 
}in whole, as we see the public in 
| the terms of audiences. 


“But some of them, these in- 


| fluences, are those felt within our 
own immediate circle—within, one 
might say, our own professional 
‘primary coverage’. There are the 
| rating services, the film producers, 
the program suppliers, yes, and 
the agencies and advertisers. There 
j}are the music copyrighters, 
| news suppliers and the manufac- 
| urers of talent. 

“Here, close at home, in the fi- 
{nal analys‘s, you must rest your 
case as broadcasters—the case as 
to whether you are making the 
|decisions, or merely subscribing 
; to them. You are being called upon 
now and will be in greater degree 
as time ‘passes to find reconcilia- 
tion with these peripheral but im- 
portant institutions whose influ- 
ences affect your own—but recon- 
| ciliation without mitigation of the 
| responsibility thé at you have sought 
and accepted.” 


‘Lily White’ Stamp 











| 
| 
| 
| 


jas over-commercial. The facts 
will disprove this. 

“That television program content 
will be denounced more violently 
;in proportion to revenue lost by 
magazines and newspapers The 
recently accelerated qualitative 


program monitoring projected -of 


the Code Board may counteract 
this to a certain extent, but in a 
nat on of 120,000,000 viewers there 
are as many self-qualified televi- 
sion critics.” 


qu: Continued frem page 1 aaa 


the | 


be denounced by competing media | 
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“THE LATEST 3 
DESIGNER & COUTURIER © 

CLOTHES [ 
AT INCREDIBLE BARGAINS ~ 


* So many Celebrities save thousands ~ 
of dollars on eur fabulous samples 3 
and “closeouts” which tome hot-off- t 
the-griddle from the —— al 

= turers of the most y Sacecae clothes 
in America. Our prices ??7 but a © 
small fraction of those advertised — 
in the top fashion magazines. 


THE BON PRIX ; 
“Bargain Store for Millionaires” — 
1006 - First Ave. (cor. 55th St.) N.Y.C. 
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FREE 


DETAILED INFORMATION 
ON MERCHANDISING 
AVAILABLE FOR GROCERY 
OR DRUG PRODUCTS IN 


NY MKT. 


Station WWRL 
Woodside 77, 
New York City 











Mgt. William Morris Agency 


























AT LIBERTY 


More than 20 years of TV film and 
general technical know-how avail- 
able to you immediately. Back- 
ground includes Manager NBC Film 
Operations and Kinescope Record- 
ing, several years in TV develop- 
ment laboratory, equipment opera- 
tions, film analysis and utilization, 
technical writing, etc. 

Drop Note to 
CHARLES TOWNSEND 
49 Hillcrest Drive 
Dumont, New Jersey 
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IT’S 
ALWAYS 


ASCAP! 


When you want to perform the POPULAR SONGS of yesterday, today and tomorrow. 
When you want to perform the very finest PRODUCTION MUSIC of the stage or 
screen... When you want the great music of our SYMPHONIC AND CONCERT 
field, or the music of PRIZE-WINNING AMERICAN OPERAS... . When you want 
to perform the RELIGIOUS MUSIC of our nation .. .Whenever you have need of the 


best in music, you may be sure—IT’S ALWAYS IN THE ASCAP REPERTORY! 











575 Madison Avenue, New York 22, New York 
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Patti Page (Mercury): ““THEWALLS 
HAVEEARS" (Shapiro-Bernestein*) 
builds up a breezy flavor that’s. right 
up thrush’s alley and should nab 
good spinning time. “MY PROM- 
ISE” (Egap *) has a familiar coun- 
try lilt in which Miss Page is com- 
pletely at home 

Frarkie Brent (Palette): “TIME 
AFTER TIME” (‘Barton*) gives 
Frankie Brent an impressive start 
and will help him win a strong 
teen following. “VIBRATIONS” 
(Calvert*) shows him off in a rock- 


ing form that fits the juve needs. 


Dean Martin (Capitol): “RIO 
BRAVO” (Witmark*) is an effective 
mood ballad that will get a good 
spinning ride because of its pic 
title tune tie. “MY RIELE, MY 
PAR Es | 4 re 

8 Gy 

Elvis Presley's 


Jocks, Jukes and Disks 


By MIKE GROSS 


“I Need Your Love Tonight” 








for an interesting instrumental 
slice that rates as time. 
“STROLL ALONG WIT THE 


BLUES” (BMI-Canada?) is a slow 
swinger with lots of instrumental 
charm. 

Martin Denny Group (Liberty): 
“QUIET VILLAGE” (Baxter- 
Wright?) is an exotic musical ex- 
cursion that makes for topnotch 
off-beat deepjay 
“LLAMA SERENADE” (Peer*) is 
a faster-paced item but still in 
keeping with the familiar Denny 
delineation. 

George Auld Orch (ABC-Para- 
mount): “IN A LITTLE SPANISH 
TOWN” (Feist*) swings up the 
| oldie in a way that will keep the 
platter spinning on the jock and 


Bets 











I NEED YOUR LOVE TONIGHT | 


A Fool Such as I 
(Gladys*) is another 


pyrotechnic performance that will keep his clicko spinning streak 


intact. “A Fool Such As I” 


(Leeds*) gets a good Presley work- 


over and it, too, is in the hee fora payosf. 


pregramming. | 





LAWRENCE WELK 


First DOT RECORD Releases 
“MR. MUSIC MAKER” 
Dot L.P. Album No. 3164 
Two E.P.’s—Nos. 1079-1080 
(Also Available fin Stereo) 





gives Buzzy Lee a chance to show 
| off a likeable vocal styling. “THIS 
|/IS THE LIFE FOR ME” (Wemar?7) 
| updates a familiar folk refrain and 
Pi crooner gives it a sing-along 
pius. 


ernie Wayne Orch (Imperial): 


SI BE ei agen obese oie ieee SOMEONE | “THE WHISTLING PIXIE” (E. B. 
CE ak cohen cen ences Very Much in Love | Marks’) bas a happy instrumental 
Ye ait ‘ | quality that will win some jock 

Johnny Mathis’ “Someone (Cathryl*) is the perfect ballad for | play. “SOFT SHOE ROCK” 


his romantic styling and he turns it into a winning side. “Very 


Much In Leve” 


oa 
PITS oc, Se csi yah eentrtaeen jO-JO THE DOG-FACED BOY | 
nee I eis aiken igh cree degre neat cote Lonely Guitar 
Annett’s “Jo-Jo The Dog-Faced Boy” (Wonderland?) is a wild 


(Johnny Mathis*) is an average ballad effort that 
sounds pretty in Mathis’ hands. 
- * 


swinger pegged for teen tastes and a natural followup to her “Tall 


Paul” click. 
go for the soft strumming aye. 
- 


MARY KAYE TRIO 
(Warner Bros.) 


“Lonely Guitar” (Disney*) will find some friends who 


“you CANT BE TRUE DEAR 


. Because ef You 


Mary Kaye Trio’s “You Can't Be True Dear” (Biltmore*) swings 
with a swift and captivating vocal and instrumental beat that makes 


it d natural for a big spinning payoff. 
) reworks a — hit for okey results. 


You NG AND IN LOVE) 


cast Music+ 


SHAYE COGAN 
(MGM) 


Shaye Cogan’s 


“Young and In 


“Because of You” (Broad- 


Half as Much 


Love” ) is tailor-made 


(Sequence* 


for a big teen pickup because her delivery of a slow ballad that 


very kid will understand. 


MALCOLM DODDS........ 
(Decea) 
Malcolm Dodds’ “Tremble” 
tables with its exciting beat and 
lin? 








é “Half As Much” 
likeable treatment of tune that made it several years back. 
- * * 


(Mellin? 


combines an effective gospel touch wi 





(Acuff-Rose+) is a 
TREMBLE 


eabknaeh eens nee ..Deep Inside 


+) will shake up lets of turn- 
vocal atiack. “Deep Inside” (Mel- 
th a good rocking mood. 








- * 

BUR © Gs = oe i cone eo ews THE KISSING TREE 

ee eee Bonaparte’s Retreat 
Billy Grammer’s “The Kissing Tree” (Carlfred*) works*®up a 

breezy country flavor into a side of solid spinning proportions for 
jock and julie attention. “Bonaparte’s Retreat” (Acuff-Rose7) 
moves forward at.a snappy beat that’s bound to attract lots of turn- 
table time. 

PONY & ME” (Wiimark*) is a soft) | juke levels for a potential payoff. 

western-flavored item out of the | “IF YOULD BE WITH YOU" 

same pic Remick*) spotlights a topflight sax 
Jerry Dorn (Arwin): “BROTH-/on an oldie that’s worth hearing 

ER CAN YOU SPARE A DIME” | again. 


(Harms is the depression song 


from the 1930s that ought to make a | 


hefty impact on this new market of 
juve disk buyers. “DISAPPOINTED 


LOVER” ‘Artists*) has a typical 
rock ‘n’ roll approach but Jerry 
Dorn makes it sound better than 
most 


Bob Carrot! (United Artists): “I 


CAN'T GLT YOU OUT OF MY 
HEART” (‘Southern*) captures a 
romantic ballad mood with a bit} 
of Italian lyric inserted and it will | t 
probably give Bob Caroll a new 
spinning boost. “SINCE I'M OUT| 
OF YOUR ARMS” (Arch*) has an 
okay zip for coin machine play. 

Tommy Sands (Capitol): “IS IT 
EVER HAPPEN” (Grace*) could | 
“happen” for Tommy Sands be- | 
cause of iis driving, rocking sound | 
that occasionally takes off. ‘ 
AIN’T GITTIN’ RID OF ‘YOU” 
(Grace*) is a blues ballad of minor | 
proportions 

LeRoy Holmes (Metro): “BIG | 
CITY CHA ( HA" (Allendale*) is 
an embitous instrumental with 


or extra lifts. “THE 
ER OF SWEET ROSIE 
O'GRADY” (Witmark*) has the 
oldie in a latino dressing and it | 
works out surprisingly well. 
General De Zasta (Roulette): 
“SPANISH MARCHING SONG” 
(Patricia*) has a fine martial lilt 
that Gen DeZasta and chorus send 


( a cha touc hf 
DAUGHT 


across in spirited form. Flip side | 


is a gagged up version of the tune 

that misses its mark. 
Moe Koffman (Jubilee): 

HERD’S HOEDOWN” 


“SHEP- 
(Bennell*) 


mixes up a jazz and country feel! (Hillsboro*) is an okay ballad that | 


Jeannie Thomas (Seeco): 
“THERE’S YES, YES IN YOUR 
EYES” (Remick*) serves as a fine 
showcasing for newcomer Jeannie 
Thomas whose vocal styling here 
makes her worth watching 

NEEDLESS TO SAY” (Hap* 
gives thrush a chance to develop 
a soft ballad along romantic lines 

Abby Fioffer’s Trumpets (Madi- 
| son SUMMERTIME” Gersh- 
win*) has an intriguing instrumen- 
al sound that should get it lots 
|of spi nning g slots. “THE CONTIN- 
ENTAL” (Harms*) makes another 
bid for juke attention via this 
— entertaining instrumental 
slice. 

Joe Nuil (Request): 
ALONE” (Kenton*) whips up a 
| wailing — that could move 
| along the pinning circuit 
“PEACE OF MIND (Guidance 
relies mainly on beat to get ii 
‘across and it'll work in some spots 
| The Ken Choir (Coral 
| ANSWER” (West Side Music* 


“I TRAVEL 


and chorus .treatment under 
Minucci’s direction. 


LITTLE THINGS” (Champion 


gets by on a simple ballad format | 


Few the orch and chorus develop 
nicely. 

K*ynoters (Pepper): “I’M 
GONNA BUILD A MOUNTAIN” 
(Alpep*) .as a zippy flavor that 
gives the Keynoters a_ pullout 
chance. “EVEGOOD”  (Alpep* 
| creates the kind of vocal excite- 
ment that jeaners like to jump to. 
| Buzzy Lee (Castle): “VISION” 





“MY | 
is a | 
a | tasty ballad with a standout orch | 
Ulpio | 
“SIMPLE | 


| (Alan-Edwards*) steps out with a 
| lively ring that’s always good for 
| Programming time. 


/*ASCA P. *+BMI. 




















Album Reviews 








Sammy Davis Jr.-Carmen Mc- | 
Rae: “Porgy & Bess” (Decca), This 
should be one of the strong vocal 
albums in the rash of “Porgy & 
Bess” LPs the diskeries are tying 
in with the upcoming Samuel Gold- 
wyn production. There’s a natural 
tie with Sammy Davis Jr., who 
plays Sportin’ Life in the pic, 
but there are also solid vocal val- 
ues supplied by Davis as well as 
Carmen McRae. In addition to “It 
Ain’t Necessarily So” and “There’s 
a Boat That's Leavin’ Soon for 
New York,” he snaps into a “A 
Woman Is A Sometime Thing” and 
“I Got Plenty o’ Nuttin’.” Miss 
McRae’s solo on “My Man’s Gone 





Now” and their duet on “Bess, 
You Is My Woman Now” are 
knockouts. Jack Pleis, Buddy} 


Bregman and Morty Stevens share | 
the orch assignments in top style. | 

Keely Smith: “Swingin’ Pretty” 
(Capitol). Keely Smith is the kind 
of thrush who always seems to be 
enjoying herself when she’s sing- 
ing and in this set that enjoyment 
bounces right out of the grooves. 
To some snappy Nelson Riddle ar- 
rangements, Miss Smith's free- 
wheeling style makes the most of 
such “It’s Magic,”s“The Nearness 
of You,” “Someone To Watch Over 
Me,” and “You're Driving Me 
Crazy,” among others. Miss Smith 
is in a more raucus mood in an- 
other Capitol package, “Hey Boy! 
Hey Girl!” It's from the sound- 
track of the Columbia pic of the 
same name and it co-features Louis 
Prima with Sam Butera and the 
Witnesses. Included in addition to 
the title song are “When The 





| They're 


idiom especially when it’s handled 
by Miles Davis. This is a stand- 
out instrumental package that adds 
a new dimension to the Gershwin 
classic and showcases Davis’ trum- 


| Pet in one of its best disk perfor- 


mances The sweet songs, the 
haunting ballads and the snappy 
rhythms are vividly portrayed with 
Davis leading a sock orch backing 
under the masterful direction of 
Gil Evans. 

Henri Rene Orch: “Compulsion 
To Swing” (RCA Victor). Henri 
Rene has rounded up Hymie 
Shertzer (sax), Doe Sevrinsen 
(trumpet), Urbie Green (trombone), 
Walt Levinsky (clarinet), and 
Caiola (guitar) for this swinging 
excursion into a flock of familiars. 
topnotch sidemen and 
Rene keeps ‘em in tow as he steers 
them through delightful treat- 
ments of “Blue Room.” “Surrey 
With The Fringe On Top,” “Hot 
Canary” and “Nature Boy” to name 
a few. 

The Mary Kaye Trio: “Jackpot” 
(Warner Bros.). The Mary Kaye 
Trio is an exuberant group and 
this album is full of the musical 
steam that the combo’s been stir- 
ring up in Las Vegas. Vocally and 
instrumentally, the grooves are 
packed with an energy and. spirit 
that make rewarding listening 
throughout. “Bother Bill,” “I Got 
Lost In His Arms,” “Besame 
Mucho” and “Do It Again,” are a 
sampling of the group's versatility. 

Salvatore Baccaloni: “Baccaloni” 
(Grand Award). It may seem like 
a strange switch putting basso 
buffo Salvatore Baccaioni in a 





























| Alan Lomax, folksong musicol-| Saints Go March In,” “Fever,” | Package of popular Italian mel- 
|ogist, has a concert, “Folksong |“Oh Marie” and “Lazy River.” odies but it’s carried off extreme- 
|'59,” scheduled for two perfor-| Miles Davis: “Porgy and Bess” |!y well. His full-blown tones build 
|mances at New York’s Carnegie |(Columbia). George Gershwin’s | the ~~ * into larger propor- 
| Hall April 3. Louis Gordon is co-|“Pargy & Bess” score seems to |tions. rrivederci Roma,” 
producer. flow naturally into the modern jazz iethiaah on page 81) 
| Compiled from Sessiditedl Reports of eile 
| Encompassing the Three Major Outlets 
Coin Machines’ Retail Disks —_ Retail Sheet Music 
as Published in the C urrent Issue 
NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 
POSITIONS a 
This Last TALENT 
Week Week ARTISTS AND LABEL TUNE 
] 1 FRANKIE AVALON (Chancellor) ......... Venust 
2 3 DAVID SEVILLE (Liberty) .......... Alvin’s Harmonica* 
3 2 CRP ENO) op iad cass ve nese sacewen Charlie Brown; 
4 S BROOK BENTON (Mercury)....... a ae Just A Matter Of Time?+ 
5 RICKY NELSON (Imperial) ............. \It's Late? 
perial) |) Never Be Anyone Else 
6 FLEETWOODS (Dolphin) ............e06- Come Softly To Mey 
7 6 CHEIS BARBER (Laurie) ... «..c.cccsesss Petite Fleur; 
8 5 LAST PRICE (ABC-Par) . ci ciccccccccess Stagger Lee; 
9 THOMAS WAYNE (Fernwood) Tragedy 
10 7 ANDY WILLIAMS (Cadence)............. sili Wedding Song* 
POSITIONS t 
This Last TUN ES 
Week Week TUNE PUBLISHER 
1 3 EE ee ae or Pe eR eee L’Dale & Rambed 
2 2 7 ee ee BCD sco: cns a es wie ain .d 0 visloe occa mae caves « Monarch 
3 4 i eg RE uA SOR ene ee NE EM “RIE. SAME Tiger 
4 6 PEA WAIIAN WEDDING SONG .o..c. ccc cscs ccc ccecceocdes Pickwick 
5 5 +PETITE FLEUR a Ni ch AS a rai oa hs a eee Hill & Range 
| 6 1 *CHILDREN’S MARCHING SONG (F_* ‘inn Dircaebaueaaiaace eee Miller 
7 7 tIT’S JUST A MATTER OF TIME...... Eden 
: 8 = SU Paw “MIG 5c 5. ies Sov we cidew c ow-cwiecnecneicbciws Cornerstone 
9 Bi CE SET IONE Soe on 00.00 414 0:6 0p e:ric's.coelowenece¥pscwe Northridge 
10 8 A 557 SA wb ate See Te Oe Eb blk ck cocoa embss kets Sheldon 
* ASCAP + BMI F-Film 
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DISK ‘OSCARS’ BRUSH OFF R'N'R 





Decca ’58 Sales Gross Drops $5-Mil 
To $26,837,423; Net at $2,776,382 


The general economic 
last year clipped Decca’s 1958 
sales to a gross of $26,837,423, 


down from the $31,774,276 racked | 
Net in-| 


up in the previous year. 
come for the diskery last year 
was $2,776,382; equal to $1.82 per 
share on the 1,527,401 shares of 
common stock outstanding. That 
compared with the 1957 net of 
$3,972,514 or $2.48 per share on 
the 1,602,501 shares then out-| 
standing. 


In his annual report to stock-| 
Decca prexy Milton * Judge Orders 
sal Pictures, a Decca subsid, had | 

a loss for its fiscal year ending | 
it wound up the calendar | 
year with a net profit due to the 


holders, 
Rackmil stated that while Univer- 


Nov. 1, 


sale of its studio properties to the 
Music Corp. of America. The pic 
company, which realized a net gain 
of $3,576,510 from this deal, ar- 
ranged for the lease-back 0 


studio facilities adequate for its) 
production needs, Rackmil stated. 
or | 


Decca owns 777,985 shares, 
84.1%, of the Universal common 
stock. The company’s balance 
sheet placed the value of Decca’s 
investment in Universal at $23,- 
181,761. 

Rackmil stated that “despite 
temporary setbacks, the market 
for musical entertainment in the 
home continues to grow.” 
stereo as an additional sales im- 
petus, although said that it caused 
“a certain amount of market dis- 
location when it was introduced.” 

On the Universal operation, 
Rackmil, who is prexy of both the 
disk and pic companies, explained 
that. U adopted new production 
and distribution policies because 
of the drop in public interest in 
the type of “inexpgasively pro- 
duced pictures which had been 
Universal's mainstays.” Under the 
new policy, U has switched to 
“blockbuster” entries produced in 
conjunction with indie companies 
formed by producers, directors 
and stars who share in the profits 
on the films they work on. 


JOE LUBIN EXITS ARWIN 
FOR SPOT AT LIBERTY 


Hollywood, March 17. 

Joe Lubin, exec assistant to Ar- 
win Records prexy Marty Melcher, 
and head of labels a&r dtpartment, 
is exiting the company after a 
three-year association. Deal is in 
the works for Lubin to join Lib- 
erty Records as an a&r man and 
developer of various disk packages. 

Lubin will still be associated 
with Melcher via tuning theatrical 





pix filmed under the Arwin label. | 


Next of which is a co-production 
with Joseph Pasternak on “Please 
Don’t Eat the Daisies,” a Doris 
Day starrer for Metro release. 
Pete Duchow, an exec in Capitol 
Records international department, 
has resigned his post at the Tower 
to move in as Melcher’s assistant. 


Mantovani Pulls 106 In 
Pa. Town Despite Storm 


Harrisburg, March 17. 

Despite the worst storm of the 
winter, which dropped 13 inches 
of snow in the area, Mantovani, in 
his only appearance in Pennsyl- 
vania, pulled a two-thirds house in 
the massive Zembo Mosque here 
Thursday (12). The troupe, 
was delayed in transit by the storm, 





arrived late in the afternoon, just | 


as the snow stopped. By show time, 
a drop in temperature had frozen 
the roads to a point where ticket- 
holders in outlying areas were un- 
able to get to the Mosque. 


Pete Wambach, local record 
dealer who brought Mantovani 
here, said the advance sale had 


been heavy with most of the 1,000 
seats tagged at $3.50 gone before 
the boxoffice opened. Gross was 
estimated at slightly over 
$10,000 mark. 





recession? 


He cited | 


| dissatisfaction 


| without prejudice 
The judge stated that the trial, 


| He indicated that 


| ment on the grounds that no 


which | 


Hayes-Henderson Act 


Packaged by Kapp 


Dave Kapp will record Bill Hayes 
and Florence Henderson, current- 
ly at the Hotel St. Regis’ Maison- 
ette, N. Y. 


The LP may be cut in the studio 
or off-the-floor in the hotel room. 


| It's slated for September release. 
| 





Rose To Resume 


Suit Vs. Bourn 


Billy Rose’s motion to discon- 
tinue without prejudice, his suit 


turn of the copyright on “That Old 
Gang Of Mine” was curtly denied | 
by Judge Edward J. Dimock in 
New York Federal Court last week. 
Rose made his motion during trial 
a couple of weeks ago, indicating 
that he wanted to switch lawyers 
in the long-pending case. 

Judge Dimock, however, stated 
that “I find that plaintiffs’ desire 
to discontinue is not based upon 
with counsel 
they allege, but it is based on 
dissatisfaction with the views of 
the court as indicated during the 


progress of the trial and a conse- | 
quent desire to avoid a determina- | 
would | 


tion of their claim which 
prevent its submission to another 
judge. The motion to discontinue 
is denied. 


would be resumed after the ter- 
mination of a case now before him. 
the resumption 
of the Rose trial would be at least 
a month away “‘so that there would 
be ample time for the engagement 
of new counse! and his familiariz- 
ing himself with the case.” Rose's 
attorneys up to the time of the 
motion was the firm of Hays, St. 
John, Abramson & Heilbron. The 
Phillips, Nizer, Krim & 
Ballon. 

Rose’s suit, which was initiated 
several years ago, challenges the 
copyright renewal assignment in 
the old contracts between the 
songwriters and publishers. In 
these pacts, the renewals for the 
second 28-year copyright terms 
were assigned at the same time 
that the publisher assumed rights 
to the first time. Rose has chal- 
lenged this contractual arrange- 
“con- 


Benjamin, 


sideration” was given for 
assignment of the renewal, a sep- 
arate right which demanded a 
separate deal. This is the first 
suit to test this clause and the out- 
come of this action would affect 
numerous important copyrights of 


the 1920s. Since the early 1930s 
when the Songwriters Protective 
Assn. (now the American Guild of 


Authors Composers) came into ex- 
istence, the second copyright term 
of a song automatically reverts 
back to the writer. 





Cap’s Lloyd Dunn in N.Y. 


Hollywood, March 17. 
Lloyd W. Dunn. Capitol Records 


veepee and a&r topper, winged to | 


N.Y. over the weekend on a two- 
week business trip. While in Goth- 
am Dunn will meet with Leo Kep- | 
ler, director of Angel repertoire, | 
and Richard Jones, director of 
Cap’s FDS classical repertoire. 

A primary purpose of the Cap 
exec’s trek is to coordinate the es- 


|tablishment of the Tower’s new 
| classical music quarters in Man-| 


hattan. Meetings are also sched- | 
uled with pop a&r producers Andy | 


execs of various music pubberies. 


INDUSTRY'S 1ST 
ANNUAL DERBY 


Hollywood, March 4 
Nominations for the first 


emy of Recording Arts & Sciences, 
covering 28 categories in the disk- 





: ’ Song,” 
against Bourne Music for the re- S 


} 


as) 


the, 


| preserved by 





‘ing trend in the pop field, ie., 
|rock ’n’ roll. While such artists as 
Frank Sinatra, Perry Como, Peg- 
gy Lee and Ella Fitzgerald were 
nominated for awards in the top 
classifications, hot sellers like Elvis 
Presley, Paul Anka, Bobby Darin, 
|Connie Francis, Conway Twitty, 
| who dominated the pop lists last 
| year, are conspicuous by their ab- 
sence. 
| Voting for the final awards, 
which will be made sometime in | 
April, is now in progress among | 
NARAS members. Following is a 
rundown of the nominatians in the 
major categories: 
j Record of the Year 
| “Catch A Falling Star,” 
Como, RCA Victor; 
David Seville, Liberty; 
Peggy Lee, Capitol; “Nel 
Blu,” Domenico 
“Witchcraft,” 


“Fever,” 
Blu Dipinto Di 
meee ge Decca; 
Frank Sinatra, Capitol. 
Album of the Year 


“Ella Fitzgerald Sings The Irv-| 


ing Berlin Song Book,” Verve; 
“Come Fly With Me,” Frank Sina- 
tra; “Peter Gunn,” Henry Man- 
cini, RCA Victor; “Only The Lone- 


ly,” Sinatra, Capitol; Tchaikow- | 
sky’s First Piano Concerto, Van 
Cliburn, RCA Victor. 


Song of the Year 
“Catch a Falling Star,” “Fever,” 
“Gigi,” “Nel Blu Dipinto Di Blu,” 
“Witchcraft.” 
Best Vocal Performance—Female 


(Continued on page 80) 


BMI Wraps Up 


B cast Licenses 


Broadcast Music Inc. has 
wrapped up new licensing deals 
with virtually the whole broadcast- 
ing industry, including network and 
indie radio and tv outlets. About 
19 of BMI's 3,325 radio contracts 





- {have not yet been signed, but for 
| Bourne legal reps is the firm of | g 


merely mechanical reasons. BMI’s 


| blanket licensing rate varies from 
|.75 to 1.2 of the gross depending 


on the station’s revenue. 

All indie station renewals were 
for a five-year term. NBC and 
ABC webs signed a five-year 
license for their tv networks and 
a three-year deal for 
webs, CBS has a@ three-year deal 
for its tv web and a five-year doa 
for its radio network. Mutual 
Broadcasting System renewed its 
radio network agreement for five 
years. 


Merc Puts D. C. Benefit 


Jazz Show in Groove 


Washington, D. C., March 17. 

Yesterday's (16) Washington, 
D.C., benefit jazz concert for 
Friendship Settlement House, with 
the Mesdames Eisenhower ana 
Nixon among sponsors, was wax- 
Mercury Records, 
and all proceeds from the album, 
titled “Jazz for Friendship,” 
go to the charity. 

Jazz notables tapped for the 
benefit included Buck Clayton, 
Ernestine Anderson, Bud Freeman, 
Charlie Byrd, Peewee Russell, Jo 
Jones, Max Kaminsky, Billy Taylor, | 
Vie Dickenson, Bud Cary, Lou} 
McGarity, Buddy Tate, Cliff Lee. 
man, Harvey Phillip, Willie Smith, 
Keeter Betts, and Paul Barbarin. 


BG Touring 


An arena and concert unit com- 
prising Benny Goodman, Ahmad 
Jamal and Dakota Staton has been 
formed by Tim Gale of the Gen- 
eral Artists Corp. to tour for 21 








the | Wiswell and Manny Kellem and dates in 24 days starting April 24. 
Teeoff will be in Hershey, Pa. 





car” awards of the National Pre -| 


| 
ing field, have added up to a dem- | 
|onstrative brushoff to the prevail- | 


| 
Perry | 
“Chipmunk | 


the pment 


will 


| 
Mills 
| 


| Man Joie.” 








- Rugolo Etching His 
Video Score for Merc 


Chicago, March 17. 

rage for the sound- 
scores of various tele- 
dramas, notably Henry Mancini’s 
“Peter Gunn” success via Victor, 
is cueing a Pete Rugolo album of 
originals from the “Richard Dia- 
mond” skein. 

Mercury first plans 
the theme on a single, 
album to follow. Rugolo, 
scores the teleseries, is Merc’s 
Coast a&r topper. 


Morty Craft In 
Disk Operation 
With Can. TV Co. 


United Telefilms Ltd. is branch- 
ing into the disk business with 
Morty Craft. Latter will head the 
new disk operation to be known as 
United Telefilm Records. 

UT is a Canadian corporation 
which distributes the Warner Bros. 
film catalog of some 750 pix for tv 
in Canada. Firm also distributes 
the Popeye series and other car- 
toons. Group behind UT purchased 
the WB film library for over 
$21,000,000. 

In setting up the disk subsid, 
Craft was elected for a five-year 
term. In addition to being in com- 
plete charge of the record company 
operation, he will also serve on the 
board of directors with Martin 
Machat, secretary and _ general 
counsel of the diskery. Deal was 
set by UT prexy Ken Kalmon. 

The diskery will headquarter in 
New York in building formerly 
occupied by MGM Records. Craft, 
incidentally, was pop artists & rep- 
ertoire chief for the MGM label 
until he exited in January. Craft 
already has lined up 38 distribu- 
tors for the diskery’s kickoff. The 
company wiil have two labels, Tel 
Records and Warwick Records. 
Craft currently is negotiating with 
disk personnel to fill his staff. 


ASCAP PREXY STAGES 


Current 
tracked 


to release 
with the 








SHOW FOR WHITE HOUSE 


Washington, March 17 

President and Mrs. Eisenhower, 
who have relied mostly on amateur 
talent for musicales after White 
House dinners during the current 
social season, brought in 
show biz pros for the white tie af- 
fair last Tuesday night (10) honor- 


ing the visiting president of El 
Salvador, Jose Maria Lemus. 

Paul Whiteman was emcee 
Eleanor Steber and Earl Wrightson 
sang Victor Herbert selections 
Harold Eugene (Buddy) Weed 
played George Gershwin music. 
ASCAP prexy Pau: Cunningham 
| produced the show. Cunningham 


returned to the Capital from N. Y. 
to attend the Guderson Dinner. 





Mills’ O’seas Pic Deals 


Music is continuing its 
drive to pocket songs and scores 
from foreign films for publication 
in the U. S., Canada and Great 
Britain. 

From the film “Casino de Paris,” 
Mills has secured “Rendezvous Au 
| Casino de Paris” and “Ou Es-Tu 
Deal was made with 
Editions Paris-Etoile. From the 


same film, Mills worked out a deal 


| with Hans Gerig, Cologne firm, for | 


“Melodie D’Amore” and “Papa 
Piccolina.” In another deal with 
Editions Paris-FEtoile, Mills latched 
on to tunes from the pic, “Le 


| Desorde et la Nuit.” 





who | 


| of 


some | 


Rep. Roosevelt Sees Early Decision 
On New Consent Decree for ASCAP 


Washington, March 17. 

Rep. James Roosevelt (D-Calif.) 
said Friday (13) he has been in- 
formed by the Justice Depart- 
ment’s Antitrust Division that 
negotiations on a new ASCAP 
decree “are approaching their 
final stages” and will be com- 
pleted “within a short period of 
time.” 

Roosevelt, chairman of a House 
Small Business Subcommittee 
which last year conducted a study 
of ASCAP and referred several 
complaints against ASCAP to the 
Antitrust Division, said he had 
received a “complete report” from 
Antitrust on the status of negotia- 


tions on a decree. 
“The report,” he said, “dis- 
closes that the investigation in 


|question has explored the entire 


field and appears to include all 
those factors which are im- 


portant to the smaller publishers 


}and composers.” 


subcommittee had 
points to the Anti- 
for inclusion in a 
are: (1)- weighted 
vote system; (2) the performance 
survey and logging system; (3) 
the distribution formulas; (4) the 
grievance procedures; and (5) 
maintenance and availability of 
records. 

Noting that negotiations be- 
tween Antitrust and ASCAP at- 
torneys have been underway for 
nine months, Roosevelt said: “It 
must be recognized that this par- 
ticular proceeding is somewhat un- 
conventional when compared with 
the usual type of antitrust case 
handled by the Antitrust Division. 
The evidence which must be 
analyzed and used to support an 
amended decree is complex and 
intricate, which development, of 
course, requires expenditure of a 
greater amount of time by the 
Government attorneys than would 
otherwise be the case.” 

Roosevelt said he is “salisfied” 
that Antitrust attorneys are now 
“concentrating their full effart 
toward bringing this mater to a 
— Fr. 

No Comment On BMI 

Justice Dept. is sticking to its 
“no comment” eosition on Smath- 
ers (anti-BMI)4 Bill which would 
prohibit radio and television s‘a- 
tions from engaging in music pub- 
lishing er record making. 

Senate Commerce Committee 
over weekend released a letter 
from Victor R. Hansen, head of 
Justice's Antitrust Division say- 
ing: “Its enactment involves a 
question of policy concerning 
which this Department prefers to 
make no recommendation.” 

Another letter from John C. 
Doerfer, Federal Communications 
Commisston chairman, said FCC 
has nothing new to add beyond 
comments it made during hearings 
a year ago. 

Smathers Bill is considered a 
legislative dead duck here. 


SHASTA-SPARTON DEAL 
ON WAKELY IN CANADA 


Hollywood, March 17. 

Deal has been concluded be- 
tween Jimmy Wakely’s Shasta 
Recording Co. and Sparton Rec- 
ords of Londen, Ont., fer distribu- 
tion of Wakely’s recordings in 
Canada. 

Wakely, who already has 
up all his distribution 
this country, 


Roosevelt's 
referred five 
trust Division 
decree. They 


lined 
points in 
is now working out 
plans for a European outlet. The 
oatune singer doesn't want to 
break up his distributorship in 
Europe and is seeking one firm to 
handle the Shasta account. 


Seeco’s Mex Link 

Sidney Siegel, Seeco Records 
prez., has firmed a deal with Cia 
Importadora de Discos, S.A., in 
Mexico City, for the distribution of 
all his diskery’s product in Mexico. 

Under the agreement, the Mexi- 
can firm will press and distribute 
all singles and EPs, but will buy 
Seeco albums in bulk for the home- 


| base in New York, 
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MARGH 10: ELVIS’ NEWEST POP 
SINGLE RELEASE SHIPPED OUT 
TO DEALERS ALL OVER AMERICA! 


MARCH 11: GOLD RECORD AWARD 
SHIPPED TO ELVIS IN GERMANY 
FOR THIS MILLION SELLER! 
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Today’s the day to order BIG. ® @ 
Gall your RCA Victor distributor now! SH) RCA VICTOR, 
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Band Review 


LARRY ELGART ORCH (16) 
With Carel Sloane 
Roosevelt Grill, N.Y. 

In a pitch for a younger dance | 
crowd, the Grill Room of New! 
York’s Hotel Roosevelt, which has | 
been concentrating on Guy Lom- | 
bardo-Sammy Kaye type music, has | 
brought in the Larry Elgart orch | 
for a four-month run. The way the | 
band @elivered on opening night 
last week (10) it seems like the 
room is on the right track for not | 
only can Elgart pull in the jas dur-| 














set, especially the college kids dur- 
ing the prom season, but he won't | 
drive away any of room’s older | 
clientele who like the terping beat | 
straight and clear, He’s putting out | 
a dancing sound that will attract all | 
age groups | 

Elgart’s no newcomer to the 
danceband fold and his listing here 
as a “new band review” is based | 
only on the fact that it’s his first 
key New York date since breaking | 
away trom an orch partnership 
with his brother, Les, which lasted 
several years (Incidentally, the 
splitup brought Larry over to the | 
RCA Victor recording fold, while | 
Les remained Columbia where | 
they had recorded together.) 

For his Roosevelt stand, Elgart 
has put the accent on brass (7) but 
it’s done in a way that never blasts | 
the listener or the dance out of 


at 
at 


the room. Trombones and trumpets | 
are kept in tow via nifty arrange- | 
ments that make ‘em come out! 


| 
smooth and easy. To complement | 


the brass section, Elgart has set up | 
six reeds (including his own sax) | 
and three rhythm and the whole | 
group develops a musical atmos- | 
phere that terpsters always enjoy. | 
Elgart sticks for the most part 
to a safe and sure repertoire of 
showtunes and familiar pops and 
his well-disciplined crew is on top 
of every one of them. For the vocal 
payoff, maestro brings on Coral 
Sloane every now and then. She's a 
neat little band-singer but she has 
a tendency to put too much mood 
into her romantic ballad efforts. 
A little more bounce in her pipes 
is needed, especially during the 
early part of the evening. Gros. 





Bartell Joins Seeco 
Lou Bartell has joined Seeco 
Records as assistant to general 


manager Jerry Shifrin in label’s 
artists & repertoire and promotion 
departments. 











TOMMY 
EDWARDS 
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FLOWER DRUM SONG (Col) 
.. 2. Geeeeeeneee...............7 . £ 8 48 § 4... ..'.. . 3 SM... 8 8... 6H 
JOHNNY MATHIS (Columbia) 
4 5 Open Fire, Two Guitars CL 1270) a 1 ee: & FB Brea 1 oa - 6 0 s .. 
KINGSTON TRIO (Capitol) in / ; ae 
5 4 The Humeryi(T1107)............... ee es ea 3.7 7 3 1 57 
SOUTH PACIFIC (Victor) se 
6 7 Soundtrack (LOC 1932)... oe ee Ls ae eee $s... 5 SI 
ROGER WILLIAMS (Kapp) 
7- 22 Near You (KL 1112 ee ey a ee ee, 5 7 ae: eee ee ee eee ec - 2 36 
MITCH MILLER (Columbia) 
84 12 More Sing With Mitch (CL 1243). 8 8 7 : in eres Sc ll 4 32 
GIGI (MGM) 
8B 9 Soundtrack (E 3641)... 2 7 en ee ee oS 32 
MITCH MILLER (Columbia) 
10 6 _ Sing Along With Mitch (CL 1160). on ae = ee 2 : ee 30 
RAY CONNIFF (Columbia) 
11A 14 Broadway in Rhythm (CL 1252) 3 Peas ee 4 6 10 29 
EARL GRANT (Decca) 
11B The End (9-30719) — Sst 2 2 9 _29 
DUANE EDDY (Jamie) 
13A 15  “Twangy Guitar” (JLP 3000). 4 10 10 ae ._10 3 20 
PLATTERS (Mercury) 
13B 18 Remember When (MG 20410) ........._ 4 1 ore _ 20 
NAT KING COLE (Capito!) 
15 24 Welcome to the Club (W 1120)... 5 8 3 9 19 
MITCH MILLER (Columbia’ 
16A 8 _ Still More Sing With Mitch (CL 1283) ..__8 ne: Se 15 
BUDDY HOLLY (Cora!) 
16B Buddy Holly Story (CRL 57279) 1 6 15 
GERRY MULLIGAN (UA) 
18 “I Want to Live” (VAL 4005-6 6 8 5 _ 14 
RICKY NELSON (Imperial) 
19A 16 Ricky Sings Again (LP 9061) 7 10 ~ 9 8 13 
BAT BOONE (Dot) 
19B Stardust (DLP 3118) .....- 3 6 13 
KINGSTON TRIO (Capitol) 
21 10 Kingston Trie (T 996) 10 10 S$ 7 12 
MANTOVANI (London) 
22 Continental Encores ‘LL 3095 © 8 11 
ELVIS PRESLEY (Victor) 
2313 For L. P. Fans Only (LPM 1990 10 2 10 
FRANK SINATRA (Capitol) 
24 Only the Lenely (W 1053) ine 10 10 ‘ 9 
REDHEAD (Victor) 
25 Original Cast (LOC 1048) a 5 8 
—— = Seville, Liberty; “Future Lies . Sy j 
i | Ahead,” Mort Sahl, Verve; “Green K.C. ny mph Bowing On 
Disk ‘Osca ’ B sh R’n'R |Christmas,” Stan Freberg, Capitol; Way Via Urania Deal 
rs ru |“Improvisation to Music,” Mike ze : - 
| Nichols-Elaine May, Mercury. ; Kansas City, March 17. 
Continued from page 77 — Best Country & Western First commercial recordings are 
“Ella Fitzgerald Sings Irving; “Burnished Brass,” George! “All I Have To Do Is Dream,” ‘ be made by the Kansas City 


Berlin Song Book,” Verve; “Ev- | 
erybody Loves A Lover,” Doris 
Day, Columbia; “Eydie In Love,” 
Eydie Gorme, ABC-Paramount; 
“Fever,” Peggy Lee, Capitol; “| 
Wish You Love,” Keely Smith, | 
Capitol. 
Best Vocal Performance — Male | 

“Catch a Falling Star,” Perry 
Como, RCA Victor; “Come Fly | 
With Me,” Frank Sinatra, Capitol; 
“Hawaiian Wedding Song,” Andy 
Williams, Cadence; “Nel Blu Di- 
pinto Di Blu,” Domenico Modugno, 
Decca; “Witchcraft,” Sinatra, Capi- 
tol. 

Best Performance—Orchestra 











234 West 48th St., N. ¥. C. 
PL 7-1786 — Ci 6-8800 





TWO SENSATIONAL ENTERTAINING GROUPS 
Soaring to the Top on Record Charts 


DAVE BABY Cortez Quartette 
("Happy Organ") 
On Clock 


THE FIVE VIRTUES 
("Guitar Boogie Shuffle”) 
On Hunt 
Exclusive Booking: 
JOLLY JOYCE AGENCY 
1001 Chestnut St., Philadelphia, Pa. 


WA 2-4677 











|Kirby Stone Four, Columbia; “Tom 


Shearing, Capitol; “Westside Sto- 
ry.” Manny Albam, Coral; “Peter 
Gunn,” Henry Manoini, RCA Vic- 
tor; Billy May’s “Big Fat Brass,” | 
Capitol; “Other Worlds, Other) 


Sounds,” Esquivel, RCA Victor. | 


| Best Performance—Dance Band 


“Basie,” Count Basie, Roulette; | 
“Baubles, Bangles & Beads,” Jonah | 
Jones, Capitol; “Peter Gunn,” Ray 
Anthony, Capitol; “Patricia,” Perez 
Prado, RCA Victor; “Tea For Two 
Cha Cha,” Tommy Dorsey Orch 
under Warren Covington, Decca. | 
Best Performance—Vocal Group | 

“Baubles, Bangles & Beads,” | 
Dooley,” Kingston Trio, Capitol; | 
“Imagination,” King Sisters, Capi- 
tol; “Sing a Song With Basie,” 
Hendricks, Lambert & Ross, ABC- 
Paramount; “Old Black Magic,” 
Louis Prima-Keely Smith, Capitol, 
Best Jazz Performance—Individual 

“Baubles, Bangles & Beads,” | 
Jonah Jones, Capitol; “Burnished | 
Brass,” George Shearing, Capitol; 
“Dixieland Story,” Matty Matlock, 
Warner Bros.; “Ella Sings Duke 
Ellington,” Ella Fitzgerald, Verve; 
|“Jumpin’ With Jonah,” Capitol. 
| Best Jaz Performance—Group 
| “Basie,” Count Basie, Roulette; 
“Baubles, Bangles & Beads,” Jonah 
Jones, Capitol; “Burnished Brass,” 
Geerge Shearing, Capitol; “Four 
|Freshman in Person” (Capitol); 
ABC- 


|“Sing A Song of Basie,” 

Paramount 

| Best Comedy Performance 
“Best of Freberg,” Stan Freberg, 

Capitol; “Chipmunk Song,” David 


| Victor 


Everly Bros., Cadence; “Bird Dog,” | 
Everly Bros., Cadence; “Tom .Doo- 
ley,” Kingston Trio, Capitol; “Oh, | 
Lonesome Me,” Don Gibson, RCA 


Victor; “Oh, Oh I'm Falling In} 
Love Again,” Jimmie Rodgers, 


Roulette. 
Best Rhythm & Blues 
“Belafonte Sings The Blues,” | 
Harry Belafonte, RCA Victor; “The 
End,” Ear] Grant, Decca; “Looking 
Back,” Nat Cole, Capitol; “Patri- 
cia,” Perez Prado, RCA Victor; | 
“Tequila,” The Champs, Challenge. | 
Original Cast Album } 
“Flower Drum Song,” Columbia; 
“Music Man,” Capitol; “Sound of 
Jazz” (“Seven Lively Arts” tv 
|show), Columbia; “Jamaica,” RCA 
; “Peter Gunn,” RCA Victor. 
Best Soundtrack 
“Sayonara,” RCA Victor; “Bridge 
On The River Kwai,” Columbia; 
“Gigi,” MGM; “I Want To Live,” 
|United Artists; “South Pacific,” 
RCA Victor. } 
Best Recording For Children 
“Children’s Marching Song,” 
Cyril Stapleten, London; “Fun In 
Shariland,” Shari Lewis, RCA Vic- 
tor; “Mommy Give Me A Drink 
of Water,” Danny Kaye, Capitol; 
\“Tubby The Tuba.” Jose Ferrer, | 
MGM; “Witch Doctor,” David Se-, 
ville, Liberty, 
Additional nominations were 
made in six classical categories, 
one documentary, one album cov- 
er, one arrangement, one pop en 
gineering and one classical engi | 
neering. { 


| 





Philharmonic Orchestra here 
March 22-24 for Urania Records. 
A special edition of the two rec- 


ords are to be sold here 30 days 
in advance of general release. 
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—— VARTETY —— § S12) Fl. EIEl2Zi2] |_lelBls/3l- 
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>] : , lo ele lsSEl|PBIBi So Sie i2iec/zl&Sjial&lw|isSio 
sellers based on reports ob- CIS LIT ISISiISiS/FlSIStS8lialsiaAl2a2) 3s) 2isi 
tained from leading stores in SIS lSISlSISIS LESS si Flelislelzisi si tit 
cy - vo < & is oe ’ re is 7 ‘s =) = & | A 
19 cities and showing com- EIT SIS TEBE le lelelols isi;2/is'8 FE,;Ols| s| 
parative sales rating for this Si 2 1 OTe iy a |” silei/eoiVisi Si eiFliezisie EL 
and last week. 11 = | | l 7 © 5 c\s d | = 4 S J § i ; i 
eweielisliaele ai, - |S ot & = | 3 7 z - 
PS eS ielel(e@ Tis lFlelylei5 iz ie/lgi flo 
National = i | 7 if 4 l s/s } |S | 1 eon eee & ly 
Rating =~l/el/Plislsei/BlicisB@iblieliSielielFi cl gif lei sin 
This Last PISISIZIS ISIS 8ldlele isis isi Fle) el2islr 
‘ a iZ2i/£isizisis |= = io £ = ; 
wk. wh. Artist, Label, Title I8\8 =| é jz/5 - 8 lal GielalielZi#s&lizisis 
FRANKIE AVALON (Chancellor) 
ee Tere eee 4 % § 2 2S 5 3 .. 4 310 1 5 1 1 9 134 
DAVID SEVILLE (Liberty) i igi : : 7 ; ; 
2 3 __ Alvin’s Harmonica $s.. 88 . § 4 1 1 3 6 4 5 2 9 
COASTERS (Atco) <7" ee alas I FS > San - a 
3 4 C 0 ESS ee ee ee 2 2 1 a 1 2 a 3 a 92 
BROOK BENTON (Mercury) . ne ee eo coe _ > 
a It’s Just a Matter of ee ae 8 8 3.5 7 : 1 . ae, 1 10 72 
FLEETWOODS (Dolphin) a ae 
5S 8 Come Seftly Te Me ..................,. i is. 6 7 a a 10 2 1 65 
ANDY WILLIAMS (Cadence) oo nee eee 
6 5.. Hawaiian Wedding ‘DOME... .. 22. eves.  — F _*- 3 «4 a 2 ae ee _.. 94 
CHRIS BARBER (Laurie) mies a ae iis 
7 7 ~# Petite Fleur ser eae ks en, er ee, 3.8 5 ; 2 7 49 
THOMAS WAYNE (Fernwood) 7 _ 
3... Tragedy — ie See sees sescceess S FF F§ 10 3. (9 10° ee ee —_ 8 42 
RICKY NELSON (Imperial) 
9 23 #£x™Never Be Anyone Else But WoW.......--5  .. per 10 2 _ 2 _ 3 34 
~ RICKY NELSON (Imperial) 
a ee! eee eee eee eee . = y 6 6 7 3 31 
RAY ANTHONY (Capitol) 
11 9 _Peter Gunn Theme aie a ae _ 9 8 5 a /- © . _. 6 .. & 
RITCHIE VALENS (Del-Fi) 
12A 13 Donna See os .. . 3.8 ae Jee =e os os 2 28 
MITCH MILLER | (Columbia) 
12B 6 Children’s Marching Song............... , © 53 0s Bia 4 eee 
BELL NOTES (Time) 
12C 12 I've Had It _— a ae 5 6 J om 22 
LLOYD PRICE. (ABC- Par) 
151 10 ) Stagger Lee | iste a teScd 4 3 S 10 7 _. 20 
CYRIL STAPLETON (London) 
16A_ 15 ) _ Children’s Marching a. DOE ee 7 1 7 10 es . 19 
BUDDY HOLLY (Coral) 
16B 20 It Doesn't Matter Anymore... : 6 6 a a 2... .. ‘ 19 
DODIE STEVENS (Crystalette) 
18 19 Pink Shoe Laces akan ewe 5 8 9 4 18 
~ TOMMY EDWARDS (MGM) 
19A 22 Please, Mr. Sun ....... ee 5 4 _-; 8 16 
BILLY WILLIAMS (Coral) 
19B _Nola he ee te irate cle a Sie Dl sacral 3 _* 3 __ 16 
~ VIRTUES (Hunt) 
21A .. _ Guitar Boogie » Shuffle aoe 2 10 9. _ 12 
~ HENRY MANCINI (Victor) 
21B 21 Peter Gunn Theme 7 3 12 
~~ LaVERN BAKER (Atlantic) 
a ee | ee ere 5 7 ._ 10 
REG OWEN (Palette) 
24 Manhattan Spiritual .................... 6 9 10 ‘ oa 
CONNIE FRANCIS (MGM) 
25 Bie IE Ws occ cc cccccsseenses eae a — 








Fame: Larry Bennett 
The indie Fame label added 
Larry Bennett to its roster last 
week. Bennett is a bit actor in pix. 
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Inside Stuff—Music | 


The Big Three (Robbins, Feist & Miller) is in the running again for 
this year's Academy Award “best song” nomination with “A Certain 
Smile.” This marks the 22d consecutive year that the firm has had a 
tune nomination. During this period 34 Big Three tunes have been 
nominated and five have won the Oscar. In the “best score” category, 
the firm also has a streak going for 21 years. During this period, the 
Big Three chalked up 67 “best score” nominations and won 10 Oscars. 
In present Oscar race, firm is represented again in “best score” cate- 
gory with “Mardi Gras” and “The Young Lions.” 





Lorraine Hansberry, writer of the new Broadway legit click, “Raisin 
In The Sun,” is the wife of music bizite Bob Barron, who's square 
handle is Robert Nemiroff. Barron is professional manager of Bryden 
Music which had the “(Cindy Oh Cindy” hit recorded by Vince Martin 
on Glory Records a couple of years ago. Incidentally, Phil Rose, 
Glory prexy, is co-producer of the play with David J. Cogan. 





Las Vegas Chamber cf Commerce and casino owners are readying an 
affair honoring longtime Vegas resident Gene Austin in behalf of his 
efforts as an “international goodwill ambassador” for his home town. 
Now warbling in the lounge of the Tropicana Hotel, L.V., he was 
awarded the first gold record ever presented (“My Blue Heaven’— 
RCA Victor). It’s now in the Smithsonian Institution. 





A supplement to the “Rodgers & Hammerstein Fact Book” 
released this week, covering the period from “Cinderella” to the im- 
pending production of “Babes in Arms.” Reference book is available 
cuffo to libraries, radio-tv and other theatrical reference sources from 
the R&H office in New York. 


G&S Tunes Getting 
Jazz Workover for WB 


Gilbert & Sullivan will be given 
a jazz workover via an upcoming 


is being 


+ 
o 

















Album Reviews 


Continued from page 76 








“Dormi-Dormi-Dormi,” “Stradav’- 
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album from Warner Bros. Records. 
Package, titled “Gilbert & Sul- 
livan Revisited,” was produced for 
WB by Bouree Productions which 
made diskery’s recent release, 
“Porgy & Bess Revisited.” 

The G&S package will include 
a dozen songs from their operettas 
played by an 1l-piece group. Set 
was conceived and produced for 
Bouree by George T. Simon, and 
Jim Timmens fronts the group. 





Forsa” and “Guaglione” are some 
of the tunes that sound better with | 
the Balcaloni beat. The Hirshfield | 
caricature of the singer on the 
cover is a display plus. 

Pearl Bailey: “‘Porgy & Bess’ 
and Other Gershwin Melodies” | 
(Roulette). Peg for this set is | 
Pearl Bailey's appearance in the | 
Samuel Goldwyn production of | 
“Porgy & Bess.” Although most of 
the “P&B” selections in the pack- 


age aren't done by her in the pic, 
the set should attract some inter- 
est because of Miss_ Bailey’s 
marquee pull. Her lazy singing 
style, however, doesn't make much 
of ‘ ‘Summertime,’ 
Nuttin’” or “Bess You Is My Wom- 
an Now.” It fits much better on 
such as “Love Is Here To Stay,” 
“A Foggy Day” and “It Ain't Nec- 
essarily So.” She gets a neat vo- 
cal assist from The 


Baker. 

George DeWitt: “Sings That 
Tune” (‘Epic’). Although he’s no 
great shakes as a singer, George 
DeWitt does have 2 pleasant qual- 
ity and a potential audience for 
this package via his 
CBS-TV’s “Name _ That 
show. 
and some showtune items and he 


Tune” 


carries it off neatly with the help | 
|of Ray Ellis who did the arranging 
| and conducting. 


Gros. 


“I Got Pleniy of | 


Ambassadors | 
and an orch conducted by Busey | 


hosting on | 


Set is a blending of pops | 





Disk Signings 


Coral Records has added Lillian 
Briggs te its roster. Singer for- 
merly etched for the Epic label. 
She recently returned from a nit- 
ery date in Uraguay, and is slated 














for a. stand at the Flamboyant 
Club, San Juan, Puerto Rico. 
Elektra: Jean Shepherd 
Jean Shepherd, who became the 
“prophet of the night people” via 
his New York radio show, has been 
signed to Elektra Records. Jac 
Holtzman, Elektra prexy, will 
groove Shepherd for label’s “Spe- 


cialty Series.” First package will 
be out in April. 


Mere: Buddy Rich, Dick Marx 


Buddy Rich and jazz planist 
Dick Marx have signed on with 
Mercury Records. They'll etch 
mainly for EmArcy, the diskery’s 
jazz label 

Marx co-tops the alternate house 
trio at the Mister Kelly's nitery 
in Chicago. 


Capitol Fligibles 
Eligibles, mule vocal quar- 
tet, have been signed to an exclu- 
sive recording pact by Capitol. 

Group’s recordings will be pro- 
duced by a&r exec Ken Nelson. 

Imperial: Joe Loco 

Joe Loce, Latin Amer.can band- 
leader, has been signed to an ex- 
clusive recording pact by Lew 
Chudd’s Imperial Records. 


The 








Panama: Danny Marshall 

Danny Marshall, singer-come- 
dian, has been set for a two-year 
pact with Herbert Wolff Jr.’s 
Panama Records. Pact calls for 
two albums a year and at least 
two single sides per annum. Cur- 
rently filling a three-week en- 
gagement at the Wagon Wheel, 
| Lake Tahoe, Marshall expects to 
cut his first album of original 
songs and _ standards around 
April 1. 

Cascade: Dennis Weaver 

Dennis Weaver, co-star to James 
Arness in CBS-TV’s “Gunsmoke” 
series, is embarking on a vocal 
career, Thesp, best known for his 
“Chester” characterization in the 
western telepix, has been signed 
to an exclusive recording pact by 
Fess Parker and Al Kavelin’s Cas- 
cade Records. 








Blaine’s Distrib Reshuffle 

| Ina reshuffling of its distributor 
setup, Jerry Blaine’s Jubilee Rec- 
ords acquired five new outlets in 
Albany, Buffalo, Hartford, Hous- 
ton and New Orleans. The new 
distribs will also handle the Josie, 
Port, Jane and Dana labels. 

| The five new distribs are the 
L. Smith Distributing Co., Albany; 
Metro Distributing, Buffalo; Trin- 
|ity Distributing, Hartford; H. W. 
Laily, Houston, and the All-South 
Distributing Corp., New Orleans. 
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THE NEW YORKER (Whitney Balliett) Mar. 7, says — 
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jazz yet made by one man. . . remarkably consistent 





* 

* 

* 

* 

* ... invariably exhilirating .. . 

* 

. 

* 

: Currently —APOLLO 

z RIVERSIDE RECORDS 
: Pers. Mgr.: 

~ NOW BOOKED EXCLUSIVELY BY 
* 





745 Fifth Ave. 
New York 22. NY 
PLaze 9-4600 


Chicago, Il. 
CEntral 6-945) 


THELONIOUS MONK 


HARRY COLOMBY 


ASSOCIATED BOOKING CORPORATION 


4O€ GLASER, Pres. 
203 N. Webash Ave 


THEATRE, New York 


RERERERERE RE REN ERED 









407 Lincoin Re. 
Miami Beach, Fie. 
JEfferson 86-0383 


8619 Sunset Bivd. 
H’weod 44, Calif. 
OLymple 21-9946 










82 VAUDEVILLE 


VARIETY 





Wednesday, March 18, 1959 





More Beefs Hit AGVA Hospitalization 
Fund After-Turndown of Edith Piaf 





More beefs are coming from 
performer ranks on the exclusion 
policies of the Hospitalization 
Fund of the American Guild .of 
Variety Artists. This time, a major 
complaint has been registered by 
Edith Piaf, a dues-paying member 
of the union since 1947, who- last 
week was refused the aid normal- 


ly due ailing performers who 
have been hospitalized. 
Explanation given by the union 


is that Miss Piaf obtained a hon- 
orable withdrawal from the union 
during her sojourn 
and therefore lost seniority rights 
and failed to live up to the re- 
quirement that a member must be 
in good standing for et least five 
years in order to receive benefits. 

Miss Piaf. who expects to leave 
Harkness Pavillion this week fol- | 
lowing an ulcer operation, was 
forced to cancel her recent en- 
gagement at the Hotel Waldorf- | 
Astoria, N.Y 

Under normal procedure in! 
most unions, honorable withdraw- 
al is intended to safeguard a mem- 
ber’s rights 
out of the jurisdiction of the un-| 
ion, either in other fields or in 
areas 


he obtains employment within the 


union jurisdiction, his rights re-| 


sume without interruption. 

The Piaf ruling points out anew 
the prevailing belief that the ma- 
jority of the AGVA members are 
not eligible for help under present 
Fund regulations. Previously ex- 


clusion estimates had run to 507% | 
of the membership. However, be- | 


cause of the influx of new out- 
door members with the pacting of 
the various circuses, declining em- 
ployment conditions in the variety 
field, some estimates now run to | 
80% 
that even members who have been | 
working regularly have gotten the | 
bulk of their income from other 
fields, such as television, films, 
legit, etc. There has been a ten- 
dency on the part of these mem- 
bers to overlook payments to one 
union or another, and sometimes 
payments come in just over the | 
deadline, which makes them in- | 
eligible for hospitalization for five 
years. 
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in Europe | 


when the is working | 


where the union can offer | 
no protection. In most cases, once | 


. This is borne out by the fact | 


site | 


How to Master the Qnesuinias 


Exotics With Gloves 
Dallas, March 17. 

Abe Weinstein has added an 
interesting twist to the enter- 
tainment: menu at his Colony 
Club. On Wednesdays he's 
staging a “Battle of the Burley 
Queens.” 

“We'll attempt to determine 
the top exotic in the city,” he 
said. “The winner will be 
open to a challenge each week. 
We're installing an applause 
meter to test audience reac- 
tion to each act. The winner 
will be selected by the crowd's 
applause.” 

Each of the strippers will 


come out wearing — boxing 
gloves, merely for window 
dressing. 














Tearing Roger Williams; 
| Planes Charged Bull-Fid 


| Full Fare as ‘Mr. Bass’ 


| Atlanta, March 17. 


Pianist Roger Williams drew 
| half a house into 5,250-seat Munic- 
|ipal Auditorium for his concert 
Thursday (12) under flag of Fa- 
' mous Artists Inc., Ralph P. Bridges, 
manager. Top was $4. 

Keyboard thumper, hottest thing 
among the 88-set nowadays, stayed 
'on better than two hours and 
proved a crowd pleaser, along with 
his sidemen, rhythm guitarist Rob- 
ert Burns, bass fiddler Jack Fay 
and concert guitarist Augie La- 
mont, who are billed as “The Si- 
lent Men.” They're short on talk, 
‘tis true, but long on talent when 
it comes to providing the back- 
| ground music an artist like Wil- 
liams needs. 

Williams mixes hokum with his 
piano playing, although he in- 
dulges in no slapstick a la Victor 
| Borge. He does use a gimmick in 
| the shape of a miniature piano, 
which he perches upon his piano, 
| and calls Sebastian. 
tronic gizmo, which glows with 
light as it gives out with piano 
How it works is a puzzler 


tunes. 


to audience, which enjoys it right | 


on. 

| Pianist does pop stuff as well as 
long hair. It is quite evident that 
his training has been for concert 


| stage, but he has worked up a rou- | 


tine, mixed with patter, that offers 
| something for all, 
| ’n’ roll, which he professes to dis- 


like, jazz, pops, classical, separate | 
|} tunes with each hand simultane- | 
| ously, then adding whistling a third | 
| one and, finally, beating two pianos | 


at once. His show will smooth out 
as he acquires more stage know 
how. 


| ers travel via chartered bus. 


Roger Vorce. While 
Williams made a personal appear- 
ance at Rich’s record department, | 
where he autographed copies of 


dily in Atlanta. 


week, 55-concert cross-country tour 
is because airlines insisted on 
charging full fare for Jack Fay’s 
bull fiddle. 

“They'd make out the ticket to 


occupy a seat just like the musi- 
cian who owned him,” Williams 
said. 

“Once in a while, Mr. Bass would 
be listed as a child and we'd only 
have to pay half fare.” 








The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Currently and Until April 1 
THE TROPICANA HOTEL, Las Vegas, Nev. 


April 16 to 20 HORIZON ROOM, Pittsburgh 





Mgt. M.C.A. 














It is an elec- | 


including rock | 


Williams and his musical help- | 
Along | 
| for the ride are his personal man- | 
ager, Stan Greeson, and MCA rep | 
in Atlanta | 


his Kapp albums, which sell han- | 


One of the reasons Williams and | 
troupe travel by bus on this 1l-| 


Mr. Bass or Mr. B. Fiddle and he’d | 


Pozy Cozy Again 
Ottawa, March 17. 
With Standishall Hotel in Hull, 
Que., shuttered by police and its 


| liquor license cancelled by provin- | 


fenns bg ay meerage Harry Pozy's house 
is back early on its warmer- 
beer So location, the stand at the 
Chaudiere club. While the Chaud- 
| iere has opened more than a month 
jahead of its usual late March 
| preem, it is booking no shows and 
| offers dancing only. Shows are ex- 
}pected to come in on March 28, 
{as originally planned. 
Chaudiere Club and Standishall 
Hotel are owned and operated by 
the same company, headed by J. 


P. Maloney. Hull’s eatery, Chez 
Henri, is a third member of the 
group. 





Judy, King to Play 


Metopera on Tour 


Judy Garland and Alan Kéing are 
set to do a series of shows in long- 
hair centres under auspices ot 
Harry Seltzer, Chi promoter. Plan 
calls for a week at the Metropoli- 
tan Opera House, N.Y., starting 
May 11. The tour will open at the 
Hippodrome, Baltimore, April 27, 
and after the Met goes to the Civic 
pera House, Chicago, May 23. 

Plans call for King to top the 


first half of the bill and Miss Gar- | 


land to close. It’s the same modus 
operandi that obtained at her 
stand at the Palace Theatre, N. Y., 
and elsewhere. It has proven to be 
a successful combo. Other acts are 
still to be set 

It’s understood that Seltzer plans 
to have some charitable organiza- 
tion share in the proceeds in all 
the cities 

King, preceding the tour with 
Miss Garland, will do a show at the 
Palace Theatre, London, starting 
April 6 for two weeks. 





Accent Video Names 
In Vaude Lineups For 


Blackpool, Eng., March 17. 
Shape of the new tv age in the 
U.K. is clearly shown in decision | 
of the Blackpool Tower Company 
to feature leading tv acts in a stage 
combo of two leading video shows. 
George & Alfred Black will pre- 
sent “Television's Two Top Shows, 

New Look and The Jubilee Show,’ 
at the Palace Theatre here, open- 


ing June 13. Names set include 
Roy Castle, Marion Ryan, Peter 
Haigh, Five Dallas Boys, Baker & 


Douglas, and Gillian Moran. It is 
a youthful line-up, with emphasis 


on tv-draw appeal. 
Major production will, as per 
usual, be at the Opera House, 


where Jewel & Warriss, longtime 
comedy duo, and chirper Jill Day 
open in “The Big Show of 1959” 
| June 27. This is a George & Al- 
fred Black show, as also is that at 
the cheek-by-jowl Winter Gardens 
Pavilion, where Charlie Chester, 
English comedian, will be featured 
in a giveaway show. 

Dickie Henderson and Ronnié 
Hilton star for local impresario 
James Brennan at the Queen’s The- 
atre. Charlie Drake and Edmund 
Hockridge are among the billtop- 
pers at North Pier Pavilion. Only 
play skedded is a-Lancashire com- 
edy “Happy Days,” by Walter 
Greenwood, presented by George 
& Alfred Black & Greenlea Pro- 
ductions Ltd., at the Grand Thea- 
tre from June 13. Thora Hird and 
Peter Sinclair are featured. 


| 





Jolly Joyce Injured 
Philadelphia March 17. 

Jolly Joyce was injured in an 
unusual accident at Philly’s 30th 
Ist. station. The booker was re- 
| turning to Philly after having set 
|his act, Zeke Manners and Elton 
| Britt, for the Peter Lind Hayes 
| show. 

The train stopped with a jolt 
and Joyce, who was leaning against 
the door of a washroom was thrown 
into it when the door suddenly 
gave way. 














Camels And Other Surviving Species | 


(Or American Circuses Up to Date) 
umras By TONY CONWAY 


(1) A HISTORY OF THE CIRCUS IN AMERICA” 2 
George L. Chindahl (Caxton; $5). 

Here’s a subject that could become a whole set of books (and per- 
haps someone will do the job someday) but the author has been able 
to trace the entire history of the circus in America from the first pub- 
lic exhibition of a single bear or leopard to the tented giants of re- 
cent times in one volume. 

George L. Chindahl was a retired lawyer (he died in Oct. 1947) and 
this posthumous work shows the precise mind of the attorney. 

Most people agree that all phases of show business are interrelated. 
Here it is proven. As early as colonial days circuses were linked to an 
adjoining theatre. Often a “permanent circus” would tour by appear- 
ing in the theatres of the cities on its outdoor route. The Minstrel 





een 
One 


Pr 








Blackpool, Eng., Season’ w: 


Show developed as a portion of the circus performance, complete to 
interlocutor and end men. Showboats on the Ohio and the Mississippi 
carved “river circuses” performing at river-edge on a boat or a barge. 
The tented repertory show? It, too, is here. Often it changed over and 
became a “family circus.” 

This volume is not just a serles of items or incidents “borrowed” 
from other previously published works. The author was a circus his- 
|torian and, at the time of his death, the Official Historian of the Cir- 
cus Fans Assn. That he developed his own material, corresponded with 
other equally serious circus historians, questioned the authenticity of 
everything on circus he ever read is quite evident in this book. 

His biographies of circus showmen of the 19th century are outstand- 
ing. But similar material on rail and truck showmen of the present 
century is, unfortunately, missing. There is, however, mention of the 
|role played by the Dog and Pony Show and space is given to the Wild 
West Show. 

Included are amusing sidelights such as the ungrammatical lan- 
| guage of that celebrated talking clown, Dan Rice. But not too many 
specific acts or individual stars are mentioned 

Some 44 photographs are not “stock.” Every one is from an historical 
collection, either public or private. 

A unique feature of the volume is a listing of 1,100 circus titles 
/with the years that each trouped. The bibliography is invaluable to 
researchers and the historically minded. 

Anyone interested in how the circus has evolved over the years, 
will want to read this volume. Even in a collection of volumes on 
theatrical and allied subjects, this one is a must. 





(2) “WILD TIGERS & TAME FLEAS” by Bill Ballentine. 
(Rinehart; $5). 

What do you know about animal acts? They have had circuses, 
vaudeville and other bookings shot out from under them, though tele- 
| vision has provided some breaks. 

Bill Ballentine knew more than a little about these performers since 

he clowned with Ringling-Barnum, then went on to become press 
agent and—note—- scenic designer for both the midway and the menag- 
erie. Thereafter he became a successful magazine writer and left the 
circus. Well, O.K., so you can never really quit the circus. Hence his 
book for Rinehart. 
Ballentine guides his readers to Madison Square Garden for a visit 
ith Roland Tiebor Jr., third generation seal (sea lion) trainer appear- 
jing with the circus. Thence to 42d Street and Hubert’s Museum for 
|a visit to the Flea Circus. Again into the deep South to visit a trainer 
of the big cats under the big top. 

“Wild Tigers & Tame Fleas” gives ample space to trained pigs, dogs, 
mules, but puts the emphasis on the big cats while paying due notice 
to trained camels and that largest performer of all, the elephant. 

While it is the animal which gets the public eye, it is the human 


(Continued on page 84) 
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Blinstrubs Gets Rash “A PARISIENNE 
Of Cancellations, Checks JEWEL REVUE” 


Teresa Brewer’s Illness Currently: 
Boston, March 17. THE MIST, Chicago 


Teresa Brewer cancelled Blin- Starring the World’s Greatest 
strub’s 1,700-seater because of ill- eneain 9 onneiahenl 


ness, and Stanley Blinstrub, op of 
Produced by 
AL DVORIN AGENCY 

















the big nitery, sent a medico to 














check. She was to have opened | 

Monday (16) for a week stand | 

closing Sunday (22). 54 W. Randolph St., 
[t was a sort of repeat for) Chicago 1, Iilinois 

Blinstrub, who got a cancellation FRranklin 2-4980 

from Eartha Kitt a couple of | 

weeks back (Feb. 28) after re-| 


ported arguments over the short 
length of singer’s second stints. | 
After the Kitt exit, Blinstrub 
pulled in the Mariners to fill two | 
performances cancelled. } 

Following the Brewer cancella- | 
tion, which came by letter Friday | 


— 

NEW! 
Giant professional gag file. 
Over 1000 hilarious classfied 


ad libs! Regular $2.00 value, 
OWLY $1.00! List free on 
request. 


EDMUND ORRIN 
Dept. ©, 





(13), Blinstrub again pulled in) 1819 Golden Gate Ave. 
the Mariners to fill. Spot had ad- Sen Francisee 15, California 








vertised and exploited the Brewer | 
appearance right up to the week- | 
end. The 1,700-seat So. Boston 
nitery, which has been playing al 
big name policy for years, has | 
very seldom had a cancellation. | 
Miss Kitt’s was the first exit in | 
years. Miss Brewer's cancellation | 
gave Blinstrub two of ‘em in less | 
than three weeks. \ 


THE TWO BUMS 


Have Magic Carpet—Will Fly 


ATTENTION AGENTS 
Have Open Time for Fair Dates in 





YVONNE MORAY | 


NORMANDY CLUB 
Mishawauka, Indiana 


ASSOCIATED BOOKING CORP. 
JOE GLASER, Pres. 



























Oregon and Washington 
Write c/o West Coast Shows, Inc. 
Madera, California 
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INTER-RACIAL 


IN BEAUTIFUL TANGLEWOOD SECTION OF ROCKVILLE CENT RE, 
LONG ISLAND, N. Y., COLONIALS, SPLIT LEVELS, CAPE COD, RANCHES FROM $25,000 AND UP. 





LUXURY HOMES 
NEW & USED 


40 MINUTES FROM BROADWAY 






CALL OR WRITE 
AND BEST IN 
NASSAU COUNTY 


> 


SILCO 


ROCKVILLE CENTRE 
4-6363 
18 Lakeview Ave., Rockville Crr., 





N.Y. 











Wednesday, March 18, 1959 
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Clifford Jones in Showdown With 


Nev. Solons on 


‘Alien’ Casino Ties 


4 





Las Vegas, March 17. 

The Nevada State Gaming Com- 
mission has notified Clifford 
Jones, operator of the Thunder- 
bird Hotel, Las Vegas, to show 
cause why his hotel and casino 
operatar’s license should not be 
revoked because of his casino 
control outside of Nevada. Hear- 
ing is set for April 8. Commission 
recently promulgated a rule that 
no Nevada operator could have a 
casino in another state or area. 
This was aimed at casino opera- 
tors in Havana. 

Jones is the only Las Vegas 
op that didn’t relinquish _ his 
Havana holdings because of that 
edict. Wilbur Clark cf the Desert 
Inn sold out his interest in the 
casino at the Nacional Hotel, while 
Jones continued to hold onto his 
slice of the casino at the Havana 


Hilton Hotel. In addition, Jones 
is operating the International 
Casino, Port au Prince, Haiti, 
and will operate the casino at 
Aruba starting in June. In addi- 
tion, Jones says he will be in 
charge of gaming at the casino in 





Banranquitas, Puerto Rico. Jake 
Kozloff, former operator of the 
New Frontier, is currently asso- 


ciated with Jones in these opera- 
tions. 

has long held that the 
of the Nevada board is 
and therefore refused to 
in Havana. Since then, he 


Jones 
ukase 
illegal, 


unload 


has taken over the gambling in 
Haiti, has made commi‘ments 
elsewhere, and told a press con- 
ference that two other countries 
in the Caribbean area, have in- 
vited him to establish gaming 
centres to help the ailing tourist 
trade. His international operators 
are organzied into a Liberian 


corporation, 

Jones is a two-time lieutenant 
governor of Nevada, had been a 
Federal Judge and had been high- 
ly regarded in the State's legal 
circles. He claims that Nevada 
commission has no_ jurisdiction 
outside of Nevada, and so long as 
he maintains legal status else- 
where, his out-of-state gambling 
activities cannot be curtailed by 
the Nevada body. 


Give Witches of Salem 
(Big B.0.) a New Shuffle 


Boston, March 17. 

The sponsor of legislation to ex- 
onerate those convinced of witch- 
ery in 1692 in Salem, where prac- 
tically every house is a b.o. in the 
summerti wants to make the 
United Nations the witch doctor in 
th 


me, 


© ise 

John Beresford Hatch of Salem, 
authority on the Salem witchcraft 
trials of colonial days, has asked 
the state legislature to approve his 
resolve to clear the names of those 
convicted for witchcraft for all 
time. He said a resolve passed in 
1957 that was designed to absolve 
the victims of any guilt imputed to 
them at the 1692 trials was a “co- 
lossal blunder’ and that the legis- 
lature was wholly without any right 
to take any legal action on the 
witches. He asked for repeal of 
the 1957 resolve, and the adoption 
of his new resolutions. The new 
resolutions wou'd go to the British 
ambassador in Washington, to the 
British and American delegations 
and the UN secretary general and 
Congress. 


€ 


° 


Ken Murray’s ‘Blackouts’ 


To Fold After Coast Run 


Los Angeles, March 17. 
“Ken Murray’s Blackouts ot 
1959” will wind up a 14-week en- 
gagement at the Ritz Theatre 
March 29. Revue will be disbanded. 
“Tommy Turnabout’s § Circus* 
goes into Wilshire Blvd. house 
| March 21 for 14 performances, but 








| engagement won't interfere with 
|, Blackouts,” closing eight days} 
later, due to fact shows will all 


be matinees. 


Barnett Aiming 
To Double Cafe 


Pkges. In Legit 


Because of the lack of cafes, an 
effort to create new playing time 
|for cafe packages in legit will be 
| made. 
| Jackie Barnett, who recently 
produced “Newcomers of 1928,” 
; will design his next show so that 








|be retooled for use in 
houses. Barnett is currently plan- 
ning a new show to bow Oc- 
|tober at the Desert Inn, Las Veg- 
as, after which he will try for 
Miami Beach and New 
|yond that, according 


in 


to Barnett, 


| 
|there aren't any towns that can | 


| Support an expensive nitery unit. 
| Therefore for the added plussess, 
he has to convert to legit. 

Barnett’s next unit will be la- 
beled “Sexpots” and he’ll try for 
a cast which will include names of 
the calibre of Zsa Zsa Gabor, Dag- 
mar, Denise Darcel, Corinne Cal- 
;vet, Mamie Van Doren, Lili Chris- 
tine and a few others. The 
package has always paid 
Vegas. 

Barnett’s plan is to open in the 
Desert Inn, work Florida and then 
hit a New York nitery, and take it 
into legit. The October start is 
necessary, Barnett says, so _ that 
he can hit the seasonal peaks in 
all three cities, and still get a pay- 
off in theatres. 


off in 





Carol Channing Reneats 
Mop-un at Fairmont, S.F. 


San Francisco, March 17. 
Carol Channing, just winding 
up four- week stand at Fairmont 
Hotel’s Venetian Room, is close to 
breaking own record in the room 
but apparently isn’t going to quite 
make it. Miss Channing smashed 
all marks a year ago by pulling 
$32,018 in $2 covers into the room. 

This year, with covers at $2.50, 


| 


everything from sets to skits can | 
legit 


York. Be- | 


her act is a cinch to do better than | 


$30.000. But final week has to be 
$1,000 better than her huge final 
|; week a year ago to break record 
and, though it’s going very well, 
it seems unlikely te exceed 1958 
, fourth frame. Comparative break- 
, down: 

| Miss Channing heads for two- 
week engagement at the Chase, St. 
Louis, after Fairmont, and may do 
some video until her Tropicana, 
Las Vegas, stand this summer. In 
| October. she gges into rehearsal 


| 


! 
' 
i 


The new resolutions ask that the | for new Broadway show written by | 
U.S. Government take all action |Charles Gaynor and being produced | 


necessary “legal or diplomatic to 
liberate the Massachusetts ‘witches’ 
from the illegal limbo of unjust 
damnation.” ’ 

Hatch, in asking for repeal of 
the 1957 resolve, said: “Only a 
kissing cousin, the queen of Eng- 
land, can exonerate them.” He 
explained before the legislative 
committee on constitutional law 
that witches weren't tried before a 
formal court of the Massachusetts 
Bav Colony. 

He said witches were brought be- 
fore a tribunal of the Established 
Church, which convincted. them. 
The head of the Established 
Church, then as now, he said, is 
the person who sits on the throne 
of England. 


| by Oliver Smith. 





ATLANTA DINERY’S MUSIC 
Atlanta, March 17. 


Sorrento Restaurant is latest 
| Atlanta eatery to add music to 
|menu, with Hal Buise Quartet, fea- 
|turing trombonist Jimmy Guinn, 
|Opening a stand. 
| Leader Buise is an Atlanta pt- 
anist, composer and arranger. Bas- 
sist Box Rix is a veteran of Hal 
‘McIntyre and Buddy Morrow 
bands. Drummer Spider Ridgeway 
| has made records and led his own 
;band here. Guinn has played 
‘trombone with Johnny Scott Davis, 
Eddie Miller, McIntyre and Woody 
Herman bands. 





girlie | and 














LILLIAN BRIGGS | - 


World Famous Nightclub- 


s: + | 
Recording Star 


Just concluded: Punto Del Este 
Uruguay 

March 20-April 20, Club Flamboyan 
San Juan, Puerto Rico | 
Personal Manager 
JACK PETRILL } 
162 W. 56th Street, New | 
CO §-5769 } 

Records: Coral Recording Star 


Direction: General Artists Corp. | 


Rule AGVA Home 
For Aged egal 


The AGVA Foundation Inc. can- 
not legally operate a home for the 
aged and indigent under the char- 
ter it now holds, according to 
Felix Infausto, counsel and board | 
secretary of the N.Y. State Dept 
of Social Welfare. 

Disclosure was made in a letter 
to Penny Singleton, president of 








the American Guild cf Variety 
Artis's. Infausto’s letter said 
“This is in reply to your 


letter of March 2, 1959. Under the 
form of a charter as it now stands, | 
it is not legally proper for the 
AGVA Foundation Ine. to estab- | 
lish and run a home for the aged | 
indigent actors. Very truly | 
yours.” } 

This letter is expected to be the 
subject of a heated debate next 
week’s session of the union's ex- | 
ecutive board which is slated to 
cenvene in New York. Miss Single- 
ton is set to come in frem Cali- 
fornia to present this letter. and | 
to demand a _ wholessie lovuse- 
cleaning in the AGVA Foundation 
setup which she cherged at the 
recent meeting of the national 
board held in New York was rid- 
den with fraud and ceceit. Among 
her charges wes that the Founda- 
tion’s charter doesn't legally per- 
mit them to run a heme and the 
foundation illegally solicited 
funds to the extent of $19,000 
through various benefits. 

Jackie Bright, AGVA national 


a 


administrative secretary and 
AGVA counsel Haro'd Berg, two 
wecks ago made applicaticn for! 
a certificate of compliance from 


the Dept. of Social Welfare. This 
letter was sent by Infausto after 
the application was made. 

Miss Singleton, backed by first 
veepee Rajah Raboid. is exnected 


to demand a complete  houce- 
cleaning in the Foundstion. A 
resolution now stands to have 


Bright, Berg and Miss Singleton 
present the matter to the N.Y. 
State Attorney General for clarifi- 
cation. 





Crazy Horse’ Bernardin’s :'e 


| much 


Chi AGVAites Roast Bright For 
‘Country Club’ Buy; Toast Singleton 





No Sleepy Magune | 


Worcester, Mass., March 17. 


Bob & Nadyne Magune, | 
Worcester illusion act who | 


work under the billing of Nar- 
dini & Nadyne, last year 
achieved their greatest ambi- 
tion. They played South Dako- 
ta, their 48th state. Then 
Alaska admitted to the 
Union 

So 


was 


0 


‘ 


hustled 
dozen 


they 
there, filled 
gacements, 
they've 
state. 
(P. S:: 


just 
a half en- 
and still can claim 
appeared in every 


up 


Hawaii to go.) 


Sen, Would Tax 
Liwor Gniy in 
Cafe Tax Slee 


Was! 

Sen. Rus 
clesed he h 
he believes mi 





March 17 
D-La.) di 


t a device 


ton 
ell Long S- 
2s worked o 
ht give some tex re- 
ief to niteries 

Long told Vartery he plans to 
introduce an amendment to a tax 
bill later this session which would 
wipe out the 20° tax on food 
served in cabarets, but wou'd leave 
the tax on liquor. 

While Long is in favor of elim- 
inating the cabaret tax, he doubts 
Congress would take the complete 
step. But working on!v on the food 
angle, he believes, would reduce 
(if not eliminate) any opposition 
from the drys who make them- 
selves heard and felt on Capitol 
Hill. 

In fact, in Long’s opinion, not 
of a case can be made by 
anyone to support continuing tke 
taxation of food in cabarets. 


Southland Ctr, Dellas, 


In Benefit Kickoff 


Dallas, March 17. 
Kickoff charity ball Apri! 11 in 
the formal dedication of the new 


midtown Southland Center and its 






principal tenant, the Sheraton- 
Dallas Hotel. will star Abbe Lane 
and Xaxier Cugat in a 40-minute 
musical revue. Perez Praco’s band 
and the Ralph Flanag-n erch will 
also play the benefit in the grend 
ballroom of the new Sheraion-D:l- 
las Hotel. Proceeds from the £100 
invitational kets, spensored bv 
|the Junior League of Dalles, will | 
be divided be*ween the Southwest- 
ern Medical Foundation here and 
the Junior League's Community 
Service Trust Fund 

The new 890-rcom Sheraton- 
Dallas, actually onen this week, 
has no public supper club with 
shows and dancing 

Abdulme2‘ib [1 Onassim Ben 
Ahmed, w'to heacs a troupe of 
Moroceun tum>!ers. ¢ s from 
Europe tod:y (Wece.) ca the Vul- 
cania for an € “li -\W< nt with 
the Rinclint Eves. Circu Unit 
later will tour f°: under the 
Barnes 2 Carvuthers borne 


w Paris 


° ” Fe RY 
On Sept; Lights, Fit, 122463 
|B. e9 > ] - Lh “9 Avttuou 
Paris, March 17. music ard & } ef vith 
Alain Bernardin, owner of the “~ een : es 
Crazy Horse Saloon, which made eunee foe y aan 5 aseaal ty 
the strip a staple here, has bought | ang j- basine tee p<) ef the 
a Champs-Flysees nitery, L’Am- eve. Thouth the pec! pel! fad- | 
iral, which he will transform into |ing in te C Merve im't~ors 
niarged spot called the | here. his parlor ¢ i! p'-ys SRO} 
: ae oe 8 P : . | due to the savvy proevret'on fiven 
Soho. Unlike his other club, this | the strintesre, ples fine sie>t acts 
will be an a‘tempt at an offbeat, At the Soho. Berroréin scvs he 
highbrow operation. plans to produce 2 show wich | 
Bernardin hopes to open the | will be a ballet ef ‘corms in move 
Soho next September in the form |ment. There will be mime num-) 
of a plush Victorian theatre seat-| bers, Cancess, pyppet items and, | 
ing 250. There will be special | as more than mceve fil», 12 nude 
stage machinery and the show will! | dancers, m~:’ 10 will 


be all mime and silent, except for | 


af \ 
do a special ballet number. 


| simmering 


Chicago, March 17. 

Chicago membership of Amer- 
ican Guild of Variety Artists has 
again whacked Jackie Bright, na- 
tional administrative secretary 
both for his role in the still- 
laffaire Dick Jones 
(the union’s former eastern region 
boss) and in the purchase of the 
AGVA Country Club & Recreation 
Centre at Fallsburgh, N.Y. 

The local turned the 
last Wednesday (11) into 
fest for incumbent prez Penny 
Singleton, emphasized by the un- 
usual action of endorsing her for 
a second term. 

What started a to 
cull delegates to the national con- 
vention in June soon verged on 
claims for Bright’s scalp, and at 
one point in the pillorying a cry 
of “impeachment” wa raised, 
With it came a proposal that Miss 


meeting 
a love- 


as 


session 


s 


Singleton call a national board 
neeting to strip Bright of his 
powers “until the air is cleared” 


regarding the controversies swirl- 
ng around him. 

Among those in 
denouncements from the floor were 
Dave Byron, the hypnotist. who 
ast year attacked Bright with de- 
mands for investigations of his 
official eonduct, and comedian 
Skip Haines, recently switched 
from Coast At Byron's 
behest, local atain resolved 
for a {ull probe of both Bricht and 
union counsel Harold Berg. This 
action was linked with the appeal 
to Miss Singleton for a duly-ap- 
pointed committee to shelve Bright 
for the duration of such a study. 

As added evidence of its hostil- 
ity to Bright, the meeting declined 
to have some correspondence from 
him read on the floor 

Country Cub 


chiming with 


the rolls 


the 


Concerning the recently ac- 
quired country club, the session 
passed a resolution calling for an 
imvartial investigation of the 
AGVA Foundation, which boucht 
the site. Specifically, it wants Miss 
Singleton to summon a snecial 


committee to name a presidential 
panel which, with edvice from out- 
side attorneys, wou'd frame the re- 
organization of the Foundat’on and 


provide for its “proper” adminis- 
tration, 

Miss Singleton has vicorously 
charged the Foundation with ir- 
recularities in the der!, one of her 
complaints being that Bricht ard 
Pera had failed to take ovt a cer- 


tificate of compliance w'th the N-Y. 


State Dept. of Social V'e'fare, 
withant whieh no cheritetle insti- 
(Continued on page 84) 


Billy Daniels’ Vesas 
Rap Trips Up Permit 
For Cona, N.Y., Gcesing 


Whether Billy Daniels can open 
at the Copacabana, N. Y., April 16, 


is still to be determined by the 
N. Y. Police Dept. Last week 
Deputy Commissioner James Me- 


El-oy had announced that Daniels’ 
police permit, which would enable 


|him to work in New York niteries, 


would be returned to him follow- 
ing a three-year suspension. How- 
ever, the following day, the an- 
nouncement was made that the 
matter would require further in- 
vestigation, because of Daniels’ 
failure to report that he had been 
arrested last October on a drunk 
charge in Las Vegas. 

In January, the Police Dept. had 
given Daniels a temporary and 
probationary license pending ap- 
proval by the State Liquor Author- 
ity, which had given its okay Feb. 
3, and card was waiting to be 
picked up by Daniels. However, 
before the card can now be is- 
sucd, the department will have to 
investigate the circumstances and 
disposition of the LV case, and why 
it was unreported in the applica- 
tion for reinstatement. If Daniels 
doesn't attempt to pick up the per- 
mt, there wifl be no investigation, 

Daniels’ permit was revoked 
three years ago when he pleaded 
cuilty to illegal possession of a 


|gun, was fined $200 and given a 
jsuspended four month sentence. 


There is presently a court case 
to test the fev-''‘y of police li- 
censing of entc ‘ers and musi- 
cians. However, the American 
Guild of Variety Artists has re- 
fused to go along as amicus curiae 
in this legal test, 
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Vaude, Cafe Dates 





Hollywood 


Eddie Cano orch held over two 
additional weeks at the Capri. . 
Betty Kean and Lew Parker open 
a two-weeker at the Tidelands in 
Houston, Tex., March 23... Billy 
Daniels enroute to London for a 
two-week date at the Palladium 

. The Skylarks will appear with 
Burl Ives for three weeks at the 
Flamingo Hotel in Las Vegas, be- 
ginning April 2... Songstress 
Audrey Cooper holding down at 
The Regency Room . Red 
Nichols & His Five Pennies set 
for a return date at the Marine- 
land Restaurant in mid-September 

. . Bobby Laine musical trio hold 
over at Patsy D’Amore’s Villa 
Capri an additional four weeks... 
Pianist Roger Williams set for a 
concert date at the Pasadena Civic 
Auditorium April 4, following 
which he appears at the Santa 
Monica Civie Auditorium on 
April 11. : 


*-. 


CENTRE 


for the performing arts 


x A 


Make the new O'Keefe Centre part of 
your theatrical plans for 1960! Con- 
struction is now weil under way on this 
fabulous new theatre in the hub of 
booming, prosperous Ontario! It’s des- 
tined to be one of te great showplaces 
of North America. 


THE HUB OF ONTARIO 


Toronto is the 6th largest market in 
North America... one the continent's 
most ‘ ‘show-minded” ci ities... witha 
hungry appetite for — musical 
comedy, variety, music, and all 
forms by live entertainment This . truly 
CANADA'S HEART OF SHOW 


BUSINESS 
3,200 SEATS! 


When The O'Keefe Centre opens in 1960, 
it will offer a 3,200 seat pay with no 
seat more than 124 feet f rom the ! 
All seats will be specially designed for 
the utmost comfort and visibility — 

many will be equipped with hearing aids. 
Acoustical facilities will be unexcelled 
anywhere in North America—to provide 
the finest production of every form of 
entertainment from mw ody 
te opera. 








LARGEST STAGE IN CANADA! 
The stage floor will be across 128’ of ps 
building. Acting area framed by t 
proscenium can be reduced from 80" 
width to 36’ when needed. Ae ga od 
is adjustable to these same widths, wi 
&@ maximum opening 30’ high. Meshante 
cally-elevated 50-piece orchestra pit . 
radio and TV control rooms .  stage-size 
rehearsal studio . . . largest tounge areas 
in North America. There will be 8 star 
Gressing rooms, other - gaang to accome- 
modate up to 160 peopl 


MEET HUGH WALKER 


the man who's 
—— Director 

the spectacular 
new0’ KeefeCentre, 
Contact him now, 
heis booking shows, 
concerts, conven- 
tions, lectures, TV 
and Radio broad- 
casts — = the 


writ "on : 
rite or ne 
Hugh Le Walker 
Managing Director, 
The Keefe Centre, ee, Canada, 
Toleshoas: EM. 6-7211 





Atlanta 


Hildegarde opened Monday (16) 
at Henry Grady Hotel’s Paradise 
Room and advance reservations 


strong two weeks of business . . . 
Earl Turner’s Club Peachtree of- 
fered a new bill Monday, with four 
dancers, Darlene Day, Beverly Le- 
Blanc, Nikki Joye and Toni Turner, 
spotlighted; George Petras as 
emcee and music by Harry Thomas 
band... . Chuck-a-Lucks (3) opened 
| Monday at Chick Hedricks’ Domino 
| Lounge in Imperial Hotel, on same 
| bill with exotic Mile. Gee-Gee and 
comic Chuck Mason... Luc & 
{Jeannine Poret warbling at Leb’s 
Pigalley. 





Detroit 


Songstress Betty Johnson play- 
ing Knife and Fork Club... The 
Gaylords, now at Club Cliche, go- 
ing on a three months’ tour 
through the West ... Singer Jerry 
Adams at the Metropole Supper 
Club in Windsor, Ont. . . . Come- 


Alamo show which features singer- 
dancer Maureen O’Shea,_ tap 
dancer Little Willie and singer- 
pianist Belva White. 


Dallas 


Russ Morgan orch headlined a 
March 14 open house at Hill-Crest 
State Bank and comes here again 
to play the Central Lion Club 
variety shows at State Fair Music 
Hall, March 30-31 . . . Dakota Sta- 
ton stars in a package show April 
7 at Music Hall... Three Galanes 
in at Hotel Adolphus, March 12- 
25, with Olsen & Johnson revue 
due March 26, when Joe Reich- 
man’s band returns Harry 
James Jr., trumpeter, quit North 
Texas State College to enlist in 
the Air Force... 
set for a March 26 show at Dallas 
Memorial Theatre Barney 
Weinstein unveils his plushy, new 
midtown Theatre Lounge April 2 
with elaborate talent lineup for 
the 400-seat burley house .. 
Gretchen Wyler Plays the Home 
Show, Oklahoma Cit}, April 5-12 

Yvonne Moray inked for the 
Plantation, Greensboro, N.C., April 
6; Flamingo Club, Lawrence, Mass., 
April 24; Frolics, Revere Beach, 
Mass., May 16, and Palumbo’s, 
Philadelphia, June 1 . . . Comedy 
team, Mare Antone & Jackie Cur- 
tis, pencilled in for the Shamrock- 
Hilton, Houston, April 30. 





Pitt Jazz Spot Folds 
Pittsburgh, March 17. 

Midway Lounge, last of down- 
town Pittsburgh’s jazz emporiums, 
has folded. Operated for last cou- 
ple of years by Mrs. Regis Henry, 
its revenues have been declining 
steadily and the finish came sud- 
denly, The lease is available but 
there are no takers. 

Jazz geography has_ sharply 
changed locally, with majority of 
buffs now patronizing spots chiefly 
in the neighborhod districts, the 
highways and the Negro section in 
the hill. At one time, there were 
half a dozen places in the Golden 
Triangle now there are none. 





Sen. Hubert Humphrey 
George Jessel, saying some of the t 
to have said if he couid have attend 
biz party last Feb. 24. 


length. The Senator proposed Jes 


shows spot’s in for a whopping | 


dian Ralph Lewis heads the Club | 


Roger Williams | 


(D-Minn.) has released a 


| Indict Pianist for Murder 


Albany, March 17. 
| An Albany County grand jury 
|indicted Edward Garrison, 43, 
{night club pianist and bass player 
| with jazz combinations, for second 
degree murder charged with fatal 
| beating of his 73-year-old mother 
Feb. 15 in their Albany home. 
Garrison was sent to Albany 
Hospital’s Moshier Memorial for 
mental examination, and had been 
a patient at Hudson River State 
Hospital, Poughkeepsie, 
years ago, according to newspaper 
reports. 


Riviera, N.Y., Plots 











Surviving Species 


Continued fron Dae el OEE 


who trains it upon whom Ballentine concentrates. Mention camels and 
circus folk think of Jack Joyce. Mention the big cats and you can take 
your choice, be it Pat Anthony, Trevor Bale, Clyde Beatty or Mabel 
Stark. (Yessir, the fabulous Mabel is still working!) And if it is bears 
you had in mind, here you'll find the dean of all bear trainers, Emil 
Pallenberg Sr. 

Ballentine is Circus with a capital C and he tells his stories in the 





| jargon of the lots. This volume is 100% authentic. 


several | 


Kickoff In April 


The Riviera, N.Y., is seeking to 
open in April, but is waiting until 
a string of names can be lined up 
so that there will be some continu- 
ity of operation. Bill Miller, who 
is doing the talent buying for the 
spot, is currently in New York, 
to get the room pen. 

Donald O'Connor is lined up, 
but date is open. It’s likely that he 
will be either the first or the sec- 
ond headliner into the spot. The 
|eafe is seeking to get a show in 
ahead of O’Connor so that he 
won't open cold, 
he headlines, there will be an in- 
tegrated show. 

Original plan was to open with 
“Newcomers of 1928,” the Jackie 
Barnett unit at the Riviera, but 
because of holdovers in Florida, 
a definite date couldn't be decided 
upon, and now the unit has dis- 
banded. 








Chi AGVA 


Continued from page 83 


tution may operate in the state. 

The AGVA prez also contends 
that because of the wording of the 
charter of the recreation centre, 
AGVA doesn’t hold title to it. In- 
stead, she says, it’s vested in a 
board which is not answerable to 
the union. And another charge is 
that Bright, in signing the mort- 
gage papers, listed himself er- 
roneously as Foundation president. 

The Chicagoans, paced by come- 
dienne Ann O'Connor, their rep 
on the national board, were as 
positive for Miss Singleton as they 
| were negative toward Bright. At 
|Miss O'Connor's bidding, the ses- 
sion gave unanimous approval via 
standing ovations for the re-elec- 
tions in November of Miss Single- 
ton and veepee Rajah Raboid. 
This followed a portrayal of the 
prexy by Miss O’Connor as the 
best president “the little fellow” 
in AGVA has ever had. The action, 
coming prior to the national nom- 
inating conclaves, was a rare one 
if not downright unprecedented. 

Prefatory to the shower of 
“ayes” for the incumbents was a 
warning by Miss O’Connor of a 
plan by Bright forces in N.Y. and 
on the Coast to oppose Miss 
Singleton with a big name, one 
rumored possibility being comic 
Jack E. Leonard. 





Inside Stuf—Vaude 


“PS.” letter to 
hings the Senator would have liked 
ed Jessel’s 50th anniversary in show 


Humphrey sent a telegram at the time, but wrote Jessel at greater 


sel as “our ambassador to Outer 


Space,” adding: “For the generosity of the Jessel heart is as limitless 
as the furthermost reaches of the Milky Way. With a song in the heart 
and a twinkle in his eye, (Jessel) has coaxed more greenbacks for more 
causes from more pockets than anyone but the Internal Revenue Serv- 
ice.” 

Humphrey said Jessel’s 50 “man years” could more accurately be 
called 50 “light years” because the entertainers “rockets at fastest 
speed to any place, any time that he can be of service.” And, Humph- 
rey said, in the “light years” Jessel has “illuminated countless issues 








The DEEP RIVER BOYS * 


Starring HARRY DOUGLASS 
International Tour 
Opening Friday 
RANCHO DON CARLOS 
WINNIPEG, CANADA 
Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr. ED KIRKEBY 











with wit and understanding.” 
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BRS Coast Branch 


Personal management firm of 
Berger, Ross & Steinman are set 
to open a Beverly Hills office April 
1 with Harry Bloom in charge. 
Bloom was formerly in the cafe de- 
partments of General Artists Corp. 
He'll get veepee chevrons. 

In the BRS stable are included 
Gretchen Wyler, Fran Warren, 
Alan Gale, Joey Adams, Phil Fos 











ter, Tommy Edwards and others. 


Future of 2 U.S. Bldgs. 


and by the time | 








Join the Ballentine family as they spend an “off season” at Circus 
City, a motel of sorts for showfolk made from former circus sleepers. 
Spend a day in the Sideshow with Josephine and her snakes. Jolt along 
with Bill as he heads for the bull cars. 

The author is artist for his own sketches for each of the chapters. 
Result is a living, breathing book about hardworking men and women 
who love their world and accept its. problems as a part of living. Any- 
one who fancied show biz a part time occupation will be disabused of 
such an illusion. 

Several things are unusual about this book. One is the amount of 
interesting scientific detail about animals that has been interwoven 
with the stories. Another is the glossary of terms; too many recent 
books on the circus have merely copied down lists made up 30 and 
more years ago. Some of those terms are strictly historical now and 
not intelligible. Ballentine’s lingo is still living language. His is the 
circus of right now. 

If there need be a point to a book such as this, it is that the circus 
is a living part of the entertainment world. As Jack Joyce is quoted: 
“The camel has seen them come and go. It will survive this down 
beat generation, and so will the circus. They're both tough...” 


+ —— 


Constantly 


Consistent! 
THE 


Original 


Qolulous 


INK 
SPOTS 


Direction: 


CIRCLE ARTISTS CORP. 


48 West 48th Street 
New York PL 7-7100 














(Ex-Brussels Expo) 
Still Up In the Air’ 


By JOHN FLORQUIN 
Brussels, March 10. 

Now only a beautiful souvenir 
as well as a heap of rapidly vanish- 
ing rubble, the late Brussels Expo 
nevertheless retains here and there 
some of its past grandeur. The U.S. 
Exhibit, around which fiercely 
raged a battle of opinions, on the 
home front mainly, still stands. 
Now beheaded—the roof has been 
removed—it will, in a new modified 
shape, emerge as a permanent fix- 
ture and probably house the Bel- 
gian Academy of Fine Arts. The 
Belgian Government never really | 
was in a hurry to accept this leg- 
acy, which, over here, led to a joke, 
now fortunately extinct: who will 
lose this battle of tenacious obstin- 
acy, the offered or the offerer? But 
the final agreement was finally 
reached some months ago, thus 
preserving for future generations 
this little corner of U.S.A. in what 
is going to become extremely 
beautiful surroundings. 

The fate of the American Thea- 
tre, which functioned with unre-! 
lenting energy during six months, 
has been sealed too, it will not, as 
predicted at a time, be removed to 
a spot closer to town. It is in per- 
fect condition, heating was main- 
tained during the damp winter 
months, and could reopen tomor- 
row. 

It was thought at a time that 
the Belgian National Theatre might 
take over, but these hopes have 
been squashed by Jacques Huis- 
man, managing-director of this 
repertory company: “Why operate} 
such a theatre, which has its fine 
points indeed, when another one, 
even more modern and with never | 
heard of facilities is being built 
right in the center of Brussels for 
us?” The future National Theatre, 
now in full construction, will have | 
two separate auditoriums. It rep- 
resents an investment of $1,350,- 
000. 


Personal Management: 


SID HOWARD 
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“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THO MOST-UP-TO-DATEST 
Now In its 103d Issue, containing 
stories, onetiners, poemettes, song 
titles, hecklers, audience stuff, mono 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im 
— se os interruptions. 

the Day, Humorous 
views | the News, etc. $20 yearly. 
Introductory Offer: Last 12 issues $15 
Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single issues $4—Ne C.O.D.'s 
BILLY GLASON 
200 W. 54 St.. New York 19 


EE LS 


COMEDY WRITER 


Seeks assignments doing sketches, 
routines, fill-in material. 


. FRANK MEAD 
7722 Eggleston Ave., Chicage 
ABerdeen 4-8846 














Saranac Lake 


By Happy Benway 
Saranac Lake, March 17. 

Loren Johnson, picture execu- 
tive who graduated in 1956, was 
hit by a serious setback that emer- 
gencied him for a major operation 
of the Hospital of The 
Samaritan in Los Angeles. 

Joe LaPlant, formerly with West, 
McGinty & West act, upped 
for meals, bi-weekly picture and 
a two-week furlough, 

Leo Lottermoser, professionally 
known as Lee Roberts Bonjo, a 
vaude single of yesteryear, also 
upped for meals and pictures. 




















Write to those whe are ill. 








RCA-Victor Records 
Exclusively 


Continuing 


FLAMBOYAN CLUB 
Sen_ivan, Puerte Rice 


Mgt. BILL MITTLER, 1617 Broadway, New York 
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Co N. » a - 

Sammy Davis Jr., Kathy Barr, 
Zeme North, Ron Stewart, Copa 
Girls (8), Paul Shelley and Frank 
Marti Orchs; staged by Douglas 
Coudy; songs, Mel Mitchell & Mar- 
vin Kahn; costumes, Billy Living- 
ston (Mme. Berthe); $5.50 mini- 
mum. 





An infrequent starrer at the 
Copa, Sammy Davis Jr.’s return to 
the East 60th street basement bis- 
tro was a signal personal success, 
professionally and b.o.-wise. The 
belated seasonal snowstorm clouted 
business all over town but there 
was little evidence of this at the 
dinner preem. 

The bantam comedian made his 
solid hour stint a tour-de-force, 
replete with versatility and a mani- 
festation of saloon savoire faire and 
amiability which attests anew to 
his authority as a seasoned nitery 
star. As he puts it, “This is it—I 
have nothing else running for me,” 
and brushes off the occasional pic- 
ture stint that he does as gravy; 
the main job is in the cafes. 

If perhaps a bit overboard in 
saluting his augmented musical 
team (special guitar and drums, 
plus personal conductor-arranger 
Morty Stevens), he does it with 
eclat and conviction. It’s fitting 
that he 
Samuel Goldwyn film, “Porgy and 
Bess,” 
but somehow that “Bess” ballad is 
a bit too heavy for him, particu- 


larly so late in the proceedings. | 
It’s about the only valley in a con- | 


stantly pyramiding progression. 
Davis is prime in his small talk; 


whams with a tap solo (“Can 
Johnny Mathis do this?” he ob-| 
serves) and wows ‘em with his 


Sinatra, Jerry Lewis, Martin (Tony 


and Dean), Cole, Eckstine, Vaughn | 


Monroe, Satchmo, Tony Bennett 
takeoffs. There’s a fleeting refer- 
ence to “that unfortunate coa- 
troversy” in the Sinatra intro 


(stems from that Chez Paree deejay | 


interview) and his personal per- 
formance and good choice of lan- 
guage attests to his unqualified 
idolatry of the thin one. The blues 
cavalcade is well thought through 
but not overdone, with overtones 
of Bobby Darrin and Ray Charles 
(not the choral group arranger). 
Davis is smart ih having cut down 
on the reference to his religious 
conversion. He plays it straight, as 
a maturer, surefire cafe star should. 


Same show holds, always a pol- | 


ished Doug Coudy production with 
the Copagirls fresh and pulchritu- 
dinous. Blonde Zeme North and 
Ron Stewart are the number-lead- 
ers in the bright Mitchell-Kahn 
score. Added starter is Kathy Barr, 


an overly energetic song stylist wno | 
“style” to overwhelm | 


permits the 
the basic song catalog. Her over- 
zealous desire to “project” militates 
against her. Paul Shelley, 
Copa maestro, does a very profes- 
sional job in the music backstop- 
ping and Frank Marti’s Copa Cha- 
Cha Band is all of that. Abel. 


Chase Club, St. Louis 

: St. Louis, March 14. 

Carol Channing, Jimmy Palmer 
Orch (12); $1.50-$2 cover. 





Diamonds may be a girl’s best 
friend, but a nitery operator’s 
best friend is definitely 
Channing. The little girl from 
Little Rock lured aé_e capacity 
crowd for her opening at the Chase 


Club and wowed all hands with 
an effervescent parlay of songs 
and _ hijinks. 


She sizzles through an hour of | 


assorted ditties from calypsos to 
stripteasers, and even 


stage. There’s not a lull any- 
where, from the “Little Girl From 
Little Rock” opener to the “Dia- 
monds Are a Girl’s Best Friend” 
closer. 

Aside from the “Gentlemen Pre- 
fer Blondes” numbers, her mate- 
rial is mostly brand new this time 
around, featuring some funny orig- 
inals by Charles Gaynor, including 
a striptease satire, “You've Got to 
Take Your Clothes Off in Las 
Vegas,” the sibilant “Cecelia Sis- 
son” and the blithe “Calypso 
Pete.” Miss Channing herself, of 
course, is all over the place, skit- 
tering through dance steps, mug- 
ging to the rafters with those Jum- 
inous eyes and that flexible face 
and racing through a rapidfire 
string of wacky wardrobe changes 
behind a screen in front of the 
bandstand. 

She has dropped her impressions 
of Marlene Dietrich and Tallulah 
Bankhead to make way for the 
new routines, but she still has a 
bit of affectionate spoofery in the 
impersonation department with 
here right-on-the-button takeoffs 
on Sophie Tucker. The audience 
gets into the act, too, and during 
the closer, Miss Channing pitches 
“diamond” bracelets to the cus- 
tomers. 

The 


powers-behind-the-scenes, 


trailerizes the upcoming | 


wherein he’s Sportin’ Life, | 


new | 


Carol | 


the air | 
crackles while she’s up there on} 


Charles Lowe, producer of the act; 
musical director Robert Hunter 
and rate kudos, too, for their 
adept job of helping mold this act 
to a peak. 

Jimmy Palmer’s orchestra con- 
tinues on the bandstand, doing a 


and setting 

dancing. 
Miss Channing will be on hand 

through March 26. Godd. 


easy tempos for 





Statler Hotel, L. A. 
Los Angeles, March 6. 


kos (2); Eddie Bergman 
(11); $2.-2.50 cover. 


Orch 





The Statler Hilton has injected 


an air of Latin charm with the 
booking for three weeks of Tito 
Guizar and his guitar. Guizar’s 


hame may not ring much magic 
with the younger nitery set, but 
for the conventioneers and regu- 
lars that frequent this downtown 
spot he is strictly nostalgic. 

The onetime radio and film star 
is making his first local appear- 
ance in five years and received a 
warm welcome from patrons who 
remembered him well enough to 
request “Rancho Grande,” “Lady 
of Spain,” “Vaya Con Dios,” 
“Granada” and his most popular 
}song, “Guadalajara,” all of which 





| were belted in a tenor-able way. 

_Guizar’s singing seems to charm 
his audience, especially the fair 
sex. The men will get their kicks 
via Lilya Guizar, his 19-year-old 
daughter. She's a blonde looker 
who shakes up her own Latin 
storm. 

This chirp may not measure up 
to other nitery singers prancing 


{She has inherited much of her 
|father’s charm and doesn’t miss a 
trick. Miss Guizar bounces around 
|the stage with her best foot for- 
|ward while doing a nice job on a 
takeoff of a sexy singer, so much 
so that at show caught her dress 
strap broke. 

Sharing the bill are the Ruden- 
kos, a juggling brother act that 
shows off a nifty talent for flippin 
Indian clubs and balancing a ball. 
Eddie Bergman's house band (11) 
continues to please patrons with a 
lush stringathon of music. Show 
holds till March 19. Kaja. 


Riviera, Las Vegas 
Las Vegas, March 13. 
George Gobel, Georgia Gibbs, 
Joe Flynn, Leslie Sheidon, Charlie 
|Clay, Martha Rich, Dorothy Dor- 
ben Dancers (16), Ray Sinatra 
|Orch (13); produced by Sammy 
| Lewis; $3 Minimum. 








George Gobel, teamed with 
Georgia Gibbs, is a potent double 
feature that will no doubt keep 
the Clover Room turnstiles click- 
ing merrily for the next month. 
| Most of the material in Gobel’s 
monologue, written by Blon Pack- 
ard and Tom Koch, is new, 
warmly received. The yocks con- 
tinued through his skits with Joe 
Flynn and looker Leslie Sheldon, 
and his solo singing-with-guitar 
bowoff. 

Miss Gibbs socks across a well- 
balanced repertoire. She offers 
such numbers as “I Love Every- 
body,” “I Want You To Be My 
Baby,” “Balling The Jack.” “Dance 
With Me Henry,” “Kiss Of Fire,” 
and “Rockabye.” 

Two new and_ well-calculated 
Dorothy Dorben production num- 





Charlie Clay and Martha Rich, 
plus the decorative Dorben 
Dancers. The Sammy Lewis pro- 
duction is skillfully backed by the 
Ray Sinatra orch (13). Duke. 


The Seville. L. A. 

Los Angeles, March 10. 
| Julio Torres & Cc. (5), Al Es- 
|cobar Orch (5); 2-drink minimum. 





| In the flamenco tradition of the 
| true Spanish dancer, Julio Torres 
| double-timed his company of 
| dancers (three boys, two girls) into 
Harry & Alice Schiller’s Sevilie 
nitery and it should pay off with 
mucho oles. 

Torres, who previously toured 
with the flamenco master Jose 
Greco, whips onstage in the fren- 
zied fashion of gypsy dancing to 
the jangling beat of tambourines 
and castanets. It’s an impressive 
bit of terping. Torres, one of the 
better interpreters of this move- 
ment, should draw a good segment 
of the flamenco followers. 

Accompanying Torres in his turn 
is Margo, an attractive senorita who 
displays her own exciting flair of 
twirling. Also to be mentioned js 
Manolo Vasquez, a flamenco gu:- 
tarist who strums excellently. 

The Al Escobar orch (5) sup- 
plies a good danceable tempo for 
social terpers who dig the Latin 
beat. Emily, Escobar’s chirp, has 
an eye-filling hip movement but 
still should be allowed to sing 
more. Kafa. 





bangup job of backing the shows | 


Tito & Lilya Guizar, The Ruden.- | 


the boards, but she doesn’t have to. | 


and | 


bers feature pleasant songology by | 


Deauville, Miami B’ch 
Miami Beach, March 14. 
Jerry Lewis (with Lou Brown), 
Bobby Van, Henry Levine Orch; 
$5-$7.50-$10 minimums. 


Jerry Lewis set the first nighters 
|at the Deauville Room of this big- 
|gery into the kind of ovation re- 
|turns he didn’t garner during his 
| last outing in these parts, two sea- 
sons ago. With it he brought the 
room into its first sellout shows— 
and heavy reservations advance— 
of an in-and-out season. 

Lewis has himself an act for 





this visit that is far superior to the | 


|seript utilized last time. He's 


| dropped the group of aides for- 
merly on hand; gotten away from 
|the suave-type character that 
| didn’t quite jibe with the auditors 
| preconceived image of an uninhi- 
|bited funnyman and 
| working on a clear, straight line 
of howlmaking concepts that gets 
| sock reaction from the Beach cafe- 
| goers. 
Lewis can be a smoothie-in-talk 
| when he feels the urge, but wisely, 


he breaks up these brief sequences | 


with his trademarked mugs, and 
bits of business. End result is a 
70-minute session of prime buf- 
|foonery as he winds through legit 
song (held to a two number mini- 
|mum); character lampoons, notably 
|his jabs at tap-school grads; the 
| Japanese songster (with unbilled 
|“‘interpreter”); the reprise on his 
recording-panto days in which he 
reels off a_ satirization on the 
Lanza types that’s a belting show 
stopper and finally, a yock rais- 
{ing involvement with the 6 piece 
Henry Levine orch in a trumpet 
sesh. Add his smooth and easy 


as a brilliant stint by a multi- 
taltented topster who does every- 
thing well. He has to beg off after 
repeated demands for more. 
Lewis has Bobby Van on hand 
to pace of proceedings in sprightly 
style. Van is an able song-and- 
dance man, particularly in his car- 
bons, topped by a mitt-raising 
George M. Cohan. Lou Brown is 
an adept batoneer-pianist for Lewis 
and proves invaluable off-spotlight 
laugh primer for the _ topliner. 
Lewis closes the room for the sea- 
son March 22. Lary. 


Sands, Las Vegas 
Las Vegas, March 11. 


Johnny Mathis, Sue Carson, 
Tiger Gilman, Copa Girls (11), 
Antonio Morelli Orch (19); pro- 


duced by Jack Entratter; $3 Mini- 
mum, 





Johnny Mathis, signed to a long- 
term Vegas deal, last year by Jack 
Entratter, is in for a second ovt- 
ing under the pact, and uncorks 
an impressive turn which indicates 
that the Sands has antother power- 
house attraction in its stable of 
stars 

“Tomorrow Mountain,” “Funny 
Valentine.” “Can't Get Out of 
This Mood,” “Chances Are,” “It’s 
Not For Me To Say,” “Lady Is A 
Tramp,” and “Goody, Goody” are 
some of the numbers Mathis sings 
in his distinctive style. He’s a 
personable youngster, and conducts 
himself with the savvy of a vet 
performer. Strong _ assistance 
comes from his conductor-88er 
Frank Owens; Allan Goodman on 
drums; A! Hood, bass; and Don 
Cunningham, congas, who are 
neatly integrated into the Antonio 
Morelli orch (19). 

Sue Carson is the bill balancer, 
presenting an act packed with 
fresh material that clicked solidly 
with first-nighters. Her. tepical 
comedy kids teenage songs, Ed- 
ward R. Murrow, and other con- 
versation pieces in a_ bright 
manner. 

Production numbers by Bob Gil- 
bert and Renne Stuart, featuring 
the songs of Tiger Gilman andthe 
terps of the Copa Girls (11) round 
out the pakage, skedded through 
March 31. Duke. 





Barelay Hotel, Toronio | 


Toronto, March 9. 
Don Cornell, Larry Best, William 
Boehm, Craig Daye Dancers (7), 
Jimmie Amarao’s Orch (8); $1.50 
cover. 





Don Cornell is packing the cus- 
tomers into the Barclay Hotel. 
Cornell, in dinner jacket, bats out 
his opening number of “I’m Yours” 
and then does “Around the World,” 
“Autumn Leaves,” “I Walk Alone,” 
“The Bible Tells Me So” and his 
| first big hit, “It Isn’t Fair.” Ar- 
ranger, pianist and band conductor 
|for Cornell is Pepi Morreale. 

Larry Best is a relaxed comic 
who can switch his dialect from 
| Yiddish to Irish to Italian and 
British and Brooklynese. His 
mime at the mike of an apple-eater 
giving directions to a lost motor- 
|ist is standout. 

Opening are the Craig Daye 
Dancers (7) in spangled, scarlet 
gowns and head-dresses, with el- 








instead is | 


hoofery, one-liners, and i: totes up | 


‘ Right 


bow-length red gloves, for their 
“Still of the Night” routines; with 
the girls back in sarongs for a fi- 
jmale of “Pagan Love Song” and 
Polynesian war-chants, complete 
with skin-divers behind a scrim 
and an “underwater” ballet, plus a 
| projection booth background of 
| travelling tropical fish. Production 
| singer is William Boehm. A good- 
| looking tenor, Boehm starts the 
| stage entertainment with his “Ok- 
| lahoma” medley, and sings the ac- 
|companiments to the Craig Daye 
ticularly effective. McStay 
Dancers, with his “Ebbtide” par- 





Ritz Cariton, Montreal 
“Montreal, March 12. 
Fernande Griouz, Johnny Gal- 
jlant, Paul Notar trio; $2-$2.50 
cover. 





Making her second appearance 
within the year in the Ritz Carl- 
|ton’s attractive cafe, Fernando Gi- 
| roux confirms talents exhibited on 
| first try and scores with exception- 
|ally good biz for this time of year. 
A slender brunet thrush with 
| somewhat husky set of pipes and a 
|flair for chic gowns, Miss Giroux 
is plaintive with a ballad; a solid 


belter when the song is right, and | 


somewhat saucy when reprising a 
diversion on sex. Latter song 
could easily go overboard but with 
Giroux inflections and phrasing it 
is never in bad taste and garners 
okay reception from an attentive 
audience. 

Material is pretty evenly divided 
between French and English with 
most of her arrangements by the 
cafe’s pianist Johnny Gallant who 
also joins Miss Giroux during an 
encore sequence for a song-and- 
patter routine that is amusing and 
a neat pace changer. Although a 
flexible performer and very much 


aware of customer reaction, Miss | 


Giroux refrains from any form of 
customer participation, only once 
moving around the ringsiders with 
a hand mike. The apparent aloof- 
ness, however, does not make for a 
static offering and femme could've 
done another set on the night 
caught judging from the plaudits. 
Musie for the show and the pa- 
trons is capably handled by Paul 
Notar’s group with Johnny Gallant 
spelling at the piano. Miss Giroux 
is in until March 24. Newt. 


Crescendo. Houston 
Houston, March 11. 
Vicki Benet, Jose Ortiz Orch 
(5); no cover or minimum. 





With her skin-tight orange eve- 
ning gown setting off her platinum 
hairdo, Vicki Benet draws top mit- 
ting in her Club Crescendo debut. 
The chanteuse’s pipes happen to be 
as smooth as her chassis lines. 

Miss Benet opens with “Almost 
Like Being In Love,” strolls a bit 
to “Getting To Know You,” and fol- 
lows with “After You've Gone.” 
From there she goes continental, 
just to prove she’s really French 
by birth, with “I Love Paris” in 
both French and English, then fol- 
lows with her recorded medley, 
“La Seine,” “Autumn Leaves.” 
“C’est Si Bon,” and “La Vie =n 
Rose.” After that there’s “It’s All 
With Me.” “My Man in 
French,” and the begoff, “Will You 
Still Be Mine?” 

Miss Benet has built a top 24- 
minute act on a foundation of good 
looks, a pleasing voice, professional 
presentation and some firstrate spe- 
cial material. This is the thrush’s 
second visit to Houston and her 
fourth trip to Texas, and she can 
| now add Texan to the imposing list 

of languages—Russian, French, 
German, English, Spanish and Ital- 
ian—that she speaks fluently. 

The Jose Ortiz Orch is stand- 
lout in its backing. Miss Benet will 

be here for two weeks. Skip. 


Colony Club, Omaha 
Omaha, March 14. 
Eddie Peabody, Steve George 
Trio; $1 cover. 





Eddie Peabody has returned to 
this classy nitery to prove he’s still 
the master of the banjo. The show 

| biz vet of 39 years experience is 
presented on an elevated stage and 
| stool and is in top control of the 
situation while playing. 
| However, it’s a different matter 
| when the music stops. Peabody’s 
patter is just fair and he should 
| keep it to a minimum. And he 
certainly ought to completely dis- 
|card all the pitches for his albums 
| generally distasteful to nitery pa- 
trons. 
| At show caught, Peabody worked 
/45 minutes, handling requests and 
such standards as “Around World,” 
| “Peg ‘O My Heart,” “Third Man 
| Themes,” etc. A number of Ha- 
| waiian tunes in honor of the 50th 
| state were timely and a good piece 
| of biz. 
Steve George Trio showbacks 
capably and is okay for between 
| shows dancing. Trump. 


Palmer House, Chi 
Chicago, March 10. 
Dorothy Shay (with Dick Em- 
mons), Andre Moons International 
Puppets, Ben Arden Orch (16); 
$2 cover. 





Dorothy Shay, making her an- 
nual Empire Room visit, is still 
deep in mountain palaver—and 
proving the lode in them thar hills 
is still rich. Mine it she does, 
for generous returns. Her raw 
material of sex, corn and sex is 
neatly alloyed with that depend- 
able old veneer called floor author- 
ity, and there’s not an unruffling 
moment to be spotted. 

Headliner’s a paragon of poise, 
be she warbling a blushing tune, 
'pattering, or kibitzing with de- 
lighted tablers. First show aired 
|almost all her old standbys. One 
‘of her newer lyrics, “Everybody's 
Writing Songs Today,” is an okay 
framework for one-lining gag tune- 
titles. She brings a smart touch 
ito “There Ought to be an Oscar 
for Housewife” by awarding her 
own trophies to some stageside 
hausfraus. 

This plusher has always been 
partial to Continental entertain- 
ments, per Andre Moons & His In- 
ternational Puppets in the current 
warmup. Moons, working from a 
platform which sprays multi- 
colored lights, is a skillful string- 
puller through an assortment of 
terp productions, e.g.. a dancing 
elephant, an acrobat, femme balle- 
tics, a line of jugglers, and a finale 
waltz with streams of water that 
stirs audible reaction. Manipula- 
ting makes a fine intro offering. 

Ben Arden orch gives smooth 
showbacking, with Dick Emmons 





to keyboard and cue for Miss 
Shay’s turn. Maurice Chevalier 
opens April 2. Pit. 


The Interlude. H’woed 
Hollywood, March 13. 
Jimmie Komack, Earl Grant, 
Matt Dennis, Gateway Singers (4); 
$1.50 cover, 2-drink minimum. 





Jimmie Komack, a comic with an 
original fiare and a remarkably 
agile expression, has joined Earl 
Grant, Matt Dennis and the Gate- 
way Singers at the Interlude, 
turning Gene Norman's intimate 
lair into the likes of a Las Vegas 
lounge. A complete run through 
‘entertainment is continuous) takes 
an hour and 45 minutes of well- 
spent time. 

Komack is a glib comedian who 
specializes in original songs and 
satire, with a yock or two thrown 
in for good measure. Effective 
are his “Name, Name.” a poke at 
the Beat Generation and presenta- 
tion of a Far Eastern western en- 


titled “Mavelick.” He continues 
to score with “You've Gotta Have 
Heart,” which he sang in the 


Broadway and Warner Bros. ver- 
sions of “Damn Yankees,” and is 
at his best with ‘Popcorn for 
You,’ a tune he penned himself 
which is a combination of excel- 
lent melody and clever lyric. 
Komack plays through March 29, 
with Grant continuing his rise, 
Dennis satisfying with his own top 
tunes and the Gateway Singers 
proving one of the best folk groups 
around. Ron. 


Chateau Madrid. N. Y. 

Los Chavales de Espana, with 
Luis Tamayo, Alberto Rochi; fea- 
turing Grupo Flamenco, with Pepa 


Reyes, Angel Mancheno, Manolo 
Leiva, Fernando Sirvent, Ralph 
Font’s Orch, (5), Candy Cortez; 


minimum, $5-$6. 





Angel Lopez's Chateau-Madrid 
has a major attraction with Los 
Chavales de Espana (The Kids 
From Spain) and promises to do 
turnaway biz at this pop Pan-Amer- 
ican nightspots for the full six 
' weeks of its engagement. While this 
group has been in N.Y. before 
‘having played the Waldorf-Astoria 
only last July), this Spanish combo 
of musicians and singers still is 2 
|sock audience-pleaser. And it is 
easily the best show at the C-M 
in many months. 

Besides the men in the orchestra 
(including singers), Grupo Fla- 
menco foursome adds the change of 
pace and verve to complete a full 
hour’s show. Entire production was 
so lustily received here that it 
finally had to beg off after three 
encores. 

Versatility of this 1l-man Span- 
ish aggregation per usual offers 
various combos of violins, trumpets, 
sax and trombones, working with 
exact precision despite obviously 
crowded quarters here. The lads 
appear to have endless combina- 
tions with vocalists Luis Tamayo, 
Albert Rochi and Luis Bona work- 
|ing down front. Last-named serves 
| aS emcee most of time and provides 
just the essential comedy lift. 
| Luis Tamayo, personable lad who 
does much of the ballading, has 


| 


| (Continued on page 87) 
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mus! c HALL Ww | ROXY 
Schola ¢ orum Dorothy Keller 
Kovach & Ri bov es : 
Schreiber’s Chimp Karl Hall 
( ss ¢ ‘Ballet froupers 
Ko Balladeers 
BR. Pat Ore Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE | SYONEY 
Tivoli Tivoli 
B Dancers Sabrina 
J ‘Lockwood Andrea Danc ers 
M & Adolfo liorrie Darg 5 
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Le Lowe Billy Baxter 
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Lio Nairn Jack Monnier 
Frank Ward | Edit Juhasz 
Deidre Green | Jeff Parker 
RITAIN 
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Hippodrome Morecambe & Wise 
rid f a 
_ avy = a ’ French & Joy 
Tre Evans Alan Clive 
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: be Nan Frank Cook 
ke 
Daws LEEOS 
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Tommy Lecky Frank Weir Ore 
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B rd 
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Danels 
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S Davis Jr 
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Z mn 
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Lou Donn Ore 
Pagan Ore 
Downsicirs Room 
Der Dozen 


Sylvia Shay 








Jane Connell 
Ceil Cabot 
Javk Fieicher 
George Hall 
y Mathews 
n Keen 
No. | Fifth Ave 
Bobo Lewis 
Joe ayton 
Robert Downey 
Harold Fonvile 
Joan fishop 
Ho'el Astor 
Irving Fields 
fe ef Roosevelt 
Guy Lombardo Ore 


Hote! Plaza 
Diahann Carroll 
Ted Straeter Ore 
Mark Monte Ore 

Hotel Pierre 
Wilbur Evans 
Betty Madigan 
Stan Grover 
Joseph Ricardel Ore 
Alan Logan Orc 

Hotel Taft 
Vincent Lopez Ore 
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T. C. Jones 
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Elena Espart & 

Cam He 
Lord Christo 

Biuve Note 
Gerry Mulligan 
Art Van Damme (5) 
Chez Paree 
Mickey Rooney 
Ferman 
Morrissey 
e0 (ook ore 
Chez “*7%:r-b'es 

C’s‘ster tnn 
Corbe.t Monica 
l.urvean Munter 
Ramses Lewis 


rio 


Conrsd Hilton 
Heizga Neff 


“Frosty Frills” 

| Farra & Carter 

| Ben Gee & Bernie 
Harris 

Jack Kodell 

fddie Ash 

Manuel Del Toro 

Inez & Gordon 

Ken Harris Ore 
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Roberta McDonald 
Jimmy Blade Orc 
Gate of Horn 
Ran & Nama 
Josh White 
London House 
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Mister Kelly's 
Kaye Ballard 
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Dorothy Shay 
Ben Arden Ore 
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Backstage 
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| Earl 
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Harrah’s Club | Allegro 
Lancers Maakuanua’s 
Johnny Ukulele Hawaiians 
Ross & Lane Mapes 
| Noel Boggs Esquires 
Sons, Golden West | Low Styies 
Ho Hums Powell Twins 
Kings Riverside 
Harold’s Club | Billy DeWolf 
|}Buddy Mars | Trio Martelle 
Frank Moore | Martin Bros 
Bob Braman Della Quadro 
’ Holiday Riverside Starlets 
Harry Ranch ‘Ed Fitzpatrick Ore 
aaa Continued from page 2 —— 
joined the assault, was led to spec- 
ulate that “if it (the ad) wasn't in 
olor, maybe no one would have 
> it id 
Same ad appeared in the Trib- 
owned evening American which 
curiously, did not follow suit in 
e matter of refusing directory 
listings, although it did nix a sec- 
ond order for the color ad. As one 
American ad staffer put it, “We 
operate pretty independently 
here 
Despite the Trib blackout, “Biki- 


lso 100% 
| sible. 


| 


ni,” pai ed in the multiple run with 























Flesh and the Woman,” report- 
edly ced up fancy grosses. Dis- 
tributor is Essanj Films, which 
pointed out that neither picture 
was ( lemned by the Legion of 
Decen Bot! B-rated (objec- 
tionable in part for all), and were 
cranted full permits here by the 
po censors. That in itself says 
1 lot, since all previous Bardot 
antics to play here were pink 
tict:eted 

Issue has its amusing sidebars. 
For one, the trade was quick to 
note that ads for another Bardot 
film, on view at two theatres, went 
unmolested by the Trib. Also, Es- 
Sanjay noted that the offending 
blurb was composed in the Trib 
), and the paper okayed lavout 
s it ! The controversy, inci- 
centaliy, did not extend to the 
oO r two dailies—Sun-Times and 
Daily News—for reason that 
er carried the original two- 

Jor spread, 
Apart from the immediate issues 
uch as ¢ —— =n the incident 
1es a trend here for pres- 


ips to by-pass the exhibi- 
I h matters and take their 
outrage stra cht to the newspapers 
Moreover, it came as something of 











a surprise that it was the Trib 
whic] ded, since, partly for its 
Status as t psheet in town, the 
pat s long been recognized as 
Chi’s most pressurized, 





Infernal Revenue 
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New Acts 








JACQUES DOUAI 
Song Recital 
50 Mins. 
Petit Marigny, Paris 
Jacques Douai comes on with a 
guitar and gives out with a neat 


bevy of specialized folk ditties 
from various parts of France. The 
songs are given knowing delivery 
but, in spite of a pleasant voice 


and personable appearance, Douai 
remains a highly individual vocal 
entry with only specialized state- 
side possibilities in folk recitals 
or Francophilie boites 

Douai his recital with a 
folklore group La Frairie 


shares 
dance 


(10) who do bright Basque dances 
but are mainly amateur and local 
in appeal Therese Palau does 
choreography and direction com- 


} 
NOSK. 


petently 

JEANNE MICHELLE 

Songs 

12 Mins. 

Viennese Lantern, N.Y. 
Jeanne Michelle looms 

promising entry for class cafes. A 

coloratura, Miss Mi- 

ted her classical 
routine which 

lar appeal. 

medley 

hits 


¢ 


of 


as a 


Il-traine d 
transla 
into a 


we 
} 


chee 


background 


has 


presents wide popu 
Her magnum 


ma opus is a 
trom 


current legit 

together with a neat bit 
special material. For the classici 
gives “Musetta’s Waltz,” uli 
done in impeccable style. Miss 
Michelle’s looks command _ atten- 
tion. She's a well-groomed redhead 


tin 
unes 


sts, 


she 


whos green beaded gown en- 
hances Jose 
OZZIE & ANITA REYES 
Dance 
15 Mins. 
Steuben’s, Boston 

Ozzie & Anita Reyes, out for 


some time, but not yet documented 











n VARIETY, are a Vibrant young 
personality dance team that make 
a big impression. Slick routining 
of fast moving stint adds a plus for 
the youngsters who work strenu- 
ously through a gamut of torrid 
Latin terp items. Femme, a 5-9 
dark eved looker, gags, mugs, fli rts 
throughout intricate steps to reg- 
ister solid aud im pact, W hile par 
ner plays it straight. It’s a zesty, 
I turn from opening Afro. 
jazz number with trick 
by Anita to whammo Cuban 
ck 'n’ roll. With three different 
kirts, which she whips off for 





ment Ente 


term capital 


rprises as long 
gain from the sale of 
IRS previously announced its ac- 
the cases of Julius 
Marx and John B 
volving a similar 
will follow these de- 


qui ence in 
H. (Groucho) 
Guedel, in issue. 


IRS said it 


cisions in cases where the facts 
clearly indicated the court's con- 
clusions are applicable. But the 
agency emphasized that these ac- 
quiescenes “do not indicate any 
change in basic IRS policy.” 
Arrangements which are in the 
nature of a “sale” of personal ser- 
vices in the guise of a capital as- 


set will continue to be questioned 
if the arrangement appears to con- 
stitute a “device”.for the avoid- 
ance of taxes, IRS said. 











Csiro’ s Cuba 


=—_m COntinued from page 2 = 





runners and all engaged in “con- 
” against the established 
Batista regime. But the Spanish 
colony here is large, including 
well-heeled segments in show biz; 
enforcement was not pos- 


spiring 


Showing of the documentary is 
something the government here 
would like to avoid. But it cannot 
readily do this for Mexico is 
pledged to freedom of the press. 
Called “The Great Clash,” the doc- 
umentary was made by 25 camera- 
men, according to Garcia, covering 
a period from March 10, 1958 io 
date. It includes the start of the 
movement, the Sierra- Maestra 
camps and skirmishes, the attacks 
on Cuban federal forces and final- 
ly the “heroic” march on Havana 
by the bearded rebels. 


“Unit Review | 











Scotch Express 
(PAVILION, GLASGOW) 
Glasgow, March 10. 


Dave Willis (with Cathie Haigl Ie 
Group - One (4), Calum Kennedy, 
Jean-ettes (3) Musical lliotts (3), 
Joe Long Billy Denison & Diane 
Carol Rene & Lorenz, Joy 
Ca verry Willoughby Girls 





8), Billy Rose Orch. 

This is so-so local fodder, headed 
by Dave Willis, longtime Auld 
Lang Syne comedian, and at 63 
still able to draw good yocks with 
his Chaplin-style antics, though 
not so active as in former years. 
Will works gamely in sketches 
and gag situations, assisted by 
femme stooge Cathie Haigh, and 
wins customer approval with ges- 
ture rather than novelty of ma- 
terial. 

Two newer acts, 
younger customers, are Group 
One, foursome of warblers (all 
male) who register warmly with 
current tunes, and the Jean-ettes, 
trio of attractive chirpers in har- 
mony. Jaz Rene & Lorenz fill the | 
dance dept. stylishly. 

Musical Elliotts (father, mother 
and daughter) return with their 
instrumental novelty, and exit to 
worthwhile reaction. Billy Deni- | 
son, aided by Diane Carol, offer a 
husband-and-wife crosstalk a 
that suffers through distaffer’s lack 


1115 


with appeal to 


of bite. Joe Long works hard in | 
bid to rouse yocks with 
comedy. Joy Cavile leads the 


Cherry Willougby girls, a line of 
— chorines who are adequate. 
Calum Kennedy, young singer 

looks good, wears the Highland 
plaid and kilt like the true High- | 
lander he is, and gets good reac- 
tion from outfronters with his 
“Hiking Song,” a fast Scot tune 
which he has waxed for okay 
results. Gord. 


|gernails to the 


each number, distaffer is exhilixat- 
ing in calypso nu nber in which 
she shines partner’s shoes and fin- 
calypso beat. 
Windup a la Cuban rock is 
frenzied with Elvis overtones, she 
shakes and he gets the shock, fol- 
lowed by goof step into Charleston 
kicks. Femme bounds into part- 
ner’s arms with kiss on cheek bow- 


off. He was a terp instructor, and 
she a Washington secretary, when 
they wed and started out as a 
dance team. They have a smoothly 
integrated act, plenty visual, sul- 
try, and nicely costumed. They 
include some hotsy cha-cha-cha 


in their 
emerges 
alities winning 


terping 
Team 


topnotch stint. 

as solid person- 
plaudits at Steu- 
ben's where they are spotted next 
» closing. They show profession- 
alism in every move and look ex- 
cellent bets for class niteries, mu- 


| sicomedy, vaude, tv and show spots. 
Guy. 
| FRERES JACQUES (4) 
| With Pierre Philippe 
Songs 
Theatre Varietes, Paris 
Freres Jacques are a_ choral 
group whose savvy mime and pro- 


duction values underline their ex- 
cellent songalog, They emerge with 
the eye and ear appeal for special 
ceneerts and boite work stateside, 
and are a local smash. 


Dressed in multicolored tights 
and jerkins, and utilizing ‘fake 
beards, mustaches, hats, etc., for 
the various songs, they spin far- 


cical tales of early French history, 
stories of Love, or poetic and zany 
Expert choralling, pleasant 
and versatility make this a 
unique combo staple here with 
positive offshore chances. Pierre 
Philippe’s piano accomp is another 
plus. osk. 


ditties. 
voices 





Bigger Features 


Continued from page 1 joa 


——— 

day and holiday nights for all or- 
chestra and mezzanine seats. On 
other nights the bite is $2.50 per 
for the same locations. 

Columbia, which hit the jackpot 
with its roadshow of “Bridge on 
the River Kwai,” will try again 
with “They Came to Cordura 
William Goetz production. Running 


around three hours and with a cast 








including Gary Cooper, Rita Hay- 
worth, Van Heflin, Tab Hunter 
and Dick York, this obviously is 
an expensive entry and Col will 
be attempting to have the public 
provide the payoff through the 
special marketing. 

Walt Disney currently is dealing 
in high stakes with “Sleeping 
Beauty.” Playing on a grind policy, 
Film’s price at N. Y.’s Criterion 
Theatre is $2.40 at the top for 
Mom & Dad and $1.25 per for the 
co A family expedition to the 
Criterion obviously is no cheapie 
a fa air so far as the custom is con- 
cerned. 

The future Cinerama (with story) 
pictures, Rowland V. Lee’s “Big 
Fisherman” and Metro’s “Ben 


Hur,” already can be counted on 
as roadshow pictures this year. 
Others doubtless will be added be- 
fore the year is out, the number of 
them to be determined by the en- 
tertainment outcome of the blue 
chips pix now in production or on 
the early schedules and, finally, the 
customers’ reaction to the idea of 
paying extra money for Holly- 
wood’s wares in this latter-day 
blockbuster era. 

The increased-scale approach has 
its pitfalls, of course. Warners ex- 
perienced this.with “Old Man and 
the Sea,” Ernest Hemingway story 
with Spencer Tracy in the lead. 
Considerable effort and advertising 
/coin went into the roadshowing of 
| this one, but it only proved a mis- 

fit. The public wouldn't buy what 
| WB paid a mint for. After about 20 
| runs the picture was withdrawn, 
was returned to the market on con- 
| ventional policy—and the public 
|responded fair enough but this 
time at conventional prices. 

There can be repercussions in 


more the trade, too. Example of this is 


the beef that came last week from 
Edward W. Lider, president of the 
| Independent Exhibitors and Drive- 
|in Assn. of New England, anent 
|Disney’s “Beauty.” He comptained 
that Disney was “deserting” his 
longtime customers (theatremen 
and the moppet public alike) by 
channeling the picture to only a 
| few theatres at the top scales. 
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Night Club Reviews 








Chateau Madrid, N. Y. 


superb vocal chords, and uses them | 
teams with | 


most effectively. He 
Rochi to do “Romance in Havana” 
for solid returns. Rochi has the 
“Springtime in Paris” number 
which builds into a revolving mir- 
ror production stunt which drew 
tremendous mitting. 

The “Night in San Juan” opener 
is sort of a tribute to Puerto Rico, 
locale of their most recent engage- 
ment. Their “Memories of North 
of Spain’ 
using six fiddles and an accordion. 
Composer of “Granada” is credit2d 
with “Strings of My Guitar,” done 
with aplomb by the group. 

“Gypsy Enchantment” provides a 
bangup opportunity for Bona to 
play his own accompaniment on tie 
guitar. He scores. 

Grupo Flamenco has the dancers 

Angel Mancheno, a vigorous young 
nan who throws himself into h‘s 
terps efforts, and Pepa Reyes, an 
effective companion in 
stepping; Manolo Leiva, who pr9- 
vides the vocal background for the 
dancing, and guitarist Fernando 
Sirvent. Leiva, sturdy blonde type, 
clicks mightily with his singing. 
Titled, “The Thinkers,” the group 
builds this number into a terrific 
imax. 
Final encore brings the whole 
cast into “Oh, How Beautiful _Is 
Barcelona,” for vociferous returns. 
Whole show is splendidly routined, 
and a sock hit here as it has been 
elsewhere. Ralph  Font’'s trim 
combo provides the music for the 
patron dancing. Wear. 


c 





Marrah’s. Lake Tahee 
Lake Tahoe, March 11. 
Ted Lewis, Eddie Chester, Bev- 
erly Marshall, Cathy Basic, Inga 
& Rolf, Will Osborne Orch (10); 


no cover or minimum. 


makes his Harrah's 
Club bow surrounded with talent 
—and the old master gives the 
auditors a full hour of his own 
brand of showmanship. The click 
package offers comedy, terping, 
and vocalizing—all perfected and 
polished. 

Lewis wins his top rating with 
the nostalgic bits, and with the 
duos done with his original ‘‘shad- 
ow’ —Eddie Chester, back in the 
show after 25 years away. With the 
trademarked top hat and cane, 
Lewis notes in his opener that “I'm 
gonna keep rollin’ right, along,” 
and he does. He’s upstage most of 
the full hour, and tablers keep him 
working with heavy palming to the 
familiar Lewisisms. The vet makes 
with the clarinet solos, with vocal- 
ing, and in tandem with his shad- 
ow, the well-known terp routines. 

Comedienne Beverly Marshall 
shows her best talents with panto- 
mimes, and works neatly with 
Lewis. A drunk impresh, done to a 
Spike Jones’ disk of “Cocktails For 


Ted Lewis 


Two,” keeps tablers howling. She 
also wins the plaudits with her 
terping 


Cathy Basic, a dark-haired beau- 
ty, commands room silence on such 
titles as “Mr. Wonderful.” She has 
full control, and the notes are 
pure. She’s a gal to be watched. 

Inga & Rolf are smooth in the 
foot work. The young couple, tak- 
ing two turns before the spot. show 
diversity with a “flirtation” bit, 
then with an offering to “Liebe- 
straum” that displays a fluid move- 
ment and effortless coordination. 

Will Osborne and his music boys 
play the difficult show most cap- 
ably. Show exits March 29 

Long. 


Eddys’. K.C. 
Kansas City, March 10. 
Four Lads (with Joe Mele), Tom. 
my Reed Orch (5); $1-1.50 cover. 


After a respite of four years the 
Four Lads have returned to Eddys’ 
and all signs point to a very pleas- 
ant fortnight. In the interim sev- 
eral hits have come out of their 
Columbia waxings, and their rep 
has grown. Their following was 
plentiful at the ovening and they 
obliged with a solid show through 
37 minutes of their polished vocals. 

Accent is on good music. 
Choreography and frills are held 
to a minimum and they concen- 
trate on singing out in their own 
smooth blend. This holds good 
through virtually a score of songs 
of a wide spread, from their es- 
tablished record toppers to old 
faves and some especially new. 
Along the way are worked in 
“Standing on the Corner.” ‘Mo- 
ments To Remember,” “Istanbul” 
and “No Not Much” from. their 
own hit list, with some notable 


Continued from page 85 


get a bagpipe effect by 


flamenco | 








jand a rhythmic version of 
“Swanee River.” 

There was a big reprise for their 
present “Girl from Sears & Roe- 
buck,” as well as from “That Old 
Gang of Mine” and “You'll Never 
Walk Alone.” All in all, it’s hard 
to beat good signing for a crowd 


pleaser, and the Lads make the 
most of it. They’re on through 


March 20. Quin 


Riverside. Reno 
Reno, March 12. 
Billy DeWolfe, Trio Martelli, 
Martin Bros (2), Eddie Fitzpatrick 
Ofch (10), Starlets (8); $2 
imum, 


nin- 


The Olympic Room’s current bill, 
with Billy DeWolfe headlining, of- 
fers a variety that’s sure to please 
the majority. The topliner’s gifted 
comedy, the Bartelli’s terping, and 
the Martin Bros. precision juggling 
make for a full hour of entertain- 
ment. 

DeWolfe scores with his 

{mark “Mrs. Murgatroyd’ —the 
dame making her first visit to a 
cocktail lounge, and his other im- 
preshes win top approval. His in- 
terpretations of show gals, of 
actors doing dramatic scenes, and 
lastly, of a waiter show sensitivity 
rate hot plaudits. The complete 
offering is in good taste, with the 
accent on the visual. 

Making a Reno bow, the Trio 
Martelli command endorsement 
with acro-terping routines not too 
often seen of late on the nitery 
stages. The two guys and a gal 
‘she’s a petite pony-tailed blonde) 
do an act demanding the closest 


timing and precision—and do it 
effortlessly. 
The Martin Bros., also bowing 


on a Reno stage, are better than 
average at the art of juggling 
and prove ability by tossing lighted 
torches across stage while working 
blindfolded and with socks about 
the head. The boys show much 
rehearsal. 

Backing the one-hour bill are 
the capable musicians of Eddie 
Fitzpatrick, with the Starlets in 
Moro-Landis productions bracke‘- 
ing the show, skedded through 
March 25. Long. 








Living Reom, N. Y. 
Lyda Fairbanks, Eddie Heywood, 
Jacques Kayel, Jack Kelly Trio; 
$4.50 minimum. 





The Living Room has 
departure with its try at 
talent, and it seems to 
excellently. 
tainers are either at the piano or 
a guitar, and the spot has nearly 
always shunned the formalized ef- 
fect of an upright performer. 

Lyda Fairbanks seems to do well 
in this position. A striking blonde 
with costuming to match, 
Fairbanks has the ability to evoke 
a variety of moods. She dwells on 
rhythm numbers, ballads, and a 
couple of special material items for 
the late set. In all, it’s an effec- 
tive bit that indicates she’s ready 


taken a 
standup 
vork out 


for frontline assignments Her 
backing by the Jack Kel'y Trico 
heightens Miss Fairbanks’ effect 


on the well-tailored arrangements. 

Another plus in this show is the 
Ppianistics of Eddie 
whose disking of “Begin the Be- 
guine” of more than a decade ago 
is still a classic in ivory renditions 
Heywood has an insidous way of 
expressing the beat, which with 
his general originality of expres- 
sion and improvisation gets warm 
mittings here. 

Jacques Kayel, working the song 
and piano route, holds attention 
with his French renditions . He's a 
personable and youthful lad who 
hits good stride. His efforts are 
tuneful and he makes good at his 
tasks. Jose. 





Tidelands. Houston 
Houston, March 10. 
Billy Williams Quartet. Don Can 
non Orch (6); no cover or min- 
imum. 





Billy Williams, leaning often on 
| old favorites, draws top mitting at 
|the Tidelands Motor Imn’s Tide- 
| lands Club. While obviously toning 
| down group’s delwery of even the 

softies to fit this intimate spot, 
| Williams’ talent and showmanship 
lis never better than on this, his 
first trip to Texas. 

Williams’ current disk, “Nola,” 
is well received, and fitting that 
trend, quartet follows with “I'm 
Gonna Sit Right Down,” “Paver 
Doll,” which Williams said is a 
tune “we stole from the Mills 
Brothers,” “Ain't She Sweet,” witn 
the Jimmy Lunceford sound, and 


trade- | 


Normally, the enter- | 


Miss | 


Heywood, | 


|tune with stagesiders is “Gaucho 


Serenade,” featuring capable Gene 





| fine rhythm. 


| Backing Williams with their own | 


fine vocal gymnastics are second 
tenor Tommy Butler, who has been 
with combo for only three weeks; 
baritone Ollie Jones and bass Gene 
Dixon. Jimmy Neely takes over the 
8s during the Williams stint, and 


sets a smooth pace for the Don 
Cannon orch backing. 
Williams closes March 24 
Skip. 
Casa Cugat. N. Y. 
Abbe Lane (4), Xavier Cugat 


Orch; $6.50 minimum. 


The Casa Cugat, which opened 
at the start of the season on the 
premise that dining and dancing 
was in itself sufficient of an eve- 
ning, has now gone in for an acti 
pelicy, with who else, but Abue 
Lane, the spouse of the bandleader- 
boniface Xavier Cugat. Miss Lane 
with backing and support by Cugit 
will be on tap for four weeks. and 
following that, other acts will he 


brought in. 
Of course, the rebuilt spot, is 
eminently suited for acts. It’s an 


improvement over the old La Vie 
which formerly occupied the site 
in the Shelton Hotel, the stage hav- 
ing been moved so that the per- 
formers work in length rather than 
in depth. The effect is more the- 
atrical, and in Miss Lane’s case 
most salutory. 

Miss Lane gets a florid recitaiive 
intro from the bandleader, and 
thence into a vocal routine backed 
by the eloquent use of her torso, to 
point up the tune, of course. The 
combination is extremely effective. 
Miss Lane gives the customers a 
full-bodied show in every sense of 
.the word, and her exposition of a 
variety of tunes of Latin deriva- 
tion. 

Miss Lane has important as- 
sistance from a trio of boys, one of 
whom, Vittoria, is a skilled ‘la- 
menco dancer, and the others are 
okay at supplying atmosphere. 

The raised elevation provides a 
good stamping ground for the tal- 
ent and affords an excellent sight- 
line from all corners of the room. 
The Cugat orch, of course. provides 
a high standard of showbacking 
and terpmusic. Jose, 





Rerns Salonger,. 
Stockkolr: 
Stockholm, March 3. 
Les Capioni (2), Murio & Sheila, 
Kaye Sisters (3), Carsony Bros (3), 
Orch conducted by Otto Stenzel; 


* * 
$1 minimum. 





_ A fine program of the highest 
international standard is probably 
among the best presented at the 
Berns in a long time. 

Les Capioni, a European comi- 
cal trampoline act, staris the show 
with some laughs, as well as doing 
some daring numbers. Murio & 
Sheila, a fine dance team who have 
played U.S. spots, are booked 
for Radio City Music Hall, with a 
tour in Australia following 

The Kaye Sisters is a British 
vocal group in the pop field, mak- 
ing their debut in Sweden. Made 
a good impression and sold their 
number very good. They would 
undoubtedly do well in the US. 

Carsony Bros., headed by Karl 
and his twin brothers Engelbert 
and Joseph, an Austrian ecrobat 
trio, presents a standout act. 

The Berns’ Orchestra, conducted 
by Otto Stenzel, backs up ably. and 
| in between the performances, they 
play more pop music numbers than 
usual at Swedish restaurants and 
night spots. A strange thing to no- 
tice, however, is the fact thet at 
Berns, which is Sweden's 
“international” restaurant, the pop 
tunes are sung with lyrics in 
Swedish, while it seems to be a 
rule here that artists always sing 
| their numbers in English. no mat- 
ter if the audience is familiar with 
the language or not. Wing. 


Dismiss Narcotics Rap 





Against Dave Gardner 


Atlanta, March 17. 

Charges against night club en- 
tertainer Dave Gardner in connec- 
tion with possession of narcotics 
| were dismissed Friday (13) in 
| Judge James Webb’s Municipal 
Court. Gardner had told court that 
he had a physician’s prescription 
for drugs found in his possession 
and a New York doctor corrobo- 
rated this in a long distance con- 
versation with Judge Webb. 

Gardner was arrested while in 
Atlanta playing a date at Domino 
Lounge in Imperial Hotel. He was 


work on “Getting To Know You”! “After You're Gone.” Another top out on bond. 


Dixon, and showcasing a bit of | 


most | 


House Reviews 














Apelia. X. Y. 


Miles Davis Sextet, Thelonious 
Monk Quartet, Ruth Brown, John 
ny Richards Orch (16), Baron Wil- 
son; “Legion of the Damned” (AA). 


While Harlem's lone vaude em- 
porium occasioually comes up with 
a dull sesh, none can say it fails to 
offer the customers a change ol 
pace. Anything from a Gospel 
show to “An Evening with Duke 
Ellington” found on the 
Apollo entertainment menu. 

Modern jazz is showcased in the 
current bill Miles Davis Sextet 
and Thelonious Monk Quartet, 
high priests of the medium, top 
the layout in a fascinating aural 
display of improvisation Both 
combos still the aud in a sort of 
reverend state and elicit thunder- 
ous plaudits at the finale 

Davis’ group, comprising piano, 
drum, bass, trumpet and two sax, 
is an object lesson in musicianship. 
Muted trumpet of Davis is partic- 
ularly effective Monk's quartet 
beats it out in the same concerty 
idiom.  Pianist-leader, who's ac- 
comped by bass, drum and sax, 
has a unique style at the 88. Oc- 
casionally he highlights a move- 
ment by riffling the treble with his 
elbow. 

Also unique is the makeup of 
ofay Johnny Richards’ band. At 


may be 


first glance four rhythm, three 
reed and nine brass (‘including a 
tuba and french horn) seem a 


peculiar composition for modern 
jazz. However, under the leader’s 
expert guidance the overall sound 
is often enchanting. Especially on 
such instrumentals as “Tempest on 
the Charles” from the “Sketch 
Americana” suite. 

Ruth Brown, introed as “a 
young lady making the transition 
from blues to jazz,” chirps some 
five numbers. Hers is a polished 
style that commendably stresses 
good enunciation. However, it’s 
strongly remininiscent of June 
Christy> Pony-tailed and encased 
lin a strapless gown, she can 
| plaintive, throaty, or dramatic in 
thrushing such tunes as “You and 
the Night and the Music” and 
“Porgy.” 

Baron Wilson is seen briefly as 
a comedian-emcee. His material is 
thin and he adds little to the bill. 
While Davis, Monk and Richards 
are basic entertainment at such 
jazz temples as Birdland, their 
click at the Apollo tends to prove 
how broad the cult is. For the 
uninitiated may have adifficulty in 
digging jazz moderne. Gilb. 








Ohel Shem. Tel Aviv 


Tel Aviv, March 10 
Le Nouvel Olympia Tel Avtv; 
direction, Brimo Coquatrix (Parts) 


and Giora Godik (Tel Aviv); with 
Amalia Rodric Trio, Toldy, 
Dany Raydel, Jeanne & Charles 


Cerney, Israel Nishry, Noy & Rey, 
Ilana Rovina. 

Third program of the Israeli 
Olympia Music Hall by impresario 
Giora Godik opens a monthly series 


de * 


of variety shows. The Delta Rhytim | 


Boys and Hazy Osterwald band are 
| billed for May, the Weavers for 
June and Edith Piaf for July, while 
a special attraction at end of April 
will be Louis Armstrong & Orch. 

Starred in present show, staged 
at the oldfashioned Tel Aviv “Ohel 
Shem.” former home of Philhar- 
| monic concerts, is the Portuguese 
singer Amalia Rodrigues. Taking 
the entire second ha‘f, she presenis 
a dozen Portuguese fados and 
flamenco songs in her own tem- 
peramental, inimitable style, to the 
virtuoso accompaniment of her 
guitarists Jose Alfredo dos Santos 
Moreira and Camarinha Domingos. 
Her “Coimbra” ‘April in Portugal) 
and “Uma Casa Portuguesa” were 
the best known of a selection of 
attractive offerings. warmly ap- 
plauded by the overflow gala pre- 
miere audience of 1,100. 

Supporting bill not too interest- 
ing this time, highlight being the 
comic acrobatic act of Noy & Rey. 
Xvlophonist Israel Nishry plays 
skillful arrangements of music by 
Lavry, Sarasate and Kabalevsky. 
American Cerney dance duo otfers 


| ballroomology; singer Dany Ray- 
| del makes the most of a Gilbert 
Becaud song; Trio Toldy consists 


of a single half-clad lady at whose | 








butterfly-winged open gown Ccoi- 
ored slides are projected. Ilana 
Rovina, daughter of f¢ Habi- 








s Hanna Rov.na, iemcces 

Music is provided 

n tie regu- 
Vern, 


mah actre 
rather clumsily 
by a quartet draya 

| lar “O:ympia Ovrchesira. 


Palace, Lendon 
London, Merch 11 


Johnnie Ray, Mike & Bernie 
Winters, Des O'Connor, Rene 
Strange, Three Merlys, "hree 
Monarchs, Cycling Kirks, John 


Tiller Girls (16), Harold Collins’ 
Orch. 
Making his seventh appearance 


in London (first at the Palace) 


Johnnie Ray makes the usual im- 
pact on his teenage audience. 
Squeals of delight at every song: 


posies flung on the stage; mobbing 
at the stage-door. but there are 
many empty seats in the house. 
This is unforiunate for Ray has 
become a much more assured 
artist. 

His present offering shows Jittle 
change cf style. He still fills the 
stage with frantic energy. But it 
is done now with more discipiine 
and even members of the audience 
who dig him only coolly admit his 
showmanship. 

The 40-minute act, excellently 
backed by Harold Collins’ orches- 
tra, with Herman Kapp, Ray's mu- 
sical director, on percussion, takes 
in 13 numbers. 

The rest of the bill is competent 
without measuring up to the 
claimed “International Vaude” tag 
given it by impresario Bernard 
Delfont. Mike & Bernie Winters, a 
couple of zany pailer comedians, 
create plenty of mirth and Des 
O'Connor, an amiable young come- 
dian with a pleasant matter, scores 
with his takeoff on the contents of 
a typical woman's magazine but 
also includes some hoary material. 
A comedy harmonica act, the 
Three Monarchs, are polished per- 
formers but their routine has been 


seen too often on tv for majo’ 
impact, 
Rene Strange, a pretty and 


shapely puppeteer who has been 
around the halls for quite awhile, 
manipulates her dolls with great 
skill and is no slouch at tne sing- 
ing which provides the puppets’ 
repertoire. The Three Merkys, 
double-jointed comedy acrobats; 
the Cycling Kirks, skilled trick cy- 
clists, and the Tiller Girls make 
up the rest of the bill. Rich. 


Franezis. Ottowa 
Ottawe, Mirch 

Camillo Family (6), Bazou, 
erre Senecal, Ambassadors (3) 
Richard Prou!x. “Badman’s Coun 
try” and “Joe Dakota” (WB). 85c. 


10. 
Pi- 


“We've got the family working 
for us now” is theme song of Louis 


and Marie Camillo, retired vaude 
artists whose six children—man- 
aged by an uncle—make up the 
Camillo Family, headlining this 


two-hour unit. It’s one of vet Mont- 
real showman Jean Grimaldi’s five 
shows touring Ontario, Quebec and 
the Maritimes. 

The Italian-American 
do the first hour. Other half of 
bill is all French-Canadian, and 
Bazou the comic only sings a cou- 
ple of songs in Chevalier style, to 
shorten show to totai 100 minutes. 

Ambassadors, instrumental trio 
open with neat melange of rock 
‘n’ roll and jazz. Camillos’ first 
number had Gloria & Margherita, 
tall shapely brunettes. alternating 
chirp with tap, while Violetta plays 
accordion. They sing two of her 
compositions, and later nine-year- 
old Carmelita a third. 

All have pleasant personalities, 
as has handsome 16-year-old broth- 
er Tony, who once sang child roles 
with San Francisco Opera Co. He 
still has a promising tenor in the 
rocking groove. He also does some 
tricky ballroom terping with his 
olders sisters. 

Little Carmelita’s big song-and- 
dance number is a “La Cucaracha,” 
in a voice that may make the 
grade. As a surprise they bring 
out six-year-old Mario, a tiny stack 
of dynamite, to do a funny Presley 
impresh and, with Carmelita, an 
amusing revival of “Ma, He’s Mak- 
ing Eves At Me!” Sister Violetta 
totes that squeezebox, which she 
plays well, the entire 50 minutes— 
Tony dueting with her once on his. 
The Camillos are a lively, versatile 
family; but the terping siblings 
might replace their old-hat arm- 
in-air gesture, to acknowledge ap- 


Camiilos 


plause, with something more 
modern. 
Trio opens second half. too, 


after short intermish, then Bazout 
intro’s Richard Proulx, a_ teen 
singer. Good voice and stage pres- 
ence, with abundance of movement. 


Senecal does 20 minutes, all in 
French—including “Baby Face,” 
i with a rich voice. Gard. 
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+Oeooe lis oducers, David Fulford & Wil-{p.m.; open calls, male at 3-4 p.m.,| Lafferty. Planning 26 week sea- 
\- a: Dempsey, 60 W. 45th St.,j femme at 4 p.m. Equity calls for|}son. Mail photo and resume of 
Mail photo and resume toj;singers April 8: male at 10-11:30 | Broadway and stock credits to pro- 


CASTING NEWS 


, Lab bb bbb bbb bbb bbb aaa’ 


Following are available parts in upcoming Broadway, -off-Broa 
industrial and television shows. 


way touring, films, 








+ 
FOtssoe 

d. 

1s 


All information ho 








been obtained directly by the Variety Casting Department by tele- 
phone calls, and h 1s been rechecked as of noon yesterday (Tues.). 
| ¢ ble roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured fro 
re s.ble parities. The intention is to service performers with leads 
I led by the managements of the shows involved rather than to 
T al jis Rae Oy woes Wee ms. 
In addi‘ion to the available parts liste’ i, the tabulation includes pro- 
auctions @ une for later this s¢ m, . but, for which, the ma 
1 ts, as yet, aren't holding open casting cal!s. Parenthetical d 1 
tions are as follows: (C) Comedy, (D) Drama, (MC) | Mit sical C dy, 
(MD sical Drama, (Rep) Repertory, (DR) Dramatic R 
+ 
° er; good hearted but nagging, dom-| 
Legit inating; 22-25, fem e attorney 
6 briht, attractive; 30-40 unimagina- 
| tive di yrcee with daughter seeking 
r4 SWAY |husband; boy, 7, Quiz Kid 1 e 
BROADW AY un spoil d; male, 50-60, char - 
“Flight to Matia” (MD). Predue- | succ¢ ul manufacturer: ma'e. lead, | 
er, Jamieson Productions, 350 W. | early 30's ramantie inte rest, lawyer; | aby 
57th St.; Direcior, Clay Yurden; | male, 35-45, character, romantic, de- 
musical director, Alfred Ricky. | parime nt store buyer, male, mid 
Available parts; femme lead, 26-| 26's, car ears- 





p counsellor type. Rehears 
mer 





28. Spanisn type singer; femme | als start ca: ‘ly May. Sum 
lead, 16 singer, American teen- eho for Broadway r all. 
age type male singer, 38,| Mail photo and resume to Marvin 
American, slim, Dona Amec wi had A. Krauss, 136 W. 55th St., N.Y.C. 
male singer, 45-50, Spanish-dicta- | ee 
tor type, stochy; male, 17, Ameri- STOCK 
can teerage s.nger; femme singer, | Guber, Ford & Gross; ger ral 
28-30, bezutiful, sophisticated; male | manager, Marvin Krauss, 136 W. 
singer, 19, Latin appearance, Ivy |55th St., N.Y.C. Candidates sub- 
League manner; two male charac-/ mitting resumes and photo shoald 
ter comedian-singers. Mail photo! indicate for which of the follow- 
and resume to producers. }in& projecis they're ap; lying: as 
“Flower Drum Sone” (MC). Pro-|replacemenis in current “Li'l 
ducers, Rienurd s#kvdgers, Oscar|Abner” touring company, regular 
Hammerstein 2d & Joseph Fields. | parts in the forthcoming stock- 
Male and fe.uiie dancers-singers- | touri ng packages of “Li'l Abner.” 
actors of Orientzl appearance for|‘Bel's are Ringing,” “Say, Dar- 
the contemplated touring and Eng-/ ling,” etc.. or the tryout produc- 
lish companies. Mail photo and | tion of “The Law and Mr. Simon.’ 
resume to Eddie Blum, c/o Rodgers ; Mail to general manager above 
& Hammerstein, 488 Madison Ave. | address. 


“Happy Town” (MMC). Producers, 


B & M Theatre Productions. Equity | 


ensemble calls April 13-14. Open 


calls for ensemble April 16-17. 
Theatre and time schedule for 
auditions to be set. 

“Sure Sign of Spring” (MC). 


NET Production, 234 W. 





| 


| 


TOURING PACKAGES 
“Bells are Riaging” (MC). 
ducer, Stenley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 
“Li'l Abner” (MC). Same 
|setup as for “Bells Are Ringing” 


Pro- 


casting | 


a” ucers. 


° CANTON, CONN. 
| Show Shop. Producer, Robert 


iU. Andrews. Same casting setup 


jas for Stage & Arena Guild of 
America (see above). 
| CAPE MAY, N.J. 
| Care May Playhouse. Produc- 
fers, Thomas White & Reid Perry, 
159 W. 49¢ h St., N.Y.C Accepti ig 
to and resume of stock credits. 
vil onl 
CEDAR GROVE, N. J. 
Dailey’s lea .dowbrock Music 
tre- -Ri ound Restaurant 
Producers, Clifford Dailey, ¢ y 
MeH } ‘Carl Sawyer; dil Y 
De i Burt Casting 1 oO ! 
’ t only. Chorus calls to be 
nnounced. Opens April 21 with 
Guys 1 Dolls.” 
CHICAGO 
Drury Lane Theatre. N.Y. Rep- 
resentative, Floyxd F. Acxei n, 
070 Fifth Ave., N.Y. 35; PL 8-609 
Usua ly books siars only fiom N.Y 
|; Office; agents or packagers with 
ilable boxoffice names contact 
Ackerman at the above address 
and phone 


COTNIASSET, MASS. 
s South Shore Mus‘e C:reus. 
li Ray C. Johnson. Prefer 
casting principal roles through 
but candidates may obtain 
or phone Jack Yorke, CI 
after March 19. Equity 
singers April 2: male at 
femme at 1:30-4 p.m. 
for singers April 3, 
schedule as Equity. 


Showcase Studios, 950 
N.Y.C 


Pro- 








ell for 
10-12 noon; 
Open calls 
same time 
Auditions at 
Eighth Ave., C, 
COLUMBUS, O. 
Playhouse-on-the-Green 
bus Theatre Co.). General man- 
ager, Joseph K. Weaver; director, 
Phillip Pruneau. Seeking Equity 
company, apprentices and designer. 


Mail photo and resume to general |credits to Jack Lenny, 


manager, Box 306, Worthington, O. 
Casting in April. 
CONCORDVILLE, PA. 
Brandywine Music Circus. Pro- 
ducer, St. John Terrell. Same casi- 
ing setup as for Music Circus, Rose- 
croft, Md. (see above). 
DAYTON, O. 
| Dayton Theatre Festival. 


(Colum: | 





| 
Pro- 








a.m., femme at 11:30 Bee p.m.; 
open calls: male at 2-4 p.m., femme 
at 4-6 p.m Auditions at the Vari- 
ety Aris Studios, 225 W. 46th St., | 
N.Y.C. Mail Broadway and stock 
to Producer, 57 W. 45th St 


>-oducer, 


a.m.-12 noo 
Open calls 
eduled as — 
it the Show e Studios, 
Eighth Ave., N.Y Cc. 
JONES BEACH, 
“Song of Norway” 
repeated from mid- 
Sept. 7 at Jones Beach, 
ducers, Leonard Ruskin 
Lombardo, 730 Fifth Ave. N.Y.C. 
Parts available for leading and 
ensemble singers, ensemble 
dancers. Mail photo and resume to 
above address. 
LAMBERTVILLE, 
Music Circus. Producer, 


m ~ ks 

(MD), to be 
-June through 
N.Y. Pro- 
& Guy | 


N.J., 
St. John 


Terrell. Same casting setup as for | 
Music Circus, Tesocvett, Md. (see 
above). 


NEPTUNE, N.J. 

Neptune Music Circus. Producer, 
St. John Terrell. Same casting sel- 
up as for Music Circus, Rosecroit, | 
Md. (see above). | 

NEW HOPE, PA. 

Bucks County Playhouse; 
ducer, Michael Ellis. Mail photo} 
aud resume of Broadway and stock | 
c/o Lenny- | 


pro- 


Debin, 140 W. 58th St. N.Y. 
PAWLING, N.Y. 
Starlight Theatre. Producer, | 


Iscbel Rose Jones. Casting through | 


Warren Hein, c/o Staeg & Arena 
Guild of America (above). 

ROSECROFT, MD. | 

Music Circus. Producer, St. John | 


Terrell. (Same management also | 





Producer, | (see above). |ducer, Douglas Crawf 
. : : : g awford, 40 ' on- | 
44th St., director, John Stix; chor-| Stage & Arena Guild of America, |55:n St., N.Y. Mail photo and re- | seee, WD; Rye, IL., oad Cement: | 
Sere: Matt Mattox. oe (SAGA, Inc.), 140 W. 55th St., N.Y. | sume of Broadway and stock cred- | ville. De ae ‘nol ow). Equity calls 
Femme lead. French. early 20's, |Accepting photo and resumes for |its to producer. (Equity and non-| for singers, March 18: male, 10:30 
sensitive, lonely; mate, co-lead, | packages and sum ».cr theatres af-| Equity), Will alternate six|am.: femme, 2:30 p.m.: open calls 
middieased ex-hcotlegser. ex-car-|fill.ated with SAGA. — Seeking | straight plays and six musicals. 4 pm. Equity call for dancers 
nival man; male. co-lead, Scot, late | Equity jobbers. resident compa- DEVON, PA. March 19, same schedule as singers. | 
20's, dour, proud. husky fisherman; | nies, technicians and apprentices.| Valley Forge Music Fair. Pro- |-Auditions at the Variety Arts Stu- 
femme comedy lead, middleaged,|The Affiliates are: Show Shop, | gucers, Guber, Ford & Gross: gen-'q 225 W. 46th St. 
realistic French businesswoman; |Canton, Conn.; Durham (N.C.) | eral manager, Marvin A. Krauss, | a > CONN 
male comedy lead. Scot, boastful |Star Playhouse; Legion Star Play-|13§ w. 53th St. N.Y.C. (Same SHARON CONN. 
affable, middlesed retired sea|house. Ephrata, Pa.; Scottish Rite | manacement also operates Had- | oe Playhouse. Managing 
captain; mele, late 40’s, French vil- | Theatre, Harrisburg, Pa.; Starlight | aong@eid. NJ: Springfield, Mass., i ctor, 7. Swi “i 1545 
age oct att = ° 13 Yr. vataway os) » * 5 » + a a Hl uts recj- 
lage prie ‘, mreng, = — Theatre, Pawling, NY.; rg j}and Westbury, L.I.—see below). ete panies yany and Soheere rs NY 
femme singer, early 30's, hard- lin layhouse, Somers Point, NJ. (S€@ | Scheduled productions include | ayy TL é aiti # gh 
talking; male. gentle. close mouth- individual cities bel og . Casting | “Bells Are Ringing.” “Li'l Abner,” (oo 5 by oint —— 4 — 
aq gti . Sy "HC S a Warrer »/ AG | t@ioe. eee a 4 
elderly villagers. innocen young | ALL ENTOWN, PA. [resume to Krauss, at above ade | Photo & paoantionds — con- 
people and children cf all ages.| Guthsvilie Plavkeuse, P. O Box | dress. Equity and open calls for | ide _d. ” sali 
Mail photo and resume to pro-/1125, producer-direetor, John|singers March 24. Equity male, | @°re : aes 
— | Cameron. Equity, non-Equity | 10 a.m.-12 noon; femme, 12 noon-2 SK ANEATELES, N. Y. 
|players and apprentices sought for | r.m.; open calls male, 2-4 p.m.; (f L ataead® —— — se —_ 
‘ , week se a res- | a ormerly Finger Lake Lyrie Cir- 
OFF-BROADWAY omg on cry theatre. fenate f x p hve pom rhe an | cus). Producer, Walter Davis; co- | 
“Father” (D:. Producer, Living | Casting April 24-25 in New York.|time schedule as singers. Finals | Producer, Robert K. Adams; Direc- | 
Theatre, 530 Sixth Ave.; director ATLANTA, GA for singers April 6 and dancers | ‘" David Davis; Business man- | 
Julian Beck. To be presented in Theatre-Under-the-Stars (Muni-| April 7. All auditions, Nola Stein-|#8¢" Virginia Davis. Principles | 
repertory with the current “Many cipal eating. Inc) producer- way Studios, 113 W. 57th St and features casted through agents | 
Loves.” Parts, experience required: - tae Tele the in. 35-15 75th N.Y.C. in the Concert Hall, Pr | only. Opening June 23, with “Say 
- sar e n_ | directcr. Eric Matison, 35-15 75t e a ro aa Rips, 
male lead, classical style, for 100- St. Jackson Heights. N.Y. Accept- ducti on personnel needed (stage Darling. 
year-old; femme, white or Negro | 20? “on nd eae as = - SOMERS POINT, NJ 
| cel ap ‘% Be Bos ing photo and resume of Broad- managers and assistants, house MERS NT, N.J. 
brooding, powerful physically and way and stcck credits. Mail to pro- ms anagers, treasurers, technical di-| _ Gateway Playhouse. Producer, 
yer speech; male, to 5 sect a ducer. Equ.ty call for singers, 1-3 | rectors, directors, choreographers, |Jonathan Dwight. Same casting 
able to ace as play progresses. Mai p.m.: ferarce dencers 2-4» m~ ma'e| musical directors). Address in-|Setup as for Stage & Arena Guild | 


photo and resume to director. 
“Once Upen a Matiress” (MC). 
Producers, T. Edward Hambleton, 
Norris Houghtcn, Phoenix Theatre, 
N.Y. Casting through agents only. 
“Season of Choice” (D). Pro- 
ducers, Bowden, Barr & Builock, 
137 W. 48th St. Available parts: 
southern girl, 18, personality; mill- 
worker, 20, forthright; character 
juvenile, southern, weak but like- 
able; femme character, neurotic, 
most be able to portray ages of 25 
to 45; male character, southern 
weak, to play business man 30 to 


50; femme character 35, south- 
ern aristocrat, warm but weak, 
drinks; male Negro servant, to 


play 40 to 60. Accepting photo 
and resume by mail. 

Untitled Musical. Producers, 
Joseph Beruh & Peter Katz; direc- 
tor, Lawrence Carra. Parts avail- 
able. Male comedian, 20's; come- 
dienne, 20's; ,male,’ 20's ‘healthy 
extravert; few’ small parts; chorus 
of singers and dancers (Equity and 
non-Equity) and few character 
roles. Phone producers at CH 
2-9609 for appointment. 


OUT OF TOWN 

“Li'l Abner” (MC). Producers, 
Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.¥.C. Will accept photo 
and resume of candidates for a 
new company and replacements for 
the current touring troupe. 

“The Law and Mr. Simon” (C). 
Producers, Guber, Ford & Gross. 
Available parts: ‘(character parts 
are Jewish); 50-60, character moth- 








March 25 at 
950 Eight Av 


Cancers, 4-5 p.m, 
Showcase S.udios, 
YC 


s 


BELLPORT, N. Y. 
Gateway Piayhouse. Producer, 
H. C. Pomeran; director, David 


Sheldon. ‘Equity and non-Equity) 
Equity actors to be experienced 
teachers .o° acting, speech, dance, 
or music. Non-Equity music 
ent will be auditioned in April. 
Mail photo and resume to the play- 


house for possible interviews. Ap- 
prentice applicants should state 
age. 

BEVER!I EY, MASS. 

North Si:ore Sivcic Theatre. Pro- 
ducer, Siephen Sisne. Call for 
Equity s:nev"s March 31; femme, 1 
p.m.; mae 3 pm Open calls, 
April 1: same schedule es Equity 


at the Showcase, £50 Eighth Ave., 
N. Y 


B}.AUVELT, N.Y. 


Rockland County Playhouse; 
pruducer, Alw'n Le! er. Mail photo 
and resume to the theatre, 474| 
Greenbush Rozd, Blauvelt, N.Y. 
Casting to start in May. 

CALUMET, MICH. 

Keweenaw Picyhouse. Producer- 

director, Paul Barry, 407 W. 54th 


St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager 
Deirdre Keegan. Casting begins 
week of April 6. Interested in resi- 
dent compary only; also need de- 
sigrer and press27ent. Mail photo 
and resume to producer-director. 
Interesied in nor-union actor-tech- 
nicians for junio~ staff. 
CANA, # ILION, O. 
Canal Ful'ton Summer Theatre. 


al tal-| 


quires to Krauss. Companies will 
tour including ensemble, principals, 


"| stage managers and assistants, 
musical directors). 
DURHAM, N.C. 
Durham Star Playhouse. No 


producer set. Casiing setup same 
as for Stage & Arena Guild of 
America (see above), 
EPHRATA, PA. 
| Legicn Star Playhouse. No pro- 
ducer set. Same casting setup as 
for Stage & Arena Guild of Amer- 
ica (see above). 
FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Worder- 
| ful Town.” No New York office set 
as yet. 

HADDONFIELD, N.J. 

Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
| eral manager, Marvin Krauss. 
Same management and casting pro- 
| cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above). 
HARRISBURG, PA. 
| Scottish Rite Theatre. Producer, 
‘Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above). 

HIGHLAND PARK, ILL. 

Music Theatre. Producer, Herb 
Rogers. Esemble call for Equity 
and open call, April 3-5; 3-10 
p.m., at Patricia Stevens Agency, 
22 W. Madison, 6th floor, Chicago. 
Equity call for dancers April 7: 
male at 1-2 p.m., femme at 2-3 





| ducers, Guber, Ford & Gross; gen- 


same day: femme, 2 p:m.; male, 





of America (see above). 
SPRINGFIELD, MASS. 
Storrowton Music Fair. Pro- 
eral manager, Marvin’ Krauss. 
Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 
ST. LOUIS 
Municipal Opera Assn. Equity 
call for male dancers March 23 at 
11 am., at Variety Art Studios, 
225 W. 46th St., N. Y. 
STOCKBRIDGE :, MASS. 
Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter- 
views by appointment only. Mail 
photo and resume to Psacharop- 
oulos, c/o Yale School of Drama, 
New Haven. 
WALLINGFORD, CONN 
Oakdale Music Theatre. Produc- 
ers, Ben Segal & Robert Hall. Same 
casting time place and schedule as 
Warwick (R.I.) Musical Theatre 
(see below). 
WARWICK, R.I. 
Warwick Musical Theatre; pro- 
ducer, Burton L. ‘Bonoff & Ben 
Segal: Equity calls for dancers 
March 24: male, 10 a.m.; femme, 
12 noon. Equity calls for singers 


4 p.m. Open calls March 25, same 
schedule as Equity. Auditions held 
at Showcase Studios, 950 Eighth 
Ave., N.Y.C. Finals, March 26. 
WESTBORO, MASS. 
Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 


|W. 44th St ‘ 


| Leigh Connell, 
| Jose Quintero, c/o Circle in the 


| Segal. 





lyn 1, N.Y¥.; manager, Wilfon E. 


ducer. Casting direct and through 


| agents. 


WESTBU RY, L.L, N.Y. 
Westbury Music Fair. Producers, 
Gu! yer, Ford & Gross; general mane 
*. Marvin Krauss. Same as Val- 





ley Fors se Music Fair, Devon, Pa. 
see above 

Uv ILI AMS TOWN, MASS. 
_Williamstewn Theatre Founda- 
tion, executive director, Nikos 
I haropoulos, Sar ne casting pro- 
cod s for Perkshire Playhouse, 
Stockbridge, Mass. (see above), 

B ALLET 


Batlet Florence & Frederic De 


Paris, c’o Musie Corp. of America, 
598 Madison Av ey N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
| 512"-5' 612" (with out shoes); mod- 
ern ballet essential. Male dancers, 
5 {t. 9 in., well built, modern. For 
tour of U.S. and Europe. Mail 
photo and resume do not apply in 
person, 

“Bailets: U.S.A.” Producer, Le- 
land Hayward in association with 
International Cultural Program. 


Director - choreographer, Jerome 
Robbins. Parts for dancers expert 
in classic, jazz and comedy tech- 
niques. Mail letter detailing quali- 
fications, background and experi- 
ence, address, Jerome Robbins. c/o 
Leland Hayward, 655 Madison 
Ave., New York 21. 
FUTURE SHOWS 

“And So Farewell” (D). Pro- 

ducer, Norman Twain (no produc- 


tion office set). 

“Before the Fall” (D). Pro- 
ducers, Betty Lee Hunt & Ira 
Cirker (no production office set). 

“Lend An Ear” (MR). Producers, 
Stephan Slane & Jenny Lou Law, 
no production office set). 

“Let’s Go Steady” (MC)—pro- 
ducer Edward Padula (1501 Broad- 





way, LA 4-4860). 

“Purging of Simon Madden” (C), 
Producer, Norman Twain (see 
above). 

“Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). Producers, 

R. B. Productions. 

“Tobacco Road” (CD). Producer, 


David Moss Productions, 580 Fifth 


Ave. 





SHOWS IN REHEARSAL 
BROADWAY 
“Gypsy” (M). Producers, David 
| Merrick & Lelana@ Wayward, 246 
LO 3-0830 


“Kataki” (D). Producer, Jay 
Garon, 224 E. 33d St. 
OFF-BROADWAY 
“Come Play With Me” (MC). 


Producers, Helen Bonfils & Haila 
Stoddard,*16 W. 55th St. 
Innocents” (D). Producer Hen 
Cort c/o Richard Horner, 165 
46th St. 
“Our Town” (CD). Producers, 
Theodore Mann & 


| Square, N.Y. 
“Ping Pong” (C). Producers, 
Edward Hochman, 2 Grove St., 


WA 9-9122. 

“Smokeweaver’s Daughter” (D). 
Producer, Charles Olsen c/o East 
4th St., Theatre. 


SIGNED 
BROADWAY 
Gypsy: Jody Lane, Dennis Joel, 
Billy Harris, Bobby Brown, Peg 
Murray, Michael Mignuele, Ricky 
Cowl, Don Emmons. 
OFF-BROADWAY 
Our Town: Robert Charles, 
Michael J. Pollard, Mary Louise 
Wilson, Julie Follansbee, John Dob- 
son, Marcia Stillman, George 
Helen Harrelson (succeed- 
ing Jean Muir). 
Season of Choice: Betsy von 
Furstenberg, Douglas Watson. 
Well of the Saints: Stuart Ger- 
main, Mary Fogarty, Jared Reed, 
Martha Orrick. bes 
OUT OF TOWN 
Stratford (Conn.) Shakespeare 
Festival: Aline MacMahon. 
Stratford (Ontario) Shakespear- 
ean Festival: Ted Follows, Max 
Pelpmann, Mervyn Blake, John 
Horton, John Vernon, Kate Reid, 
William Hutt, William Needles, 
Down Greenhalgh, Garrick Hagen, 
Powys Thomas, Ann _ Morrish, 
Roberta Maxwell, John Gardiner, 
Bill Glover, Jeremy Wilkins, Anna 
Reiser, Bernard Behrens, Alexis 
Kanner, Walter Massey. 











Television 


CBS-TV. Casting Mare Merson, 
524 W. 57th St., N.Y. Available 
part for attractive femme, 17-19. 
Send photo and resume to Merson, 
above address, by mail only. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 


(Continued on page 94) 
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Torch Bearers in| Real Life? 


Second-Season-in-Row Flareup Costs Fred Miller 
Theatre in Milwaukee Another Man. Dir. 


Milwaukee, March 17. 

For the second season in a row 
a mid-season departure of its 
managing director has afflicted 
the arena-style, 346-seat Fred Mil- 
ler theatre here. Where last year 
it was Mary John who exited, 
currently it’s Edward Mangum 
who has vamoosed, with a $2,700 


eash settlement of contract in 
hand. 

A. difference between the two 
blowups is that last spring the 


bookings were terminated, where- 


as it is now promised that the pre- | 


sently scheduled 20 weeks will be 
completed. As successor to Man- 
gum, Ray Boyle takes over. He 
was in town, hired by Mangum to 
direct and act in. “The Rain- 
maker”, opening next Monday 
(23) with Meg Mundy as star. 
It’s number six of the two-week 
productions, with four more plays, 
and‘ stars, to follow. House has 
been paying its guests $1,000 
weekly 

Exit of Mangum received prom- 
inent space in the Milwaukee 
dailies, as was the case a year ago 
with Miss John. The _ resident 
company of seven 
quires six) has been changed by 
three actors who left with Man- 
gum. They were Mary Hara, 
Gerda Eckhardt and Howard 
Claney, the onetime radio an- 
nouncer. Remaining actors in the 
permanent corps are Albert Ackel, 
Kenneth Hamilton, George 'O’Hal- 
loran, Henry Oliver. 

The Miller has been grossing 


around $5,000 weekly, against a 
capacity potential at $3.50 top of 
around $7,000. Heavy snows this 


winter were an economic liability, 
one performance being cancelled 
for that reason. 

Operated as a non-profit or- 
ganization by Drama Inc. The 
$110,000 house has a board of 28, 
but the ruling committee of seven 


is apparently the abrasive factor. | 


The dominant majority of four on 
the committee includes William J. 
Feldstein, a dress manufacturer; 


(Continued on page 94) . 


Mpls. Now Slated to Get 
Its 5 Promised Shows 
TY abd 9¢ , , ee 
In ‘Girls,’ ‘Seesaw,’ ‘Stairs 
Minneapolis, Mareh 17. 

If present underlines materialize, 
the A.T.S.-Theatre Guild will de- 
liver the five shows promised to 
the 4,500 season subscribers. The 
three needed to complete the 
schedule are understood to be en- 
route here (although contracts 
haven't been signed). Thev are 
“Girls in Room 509,” due April 13; 
“Two for the Seesaw,” due April 
20, and “Dark at the Top of the 
Stairs,” set for May 4. 

“Look Back in Anger” and 
“Warm Peninsula” have already 
appeared both last month when the 
local legit season belatedly started. 
They were presented as subscrip- 
tion season offerings, to help the 
A.T.S.-Guild with its commitment. 








- 


Name Council Reps For 
Equity Election Group 


The council of Actors Equity has 
|named its representatives for the 
|nominating committee to select 
| candidates in the upcoming annual 


election. Another 10 members will | 
be elected to the committee at the | 
in | 


union’s membership meeting 
New York next Friday (20). Those 
selected by the council are re- 
garded as belonging to the moder- 
ate element in the union. 

The council reps chosen are Dor- 
othy Sands, John Effrat, Jean 
Stapleton, Ralph Lowe and Charles 
| Blackwell, the latter chairman. A 
move is underway in the union to 
|change the present regulations so 
| that the election of the nominat- 
|ing committee be determined by a 
|referendum of the entire member- 
|ship. A proposal for such action 
| was recently defeated at a council 
| meeting. 


Bus-Truck ‘Abner 
Returns $20,000 


Backers of the bus-and-truck 
company of “Li’] Abner” have been 
|repaid $20,000 on their $110,000 
investment. The Lee Guber, Frank 
Ford and Shelly Gross production 
actually involves a financial outlay 
of $130,000, of which $20,000 rep- 
'resents bond money put up by 
Broadway Theatre Alliance, book- 
er of the touring musical. 

The cost of producing the show, 
exclusive of the bond money, ran 
to around $85,000. Besides the 
coin returned to the backers, the 
production also has a cash reserve 
lof $25,000. The average weekly 
operating nut for the usual split 
weeks played by the tuner is 
around $19,000, excluding theatre 
share. 

The musical, which has been 
|touring since last Oct. 2, moves 
April 27 to the Coast for seven 
weeks on a guarantee deal. Inci- 
|dentally, the acquisition of the 
jtouring rights to the musical in- 





(Equity re- | 


volved a minimum $50,000 royalty | 


guarantee to the management of 
lthe original Broadway presenta- 
jtion. The New York company 
|}moved to Las Vegas for a nitery 
booking and then began touring 
' earlier this season, but folded after 
several weeks on the road. 

Guber, Ford and Gross also run 
several .musial tents and some 
| properties from those operations 
j}have been rented to the “Abner” 
| bus-and-truck company at less cost 
}than would be required if rented 
oe the company from regular out- 
ets 


$18 Mil. Legit-Concert 
House Due in Montreal 


Montreal, March 17. 
First definite proof that Montreal 





Now Stage Managers To 
Ask Houseboard Billing 


A bid to get houseboard credit 
for stage managers will be made 
by Actors Equity at its next meet- 
ing with the League of N. Y. Thea- 


tres. A membership request for 
such listings on the signboards in 
front of the theatre had originally 
| been referred to the union’s Stage 
Managers Committee. 

At present, Equity’s houseboard 
requirement pertains solely to 
principals in the cast. However, in 
some cases, stage Managers are 
also getting credit. 


Guild & Schary 
Buy Out Bellamy 
Ante in Sunrise 


The Theatre Guild and Dore 
Schary, producers of “Sunrise at 
Campobello,” are paying Ralph 
Bellamy, the show’s star, $24,000 
| for his 3% interest in the net pro- 
fits on the production. The first of 
two equal payments to Bellamy 
was made last Feb. 15. He’s to get 
the remaining $12,000 next May 
30. Bellamy has also extended his 
contract with the, production 
through Jan. 31, 1960. 

The film rights to the play, writ- 
ten by Schary, are being sold for 
$500,000 to ,Schary Productions, 
Inc., a corporation controlled by 
Schary and financed by Warner 
Bros. The deai calls for the pa2y- 
ment to be made in installments. 
Schary will aiso be paid for writ- 
| ing the film adaptation and produc- 








ing the picture. He and members | 


of the Roosevelt family (the play 
covers a period in the life of 
Franklin D. Roosevelt) will share 
in profits on the film, but the legit 
production's involvement will be 
limited to the usual 40% of the 
price paid for the picture rights. 

“Sunrise,” currently in i-s 60th 
week at the Cort Theatre, N. Y., 
had a net profit of $72,028 as of 
Jan. 31 accounting. The Broadway 
company had actually earned 
more than double that 
but $84,844 was dropped on the 
touring company, which folded 
earlier this season. The profit 
divvy, thus far, totals $25,000 split 
evenly between the investors and 
the management. That represents 
a return of a little more than 11% 
to the backers on their $110,000 
investment. 


Chi Press Gives Spread 
To ‘Raisin’ B’way Preem; 
| Play Has Local Angles 


While the midwest press rarely 
reports Broadway events, the 
Gotham opening last week of “A 
Raisin in the Sun” received exten- 
sive coverage by the Chicago pa- 
|pers. The morning after the open- 
|ing (12), the Chicago Tribune ran 
| capsules of the notices in Gotham’s 
morning press. Evening and Fri- 
|day morning editions also carried 
the three afternoon reviews. 


The Sun-Times, which rarely 





Robert W. Dowling 


Now an Advisor 


For Infant D.C. Cultural Center 





Was $75,227 Last Year 


The cdst of running the Assn. of 
Theatrical Pressagents & Managers 
last year was $75,227. Of that 
amount, $40,924 represented sala- 
ries. The figures were divulged 
in the union’s recent financial re- 





|port for the 12 months ending 


| Dec, 31, 1958. 


“ATPAM’s Annual Budget 


Washington, March 17. 

Progress report on Washington's 
proposed Cultural Center (after the 
first six months): the trustees have 
held their first meeting and the 
White House has done an about- 
face on Robert Dowling. 

Following the tilted eyebrows 
when President Eisenhower failed 
to name Dowling, a prominent 
Democrat, to the Center’s board of 
trustees (the group charged with 
raising between $15,000,000 and 





|__Average monthly expenses were | ¢95 900,000 to build the national 


$6,269, representing $69 more than 
|the monthly budgetary allotment. 
Other yearly expenses included $7,- 
| 771, dues to affiliated organiza- 
| tions; $3,960, telegraph and tele- 


phone; $3,244, office expenses; $2,- | 


988, counsel fees; $2,400, rent, and 
$2,016, travel and entertainment. 


Brokers Ask Out 
On Ticket Rules 


Elimination of the _ restricted 
|premium charge on theatre tick- 
ets sold by Broadway brokers and 
an easing of restrictions on the 





sale of legit tickets through pack- | 


age plans are the crux of two bills 
|presented for considerat‘on last 
|week by the State Senate Com- 


mittee on General Laws at a pub- | 


lic hearing in New York. The bills 
are sponsored by Senator Joseph 
F. Periconi, Bronx Republican, and 
Assemblyman Alfred A. Lama, 
Brooklyn Democrat. 

Jesse A. Moss, counsel for the 
N.Y. Ticket Brokers, Inc., an asso- 


ciation of 32 brokers, urged a one- | 


|vyear suspension of the present 
$1.25 maximum premium charge. 
The argument is that in the case 
of hit shows, it would eliminate 
the practice of scalping by some 
brokers and result in a levelling 
out of prices. Moss said there are 


about 80 licensed brokers in the | 


city, responsible for an estimated 
50° of the legit tickets sold. 
Louis A. Lotito, president of the 
League of N:Y. Theatres, spoke in 
favor of lifting the restriction on 
\th® sale of tickets by out-of-town 
packagers. License Commissioner 
Bernard J. O'Connell asserts such 
sale is illegal since the firms are 
not residents of New, York and 
can't obtain the license needed to 
|peddle pasteboards. James F. 
| Reilly, executive director of the 
| League, said that previous license 
commissioners had not interpreted 
the law in the same way. 
Ralph Bellamy, president of Ac- 
tors Equity, has come out against 
the proposed elimination of a re- 
stricted premium charge of bro- 
kers, but endorses the package 
tour bill. Bellamy tas also indi- 
cated that Equity, in its next con- 
tract negotiations with the League, 
may pitch for the establishment of 
a system by which the disposition 
of house seats can be policed so 
as to avoid the possibility of some 
of the choice locations falling into 
the hands of sealpers. 


| A Ticket Code Enforcement Au- 


amount, | 


Present indications, aside from | will have, at long last, an impor- runs syndicated reviews, published | thority had been formed by Equi- 


the subscription quintet, no tour-| tant concert hall became evident | 


ing shows will 
thereby 
pattern. 


‘Nun’ Has 40-506 Reserve; 


play this season, 
repeating last season’s 





1356 for Film Rights’ 


Income from the sale of the | &tc.. and 


“Requiem for a Nun” film rights 
to 20th-Fox for $135,000 is expect- 
ed to put the William Faulkner 
play in the black. The Theatre 
Guild and Myers & Fleischmann 
presentation of the drama folded 
March 7, after six weeks at the 
Golden Theatre, N. Y. The ven 
ture was capitalized at $75,000, 
with provision. for 20° overcall. 

It's understood that the produce 
tion, which costarred Ruth Ford 
and her husband, Zachary Scott, 
closed with a reserve of $40,000 
$50,000. On the basis of the reg- 
ular 60-40 split of film income be- 
tween the author and the manage 
ment, the latter’s share, less 10% 
commissions, is $48,600. However, 
Miss Ford, for whom Faulkner 
wrote the play, shares in that 
revenue. 

“Requiem” is announced for a 
nationwide tour next season, 


| last week when plans and scale 

models of the proposed $18,000,000 

Place des Arts were made public. 
Located in midtown Montreal, the 


j; center will be made up of a con-| 


|cert hall; a 1,250-seat theatre; a 
smaller concert hall seating 500; a 
shopping row with restaurants, 
a two-level parking ga- 
rage all set in a landscaped plaza. 

The 3,100-seat concert hall will 
be the first unit erected at an esti- 
mated cost of $8,500,000. Five mil- 
lion of this amount has already 
been pledged by the provincial gov- 
ernment and the City of Montreal 
and the balance, it is hoped, will 
be made up by public subscription 
via a campaign which starts in 
May. 


Theresa Helburn Ailing 


Theresa Helburn, co-administra- 
ter of the Theatre Guild, recently 
entered Doctors Hospital, N. Y., 
following an attack brought on by a 
heart ‘ailment. Her condition is 
revortedly improved. . 

Prior to entering the hospital, 
Miss Helburn was ‘signed py Little. 
Brown & Co., of Boston, to write 
her autobiography. 








Jack Gaver’s rave for the UPI 
wire, with a six-column headline. 
Local gossip columnists also found 
the favorable New York reviews 
| good grist for their mills. 

The unusual attention was be- 
cause “Raisin” has _ local-show- 
|makes-good status, having been 
{written by Chicago-born Lorraine 
|Hansberry and underwritten and 
|produced by locals, or former lo- 
| cals. Iso, the play has a Chicago 
| setting, and, for once, it tried out 
| here, giving the Windy City critics 
|a chance to call the shots ahead of 
the New York pundits. 
| 


| 


REPAY FINAL $25,000 
| ON ‘WARM PENINSULA’ 


“Warm Peninsula” has complet- 





|ment with a recent $25,000 dis- 
|tribution. The Joe Masteroff com- 
edy, which began a lengthy pre- 
Broadway tryout last Oct. 29, is 
currently in Chicago and is due to 
open in New York next season 
after a summer layoff. 

Manning Gurian is producer of 
the play, which stars his wife, Julie 
Harris. 





ed repayment of its $75,000 invest- | 


ty and the League, but has been 
| become inactive, as has a code es- 
eablished between the League and 
|the N.Y. Ticket Brokers, Inc. 


Report TIP Deal Looms 
For Hudson Theatre, N. Y. 


A deal is understood to be in 
the works for the sale of the NBC- 
owned Hudson Theatre, N. Y., to 
Theatrical Interests Plan, Inc., a 
legit investment-production firm. 
The former legit house was pur- 
chased by NBC in 1949 from a 
syndicate that included author-pro- 
ducers Howard Lindsay and Rus- 
sel Crouse, producer Leland Hay- 
| ward, actor-producer Leland Hay- 
| ward, actor-producer Elliott Nugent 
|and financier Howard Cullman, at 
|a reported price of $595,000. 
| NBC is reportedly asking $850,- 
/000 for the 1,017-seater, which 
| fronts on W. 44th St., and extends 
through to 45th St., with ample 
access to the backstage. 


A London production of Otis 
Bigelow’s “The Peacock Season,” 
|formerly titled “The Mariner 











| Method,” is planned for next sum- 
| mer by Victor Payne-Jennings. 


| center for performing arts), the 
| President appointed Dowling chair- 

man of the Cultural Center’s Ad- 
| visory Committee. This committee 
| will offer advice on the design and 
| use of the center. 

Congress authorized the Cultural 

Center to be built on a 9.4-acre 
site overlooking the Potomac River 
last Sept. 2, giving five years to 
raise the millions needed to build 
it. Trustees weren't named until 
late January. With culture seem- 
ing to be. in Washington, a many 
postponed thing, trustees didn't 
hold their first meeting until Fri- 
| dav (13). 
Present law provides that if 
|/enough money isn't found to con- 
| struct the center by Sept. 2, 1963, 
| what has been contributed will ga 
to the Smithsonian Institution for 
an art museum. At the first session 
of trustees, two members, Sen. J. 
William Fulbright (D-Ark.) and 
| Rep. Frank Thompson Jr. (D-N. J.), 
offered to introduce a bill provid- 
ing that if not sufficient funds are 
raised, all money will be returned 
to the donors at deadline time. 
Some prospective contributors, it 
|was explained, have objected to 
their money going for any purpose 
other than to build the Cultural 
Center. 

L. Corrin Strong. wealthy Wash- 
ingtonian, former U. S. Ambassa- 
dor to Norway and a trustee, 
|acreed to take the leadership in 
| the fund-raisine effort saying he 
intended to d> little else in the next 
| few years. 

Trustees plan to meet again dur- 
ing April. 


Off to Buffalo But Ask 
_ First If Bollets Africains’ 
Belles Must Be Sheathed 


° Buffalo, March 17. 
| Inquiry gor Luben Vichey’s Na- 








tional Concerts of “Les Ballets 
Africains,” whether the troupe 
could show in Buffalo “without 





| interference” with its bare bosom 
| scenes brought reply from Mayor 
Sedita stating it could show here 
on a “take your own chances” basis. 
The statement came after a dis- 
cussion by the Mayer with city and 
| county law enforcement officials 
| who agreed that they knew nothing 
about the performance, were in no 
| position to approve cr disapprove 
land that because there was no cen- 
|sor here the show would have te 
| chance it with the law. 





(This is another “publicity 
stunt” priming of local inter- 
est in the native dancers, ap- 
parently designed to exploit 
recent compulsory brassiering 
of some of the girls in certain 
scenes. See Variety last issue, 
page one.—Ed) 


Where Didn't They Wire? 
Syracuse, March 17. 

Mayor Anthony Henninger says 
the City of Syracuse cannct censor 
or approve a theatrical perform- 
ance without first seeing it. That's 
the gist of his reply to a publicity 
request of Luben Vichy of “Les 
Ballet Africans,” African dance 
revue. 

Henninger answered: “I have 
no information on ‘Les Ballet Afri- 
cans.’ We are unable to answer 
your query as to its presentability 
in the City of Syracuse.” 


Play London ‘Mousetrap’ 
As Prison ‘Inside Job’ 


London, March 17. 

A West End theatrical company 
tock their play to Wormwood 
Scrubs prison on Sunday night (15). 
The show was Agatha Christie’s 
melodrama, “The Mousetrap.” 

The prisoners brought off an “‘in- 
side job” by building the complete 
set, from designs provided by pro- 
ducer Peter Saunders. 
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Shows on Broadway 


Sweet Bird of Youth | 


Cheryl Crawford presentation of three. | 


act (five seenes) drama by Tennessee | 
Williams. Direction. Elia Kazan; scenery | 
and lighting, Jo Mielziner; music, Paul 
Bowles: costumes, Anna Hill Johnstone. | 
Stars Paul Newman, Geraldine Page, | 
Sidney Blackmer; features Rip Torn, 
Diana Hyland, Madeleine Sherwood, 


Martine Bartlett, Charles 
‘59, at the Mar- 
$6.90 top ($9 


Logan Ramsey, 
Tyner. Opened March 10, * 
tin Beck Theatre, N.Y.; 


opening 
Chance Wayne Sis Paul New.nan 
Princess Pazmezoglu Geraldine Page 
Room Service . Milton J. Williams 
Maid .... Patricia Ripley 


Logan Remsey 
John Napier 
Boss Finley Sidney Blackmer 
Tom Junior ppereKees Rip Torn | 
Aunt Nonnie Martine Bartle<t 


Dr. Scudder 
Hatcher 


Heavenly Finley ...... Diana Hyland 
Charles : Earl Snyder 
Stuff . Bruce Dern 
Miss LUey «6. <o0006 Madeleine Sherwood 
Violet een Monica May 
Edina ......seseseeees Hilda Brawner 
Scotty . Charles McDi-niel 
Bud James Jeter 


Duke Farley. Ron Harver, 
Kenneth Blake 
. Glenn Stensel 


i 
Bar Patrons 


Page 


Tennessee Williams has a tre- 
mendous hit with “Sweet Bird of 
Youth.” The new drama, opening | 
last week at the Martin Beck Thea- 
tre, is one of the most potent, 
enthralling and explicit the author 
his written. It ranks with his smash 


“Cat on a Hot Tin Roof” and 
“Streetcar Named Desire,” and at 
least in theatrical impact sur- 


passes “The Glass Menagerie.” 

Paul Newman, Geraldine Page | 
and Sidney Blackmer are costarred 
in this pulsating restatement of | 
the familiar Williams theme of ti: 
corrupting influence of time on 
the sweet innocence of youth. The 
play has been eloquently and dy- 
namically staged by Elia Kazan, 
with superbly simple settings by 
Jo Mielziner. It’s a cinch for a 
long run on Broadway and the road 
and will make a stunning picture 
and be a cleanup for stock and the 
foreign market. 

Although “Sweet Bird” hes vari- 
ous loose ends and unexplained 
threads, its sheer power holds an 
audience spellbound, and there is 
an absolute hush as Newman, as 
the doomed youth who is the au- 
thor’s obvious spokesman, siands 
alone on the forestage to read the 
definitive curtain speech, “I don't 
wk for your pity but just for your 
understanding—not even that. No, 
just for your recognition—of me in 
you, and the enemy, time, in us 
all.” 

The playwright seems equally re- 
vealing in the first act, when the 
youth, telling his life story to the 
shopworn Hollywood. star who has 
picked him up and from whom he 
hopes to obtain a film contract, 
says of himse f, “The great differ- 
ence between people in_this wor!d 
is not between the rich and the 
poor, or the good and the evil; the 
biggest of all differences in this 
world is between the ones that had 
or have pleasure in love and those 
that haven't and hadn’t any pleas- 
ure in love, but just watched it 
with envy—sick envy.” 

With obvious symbolic intent, 
Williams has the action of the play 
occurring on Easter day and eve- 
ning. As usual, the references are 
brutal, but this time the author 
seems to have less compulsion to 
inflict cruelty, even agony, on the 
characters. Even so, it’s indicated 
at the fina’e that the young hero 
who, like the actress, is not only 
sensuous and heartless but is ruth- 
lassly determined to have the ex- 
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open stage 
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about to be mutilated by a vengeful 
posse. 

But while the writing is so ex- 
pressive that it’s not  shock- 
ing, the subject matter is a 
cinch to arouse discussion and 
probably condemnation in church 
circles. Even for a Williams work, 
the references are salty, including 
such matters as promiscuity, adul- 
tery, abortion, venereal disease, 
hysterectomy and emasculation. As 
a sort of bonus for regional or 
group indignation, there are also 
searing comments on racial bigotry, 
lynch law, demagoguery, venal big 
business and noxious politics. 

In the matter of technique and 
construction, the dramatist again 
breaks new ground, making fluid 
use of the time element and hav- 
ing the characters speak with equal 
freedom to each other, themselves 
or directly to the audience. Tne 


| characters are fascinating (although 


in some cases ill-motivated or in- 
adequately explained, as for ex- 
ample the Heckler, Boss Finley's 
cough, or the almost suggestive 
relationship between the youth and 
Aunt Nonnie). Even so, the dia!og 
ranks with the author's finest. 

In the difficult and complex role 
of the youth, Newman gives an im- 
pressively conceived and defined 
performance that grows as the play 
unfolds, spanning the scenes of 
rodent-like cunning, hopped-up 
bravado, panic or resignation. Miss 
Page offers a glittering and artful 
portrayal in the richly colorful part 
of the truant film star seeking 
refuge from reality in sex, liquor 
and dope. 

The transformation, when she 
learns that her career is not washed 
up, is stunningly handled, and the 
performance marks a new high for 
the actress, with less of her old 
mannerisms, but with more assured 
style. Both parts are terribly long 
and both are played with convic- 
tion and finesse. 


Blackmer is excellent in the 


third starring role of the corrupt. | 


sanctimonious political boss and 
there are effective supporting por- 
trayals of Rip Torn as his jackal- 
like son, Diana Hyland in the ill- 
defined part of his despoiled 
daughter, ¢tadeleine Sherwood as 
his treacherous mistress, Martinne 
Bartlett as the cowed aunt, Logan 
Ramsey as a pompous doctor and 
Patricia Ripley as a carefully un- 
seeing hotel maid. 

Cheryl Crawford is the nominal 
producer (reputedly having a 12°% 
interest in the show), with Wil- 
liams, his agent Audrey Wood end 
Kazan owner of the major share. 
There'll be plenty for everybody. 

Hobe. 


A Raisin in the Sun 


Philip Rose & David J. Cogan presen- 
tation of three-act (six scenes) drama 
by Lorraine Hansberry Direction, Llovd 
Richards; scenery and lighting, Ralph 
Alswans; costumes, Virginia Volland 
Stars Sidney Poitier; features Claudia 
McNeil, Ruby Dee, Louis Gossett, Diana 
Sands, Ivan Dixon, John Fiedler. Opened 
March 11, °59, at the Ethel Barrymore 
Theatre, N. Y.; $5.90 top . $8.05 openinz) 
Ruth Younger Ruby Dee 
Travis Younger Glynn Turman 
Welter Lee Younger Sidney Poitier 
Beneatha Younger t Diana Sands 
Lena Younger : . Claudia McNeil 
Joseph Asagai sas ‘ Ivan Dixon 
George Murchison .. Louis Gossett 


Bobo . Lonne Elder Ill 
Karl Lindner John Fiedler 
Moving Men 


Ed Hall, Douglas Turner 


It would be easy to eniphasize 
the incidental fact that “A Raisin 
in the Sun,” which opened at the 
Ethel Barrymore heatre _ last 
week is the first play by a Negro 
authoress and the first staged by a 
Negro director to reach Broadway. 
What's more essential is that “Rai- 
sin” is an excellent play by a high- 
ly promising new author, and that 
it is skillfully directed and superb- 
ly played. It should be a solid hit 
on Broadway, has the makings of 
a fine picture, is a likely bet for 
foreign production and could be a 
stock vehicle. 

Although the chief characters in 


“Raisin” are Negro, with the 
Negro’s pride and dignity and 
problems, they’re primarily just 


people, with ordinary human feel- 
ings and weaknesses and virtues. 
As one Negro first-nighter was 
heard to comment to another, 
“This is so real—it’s as if it were 
happening in my own house.”’ Such 
is the play’s plausibility and seem- 
ing naturalness, the white eaves- 
dropper could have said the same. 

“Raisin” is fairly traditional in 


| form and style, but authoress Lor- 


raine Hansberry’s writing has un- 
usual quality and depth and hon- 
esty. The play is intensely believ- 


| able and affecting, and is stunning- 


Iv acted by a company starring 
Sidney Poitier, with Claudia Mc- 
Neil, Ruby Dee and a half-dozen 
or so others, all responding to the 
almost unique chance for Negroes 
to cet such fully dimensioned 
parts. 

Although the locale could be al- 
most anywhere in contemporary 


northern U. S., the story involves 


in Chicago’s teeming 
{south side, where the confining, 
|industriously maintained quarters 
and the frustrated hopes lead to 
taut nerves and domestic bicker- 
ing. When the sternly moral grand- 
mother receives a $10,000 payment 
on her late husband’s life, they 
prepare to move to their own small 
house in the suburbs, with a yard 
and a little sunlight and space. 

Her restless, impatient son loses 
nearly all the money in a get-rich- 
quick scheme, and their dream is 
apparently shattered. But in the 
crisis the young man comes of age, 
lives up to his heritage and, at the 
curtain, the family is moving out, 
ready to make a new start in the 
all-white neighborhood, despite 
the certainty of the difficulties that 
will involve. 

As the self-pitying son who 
meets the challenge of manhood in 
adversity, Poitier gives a superbly 
detailed and varied performance, 
fully dimensioned, expertly pro- 
jected and notably modest and 
generous. Miss McNeil gives a solid 
portrayal of the firm-as-a-rock ma- 
triarch whose moral strength, cour- 
age and self-respect are inspiring, 
and Ruby Dee is a shrewd blend of 
reticense and spirit as the hero's 
self-effacing wife. 

Among the supporting players 
there are commendable portrayals 
by Diana Sands as the hero’s ““mod- 
ern Negro” sister, Ivan Dixon and 
Louis Gossett as two of her suitors, 
Glynn Turman as the lively young 
grandson and John Fiedler as the 
unctious spokesman for the bigoted 
“improvement association” from 
thes all-white community. Ralph 
Alswang hes designed a properly 
worn-looking apartment interior 
and Virginia Volland has provided 
appropriate costumes. 

Incidentally, the play’s title is 
taken from a Langston Hughes 
poem beginning, 

“What happens to a dream 

deferred 

Does it dry up 

Like a raisin in the sun?” 

Hobe. 


a family 


Lute Song 


N. Y. City Center Light Opera Co. (Jean 
Dalrymple, director) revival of two-act 
(16 scenes) musical drama with book by 
Sidnev Howard and Will Irwin, based on 


the Chinese play, “Pi-Pa-Ki,” with music 


by Reymond Scott, lyrics by Bernard 
Hanighen. Overell direction, John Paul; 
choreogravhy, Yeichi Nimura; musical 


director, Sylvan Levin, scenery, costumes 
and lighting, Robert- Edmond Jones; art 
director. Watson Barrett; costume suover- 
visor, Ruth Morley. Stars Dolly Haas, 
Leneen MacGrath, Estelle Winwood, 
Philip Bourneuf, Shai-k-Ophir, Tonio Sel- 


wart, Clarence Derwent; features Asia. 
Dean Crene. Donald Symington, Rain 
Winslow, Tem Emlyn Williams, Diane de 


Brett, Gene Galvin. Opened March 19, 59, 
at the N. Y. City Center, N.Y.; $3.80 top. 
Manager, also Hon. Tschang 
Clarence Derwent 
Andre Gregory. Epy Baca 
Shai-k-Ophir 
Tonio Selwart 
Estelle Winwood 
Dolly Haas 
Philip Bourneuf 
Leueen MaecGrath 
Rain Winslow 
Maxine Taylor, 
Margaret Sheehon 
Hend Meiden Shizu Moriya 
Chinere Players Isabel Farrell, Trudi 
Gasparinetti, Sigrid Geiger, 
Barbara Monte 


Provertymen 
Husband 





Steward Joseph Daubenas 
Marricce Broker Dianne de Brett 
Celestial Sweeper Asia 
tmneri-!l Chomberlain. Donald Symincton 
Food Commissicener Gene Galvin 
Clerks Anthony Ewrards, Epy Baca 
Avplicants . John Darren, Don!d Hottoa 
Beggars Mark Fleischman, 


Michael de Marco, Alan Kirk 
Imperial Guards Anthony Edwards, 
Carl Clark 


Imperial Attendants Bob Daley, Michael 
Fesco, Arnott Mader, 

Sheldon Ossosky 

Genie Donald Symington 


White Tiger ; Asia 


Ape Dean Crane 
Phoen'x Birds Asia, Dean Crane 
li Weng Ted Ven Griethuysen 


Amida Budda Priest Tom Emlyn Williams 
Bonzes Gene Galvin, Andre Gregory, 
Apy Baca 


Rich Man Wesley Owen 
Lic Dean Crane, Dick Colacino 
Ribbon Spinner Asia 
Children Olivia Johnson, Gloria Kaye, 


Coco Ramirez, Tina Ramirez 
Palace Guards Walter Adams, Peter 


Deign, Paul Eden, John 

Pero, Voce Vallaro 

Secretary Epy Baca 
Others Alan Kirk 


Shizu Moriya, 


Even since its original produc- 
tion in 1945-46 theatre sentimen- 
talists have been reminiscing about 
“Lute Song.” Although the 
Michael Myerberg presentation, 
starring Mary Martin and intro- 
ducing Yul Brynner to tke New 
York stage, was a boxoffice failure 
with a run cf 134 performances, 
the beauty of the Robert Edmond 
Jones decor and the exotic sweet- 


| Amy Grenville 


!Yeichi Nimura’s choreography has 
little apparent point except stage 
decoration. Dolly Haas, who took 
over the femme lead when Mary 
Martin withdrew from the original 
production, is appealing if perhaps 
a bit deliberate as the saintly wife 
who uncomplainingly supports her 
revered parents-in-law and endures 
poverty and hunger when her hus- 
band goes off on filial quest for 
position and wealth. 

Leueen MacGrath is attractive 
and expressive as the nobly un- 
seliish princess, Clarence Derwent 
acts the dual role of the com- 
mentator and village elder wiih 
distinction, Israeli acter Shai-K- 
Ophir is somewhat tense in the 
Brynner role of the long-absent 
husband, Philip Bouneuf brings a 
deft touch (and uncertain lines) 
to the part of the rigid-minded Im- 
perial Preceptor, and Estelle Win- 
wood and Tonio Selwart are prop- 


erly querulous as the unfortunate | 


parents. 

A performer named simply Asia, 
whose pelvic gyrations created a 
stir in the recent musical, “Whoop- 
Up,” turns out to be out of dancing 
practice and physical discipline. 
The original Jones scenery and 
costumes (or in some cases copies) 
are used, under the respective su- 


pervision of Watson Barratt and | 


Ruth Morley. 

Although not quite as breath- 
taking as remembered, “Lute 
Song” is still visually impressive, 
but it’s hardly a firecracker climax 
for the City Center’s musical sea- 
son. Hobe. 


Masquerade 


Richard W. Krakeur presentation, in 
association with Louis d’Almeida, of 


‘Daughter’s OK Book On 
Leslie Howard, ‘A Quite 
Remarkable Father’ 


“A Quite Remarkable Father” 
by Leslie Ruth Howard (Harcourt, 
Brace; $4.75) is a daughter's trib- 
ute to her late actor-father, Leslie 
| Howard, who was shot down in a 
plane by the Germans over the 

| Bay of Biscay in 1943. Howard had 

been on a lecture tour of Spain 
and Portugal for the British gov- 
renment, and was returning home 
on the same day Churchill flew 
from Algiers to London. Obviousiy, 
the Germans were ready te bag 
any Allied plane in the hope they 
might slay the Prime Minister. 

Howard left his wife, Ruth, his 
son, Ronald (since become an ac- 


tor, best-known in tv), and his 
daughter, the wife of a former 
Canadian soldier, Robert Dale- 
Harris. 


Howard also left memories of a 
notable stage and screen carees 
(Continued on page 94) 











Off-B’way Review 











| Theatre of Angna Enters 
(PHOENIX THEATRE, N. Y.) 
Angna Enters has apparently 
|solved the problem of how to 
|‘*bill” herself. Being a dancer, 
|mime, actress — and _ sculptor, 
|her show “The Theatre of Angna 
her show “The Theatre of Agna 
Enters” and in that theatre she ine 


e-act edy-drama by Sigmund . ges 
Miller berection. Jed Horner (succeed- corporates dancing, acting, miming, 
ing Warren Enters); setting and lighting.| some painting and reveals her 
Paul Morrison; costumes, Robert Mackin- | authorship in the masterfully 


tosh. Stars Donald Cook, Glenda Farrell, 
Cloris Leachman; features Mark Richman, 
Gene Lyons, Jack Cannon, Anne_ Ives. 
Opened March 16, °59, at the John Golden 
Theatre, N.Y.; $6.90 top. 
Isabel Chamberlin .... 
Ralph Grenville . 


. Glenda Farrell 
Mark Richman 
. Cloris Leachman 
Anne ives 
Gene Lyons 
Donald Cook 
Jack Cannon 


Mrs. Emily Hilburt...... 
Jess Grenville eee 
Oliver Casey 

Charles Morrell 


Probably 30 or 40 years ago, 
“Masquerade” 


good enough for Broadway. 


would have bee |in which Harlequin is the princi- 


| thought-out sketches. Some of them 
| on this occasion—a single perform- 
;}ance in New York with proceeds 
turned over to the ailing subscrip- 
tion fund of the Phoenix Theatre— 
| were old favorites like “Boy Care 
dinal” and the unforgettable “Pa- 
vane” which spells out murder all 
| over the stage. 
There were new numbers, per 
| ‘Figures in the Moonlight No. 2,” 


pal figure and which in a sequence 


‘oh ve 1e idored | : . ms 
might even have been considered | to the former Figures No. 1, which 


rather daring. It's a drama about 


marriage, and in the jargon of| 


modern psychology it covers pretty 
much the usual ground without 
providing any special illumination. 
Having: opened last Monday night 
(16) at the John Golden Theatre, 
it's a doubtful bet for a run, is 
questionable film material (Hunt- 
ington Hartford owns the rights), 
but perhaps is a moderate prospect 


'for stock 


ness of the 600-year-old Chinese | 


story have,become legendary. 
_ Some dreams are better unreal- 
ized, however, and last week’s re- 


vival of “Lute Song” at the N.Y. | 


City Center is a disappointment. 
Perhaps any modern production of 


the Sidney Howard and Will Irwin | 


adaptation of the classic ‘“Pi-Pa- 


Ki” would be too gentle and lei- | ” - - . 
| on insert slips in the opening-night 


surely for popular success on | 
Broadway. In any case, the pres- 
ent revival, seemingly expanded 


and sensationalized to fill the City 
Center’s outsize dimensions, tend 
to vulgarize the play, and the pag- 
eantrv retarcs the action. 


The 'esgard tempo is emphasized | 


in John Paul's direction, 


The title of the Sigmund Miller 
play refers to the attractive young 
heroine's life with her attractive 
young doctor-husband. Although 
there’s affection and devotion be- 
tween them, the physical aspect of 
their marriage has been a sham on 
her part. She’s repelled and puz- 
zled 

Unable to discuss such a subject 


with her prudish, self-sufficient 
mother, she has had an experi- 
mental fling with another man, 


largely to find out whether she's 
capable of sexual feeling, but that 
has left her feeling empty and 
desolate. When her husband finds 
out about the affair there is a vio- 
lent scene, but she gets to know 
herself, largely through the sym- 
pathy of her wise, gallivanting ex- 
stepfather, and is saved from sui- 
cide by the return of hubby. Hav- 
ing both matured by the ordeal, 
they're ready for the compromises 
and understanding of a real mar- 
riage, it’s apparent at the curtain. 

Although the author has pro- 
vided a number of mildly amusing 
laugh lines, his dramatic instinct 
seems to be toward banality, so the 
serious moments are pulp-maggy. 
Donald Cook brings his brilliant 
comedy technique to the role of 
the philosophically sinful advisor, 
Glenda Farrell reveals an old pro’s 
skill in the thankless part of the 
destructively well-meaning mama, 
and Cloris Leachman (who suc- 
ceeded Marjorie Steele on the eve 
of rehearsals) manages not to be 
unbearable in the marathon role of 
the nervous, talkative, self-cen- 
tered wife. 

Mark Richman is plausible as the 
obtuse husband, Gene Lyons is ac- 
ceptable as his jealously wolfish 
but decent brother, and Jack Can- 
non and Anne Ives are competent 
in the respective other man and 
the devoted housekeeper. Jed Hor- 
ner is credited as director, having 
taken over recently from Warren 
Enters (the change was announced 


program). 

_ The sumptuous Connecticut man- 
sion living room is by Paul Morri- 
son, 
are by Robert Mackintosh. 


Hobe. 
(Closed last Monday (16) after 


and !a@ single performance.) 


and the stunning costumes | 


had Pierrot as the main character. 
As for many years now, Miss 
|Enters has produced a delightful 
evening. This is indeed unusual 
theatre. Goth. 








Concert Review 








Thomas Richner 
(Town Hali, N. Y.) 

Though known as a Mozart spe- 
cialist, this time Thomas Richner 
let his recital program be shared 
by Chopin. As a matter of fact 
Chopin seems eminently more 
suited to his particular gifts. Tech- 
nique is polished and facile but 
touch is weak. The more intimate 
works, the better suited they seem 
to be to Richner’s temperament. 

The artist's poetic feeling helped 
|him especially in Chopin’s Etude 
in C sharp minor and the two ma- 
zurka’s in A and B minor. Mo- 
zart’s sonatas in B flat and C minor 
were well shaped but Mozart's 
| Strength and virility, mainly in 
|the Fantasia in D minor, was not 
|conveyed and some _ passages 


seemed unnecessarily dragged. 
Goth. 











TEMPORARY 
NO FEE TO You 


GOOD LOCATIONS 
INTERESTING JOBS 


Va DAYS — FULL DAYS — WKS 
EXCELLENT RATES 
Secys — Typists — Ciks — Opers 
BUSINESS EMERGENCIES 
505 Fifth Ave. (at 42d) Rm. 1203 








5000 SQ. FEET ( APP.) 
Street Entrance. High Celling. 


Suitable for: 
Theatre, Rehearsal, Dance, Vocal, 
Photographic Studios or Private School. 


HOTEL GREAT NORTHERN 
118 West 57 St., New York 
Call Manager Cl 7-1900 
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Tuners Hum on Road, Plays NSH; 
Destry’ 576, Desert’ 8/46, Philly; 
Bells’ $42,400 (7), D.C; Two’ 156, Chi 


Business was big on the road for 
most musicals last week and gen- 
erally poor-to-fair for the straight 
plays. 
carried the bulk of the out-of-town 
load with four shows each. 

There were two folds last Satur- 
day (14), the touring “Romanoft | 
and Juliet,” starring Bert Lahr, | 
and the pre-Broadway tryout of | 
“Gay Felons,” which called it quits 
after one week of a scheduled fort- 
night’s stand in Philly. 

Estimates for Last Week 

Parenthetic designations for out- | 


of-town shows are the same as for | Topeka, 
Broadway, except that hyphenated | Aud., 


| 





performances, as follows: Munici- 
pal Aud., Oklahoma City, Monday 
(9), one, $5,000; Municipal Aud., 


Philadelphia and Chicago | Tulsa, Tuesday-Wednesday (10-11), 


three, $15,600 on Broadway Thea- 
tre League subscription; Robinson 
Aud., Little Rock, Thursday-Friday 
(12- 13), two, $5,800; Shrine Mosque 
|Aud., Springfield, Mo., Saturday 
(14), one, $2,700. Previous week, 
$42,000 for six-performance split. 
Look Back Anger (D-RS) 
(Donald Harron, Pippa Scott). To- 
talled $11,000 for seven perfor- 
mances, as follows: City Aud., 
Monday (9), one; City 
Independence, Kan., Tues- 


T with show classification indicates | day (10), one; Music Hall, Kansas 


tryout and RS indicates road show. | 
Also, prices on touring shows in- 
clude 10° Federal Tax and local 
tar, if any, but as on Broadway 
grosses are net; ie. exclusive of | 


taxes. Engagements are for single (pert Lahr). 


week unless otherwise noted. 
ATLANTIC CITY 

Garden District, Warren (D-RS) 
($4-$5; 1,470) (Cathleen Nesbitt, 
Diana Barrymore). Opened last 
Wednesday (11) to a negative no- 
tice for the play, but affimative for 
the performance «Fink, Press); 
about $9,600 for five performances, 
with local subscription. 





CHICAGO 

Girls in 509, Civic 
wk $4.95-$5.50; 910: 
(Peggy Wood, Imogene Coca). 
most $13,000. Previous week, 
$13,000. 

Music Man, Shubert ‘(MC-RS) 
(5th wk) ($5.50-$6.60; 2,100; $71,- 
458). Over $69.700 with Guild sub- 
scription. Previous week, $68,800. 

Two for the Seesaw, Todd (CD- 
RS) (12th wk) ($5.50; 1,090; $34,461) 
(Ruth Roman, Jeffrey Lynn). Al- 
most $15,000. Previous week, 
$16,600. Exits April 11 con- 
tinue tour. 

Warm Peninsula, Erlanger (CD- 
T) (Ist wk) ($4.50-$5; 1,333; $37.- 
000) (Jubie Harris). Opened March 
9 to one 
mer, American) 


(C-RS) 
$28,500) 


to 


and three favoring 


| 


|$6,200 on BTL subscription; 
| Rochester, Thursday-Saturday 


| City, Wednesday-Thursday (11-12), 
}two; Arcadia, Wichita, Friday- 
Saturday (13-14), three. Previous 


week, $15,800 at the American, St. 
ouis 


and Juliet 
Totalled $29,200 for 
| seven performances, as follows: 
|Stanley, Utica, Monday (9), 
$9,400 on Broadway Theatre 
League subscription. Proctor, 
Schenectady, esday (10), one, 
Aud., 
(12- 
four, $13,600 on BTL subscrip- 
and closed. Previous week, 


Romanoff 


14, 
tion 


| $14,000 for six-performance split. 


(3d 
Al- | 


affirmative review (Dett- | 


the star but panning the play (Cas- | 


sidy, Tribune; 
Sun-Times); 


Harris, News; Syse, 
over $24,800 with 
Guild _ subscription. Previous 
week, $26,000 for seven  perfor- 
mances at the Pabst, Milwaukee. 





DETROIT 
My Fair Lady, Riviera 
(5th wih) $5: 2,700; $100,000) 
(Michael Evans, Diane Todd). 
Nearly $72,200. Previous week, 
$69,400. 


PHILADELPHIA 
Desert Incident, Walnut (D-T) 
(Ist wk) ($4.80; 1.340; $32,000). 
Opened March 10 to three pans 
(Gaghan, News: Murdock, ™n1 rer; 
Schier, Bulletin); over 8,500 for 
seven performances and one pre- 


(MC-RS) 





view. Previous week, $10,000 for 
five performances at the Shubert, | 
New Haven 

Destry Rides Again, Shubert 
(MC-T) (1st wk) ($6-$7.50; 1.884; 
$65,000) ‘Andy Griffith, Dolores 
Gray, Scott Brady). Opened 


March 9 to one rave (Murdock, In- 


quirer), one okay notice (Gaghan, 
News) and one 92” (Schier, Bul- 
letin); almost $57,000. 


First Impressions, Forrest (MC- 
5th wk) ($6-$6.60; 1,763; $62,- 
(Polly Bergen, Farley Gran- 
ger, Hermione Gingold). Almost 
$50,600. Previous week, $56,500. 
Gay Felons, Locust (C-T) ($4.50- 
$5; 1,418; $35,000) ‘Denise Darcel, 
Jacques Francois, George Tobias). 
Opened March 9 to one favorable 
review and two pans from second 
stringers; almost $7,800. Folded 
last Saturday (14) after playing one 
week of a scheduled fortnight 
stand here. Previous week, $12,- 
500 at the Ford's, Baltimore. 


T) 
511) 





TORONTO 
Dark at the Top of the Stairs, 
Roval Alexandra (D-RS) ($4.50-$5; 
1.525; $35,000). Over $20,800. 
Heavy snow is figured to have 
dented business. Previous week, 
$20,000 at the Shubert, Detroit. 


WASHINGTON 
Bells Are Ringing, National (MC- 
RS) (ist wk) ($5.95-$6.60; 1,677: 
$46.549) (Judy Holliday). Opened 





March 10 to favorable notices 
(Carmody, Star; Coe, Post; Don- 
nelly, News). Almost $42,400 for 


seven’ performances with Guild 
subscription. Miss Holliday missed 
the two Wednesday (14) perfor- 
mances, with understudy Lynne 
Stuart subbing. 
SPLIT WEEKS 

Abner (MC-RS, _bus-and- 
Totalled $29,100 for seven 


Li'l 
truck). 








Touring Shows 


(March 15-29) 

Bells Are Ringing (Judy Holliday)—Na- 
tional, Wash. (16-28 

Dark at the Top of the Stairs—Para- 
mount, Teledo (16-17); Hartman, Col 
(18-21); Shubert, Cincy (23-28). 

Desert Incident (tryout)—Walnut, Philly 
Ht 21, moves to N.Y.) (Reviewed in 

VARIETY. March 11, °59) 

Destry Rides Again (tryout) (Andy Crif- 
fith, Dolores Gray)—Shubert, Philly (16- 
28) (Reviewed in VARIETY, March 11. 59) 

Garden District (Cathleen Nesbitt, Di ana 


Barrymore)—Shubert, New Haven (16-2 
Shubert, Det. (23-28). 
Girls in 509 (Peggy Wood, Imogene 


Coca)—Civic, Chi (16-28). 

Li'l Abner (bus-and-truck)— Blackstone, 
Chi (16-28). 

Look Back in Anger (Donald Harron, 
Pippa Scott )—-Murat, Indplis (16-18); 
Memorial Aud., L'ville (19-21); KRNT, 
Des Moines (23); P: premawnt, Omaha (24); 
Aud., Denver (26- 

Music Man (2d Co Shubert, Chi (16-28) 

My Fair Lady (2d Co.) (Michael Evans, 


Diane Todd)—Riviera, Det. (16-21); Aud, 
Rochester (23-28). 

Two for the Seesaw (2d o.) (Ruth 
Roman, Jeffrey Lynn)—Todd, Chi (16 


Warm Peninsula (tryout) (Julie Pe 
a aa Chi (16-23) (Reviewed in VARI- 
ETY, Nov. 5. °58). 


‘Stock Bills 


(March 16-19) 


Dear Liar (tryout) (Katharine Cornell. 





Brian Aherne)—Cocoanut Grove Pla 
house, Coral Gables, Fla. (23-28). 
Lest Days of a You Man (tryout) 


Theatre, 


Dal- 


(Vicki Cummings)—Fred Miller 
Milwaukee (16-21). 

Movusetrap—Margo Jones Theatre, 
las (24-29). 

Not in the Book (tryout) (Edward 
Everett Horton, Reginald Owen)—Som- 
brero Playhouse, Phoenix (17-22). 

The Nervous Set (tryout)—Crystal Pal- 
ace, St. Louis (16-29). 

Third Best Sport (Celeste Holm)—Royal 
Poinciana Playhouse, Palm Beach (16-21). 

Rainmaker (Meg Mundy)—Fred Miller 


Theatre, Milwaukee (23-28) 

Triple Play (tryout) (Hume Cronyn, 
Jessica Tandy) Cocoanut Grove Play- 
house, Coral Gables, Fla. (16-21). 





London Shows 
(Figures denvie opening dates) 


LONDON 

At Drop of Hat, Fortune (1-24.57). 
Auntie Mame, Adelphi (9-10 ae 
Blue Magic Revue, Wales (2-19-59). 
Breath of Spring, Duke York ; (3-26- 58). 
Chrysanthemum, Apollo (11-13-58). 
Cinderelia, Coliseum (12-18-58) 
Clown Jewels, Vic. Palace (5-5-59). 
Comedie Francaise, Princes (3-16-59). 
Day in Life Of, Savoy (10-1-58). 
Five Finger Exercise, Comedy (7-16-58) 
Grass Is Greener, St. Mart. (12-2-58). 
Hook, Line, Sinker, ap 4 (11-19-58). 
Irma La Douce, Lyric (7-17-58 
Living for Pleasure, Garrick 2. 10-58), 
Long, Short, Tall, Royal Ct. (1-7-59), 
Repertory. Old Vie (9-17-58) 

setrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Not in the Book, Criterion (4-2-58) 
Roar Like @ Dove, Phoenix (9-25-57). 
Rose Tattoo, New (1-15-59). 
Salad Days, Vaudeville (8-554 
Simple Spyman, Whitehall (3- 19- 58) 
Taste of Honey, Wyndham’s (2-10-59). 
Two for Seesaw, Haymarket (12-17-58). 
Unexpected Guest, Duchess (8-12-58). 
Vaimouth, Saville (1-27-59). 
West Side Story, Majesty’s (12-12-58), 

SCHEDULED OPENINGS 

Wolf's Ctething, Szead (3-17-59). 


°. 
p’oviy Carte, Prince’s (12-15-58), 
For Adults Only, Strand (6-25-58). 
Traveller Luggage, Arts (1-29-59). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 
BROADWAY 

Desert Incident, Golden (3- 24-59). 

Kataki, Ambassador (4-9-59 

Triple Play, Playhouse 15-5 59) 

Destry les Aga 

Synsy. Broadway (5-14- 

OFF-BROADWAY 

Ole, Greenwich Mews (3-18-59). 

Our Town, Circie in Square (3-23-59). 

Waltz of My Jan Hus (4-6-59). 

Come Play h Me, York (4-7-59). 

Ping-P. 7 aot (4-9-59). 

e@ason cho ce, Bar elton, (4-13-59). 

4th St. 4-59). 

bingle Man at Party,. t-. (4-16-59). 

Ince Upon a Mattress, Phoenix (5-12-59). 

Secret Concubine, Renata (wk. 6-1-59). 











in, Imperial (4-23-59). | 
59). 





(C-RS) | 


| 


two, | 


Off-Broadway Shows 


(Figures denote opening dates) 
PO a Friend, Cherry Lane (1-25- 


_ oe in the Woods, Sheridan 
Square (2-12-59). 

Crucible, i. -e - +4 11-58). 

Ene of ple, Actors 


my 
Playhouse 4c). 
Geranium Hat, Orhpeum (3-17- 


59). 

Golem, St. Mark’s (2-25-59). 

Hamiet of Stepney Green,) 
Cricket (11-13-58). 

Heloise, Gate (9-24-58). 

ae Loves, Living Theatre (1-| 
13-59) 

Royal Gambit, Si. 
(3-4-59) 


Sullivan 


Threepenny Opera, deLys (9-20-| 
55). 


Tis a Pity She’s a Whore, Play- 
ers (12-5-58). 
Widowers’ Houses, 


(3-2-59), 
Closed 
Ivanov, Renata (10-7-58); 
last Sunday (15). 
Man Who Never Died. Jan Hus 


Downtown 


closed 


(11-21-58); closed last Sunday (15). 
On the Town, Carnegie Hall 
Playhouse (1-15-59); closed last 


| Sunday (15). 
Quare Fellow, Circle in Square 
(11-27-58); closed last Sunday ‘15). 
She Shall Have Music, 4ist St. 
(1-22-59); closed last Sunday (15). 
Trip to Bountiful, Theatre East 
(2-26-59); closed March 8. 
Buffalo Skinner, Theatre Mar- 
quee (2-19-59); closed last Sun- 











Business improved for 
Broadway shows last week. Pros- 





pects for this frame aren't too! Coleman, 


| promising and a cave-in is antici- 
| pated for the next stanza (Holy | 
| Week). 

tries last week 
Drum Song,” 


most | proval 


pon Up; Bird 45456 (7), Juno’ 456, 
aisin $29,100 in 7, ‘Lute’ $24,400, 
pe $0,000, ‘Lulu’ $16,700 


World-Telegram; 
Atkinson, Times; Chapman, News; 
Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post); over $29,100 for 
first six performances and one 


Rashomon, Music Box (D) (7th 
p) ($6.90-$7.50; 1,010; $38,- 
Rod Steiger, 


(Aston, 


Sellouts and virtual capacity en-| preview. 
included “Flower | 
“La Plume de Ma|wk; 55 
Tante,” “Majority of One,” “Mar-/| 500) (Claire Bloom, 


riage-Go-Round,”’ “Music Man,”| Oscar Homolka, Akim Tamiroff). 
|and newcomer, “Sweet Bird of}Almost $33,000. Previous week, 
Youth.” There were no closings | $32,600. 

last week, but “Masquerade,” Redhead, 46{h St. (MC) ‘6th wk; 
which opened last Monday night | 44 p) ($9.20; 1,297; $62,410) (Gwen 
(16), tossed in the towel after the Verdon). Nearly $61,900 ° with 
preem performance. |parties. Previous week, $62,000 


Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD ‘(Musi 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic 
refer, respectively, to weeks played, 
uumber of performances through 
last Saturday, top prices (where 
two prices are given, the higher ts 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and siars. 
Price inciudes 10% Federal and 
5% City tax, but grosses are net; 





day (15). 
Legit Bits 














David Cogan, co-producer of'“A 
Raisin in the Sun,” has purchased 
the two-story taxpayer at the north- 
west corner of Third Avenue and 
84th Street, N.Y. He plans replac- 
ing it with a 15-story apartment 
building. The property is assessed 
at $235,000. 

Mark Epstein, a member of Tel 
Aviv’s Habima Chamber Theatre, 
will conduct a 10-week improvisa- 
tional mime course at the Gene 
Frankel Theatre Workshop, N. Y., 
beginning next Monday (23). 

The first of three successive 
Monday night perfor mances of 
James Paul Dey’s “The Redemp- 
tor” at the Cricket Theatre, N. Y., 
was presented last Monday even- 
ing (16). 

Elia Kazan, currently repre- 
sented on Broadway as stager of 
“Sweet Bird of Youth” and “J.B.,” 
left New York last Friday (13) for 
a 10-day vacation visit with “J.B.” 
author Arehibald MacLeish in 


| Antigua, B.W.I. 


Ruthanna Boris staged the cho- 
reography for “Ole,” opening 
tonight (Wed.) at the Greenwich 
Mews Theatre, N. Y. 

Karl Nielsen is production stage 
manager and Jeanette Kamins pro- 
duction associate for ‘Desert In- 
cident.” 

Legit pressagent Arthur Cantor 
,and company-general manager 
Jeseph Harris will present “Davy 
Jones’ Locker,” a full-length pro- 


duction by the Cora Baird Mario- 
nette Theatre, at the Morosco 
Theatre, N.Y., from March 28- 


April 5. Mary Rodgers, daughter 


| of Richard Rodgers, is responsible 
| for the music and lyrics. 


} 


Osear Olesen and Lewis Allen, 
general manager and playreader, 
respectively, for producer Rebert 
Whitehead, are planning their own 
Broadway presentation of Henry 
Denker’s “A Sound of Distant 
Drums,” formerly titled “Dead- 


' ” 
lock. 


“The Mahoney,” by Romeo Mul- 


|ler, will be presented April 16-18 
|by The Lambs, at the theatre in 


the clubhouse in New York. 


Mara Productions has _ been 


|formed by Marvin Legunoff and | 


|Ralph Roseman to present plays 


| 





off-Broadway. 
Milton Geiger, 
Max Wylie of ‘‘Everywhere a Chick- 
Chick,” is on the Coast casting the 
comedy, scheduled for Broadway 


; production next fall by Franchot 


Productions, which includes Maude 
and Richard Franchot, Marvin 
Kline and Lisa Freeman. 

Anton Walbrook is slated 
make his American legit debut in 
“Masterpiece,” which Christopher 
B. Manos and Arnold Margolin 
plan presenting on Broadway next 
November. The play by magazine 
writer Gordon Russell and actor 
Larry Ward, who’s currently ap- 
pearing on Broadway in “The Dis- 
enchanted,” will be directed by 
Michael Howard. 

A double-bill comprising Jean 
Anouilh’s one-act plays, “Medea” 
and “Cecile,” 
way presentation by Durran Pro- 
ductions, a new producing firm. | 
Bill Butler is to direct. 

“Caprice,” 


‘Hill from Armans Salacreu’s com- 
(Continued on page 94) 


co-author with 


to | 


is planned for Broad- | 


adapted by bitliaies! 


i.e., exclusive of taxes. 

Cold Wind and the Warm, Mor- 
oseo (D) (14th wk; 112 p) ($6.99; 
946: $35.300) (Eli Wallach, Mau- 
reen Stapleton). Over $19,100 on 
twofers. Previous week, 514.800 on 
twofers. Closes next Saturday (21) 

Disenchanted, Coronet (D) (15th 
wk; 117 p) ($6.90; 1,101; $36,131) 
Jason Robards, Jr., Rosemary 
Harris), Almost $20,000 on iwofers 
Previous week, $19,200 on twoters 

Flower Drum Song, St. James 
(MC) (15th wk; 120 p) ($8.05; 1,- 
615: $62,632). Over $62,600 again 
with parties. 

Gazebo, Lyceum ‘C) (14th wk; 
106 p) ($6.90; 995; $29,600) (Walter 
Slezak, Jayne Meadows Almost 
$20.100: Previous week, $17,700. 

Jamaica, Imperial (MC) (66th 
wk; 523 p) ($8.35; 1,427; $64.000) 
(Lena Horne, Ricardo Montalban). 
Over $41,100 on twofers. Previous 
week, $37,400 on twofers. Closes 
April 11. 

J. B., ANTA (D) (14th wk; 108 
p) ($6.95; 1.185; $46,745) (Chris- 
topher Plummer, Raymond Mas- 
sey, James Daly). Nearly $29,100. 
Previous week, $26,800. 

Juno, Winter Garden (MD) (Ist 
wk: 8 p) (£8.05; 1,404; $64,213) 
(Shirley Booth, Me!vyn Douglas). 
Almost $45,000 for first eight per- 
formances. Scheduled to c ose 
next Saturday (21) 

La Plume de Ma Tante, Royale 
(R) (18th wk; 143 p) ($7.50; 1,050; 
$41,800) (Robert Dhery). ‘Almost 
$42,900. Previous week, same. 


Look After Lulu, Miller's (C) 


(2d wk; 15 p) ($6.90; 946; $31,600) 
(Roddy McDowall, Tammy Grimes, 
George Baker). Nearly $16,700. 
Previous week, $23,100 for first 


seven performances and one pre- 
view. 

Look Homeward, Angel, 54th St 
(D) (68th wk; 540 p) ($690; 1,037; 
$46.384) ‘(Miriam Hopkirs, Ed 
Begley). Almost $14,000 on two- 
fers. Previous week, $15,400 on 
twofers at the Barrymore Theatre. 

Majority of One, Shubert (C) 
(4th wk; 32 p) ($6.90; 1,453; $53.- 
000) (Cedric Hardwicke, Gertrude 
Berg). Nearly $52,400 with Guild 
subscription. Previous week $48,- 
009 with Guild subscription. 

Make A Million, Playhouse ‘C) 
(2ist wk; 164 p) ($6.90; 994; $36.- 
700) ‘Sam Levene). Over $16,300. 
| Previous week, $13,800. Moves 
April 13 to the Morosco. 

Marriage-Go-Round, Plymouth 
(C) (20th wk; 157 p) ($6.90; 1.062; 
$43,000) (Charles Boyer, Claudette 
Colbert). Over $43,300. Previous 
week, $43,100. 

Music Man, Majestic (MC) (65th 
wk; 516 p) ($8.05; 1,626; $70.200) 
Over $71,000. Previous week, 
| $70,000. 

My Fair Lady, Hellinger (MC) 
(157th wk; 1,251 p) ($8.05; 1,551; 
$69,100), (Edward Mulhare, Pamela 
Charles). Over $70,000. Previous 
week, $68,100. 

Once More With Feeling, 
tional (C) (21st wk; 
1,162. $43,800) ‘(Joseph 
Arlene Francis). Nearly $22,700. 
| Previous week, $21,000. 
| Pleasure of His Company, Long- 
acre (C) (2list wk. 165 p) ($6.90; 
1,101; $37,600) (Cyril Ritchard, 
| Ruggles, Otis Skinner, Charlie 
Ruggles, Walter Abel). Almost 
$35,000. Previous week, $32,100. 

Raisin in the Sun, Barrymore 
(D) (ist wk; 6 p) ($6.90; 1,076; $41,- 
569) (‘Sidney Poiter). Opened last 
| Wednesday (11) to unanimous ap- 


designations 


{for first 


with parties. 
Rivalry, Bijou ‘D) (5th wk; 41 p) 


($6.90; 599; $22,500) ‘(Richard 
Boone, Nancy Kelly, Martin Gabel), 
Almost $12,600. Previous week, 
$13,000. 

Sunrise at Campobello, Cort (D) 
(59th wk; 468 p) (S6.90; 1,155; 
$38,300) (Ralph Bellamy). Nearly 
$27,600. Previous week, $25,000. 

Sweet Bird of Youth, Beck (D) 
(1st wk; 7 p) ($6.90; 1,280; $47,963) 
(Paul Newman, Geraldine Page, 


Sidney Blackmer). Opened March 
10 to unanimously affirmative re- 
views (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post); almost $45,500 
seven performances and 
one preview. 

Tail Story, Belasco ‘C) (7th wk; 
52 p) ($6.90; 1,037; $37.127) (Hans 
Conreid, Mare Connelly, Marian 
Winters). Almost $22,500. Previous 
week, $18,100. 

Touch of the Poet, Hayes (D) 
24th wk; 188 p) (7.50; 1,139; $43,- 
£87) (Helen Hayes, Eric Portman, 
Kim Stanley, Betty Fie'd). Nearly 
$24,300. Previous week, $24,800. 
Lays off next week. 

Two for the Seesaw, Booth (CD) 
6lst wk; 484 p) ($6.90; 780; $32.- 
300) (Dana Andrews, Anne Ban- 
croft). Over $20,000. Previous 
week, $22,200 

West Side Story, Broadway (MD) 
77th wk; 612 p) ($8; 1,900; $76,- 
417). Over $53.509 on twofers. 
Previous week, $42.900 on twofers. 
Has to vacate theatre May 9. 

World of Suzie Wong, Broad- 
hurst (D) (22d wk: 175 p) ($6.90; 
1,214; $47,400). Nearly $44,900. 
Previous week, $41,300 

Miscelianecus 

Lute Song, City Center (MD) 
(1st wk; € p) ($3.80; 3,030; $61,812) 
‘Dolly Haas, Leueen MacGrath, 
Estelle Winwood, Philip Bourneuf, 
Shai-K-Ophir, Tonio Selwart, Clar- 
ence Derwent). Opened last Thurs- 


day (12) to four affirmative notices 
(Aston, World-Telegram; Atkinson, 
Times; Coleman, Mirror; Crist, 


Herald Tribune), one yes-no (Watts, 
Post) and two negative (Chapman, 
News; McClain, Journal-American); 
Almost $24.400 for first six per- 
formances ard tvo previews. 
Opening This Week 
Masquerade, Golden (D) ($6.99; 
800; $30,000) ‘Donald Cook, Glenda 
Farrell, C oris Leachman). Richard 
W. Krakeur (in association with 
Lou's d’Almeida) presentation of 


play by Sigmund Miller; opened 
Monday night (16) to unanimous 
pans (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
Coleman, Mirror; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can; Watts, Post) and closed the 


same night. 

First Impressions, Alvin (MC) 
($8.35-$9.20; 1,453; $61,568) (Polly 
Bergen, Farley Granger, Hermione 
Gingold). George Gilbert and Ed- 
ward Specter Productions, Inc., 
presentation of musical based on 
Jane Austen’s nove!, “Pride and 
Prejudice,” and the draniatization 
of the same title by Helen Jerome, 


| with book by Abe Burrows and 


| Drama” 


Na- Hall, 
167 p) ($6.90; | published in memory of Karl Jul- 
Cotton, | jus Holzknecht, expert in the field 





music and lyrics by Robert Gold- 
man, Glenn Paxton and George 
Weiss; opens tomorrow night 
(Thurs.). 
‘RENAISSANCE’ BOOK 
“Studies in English Renaissance 
edited by Josephine W. 


| Bennett, Oscar Cargill and Vernon 
Jr. (N.Y.U. Press; $6), is 


who, at his death in 1956, headed 
Graduate English Dept. at N.Y.U. 
This scholarly tome, principally 
uesful as a reference work, has 
entries by several writers on 
Shakespeare, Marlowe, Jonson, 
Heywood, Middleton and others of 
the period; also covering such sub- 
jects as Elizabethan punctuation, 
stage direc‘ions, acting, plot and 
character development. Rodo. 





. 





VARIETY 


Wednesday, March 18, 1959 





| neglect the extremes and disre- 
| gard minority opinion . . . Aver- 
| ages are only a statistical conven- 
ience; average people are hard to | 


92 LITERATI 
find.” He discusses the sorrow 


| Literati | 
| plight of the serious artists and | 


A Literary ‘Shot’? sity (Scotland) authorities. Novel | Makes a case for the elimination | 

There’s a hassle in British Co-|dealt with university life in a| of the “cabaret tax.’ 
lumbia about Stephen Leacock’s | north-of-Britain city. James Gar- | 
18-year-old book, ‘Canada: The | ford is a pseudonym. |a role in the rapidly-changing 
Foundations of Its Future,” which| Attorney for the publishers said | America “we must find new angles | 
distillers Seagram Ltd. commis-!they had been in consultation with to take the place of the million- 
sioned from the humorist and dis- the principal of Aberdeen Univer- @!res — ranks have been de- 
tributed gratis in Canada. It seems’ sity and, in absence of the author, Pleted by taxes,” he says. “Salva- 
the provincial liquor solons have who is in the Far East, they have tion,” in his opinion, “must come 
begun banning it as a “liquor ad-| advised their clients to postpone from three sources, namely cor- 
vertisement,”’ though book's in the publication indefinitely. Copies | Porations, foundations and_ the 
official B.C. library and contains! sent to newsstands, bookstores and S0vernment.” He thinks all three 
no liquor bally, only “House of reviewers are being recalled. ; show promise of helping perform- 
Seagram” credit lines. The author is a young English  !"§ artists. 

Local press raps “that such a student who attended Aberdeen on Zelomek closed his examination 
book as this should be fouled by a postgraduate course a few years Of the explosive changes taking 
this petty law is disgusting,” de- ago. Aberdeen is not specifically place in this country with an ex- 
mands ban lifted because “not even name in the novel, which carica- | ‘Temely revealing chapter on the 
(the late) Stephen Leacock could tures staff members and promi- manifold problems’ confronting 
laugh at this one.” nent figures in college life. surburbia. Rans. 

eneres James Ross, current editor of —— 
Atlanta’s Amus. Guide Gaudie, the Aberdeen University Hill & Wang's Theatre Bocks 

Joining the parade, Atiania Con- weekly, commented: “I think the Hill & Wang is issuing four new 
stitution has blossomed forth with author is rather hard in the way paperbacks dealing with the thea- 
a‘tabloid Amusement Guide, spot- he does his lampooning.” tre. 
lighting all television programs, Books are “Shaw's Dramatic 
radio, motion pictures, theatrical OK ‘Looking Up’ Criticism (1895-1898) edited by 
news, night clubs and restauraat If pix are looking for new kinds|John fF. Matthews; ‘Japanese 
activities. Paul Jones, paper’s tv- of westerns, here's one. The | Theatre” by Faubion Bowers with 
radio editor, does a column in tab, heroine rides while flat on |foreword by Joshua Logan; “Jean 
which is edited by Richard Gray,| her back around California. | Anouilh, Volume 2” the second col- 
who doubles as Consti’s music| She travels in an iron lung, and 30 | lection of plays by the French 
critic seconds without artificially | playwright, and ‘Ibsen: The Last 

Amusement Guide is Constitu- pumped air and she’s dead. In| Plays’ with an intro and transla- 
tion’s answer to the Atianta (p.m.) her life and death existence she tion by William Archer. 

Journal's Green Sheet, Saturday shows a lot of humor. 
insert with complete listings of iv Mother of three children, and CHATTER 

programs, radio logs, record re-| divorced by a flying colonel who| B H. Haggin, music critic of The 
views, etc. Norman Shavin, Jour- apparently was not bucking for Nation, who kept a record of 
rial's tv-radio editor, supervises an age of chivalry that was dead. | gjcht-vear friendship with the 
production of Green Sheet, which che has lived nine years, a fourth maestro has put “Conversations 
has been expanded to meet Con- of her life, in an iron lung. Her With Toscanini” holwnen pete re 
stitution’s challenge. name is Jane Boyle Needham, her | for a Doubleday book due soon. 

Although both papers are owned hook is called “Looking Up” and a : ; 
by same company, Atlanta News- she has told it all to Rosemary Tay- Mrs. Ruth Brown Murray re- 
papers Inc., management has kept Jor. author of “Chicken Every cently shifted from Crowell back to 
them on a competitive basis and Sunday.” It's a gay, exciting book. Viking Press. a former association 
the result has been two strong Like old westerns. it has feuds With Patricia MacManus quitting 
papers, each striving to outdo the and suspense. Good one for “The the p.r. post for freelance scripting. 
other in news coverage as well as Californians.” Putnam publishes. Mrs. Jean Sheperd succeeded Mrs. 
service to their readers. Scul. Murray at Crowell. 

a Bart Sheridan, articles editor of 
Oxford's Theatre Books Good Housekeeping mag for the 

The usually reliable Canard En- Harvard Prof. Harry Levin’s Past two years, upped to managing 
chaine, French political satirical “The Question of Hamlet,” a new editor of the publication. Moviag 
weekly, reports that the Paris Ex-: interpretation of the classic, is into his old berth is James A. Skar- 
press, political weekend review | slated for Oxford publication next | don. Latter previously was senier 
will shortly make another attempt month, as is Jean Giraudoux’s play, editor of Coronet mag. 
to appear as a daily. The paper) “Duel of Angels.” translated by April edition of Esquire carries 
tried it once before during Pierre | Christopher Fry, Vivien Leigh and the complete original working 
Mendes-Frances brief tenure as/ Ann Todd are due in the London script of “Sweet Bird of Youth,” 
French prime minister but reverted | production on Broadway this the Tennessee Williams apus which 
to weekly when latter's govern- | spring. got unanimous critical approval on 
ment fell. Another prof, Earle Ernst, has its Broadway opening at the 

Canard has it that Express edi- edited “Three Japanese Plays.’ Martin Beck Theatre last week 
tor, Jean-Jacques Servan-Schrei- | from the traditional theatre, also jujius Ochs Adler Jr.. of 168 
ber, whose paper has hit an all an Oxford item in April. Drama p.<+ 74 st. New York. is a direc 
time high since the De Gaulle) Prof. Ernst (University of Hawaii) oF Culeaial Bowling GC, iggy od 
age took gy pron enc coun- is also author of “The Kabuki Scent an ry Mite i. aaa oe 
ry now needs a non-Communist Theatre.” oo. 4 4 
leitist daily and can pick up readers — 
from rapidly failing Humanite (CP ‘ Tia? as See ; 
official organ). Paper will still ‘ana ce ae Old Vie, oo Page en oF nal 4 —— 
yt rg hei — New St _ Vol. 5," by Mary Clarke (Macmil- of the law firm of Lord, Day & 
Peng inés Of Dritain's New Stales- | Jan; $5), summarizes annual pro-| Lord. 25 Broadway. 

an. duction at the celebrated British ie aad a 
playhouse. Season's director was —— = ae es e 
Educat'l Writers Awards Michael Benthall; Alfred Francis. Dial biog of the Joseph P. Kennedy 

Ann Sawyer, Charlotte (N.C.) administrative director. Plays pre- “ s | Se See eee 
News: Ruth Dunbar, Chicago Sun- | sented: “Ham'et” (John Neville in ~~ oo sera of Boston. The for- 
Times; and George B. Leonard, title role); “King Henry VI, Parts se priest to 
Look, were named winners of the I, II, III:”’ “King Lear” (Paul : 252 Court of st James’ two sons 
Education Writers Association's Rogers as the King): “Twelfrh 27° the present Senator John F. 
annual competition in Atlantic Night:” and “King Henry Vyir’ Kennedy, from Massachusetts, and 
City last week. The group was one (Harry Andrews in lead). Support- Robert Kennedy, now chief counsel 
which met with the annual con- jing casts include players known on | for the Senate rackets investigation 
vention of the American Associa- both sides of the Atiantic for legit | Committee. 
tion of the School Administrators. and film appearances. William Stanley Parker, nation- 
The three received engraved As in previous volumes, Miss ally known Boston architect. long 
bronze plaques. Clarke’s text is concise: he!pful to an active actor-producer with the 

Other awards: Ian Forman, Bos-; the splendid photographs of Angus Footlight Club, has authored “The 
ton Globe; Leonard Buder, N.Y.|McBean, Houston Rogers, Tony Messengers of Peace,” an allegory 
Times; Wi'lard Baird, Lansing] Armstrong Jones and David Sim,/in blank verse, which Christopher 
(Mich.) State Journal and Battle | which illustrate the book. In every (Boston) is publishing. The 81-year- 
Creek Inquirer; Mary Frazer, San| way, book is worthy of its prede-| old architect-author wrote it as a 
Francisco News; and the Detro:t! cessors, and continues a valuable “labor of love” and agreed to its 
News, as a newspaper. stage series. Rodo. oman ype because of the inspira- 
cmimines tional values entailed. 

Hillman’s Paperbacks Culture In America Author-psychologist Dr. Smiley 

Samuel H. Post, former senior Vast changes in American life Blanton, now 76 years old. who de 
editor of Popular Library, has with automation more than merely cided upon a medical career i. 
joined Hillman Periodicals to head | around the country means that the 191] at the age of 29, was origi 
up Hillman Books which plans to citizenry will have more time on nally a legit actor, lon eine 
reenter the paperback book field. | its hands, more leisure time, not with a New England Pn tgl oo . 

Hillman Books will have a full necessarily for loafing, but for fis thespic trata ha tood him 
line of fiction and non-fiction, both more worthwhile recreational en- jn good poll 9 : lite tet gn wee 
reprints and originals. deavors. These and other problems 4. 8 p lecturer Prentice Han a 

— concerned with economic, social , pin; ae : , 
Gehman’s Largesse and cultural trends are carefully a ee mehe Promise of 

Mag writer Richard Gehman’s examined in A. Wilbert Zelomek’s ? 7 eed some. 
standoff love affair with his native “A Changing America: At Work James Cross’ second suspense 
Lancaster (Pa.) County has now And At Play” (Wiley; $3.95). novel, “The Dark Road” ‘his first. 
progressed to the point where he Basis for the Zelomek picture | ‘Root of Evil’ was nominated for 
has assigned a full third of his lit- | of contemporary life is a series of |the Mystery Writers of America 
erary estate 
Teachers’ College. oldest (1854) | Graduate School of Business Ad- | >¢ing published April 8 to coincide 
teacher training school in Pennsyl- | ministration. Book, however, is a| With the first installment of the 
Vania | greatly expanded version of his Satevepost’s six-part serialization. 

Gehman, currently ogling the lectures. Zelomek, who is an eco- | Author's nom-de-plume is for a 
Orient on a contract book assign- nomist and consultant to Fairchild USIS staffer who, since 1955, has 
ment, is on tour with Richard K. | Publications, also heads up his own Served in Europe and Washington. 
Reinhold. chief photog of Lancas- International Statistical Bureau. N.Y. Herald Tribune Rome bu- 
ter Intelligencer Journal, an old Culture is a 10 billion dollar in- reau chief Barrett McGurn has 
school buddy, on leave. | dustry in this land, he says. Of done a book on his “Decade in 

-_— the value and cultural influence of Europe” for Dutton in April. Same 
College Novel Recalled radio-tv “there is considerable dif- | firm is bringing out Allen Church- 
‘ nw ge new novel by James | ference of opinion” but no one _ill’s “The Improper Bohemians: A 
sariord, 
has been withdrawn from book-| nomic importance, Zelomek ob-| it Its Heyday” (Eugene O’Neiil, 
shops in the U.K. and its publica- | serves. He makes a strong plea for Edna St. Vincent Millay, Maxwell 
tion has been postponed indefinite- | minority tastes and pooh-poohs the Bodenheim, Emma Goldman, 
ly following consultation between | creation of the so-called “average George Cram Cook, the Province- 
the publishers, Faber & Faber, | American adult,” pointing out that | town Players, The Little Review, 
London, and the Aberdeen Univer-' “no research . . . can afford to! etc.). 
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Paris Express As Daily 


ness in Richmond County, N.Y. 











If performing artists are to play | 


creation and entertainment busi- | 


to Millersville. State | talks the author gave at Virginia's | First Novel Award for 1957), is | 


young English author,! questions the fifth estate’s eco- Re-Creation of Greenwich Village | 


i the comedian. 
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SCULLY’S SCRAPBOOK 


444444444444¢+¢4 By Frank Scully 


Palm Springs, March 17. 


| For more than a year, Joe Reddy, publicity director of Walt Disney 

Productions, has been covering the land with green snow. Exam- 
ined, thé particles proved to be scores of releases of a Disney 12-year 
| project called “Darby O’Gill and Little People.” The little people are 
the Irish Leprechauns and Disney is credited with personally having 
signed their king, Brian Conners, and 140 of his fantastic followers. 

Of course in Ireland the word fairy doesn’t mean what it means in 
America. There it is a profession, mainly of do-gooders. They can give 
friendly services if asked and unfriendly ones if not properly fed. 
Underfeeding causes them to lose their tempers. 

They never lack for money, having more pots of gold than pots of 
porridge. And it is still considered very sensible, especially in the 
areas outside the big cities where the leprechauns seem to have re- 
treated in recent years, to leave out some food by the kitchen door 
during the night. 

Joe Reddy, who should get the full billing of Joseph Patrick Reddy 
within the octave of St. Patrick’s Day, obviously is Irish. He claims 
that there is a lot of Irish in Walt Disney too. But judging from the 
way things have been going for Terry Brennan, Donald O'Connor, 
|Dennis Day (McNulty), Dan Dailey, Pat O’Brien and other Irish no- 
tables, not to forget the late James J. Curley and the late James J. 
Walker, they had better not bank on the luck of the Irish to make 
“Darby O'’Gill and the Little People” a hit. They'd better cater to 
the caprices of the Little People as well. 

Albert Sharpe, now 74, knows all about leprechauns, on account he 
starred on Broadway in “Finian’s Rainbow’ and in Hollywood in 
“Brigadoon.” But because he is a Belfast townie he hasn’t a proper 
respect for country sprites. He learned in Burbank, while playing Dar- 
by O’Gill, that they can mess a man plenty if not looked up to. This 
is hard to do because they are only 21 inches tall. 

What Little People Can Do To Big Ones 

Failing to tip his hat to them (because he doesn’t wear any), Sharpe 
found his dressing room light extinguished with such force it cracked 
a mirror, his trailer trucked off three blocks ‘though still within the 
confines of the Disney studio), by a headless horseman and, so far as 
he could make out, a headless horse, and torrents of rain deluging 
him such as he had never seen in Belfast. To top it all, the lights went 
out all over town during one of his most important scenes. He had 
learned his lesson. He wore a hat and tipped it to the leprechauns at 
night. Things went so smoothly after that he found his fat part had in- 
creased his weight 15 pounds 

As they stand less than two feet high and wear grass-green costumes, 
leprechauns may be hard to spot. But they also wear a white feather 
in a cocked hat and silver buckles on their black shoes. These touches 
make it easier to see them. And they carry a bag of gold—florins real- 
ly—for purposes of ransom if caught. They long ago realized you can 
buy anything in this world—even freedom—and that everything has 
its price. If caught, they will pay off. Released, they can then break 
a man’s leg with a snap of their fingers ‘after dark of course) or ruin 
a year’s crop with a sneeze. They are powerless in the daytime. 

They have no problems of sex, being an all-male race, and since King 
Brian has ruled them for 5,000 years they must be monarchists, which 
has always been a tough thing to be in Ireland, or even in the United 
States where there are 20,000,000 citizens of Irish descent. 

Lawrence E. Watkin, who wrote the script from H. T. Kavanagh's 
“Darby O’Gill” stories, made two trips to Ireland in relation to the 
picture and one of the country’s traditional storytellers, the shana- 
chies, told him about a labor strike in County Mayo when carpenters 
were asked to build a fence through a fairy fort. They were terrified 
at what the leprechauns would do in retaliation 

In his fort, called a caher, a leprechaun is safe during the daytime. 
This may be a mound 100 feet in diameter in the middle of a potato 
garden. Farther down the field where cattle graze may be a stone fort 
like a jagged black crown resting on a soft green pillow of earth. 

The Silt of Skepticism, Is It? 

Once these underground passages were big enough to accommodate 
a man walking upright, but the silt of skepticism has so filled the tun- 
nels that only a little fairy man can walk through them now. Irish 
history is full of tales of the misfortunes which came upon people who 
ignored these lisses and cahers 

Robert Stevenson, who directed the picture and is claimed to be dis- 
tantly related to Robert Louis Stevenson, also claims that his mother’s 
people were Irish and even in England left out food at night for lep- 
|rechauns, though with British pixies, brownies and the like it is hard 
to see what leprechauns would be doing muscling into English terri- 
tory. 

Stevenson says a straight pin and a piece of holly are protectives 
against their caprices. Pins placed in keyholes keep leprechauns from 
getting in or out of rooms with closed doors. And for some reason no 
leprechauns will come anywhere near a holly. He claims they also 
hate water, even for drinking. Apparently, however, they are not ad- 
verse to being photographed by a motion picture camera, but then 
Disney's cameramen have photographed polar bears and accouche- 
ments in the wildest parts of the animal kingdom. 

Darby O’Gill is the story of a feisty old shanachie who matches his 
wits with King Brian of the leprechauns, and winds up with more 
frightening adventures than he knows how to handle 

While there are good and bad leprechauns, King Brian says his are 
the good ones, though not without their weaknesses for they have 
fallen twice in this history: once from heaven and once for Disney. 
They were angels originally. Millions of them were flocked together 
and Brian was king then as he is now. Then a row broke out between 
the angels and the Little People tried to keep out of it. 

The morning of the great battle one line of angels was stretched 
clear across heaven. It faced another line. There was a valley between. 
Each angel had a trumpet in his hand. The angels under Old Nick 
were swearing but when it came to hurling thunderbolts at each other, 
they got the worst of it. 

The Little People were too small to li’t a rock, let alone throw one, 
so King Brian said, “This is no fight for the likes of us. We're neutral.” 

He took all his people out of battlements to the edge of heaven. 
Angel Gabriel caught up with him there. “A man who, for fear of his 
skin won't stand up for the right may not deserve hell, but he’s not 
| fit for heaven,”’ said Gabriel. So he heaved the Little People out of 
heaven and after years of tumbling through space they landed in Ire- 
land. In fact, they were two years and 26 days on the way and if Ire- 
land hadn't looked so much like the heaven they had been booted 
out of, they might have been satelliting around till this day. 

Then there would have been no Abbey Theatre players and without 
Kieron Moore, whose real name is Ciaran Oh-Annrachain, (and isn't 
that a piperoo for a heavy?), Denis O’Dea, Farrell Pelly Jack Mac- 
| Gowran and Nora O'Mahoney, not to mention Jimmy Devlin from the 
| Ulster group, where would Disney be, even if without them he still 
|}had Janet Munroe (redheaded, yes, but English), Sean Connery, and 
Jimmy O’Dea to back up Al Sharpe. And Sharpe wouldn’t be a broth- 











jer to Barry Fitzgerald, would he? Fitzgerald's name was Sharpe be- 
| fore he took up with the Abbey players, remember? 

When he started in show biz 65 years ago an old comedian asked 
ihim if he was going on the stage. He said yes. “It's nct a bad life,” 
“You'd be better off.” 

Said Sharpe, “to get what he meant.” 


It took me all these years,” 
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Broadway 


London music publisher Reg 
Connelly due in next month from a 
Nassau vacation, on business, en 
route back to England. 

John Springer, 20th-Fox mag: 
azine contact, joining the Arthur 
P. Jacobs outfit. He'll handle 
film and tv personalities. 

Ethel Colby, only femme N.Y. 
drama scribe, to Miami Beach to 
cover Florida’s amusement spots 
for Journal of Commerce. 
Museum of Modern Art, 
iil present “An Evening 


N. Y. 

with 
nefit for the Museum's art film 
prary 


\ 
- 
I 
] 3 
Victor 


Bethscheider), vet 
naitre d’ at the Hotel Roosevelt 
‘rill, ailing at his Brentwood 
N.J.) home. Gene is subbing while 
ictor recoups. 

Beat generation novelist Jack 
Kerouac prefers to get along with- 
out a phone at his Northport, L.1. 
residence. To make contact you’ve 
got to send him a telegram. 

Louis Sobol, N.Y. Journal Amer- 

an syndicated cslumnist. has 
been named chairman of the nit- 
ery division of the N.Y.C. Cancer 
Committee’s April Crusade. 

Hotels Astor and Manhattan 
among the first of the Times Sq. 


! 
( 
\ 


th the earlier 2 


nees 


Emmett 


a 
a 
p.m. 
u . 

Weiner 


Rogers, Robert 


with Howard Lindsay and Russel 
Crouse, producers and authors of 
“Tall Story.” marking playwright- 

tor Mare Connelly’s upping to 


star billing the occasion of a post- 
theatre party 

MCA board chairman Jules C. 
Stein probably out of Harkness 
Pavilion the end of this week or 
early next, following minor surgery 
and will recoup at his Sutton Place 


apartment for several weeks be- 
fore returning to the Coast. 
Maggi MecNellis (Mrs. Clyde 


Newhouse) hostessing the Western 
Gala for city slickers at the Wal- 
dorf-Astoria following the preem 
of David Merrick’s western legit 
musical, “Destry Rides Again.” 
opening April 25 at the Imperial 
for benefit of Guideposts For ‘(re- 
tarded) Children Inc 

Elinor Green, managing editor of 
The Pleybill, official program for 
Broadway legit theatres. resigned 
effective last week to become ad- 


vertising and promotion director 
for the related publishing firms: 


Putnam, Coward-McCann 


John Daly. 





\iarlene Dietrich” on April 7 as a} 


ing biofilm of 20-year-old Kazuhisa 
Inao, Nishetetsu Lions pitcher who 
hurled team to the pennant last 
season and then won last four 
games after his team was three 
games behind in Japanese “World 
Series.” Filnf is expected to be 
released before baseball season 
opens April 11. 

Vienna State Opera due in early 
April for 10 performances includ- 
ing expected appearances at Osaka 
fest. Vienna Barylli Quartet a’so 
expected between April and May 
for 12 performances with Vienna 
Boys Choir returning between 
Mareh and May for another 20 
concerts. Vienna Philharmonic, 
under Herbert von Karajan 


eX- 


| pected this fall in course of global 


tour. 
Australia 
By Erie Gorrick 
(Film House, Sydney) 
Lee Gordon booked Tommy 


Steele for a runaround on his Sta- 
dium loop, starting March 15 
“Cat on Hot Tin Root” (M-G 
a smash at St. Jame’s, Sydney 
Bob Dexter resigned from Hoyts’ 
Loop publicity after five yeers. 


is 


pots to open earlier for Wednes- | beater here. 
y luncheons (11:30 a.m.), in line | 
legit ma-|“10 Commandments” 


“Night to Remember” (Rank 
looks like another British down- 
Paramount will splash release 


throughout 
New Zealand next month 
Tony Morris, formerly attached 
to the British distribution field, i 
look-seeing here on tele selling 
mission. 
Australian 


1S 


Performing Rights 





| 


| 
| 


| 


| Helden, 


Assn. will sue all those exhibitors | 
who refuse to become APRA sub- | 


secribers. 
Tele debuts in Perth next August 
and exhibitors are setting 


house in order to meet this new 


| (for here) b.o. threat. 


and 
Her successor hasn't | 


een selected, but in the meantime | 


publisher Gilman Kraft 


double as m.e. 


San Francisco 
By William Steif 
(EVergreen 6-9201) 

Frisco Opera signed Italy’s Ar- 
turo Basile to conduct for 1959 sea- 
son 

World preem of “This Earth Is 
Mine” set for Frisco in 
part of June. 

Danny Kaye caught sneak of his 
new Red Nichols film before going 
on at the Curran. 

The weekly Argonaut, once the 
West’s literary giant with such 
writers as Ambrose Bierce’ and 
Will Irwin, appears to have folded 
—no issue since November. 

Lambert, Hendicks & _ Ross 
signed to kick off Monterey Jazz 
Festival Oct. 2. Fest General Man- 
ager Jimmy Lyons asked Jon Hen- 
dricks to turn out special lyrics to 
introduce acts. 

David Rose closed deal with. Rob- 
ert Rothafel for presentation of 
Stephen and Libby McNeil’s “San 
Francisco, My Enchanted City” on 
Roxy stage this summer, with pos- 
sible tv spectacular as a followup. 

Thespian Theatrical Club held 
27th anni dinner, with vaude 

including Marie Delmore 
Burke, Allen Sisters, June and 
Benton Wigney. Dale and Cone, 
Mardelle May. Leota Hopson, Ruth 
Fulle, Mary Grace Contini, Namay 
Handel and La Carmencita 


Tokyo 
By Dave Jampel 
(Press Club, 27-0161) 

Danny Kaye starrer for Panama- 
Frank and Columbia release, “The 
Bamboo Kid,” now pushed back to 
April for Hong Kong and Japan 
locationing. 

Takarazuka Girls’ Troupe looks 
certain for U.S. tour this summer 
under pact with New York aitorney 


I 
Playbill 
will 





its 
acts 


latter | 


Albert B. Gins and William Morris | 


o'fice. Other Japanese’ troupes 
reluctant to follow fearing conflict 
and saturation of interest. 

Pianist Joel Rosen due for two- 
week concert tour that wit include 
Tokyo, Yokohama, Osaka, Kyoto, 
Kobe and Nagoya. Tour is backed 
by Music Assistance Program 
jointly supported by Martha Baird 
and Rockefeller Foundation. 

As proof positive of baseball's 


during January. 


“My Fair Lady” terrific click 
for J. C. Williamson Ltd. at Her 
Majesty’s, Melbourne, with Bunty 
Turner and Robin Bailey starred. 


Ernest Borgnine doing a p.a. at 
Hoyts’ Regent, Svdney. for ‘The 
Vikings” (UA). Star is here for 


top role in “Summer of 17th Doll.” 

R. M. Odgers, general manager 
Rank Overseas Distributors Pty. 
Ltd., planes here for leok-see 
Rank product is handJed here by 
British Empire Films. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 
Ten Italian pic companies failed 


Walter Chiari, back from Aus- 
tralia, may alternate film with tele 
work. 

Piero Francisci sailed to U.S. to 
witness openings of “Hercules,” 


| pie he direeted here. 


Vittorio DeSica set for rcle in 
“The Moralist,” opposite Alberto 
Sordi and Sylvia Lopez 

Alida Valli off for Paris and role 
in “The Eyes Without a Face,” 
Lux-Champs Elysees production. 

Isabelle Corey to Mar dei Plaia 


for film fest there. where two of | 


her recent pix are being screened. 

Grock, world famed clown, in- 
terrupts retirement this month for 
brief appearance on an Italian tele 
show. 

In-and-out-of-Rome: Kay 
rison, Dana Wynter, Earl 
well, Rene Clair, Guy Elmes, Lacy 
Kastner, Curd Jurgens and wife. 

Goffredo Lombardo to Paris; 
ditto Franco Cristaldi, Pietro 
Germi, to set stars. for Titanus’ 
Magliari” and “Il Pasticciaccio 
Brutto.” 

Giulietta Masina to Berlin for 
first of several non-Italian roles 
in “My Love for You,” based on 
the Hermann Sudermann Lithuan- 
ian legend. 


Miami Beach 

By Lary Solloway 
(1755 Calais Dr.:-UNion 5-5289) 
Joe E. Lewis and Eartha Kitt re- 


Har- 


turn to Eden Roc’s Pompeii on 
March 27. 
Donald O’Connor opened at the 


Font’s LaRonde last night (17) for 
a two-weeker, with Johnny Mathis 
skedded to follow, 

George DeWitt, first stateside 
performer to topline a Havana 
cafe-casino since Castro takeover, 
at the Capri for a fourday deal. 

Americana closing out long run 
revue, “A Rag, A Bone and A Pony 
Tail,” on March 27 with Jack Car- 


ter first to resume featured acts- 
policy in Bal Masque. 
-Nat Hiken and attorney Art 


Hershkowitz at Thunderbird while 
here on huddles with Joe E. Lewis 
and Frank Sinatra anent appear- 
ances on next fall’s (“Man Of 
Hour”), Friars Club tv series. 
Eden Roc prexy Harry Mufson 


| tossed big post-closing show party 


for Sammy Davis, with Joe E. 
Lewis and Milton Berle plus Dag- 


their | 


| pected here this month to ap 


jat the Karystinos nightciur. 
German pianist Klaus Schilde | 
performed as_ soloist wito the 


| 
| 


Paris 

By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Yves Montand and Dalida win- 


ning The Bravo Awards as the 
pop singers of the year. 

More than 330,000 copies of 
Boris Pasternak’s novel ‘Doctor 


Zhivago” have been sold. 

Mylene Demongeot goes to Lon- 
don to star in a & Arthur Rank 
pic, “Upstairs and Downsiairs.” 

Marcel Achard adapted the Yank 
musical “Wonderful Town” for 
staging next season with Cclette 
Renard. 

Ingrid Bergman will star in the 
legit version of “Separate Tables” 
next season with husband Lars 
Schmidt producing. 

Robert Aldrich may*produce and 
direct his next pic, ““The Catalyst,” 
in October here, with William 
Martine Carol and Ava 
Gardner starring. 

Edmond Greville remekes “The 
Hands of Orlac,” an old German 
silent horror pic which was also 
done in Hollywood as a taiky with 
Peter Lorre. Latter was called 
“Mad Love.” 

Show biz folks getting special 
Paris medals for outstanding con- 
tributions this year are dancer 
Ludmilla Tcherina, comedian Jean 
Rigaux, actors Annie Girardot. 
Madeleine Robinson, singers Andre 
Dassary and Charles Trenct. 


Athens 


By Irene Velissariou 
(44 Tinou Str. Tel. 814348) 
Don Marino Barreto crch at the 
Mocambo. 
Huanito Reyes Revue and San 
Diego ballet at the Copacabane. 


“10 Commandments” (Par) play- 
ing here at three first-runs day- 
date 

Nina Franca and Spanish EFallet 
cf the Sevillianes at the Mon- 
seigneur. 

Eddy Constantin due here for 
three appearances at an Athens 


nightclub, : 

Cerney Dancers at the Ar, <ntina 
as topper of: bill of Other toreiga 
talent floor show. 

The Comedie Francaise Group 
did solid biz at Kotopouli Theatre 
presenting Gallic Classics 

Xavier Cugat and his crch ex- 
pear 





Athens State Orch at the Orpheaus. 


American pianist Frank Glander | 


cue here soon to partic:pzte as 
soloist with the Athens Stave Orch 
ut the Orpheus. Ske wi'l a’so give 
recitals in Salonica and Volos. 


Philadelphia 
By Jerry Gaghen 
(319 N. 18th St., Locus. 4-4848) 

Sam Silber of the Embassy, is 
augmenting his live entertainment 
with a hi-fi system. 

Dot Langdon will be at the 
Connie Mack Stadium console for 
the seventh straight season. 

Former bandleader Harry Dobbs 


has opened new booking and coach- | 


| ing offices in the.Fuller B dg. 


} 


Black- | 


“T] 





mar and Jerry Lester up enstage! 


to praise-speech and clown with 


popularity in Nippon, Toho is mak-! the departing topliner. 





| by 


Ludy Van Love, cleffer and 
orchestra leader, directing the 
entertainment at Zaberer’s, Wild- 
wood. 

Guber, 


Phil co-owner of Big 


Bill’s makes his debut as a song- | 


writer with the Dialtones’ “Ring- 
a-Ding.” ° 
Welceme House, a_ national 


adoptive agency, sponsoring a pre- 
view benefit (April 11) of “Gypsy.” 
Ethel Merman tuner, at the Shu- 
bert. Theatre. 

The Philadelphia Orchestra will 


| present the world preem of the 


“Symphonic Poem after Decartes,” 
Jon Vincent, pro‘essor of 
music at the University of Cali- 
fornia. 

Donald L. Engle resigns as man- 
ager of the Philadelphia Orches- 
tra (June 30) to work as musical 
advisor for the Mrs. Martha Bay- 
ard Rockefeller Foundation, in 
New York. 


Pittsburgh 
By Hal V. Cohen 
(Atlantic 1-6100) 

Ben Steerman, of SW Theatres, 
and his wife home from Florida 
vacation. 

Copa bandleader Allan Shine 
and his wife celebrated 10th wed- 
ding anni. 

Danny and Bruno Sariorio took 
over Foxhead tavern and re-named 
it Dante's. 

Angeleo Gatto directing Glen- 
shaw Players in “Gentlemen Pre- 
fer Blondes.” 

Bill Cleaver quitting the Web- 
ster Hall Hotel staff to manage 
the Press Club. 

Rufus Blair was in town over 
weekend drum-beating Bob Hope’ 
“Alias Jesse Jaynes.” 

Almost 50 reservations 


*| 


from 


Tent No. 1 for Variety Club con- 
vention in Las Vegas. 

Local dancer Mel Davidson 
signed for new David Merrick mu- 
sical, “Destry Rides Again.” 

Dave Crantz picked by Clay 
Flagg and Carl Low to p.a. their 
White Barn Theatre this summer. 

Eileen O’Dare had to miss sev- 
eral Olsen-Johnson shows at New 
Arena when she banged up a limb 

Lou Siarr putting together a line 
of girls here for Jimmy Durante’s 
Twin Coaches booking next month 








M a . 
Mexico City 
By Emil Zubryn 

(Taxco 2-40) 

Katyna Ranieri, who made a hit 
here as a singer, soon to 
launched in a film career by 
Calderon Brothers 

Maria Felix, Mexico's top female 
star, said to be considering a Hol- 
lywood offer, and now receiving 
private English lessons 

Show biz circles pondering the 
renaming of “Rocm_ Service,” 
}slated to appear here as “El Ca- 
ballo Blanco” ‘Tue White Horse) 

Virginia Manzano has completed 
dubbing voice of Silvana Pam- 
panini in film “Thirst for Love” 
which Italian actress made in 
Mexico. 

Italian actress Lucia Bose and 
bulifighter nusban@ Luis Miguel 
Dominguin expected here in May 
to produce a picture in Mexico's 
studios. Dominguin has appeared 
in several Spanish films. 

Silvana Pampanini forsaking 
Mexico to complete a Havana tele 
date as weil as a film in Italy later 
this year. She is expecied back 
|here in September to do a second 
film for producer Jesus Sotomayer 


Istanbul 
By Goksel Kortay 

French cellist, Bernard Michelin, 
due in shortly. 

Japanese chirp, Peggy Hayama, 
in for series of jazz conceris 

San Francisco Ballet smash hit 
at the Atlas, will stay for an encore 
week. 

Next legit production at 


the 








Dram 


will be “20 Angry Men,” staged by 
Mufit Kiper. 


Ayla Erduran 
Koptagel did 


Longhair fiddler 
jand pianist Yuksel 
capacity at the San. 

Commanders Orch played Izmir, 
Adana, Karamursel and Ankara, 
now in Istanbul for concerts. 

State Theatre's production of 
“King Lear” in from Ankara with 
Cuneyt Gokcer and Gulgun Kutlu 
in leads, 
| Two French award-winning pix, 
|“Les Nuits Blanches” and “Nous 
|Sommes Tous des Assassins” doing 
good biz. 
| Jean Marchat, Renee Faure and 
| Jean Weber of Comedie-Francaise 
off to Ankara after 16 SRO per- 
| Sormeness here. 





| _ Scotland 


By Gordon Irving 
| (Glasgow: BEArsden 5566) 

“Fol-de-Rols” unit playing to 
solid biz at King’s Theatre, Glas- 
gow. 

Stewart Cruikshank, Howard & 
Wyndham topper, vacationing at 
St. Moritz. Switzerland. 


Theatre, Edinburgh, in new Fred- 
erick Knott play, “Mr. Fox of 
| Venice.” Knott is author of “Dial 
|M for Murder.” 

Kathleen Harrison and A. E. 
Matthews teamed in new comedy, 
“How Say You,” by Harold Brooke 
and Kay Bannerman, given world 
preem at Lyceum, Edinburgh. 


Madrid 
By Hank Werba 

(Gral Sanjurjo 24; Tel 344865) 

Finlay Currie in 19 play King 
David in Edward Simall’s “Solomon 
and Sheba.” 

Theatre of Humer’ scheduling 
“Charley's Aunt” after a popular 





revival of “Don Mendo'’s Ven- 
geance.” 
Flamenco artist Rafael Farina 


heads vaudery show at Fuencar- 
ral backed by the Bernal Broth- 
ers and Los Chimberos. 

Variety vet in Portugal, Luigi 
Garyo, signed for feature spot in 
Leon Klimovski’'s “Assault to 
Glory,” now filming at CEA Stu- 
dios. 

NBC sportscaster Mel Allen will 
16m the 1958 World Series and the 
1959 Rose Bowl Game at USS. Air 
| Force installations here under De- 
fense Department auspices. 

Other productions at CEA in- 
clude Rafael Gil’s “House of 
| Troy,” Jesus Franco's “We're 
Eighteen,” Clemente ‘ampiona’s 
“Don Jose, Pepe and Pepito” and 
Rafael Salvia’s “Born fur Music.’ 





be | 


Paul Rogers set to play Lyceum | 


Hollywood 


Ruth Levy new public relations 
| director at KFWB. 

Dan Melnick in from Gotham for 
ABC-TV huddles. 

Ron Buck joined Julian Lesser 
Productions as associate. 

Marshall Skoll joined 
son Agency as associate. 

Irwin R. Franklyn ankled Judd 
Bernard flackery to set up own 
of fice. 

J. P. Miller to London to discuss 
preem of his play, “Madonna and 
| Child.” 

Arthur Freed heads for month's 
| holiday with his family in Europe 
|late in April 

Joan Woodbury will conduct Salt 
Lake City Philharmonic Friday 
(29) in special Eastern Star bene- 


fit 


Bob Rai- 





Robert 
Wait 
Barbera 
dept. 

Frances Langford plaqued by 
L. A. City Council for her enter- 
tainment activities Curing the last 
world war. 

Spencer Tracy 
mar skied for Martiniqué 
locations for Columbia’ 
4 O'Clock.” 

Andy Potter named coast me.n- 

ber of National Stereophonie Ra- 
dio Committee of Electronics In- 
dustries Assn. 
James Stewart flow to Westover 
ie'd, Mass., with production crew 
» film special tv documentary on 
Strategic Air Command 

Emmett P. “Bud” Ward resigned 


Carr, previously with 
Disney, joined Hanna and 
Productions’ animation 


and Fred Kohl- 
to scout 
“Devil at 


Ss 


I 
te 
t 


as plant manager cer 25 years 
with Universal Studios to handle 
his own persornel management- 
labor relations firm 

Jack L. Warner joins Samuel 


Goldwyn as honorary co-chairman 
of the United Jewish Welfare Fund 
Campaign's amusement division. 
Both have served in posts for past 
several years. 


Chicago 


(Delaware 7-4984) 
“Some Like It Hot” world 
preems at the United Artists to- 


morrow (Thurs.) 

Maurice Turet in ahead of “Dark 
At Top of the Stairs,” opening at 
Erlanger April 6 

Meg Mundy starring in “The 
Rainmaker” at Fred Miller Thea- 
tre, Milwaukee, next Monday (23) 
to April 4. 

3ernie Baker, active in indus- 
trials and legit here, moved to De- 
troit as an associate producer for 
Jam Handy. 

Chi Cinerama Cecrp. has incepted 
|\“Golden Age Club” here, giving 
| ticket benefits to patrons over 65 
who are members. 

Dave Halper, Chez Paree boni- 
+face, in Miami Beach on dicker 
with comic Jerry Lewis over sale 
of a piece of the club 

“Fun Time,” Jules  Pfeiffer’s 
| vaude layout with Jack E. Leonard 
and Basil Rathbone, opens two- 
week run at Studebaker March 30 








Palm Springs 
By A. P. Scully 
(FA 4-1828) 
“Gigi” held over at Plaza. 
Lolly Parsons was queen of the 
|Golden Nugget ball. 


The Chicanos booked in Desi 
Arnaz’ Western Hills. 
Larry K. Nixon fijled in last 


days cf ailing Dennis Day's book- 
ing at Chi Chi. 

City kayoed Gene Fullmer-Franz 
Szuzina fight for Circus week when 
| backers wouldn't cut town fathers 
in for 10°. 

Stephen Longstreet plugging his 
Picasso biog “The Burning Man” 
and singing the blues beeause peo- 


|ple aren’t reading as they used 
to. 

More than 2000 “scribes” 
showed up at press preview of 


Bermuda Dunes, which is nearer 
Bermuda than it is Palm Springs. 
Desi Arnaz and Fernando Lamas 
were among the word-wranglers. 
So were Pamela Britton, Bill Gar- 
gan, Virginia Field, Willard Parker 
}and Lillian Roth. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave.; So. 6-6955) 
Freddie's has Teddy Wilson and 
his trio. 
Sarah Vaughan back at Key Club 
on return date 
| Songstress Virginia Sellers into 
Hotel Radisson Flame Room. 
Rochester, Minn., Civic Theatre 
presented “Tea and Sympathy.” 
“Fresh Fields«in second week 
at Edyth Bush Litt'e Theatre 
Suburban Roseville Little Thea- 
tre Plavers set “Tender Trap,” for 
April 10-12 
National Ballet of Canada played 
jto capac ty first of two nights at 
4,600-seat Northrop Auditorium. 
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ee | week summer run in Los Angeles 


Legit Bits 





Continued 





edy, “Hisorie de Rire,” is planned 
for Broadway production next Oc- 
tober by Ron Rawson, Robert 
Lantz and Marshall Earl, with Louis 
Jourdan, Jean Pierre Aumont and 
Claude Dauphin costarring. 

Julian Stein will be musical di- 
rector for the musical edition of 
“Talent '59,” to be presented May 
5 The dramatic edition of the 
showcase is set for May 8 

Aldyth Morris’ “Secret Concu- 
bine” is schedu'ed for an early 


June opening at the Renata Thea- | 


tre, N.Y., under the production 
auspices of Marker Productions 
Inc., headed by Liska March, Jane 
Schenker and Lows Singer. Alaa 
Schneider will 
Cho Lee designing the sets. 

“The Smokeweaver’s Daughter,” 
a comedy by Thomas Barbeur, with 
music by Rebert Chambers, will 
be produced and staged by Charles 
Olsen for an Avril 14 opening at 
the 4th Street Theatre, N.Y. 

Legit-film director H. C. Potter 
is moving from the Coast to New 
York to open a Broadway produc- 
tion office in April. 

Romeo Muller’s “Mahoney” will 
be presented April 16-18 at The 
Lambs, with Beb Hill and Bob 
O’Conneil produc'ng and Carlo De 


Angelo staging. The cast will in-| 


clude John Alexander in the title 
role and Barry Macollum, Leslie 
Barrie and Lois Markel. A. J. Po- 
eock will be production stage man- 
ager. 

Jack Vaughan has been added to 
the Talent '59 Musical Revue staff 
as consultant on musical produc- 
tion numbers and continuity. He'll 
also stage his own special material 
for some of the performers. 

Louis A. Lippa’s “Flight of the 
Children” is planned for off-Broad- 
way production next May by Philip 
Meister, who'll also direct. 

Lloyd Bochner, Viveca Lindfors | 


and Agnes Moorehead will costar | 
next summer in the Vancouver Fes- | 
tival production of John Reich's | 
adaptation of “Mary Stuart,” which | 
Reich will direct. The cast will | 
also include Bruno Gerussi, Robert | 
Christie and Robert Goodier. | 

Charles Caron and Andrew Cox | 
are planning an off-Broadway pro-| 
duction of Shakespeare's “Richard | 
i:” 

An off-Broadway revival of | 
“Waltz of the Toreadors,” with | 
British actor Leigh Wharton jin the | 
lead role, is skedded for an April | 
6 opening at the Jan Hus audi-| 
torium, N.Y., by producer-director 
John Hale. 

Music for Jay Garon and Bob 
Sokoler’s forthcoming presentation 
of “Kataki"” is being composed by | 
David Amram. 

James Yaffe has completed “The 
Deadly Game,” his stage adapta- 
tien of Friedrich Duerrenmatt’s 
novel, “Breakdown,” which Alton | 
Wilkes, Joe Manchester and Emil 
Coleman plan producing on Broad- 
way next season. An English ver- 
sion of another Duerrenmatt play, | 
“An Angel Comes to Babylon,” is! 
also planned for Broadway presen- | 
tation next season. The rights to | 
the play have been acquired by 
George White, adaptor of Herman 
Gressieker’s “Reval Gambit,” cur- 
rently running off-Broadway. White 
is working on‘the “Babylon” adap- 
tation. The deal for the rights was 
made through the Kurt Hellmer 
office, which handles both authors. 

The principles of stage lighting 
for home use are the theme of 
“Light—As You Like It,” a new 
24-minute color film produced by 
Transfilm for free loan or pur- 
chase through its sponsor, The 
Superior Electric Co. The picture 
also includes a brief pictorial 
resume of the history of theatre 
lighting. 

Bernard Kops’ “Hamlet of Step- 
ney Green” will be published next 
May by Penguin Books. 

Irving Jacobson and Julius Adler 
have booked the Anderson Theatre, 
N.Y., for the production next fall 
of an American-Yiddish musical. 

Louis Beachner will direct the 
double-bill, “The Well of the 
Saints” and “The Workhouse 
Ward,” which begins a series of 
matinee and Monday evening per- 
formances April 9 at the Gate 
Theatre, N.Y. The presentation, for 
which Frederick Koester is design- 
ing the scenery, will be sandwiched 
between the theatre's regularly- 
scheduled performances of ‘Hel- 
oise 





““Single Man af a Party,” by 
Richard Kayne, will be presented 





direct, with Ming | 


and San Francisco. The deal was 
set by Fred Amsel apd Jerry Levy's 
| Derections Enterprises. 








from page 91 New York production of “I'll Call 
You” in partnership with Sterling 
Noel, will handle publicity for the 
upcoming season at the Cape May 
(N.J.) Playhouse. The barn will be 
operated by Thomas White and 
Reid Perry. 
Vynne Miller 





Martin, president of Houblein, Inc., 
and Gerard Piel, publisher of Sci- 
entific American, have been named 
trustees of the American Shake- 
speare Festival Theatre & Acad- 
amy. They'll fill vacancies left by 
the Festival board's outgoing mem- 
bers Eugene Black, George Woods, 
Melville Thorpe, D. Croma De 
Iongh and Edward Byron Smith 

A collection of oils and paintings 
| by Benjamin Klinger is being ex- 
| hibited in the coffee lounge of the 
Gate Theatre, N.Y., where “Hel- 


will appear 
Summer Theatre production 
“Li'l Abner” the week of Aug. 3. 
She played the role 
latter part of the musical’s Broad- 
way run 

Michael Pollock will be produc- 





oise” is now in its sixth month Casa Manana, which opens its 
| Kermit Bloomgarden is chairman [)\!5'S Bic gah oveenny —_? be 
|of this year’s Mary MacArthur te priors pg PE ase will a 
| ig > appe wo-W ek Ddooking is : : d 
Memor al Fund appeal. “Where's Charley?,” “Silk Stock- 
| Irving Strouse, head of the} ings” “The King and I,” “The 
| Stage and Arena Guild of Amer- | ctudent Prince” and 

| ica, Inc., has optioned George Pat- | y... Gun.” 

rick Welsh’s “Appointment in| Robert K, Adams, formerly as- 
Judea” for off-Broadway produc- sockated 

| tion next October. Robert »May- Flint. Mich., will be co-produce1 


this se2son with Walter and Vir- 
ginia Davis at the 


berry will direct. 

| Frederick Brisson has acquired 
all rights to “The Clubwoman,” a 
| new play being written by Edward 


| Chodorov. the Finger Lakes Lyric Circus. The 


| The Theatre Guild is planning season opens June 23 with “Say, 
on reopening “A Party With Betty | Darling.” 
Comden and Adolph Green” at an Veronica Lake will tour the 
undesignated Broadway theatre strawhat circuit in a Stanley Phil- 
April 16. lips package of “Fair Game.” 
Nathaniel Banks’ “Season of Ray a wae ee ae 
ice” is slated f . 3 | ciate with he illiams 
oe, See Se oe Soe = Mass.) Summer Theatre since 


opening at the Barbizon-Plaza 
| Theatre, N.Y., under the produc- 
tion auspicies of Charles Bowden, 
| Richard Barr and H. Ridgely Bul- 
lock Jr. The producing team is 
also planning an off-Broadway pro- 
| duction of “Valerie Bettis’ Dance 


1955, will be associate director, of 
the operation 

Derek Salberg, managing direc- 
tor of the Alexandra Theatre in 
Birmingham, and J. Ainslie Millar, 
of Glasgow, have been named di- 
rectors of the Sadler’s Wells Trust, 


Lyric Circus | 





| So They Say 


‘ - : 
Lyn Swann, who's planning a| “A human being with those capabilities is an adventure and a hope. 


All literature, all civilization comes out of him.”—Archibald MacLeish, 
| describing the title character in his play, “J. B.,” as quoted by Don 


| Ross, in the N. Y. Herald Tribune. 


. 


| “Always I gazed outward at the world, not inward upon myself. 


Someone I knew or observed was to become my bridge in a character 


as | 1 would portray. I've been too shy to use my own person. Maybe I don’t 
Daisy Mae in the Sacandaga (N.Y.)| have the courage to face myself. Maybe I don’t want to seek inside 
of | myself too much. It embarrasses me to see a person picking away at 


himself like a monkey picking fleas. I do it, in my mind, to others all 


N.Y. Times Sunday Magazine. 


during the|the time, but I just can’t bear doing it to myself.”— Helen Hayes in 





“By that time Charlie MacArthur and I had been married for some 


er-director this summer for the/tjme. I had been to Hollywood with him, had seen a talented writer 


create scripts and had heard actors—as was the custom not only with 
| Charlie's films but anyone’s—say, ‘I don’t feel that line, it doesn’t feel 


|right for me.’ 


And the script would be torn apart. Instead of saying, 


‘That's the line; the character feels that line; now I've got to make my- 
self feel it,’ the trend was, ‘That character's got to say what I can feel 


“Annie Get | like saying.”—Miss Hayes, in the same article. 





“AIL I can say on behalf of the somewhat romanticized prohibition 


critic of N.Y. Post. 


with the musical tent at days is that it was more fun drinking then.”—Richard Watts Jr., drama 





| “The moral of the whole thing is don’t talk to an author. You've got 
Light Opera Assn., at Skaneateles, to watch what you say to them. It might be used against you. Authors 
N.Y. The tent was formerly called | are treacherous people. They have a different ethic. In some other field 


| it might be called by some bad name.’—Budd Schulberg, co-adaptor 
| of ‘The Disenchanted,” based on his novel of the same name, as quoted 
| by Don Ross, in the N.Y. Herald Tribune. 

“I'm addicted to drink. In the part of Dublin I come from it’s no dis- 
grace to get drunk. It’s an achievement.”—Brendan Behan, author of 
the drama, “The Quare Fellow,” as quoted by Time mag. 





“Being known as Elvis Presley’s girl friend is no way to get to be 
a serious actress.""—Dolores Hart, ingenue-lead of “The Pleasure of His 


Company,” 


mail only for commercials; boys, 
girls; middleaged and elderly men 


| Houghton in 


| Theatre” tor a mid-April opening. 
| “Season,” which Bowden will 
| direct, will costar Betsy von 


Furstenberg and Douglas Watson. 
Eldon Elder is scenfe designer of 


the Banks play. 
George Abbott will direct “Once 


Upon a Mattress,” a musical! slated | 


for a May 12 opening at the 
Phoenix Theatre, N.Y. The tuner, 
which was presented as a one-act 
musical, “The Princess and the 
Pea,” in Tamiment, Pa., last sum- 
mer, has a book by Dean Fuller, 
Marshall Barer and Jay Thompson, 
lyrics by Barer and music by Mary 
Rodgers, daughter of Richard 
Rodgers. The musical will be 
presented by Phoenix operators 
T. Edward Hambleton and Norris 
partnership with 
scene designers William and Jean 
Eckart. 

“End of the Day,” adapted by 
Howard Richardson and Frances 
Goforth from the French film of 
the same name by Julien Duvivier 
and Charles Spaak, is planned for 
Broadway production next season 
by Gene Frankel, currently repre- 
sented off-Broadway as director 
and co-producer of “An Enemy of 
the People.” 

“The Jewel Box,” by Ed 
Kamarck, Professor of Drama at 
the U. of Wisconsin, is planned 
for Broadway production next sea- 
son by Franchot Productions. The 
play is based on the life of archi- 
tect Louis Sullivan, who died 
in 1924. 

Jerome Lawrence and Robert E. 
Lee have signed contracts with 
Harry L. Golden giving them the 
greenlight to proceed with their 


legit adaptation of Golden's best- | 


seller, “Only in America.” 

Costumes for the forthcoming 
Alan Jay Lerner-Frederick Loewe 
musical, “The Once and Future 
King,” will be designed by Gilbert 
Adrian. 

Peggy Mann’s adaptation of her 
novel, “A Room in Paris,” is 
planned for Broadway production 
next season by Alfred de Liagre 


r. 

“Innocent in Hell, by Andrew 
Rosenthal, is planned for London 
production late this spring by 
Eugene Paul. 

The Library of The Players, the 
Gramercy Park, N.Y., club, founded 


in 1888 by Edwin Booth, has been | 


opened to writers and scholars on 
application. A charter has been 
granted by the Board of Regents 
“to establish and maintain for the 


use of the public a library devoted | 


to the advancement of the arts in 
general and the drama in particu- 
lar.” Pat Carroll is in charge of 
the library, which last year was 
named the Walter Hampden Memo- 
rial Library in honor of the club’s 
fourth wvresident, who died June 
11, 1955. The livrary contains 
about 15.000 books, over 2.000 
letters and numerous playbills and 
photographs. 

The Connecticut Univ. Summer 
Theatre, Storrs, Conn., will launch 
and eight-week non-Equity season 


and women; also young and mature 
women for shampoo commercials. 
Schwartz & Luskin agency, 15 
E. 48th St., N.Y. Photo and resume 
ot 8-year-old boys and girls ac- 
cepted by mail for future com- 
mercials. 
| “Stakeout,” 


together with Edric Cundell, prin- 
cipal of the Guildhall School of 
Music, and Evert Barger. 











36 half-hour films, 








——— Continued from page 88 SS tg be shot on location in Florida. 
Giffert Submit photo and resume Producer, Ben Berenberg. There 
for consideration. Nat Greenblatt | may be possibilities for performer 
524 W. 57th St.). ere rt... . oe ae 
.. : ontac on Hershey, c Scree 
eae ne arty ae a ee Arey. (Gems, N.Y. PL 1-4432 for casting 
Submit photo and resume for con- contact and where on location 
| sideraticn “Swing Into Spring.” Sponsor, 


Texaco; choreographer, Matt Mat- 


Grey Advertising, 430 Park Ave. tox. Equity call for singers March 


; Casting. Jim Kaye. Submit photo 
,;and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.: casting director, Mar- 
shal Migatz. Auditioning by ap- 
pointment; applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- | 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, H'Iton, Chesley, Clifford 
& Atherion ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 
| Lawrence Welk show (Plymouth 
| Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
| pormers for guest appearances or 
as permanent band members, Sub- 
mit disk or tape uume-recorded 
acceptable) of: wellknown pop or 


at the Nola Studios, Steinway Hall, 
113 W. 57th St., N. Y. Equity call 
for dancers 20-35, March 25: 
femme, at 10 a.m.-l p.m.; male, 
2-6 p.m., same address. To be tele- 
vised April 10. 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 


Milwaukee Stock 
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Me! Bartell 
tor, Mrs 
Mrs. John 


a radio station opera- 
Leonard Markson and 
Markson, cousins-in- 


Exact nature of friciion is a 
matter of speculation locally. 
“Visit To A Small Planet,” 
starring Eddie Mayehof, opened 
Jan. 12. John Beal followed in 
Horton Foote'’s “The Chase”, then 
Nancy Coleman in “The Country 
Girl”. The fourth vehicle was “My 
Three Angels”, with John Car- 
radine. Then came the first tryout 
of a new play, Milwaukee's first 
in a generation, the current “Last 
Days of A Young Man”, by James 


_ 





standard numbers, plus recent Andrew s, starring Vicki Cum- 
photo, short biographical summary. | ™!NSs. ee 
Address Plymouth Show, ABC Milwaukee seems divided be- 


tween partisans of the committee 
and the managing director. 

“Look Up & Live,” religious- | Leonard Markson is believed to be 
dramatic, CBS. Producer, Jack a key factor, making a point of 
| Kuney; casing, Mare Merson, 524 |meeting stars at the airport, hous- 


| Studio, Holywood, or 2623 Santa 
| Monica blvd., Santa Monica. 





| rok Bg oles Ri -- Ryeeee files.|ing them during their stay and 
=e poe = . , lg se her drawing roo 
 ?.. ©. hoe & oo Oe, 0 eS Se ee ee 


lion 2a. hae A -on,|for rehearsals when the theatre, 
ggg Me L alee. go hg nearer town, is not available. ae 
| Breck Shampoo, available parts for| By contract, Mangum had artistic 
| pretty natural blondes or femmes |@Pproval of scripts and players, but 
with light red or light brown hair, | was given a directive at a March 1 
|about shoulder length or there-|meeting which led later to a break, 
abouts. Phone for appointment. though he accepted the ultimatum 

National Sereen Service, 1600 | that he accept Mrs. Markson as an 
Broadway. Casting, Carl Carbone. |aice. Mrs. Markson was against 
|Subm:t Photo and composite for selection of “The Rope Dancers,” 
consid >rsa‘tien. 

North Advertising, 6 E. 45th St. | the show was cancelled, the actress 
Sistine frat neaeamns, Cast {50M /agreeing to learn “The Rainmaker” 





off-Broadway by Frank B. Haderer| June 14. wi ; i } nb é ; ;4as a replacement. The male lead 

and Scotti D’Arey, w'th Constance py inter tek ii tae chee ond ae ae considera. |Fefused to switch and hed to be 

Carp:~ter and Ren >*-Neil as co- Helen Galla~rer will appear as tion. ; |paid off unde> Equity rules 

Stars. e.o7 Flow ner ‘5 cirector. | Ado Annie in F “win Lester’s Civic| Reach, [icClirtion & Co. 505, Mansum, whose arena theatre 
Actress siathe "+> * e¢cucn, pro-| Light Opera Co. production of| P Ave itg, Esther Latterell. |exceriences inc.ude Washingion, 


ducer-realtor Jozi Shenker, John! “Oklahoma,” skedded for an 11-! Photo 


aad 


resume accepted via/Honolulu and other contracis, left 


23 at 10 a.m-l p.m. and 2-6 p.m.| 


|originally set for Miss Mundy, and | 


as quoted by Dick Kleiner in the N.Y. World-Telegram. 





} 


law, both married to local doctors. | 


Mrs. | 


| 


Milwaukee with considerable local 
sympathy, maintaining his pledge 
not to discuss the case. Members 
of the committee yielded to pres- 
sure of questioning from reporters, 
however, and charged that the 
managing director had been guilty 
of over-serious play selections, re- 
jection of Edward Everett Horton, 
a Milwaukee favorite, and the use 
of his wife in roles where her 
German accent was wrong. 

Both Mangums are returning to 
Europe in the near future. They 
worked in Italy, Turkey and Ger- 
many last year as director and ac- 
tress, respectively. 











Leslie Howard 
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both here and abroad: and while 
his daughter's recap is understand- 
ably sentimental, she also reflects 
with commendable honesty the ups 
and downs of the star's career. 

Born Leslie Howard Stainer in 
London in 1893, the actor was in- 
terested in theatre and writing 
from an early age. He served as an 
English cavalry officer in World 
War I, after which he was engaged 
for the malg lead in a touring com- 
pany of “Peg O° My Heart.” He 
soon gained attention in the Lon- 
don production of “Mr. Pim Passes 
By,” and by 1920, with several 
plays and films to his credit, he 
was in New York to act in “Just 
Suppose.” 


His Broadway appearance in 
“Outward Bound” (1924) was fol- 


lowed with “The Green Hat” 
(1925) with Katharine Cornell, and 
“Her Cardboard Lover” with 


Jeanne Eagels (1927). He starred 
in both stage and screen versions 
of “Berkeley Square,” “Petrified 
Forrest,” and “Animal Kingdom.” 
“Of Human Bondage’ and “Scarlet 
Pimpernel” were two of his out- 
standing pix. In 1936, in New York 
and on tour, he essayed an elabor- 
ate production of “Hamlet.” How- 
ard wrote one reasonably success- 
ful play, “Murray Hill,” also done 
as “Elisabeth Steps Out” (1928). 

Tome contains a devoted ac- 
count of a close-knit, essentially 
“non-theatrical” family. It is a 
labor of love and a worthy addi- 
tion to penetrating studies of show 
biz stars. It is illustrated with stills 
and private photos, and appears at 
a time when Howard's films are 
seen for the first time by a new 
generation on video. 


Book will give strength to the 
suggestion, often advanced since 


Howard's death, that his son should 
enact a biopic of the actor’s life. 
Ronald Howard is suited to the 
role; but Leslie Howard's life was 
not fraught with the “dramatics” 
that make for lively film fare. Pro- 


| fessionally. and privately, he was 


a steady, reliable citizen, and these 
are facts properly stressed by his 
daughter. 

Nostalgic and well-paced, this 
volume should acquire consider- 
able popularity. Rodo. 
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OBITUARIES 


EDWIN C. MILL 
Claude Mills, 77, one of 

administrators of the 
American Society of Composers, 
Authors & Publishers during its 
formative years and exec of other 
musie biz organizations, died of a 
heart attack March 13 in Los An- 
seles. For the past several years 
he had been a public relations and 
copyrgiht adviser on the Coast 

Mills joined ASCAP in 1919 
five years’ after it was organized, 
as chairman of the administrative 
committee and led the Society's 
fight to license the broadcast in- 
dustry for the payment of perfor- 
mance fees to the creators of mu- 
He was also instrumental in 
getting the radio stations to pay 
performers, who during the 1920s 
worked only for the plug value of 
a radio show 

During his early years’ with 
ASCAP, Mills also served as chair- 
man of the Music Publishers 
tective Assn., which 
formed around 1914 
posts in 1919 to become president 
of the Radio Music Co., set up by 
t 
] < 


Ss 
Edwin cs 
the key 


sit 


was also 
He left both 


e Carl Fischer and Leo Feist pub- 


hing companies and the NBC 

twork. In 1932. he returned to 
ASCAP as general manager, stay- 
ing for 10 vears. During his early 

ars with ASCAP, Mills worked 
along with J. C. Rosenthal, the 
Society's g.m. from 1915 to his 
death in 1928 

After leaving ASCAP in 1942, 


Mills joined the Songwriters Pro- 


tective Assn. (‘now the American 
Guild of Authors & Composers) as 
a director He was with SPA as 
exec secretary for a_ relatively 


short time 
Starting out as a 
typewriter saiesman 


schoolteacher, 
and account 


examiner for the Panama Canal, 
Mills entered show business in 
1911 as an operator of vaude and 
tilm theatres in the southwest. In 
1916. he helped to found the 
Vaudeville Managers’ Protective 
Assn, Later, E. F. Albee, the 
vaude circuit operator, was in- 


strumental in getting him to head 
e MPPA 
He is survived by his wife. 





LESTER YOUNG 
Lester Young, 49, jazz tenor sax- 
ophonist, died of a heart attack 
March 15 in New York. Known 
as “The Pres” among jazz buffs, he 
had just returned from a six-week 
tour of Europe 
Young was a popular figure in 
modern jazz school being 
“regular” performer at New York’s 
Birdland and sundry other jazz 
spots around the country. He also 
backed many top jazz vocalists on 
disks and appeared with Norman 
Granz’s “Jazz At 


The Philhar- 

monie” package 
He began to make his mark on 
the jazz scene in the late 1930s as 
a member of the Count Basie band 
in Kansas City. With a small group 
from the band, Young made some 
outstanding disks, most prominent 
of which was “Lady Be Good.” He 


the 


used the nom-de-disk of ‘Jones 
Smith Inc.” on these records. 
Young started playing the sax 


at age 13 while traveling through 
the midwest with his father, a 
bandleader in a carny show. Before 


his breakout with Basie, Young 
played with King Oliver, Walter 
Page’s Blue Devils, Benny Moten 


and Fletcher Henderson. 
Wife and sdn survive. 





SAM HOOD 

Sam Hood, 42, one of Pitts- 
burgh’s best-known reporters as 
well as musician, composer, author 
and art critic, was killed March 10 
when a runaway bus crashed into 
a crowd on a downtown corner. He 
was on his way back to the Pitts- 
burgh Press office after covering a 
story at the nearby Penn-Sheraton 
Hotel. 

A native North Carolinian, Hood 
had worked on Press, a Scripps- 
Howard daily, since arriving in 
Pittsburgh in 1945 after working 
on a Harrisburg, Pa., paper. A 
longtime devotee of George Ber- 
nardeShaw, he wrote a book about 
Shaw’s biographer, Archibald Hen- 
derson, which was published in 
1949. A skilled photographer, he 
had an exhibition of his portrait 
work: last year at the Carnegie 
Museum. 

A gifted pianist and arranger, 
Hood gave a jazz concert a season 
ago at the Press Club. He was also 


Pro- | 


aging director of CFRB, Toronto, | 


Canada’s largest independent radio 
station, died March 7 in that city. 
After serving in France with the 
Canadian Field Artillery during 
World War I, where he was severe- 


ly injured two years later, Sedg- | 


wick became a chartered account- 
ant of Allen Theatres. When the 
latter entered partnership with Fa- 


mous Players (Canadian), he was | 


made general manager of the 
merged companies’ Eastern d.vi- 
s10n. 


Sedgwick resigned to become 
managing director of CFRB, To- 
ronto, in 1933; was elected presi- 
dent in 1939. He was also one of 
the founders of the Canadian Assn. 
of Broadcasters in 1935 and was 
elected its first president. During 
World War II, he was director of 
the New York office of the War- 
time Information Board. 
| Survived by wife and daughter. 





J. MORTON HENDERSON 

J. Morton (Morty) Henderson. 56, 
veteran manager with the Harris 
Amusement Co. in Pittsburgh, died 
there March 12 after an illness of 
more than a year. He had been 
with the circuft for 32 years in a 
number of capacities. 

For a time, Henderson ran the 
old Duquesne Gardens, a sports 
arena, for the Harris outfit and 
was operating a nabe house, the 
Liberty, for them when he suf- 
fered a stroke in early 1958. He 
was among the first members of 
the Variety Club, joining shortly 


after its founding and had been 
long active in the charities of 
Tent No. 1. 


In addition to his wife and a 
daughter, he leaves two brothers 
Harold, a salesman for Paramount 
in Pittsburgh, and Congressman 
John E. Henderson, of Cam- 
bridge, O. 





BOB ALLYSON 

Robert K. Callahan, 27, half of 
the dance team of Bob & Jane 
Allyson, died March 12 of injuries 
sustained after diving into the po»! 
of the S.S. Jerusalem on an early 
morning swim. He was taken to 
the hospital at Port-au-Prince 
Haiti, where he succumbed. 

Callahan and his wife were mak- 
ing the Caribbean cruise as dancers 
and dance instructors. He decided 
to go for a swim, struck the 3ide 
of the pool, and fractured 
vertebra. 

A native of Hartford, 
Callahan was a graduate of 
Julliard School of Music anc 
studied dancing at 


nis 


Conn 
the 
had 


Jacobs Pillow, near Lee, Mass. He 
also taught terping at Albany 
schools. 


Wife, who was his dancing part- 
ner, and daughter survive. 


RICHARD CARROLL 
Richard Carroll, 60, author, edi- 
tor and newspaperman, died March 


11 in New York, after a long ill-| 


ness. He had been editor in chief 
of Gold Medal Books for Faweett 


Publications, Inc., since 1954. with 


an office in N. Y. 

He lived in Hollywood for some 
years and wrote scenarios for sev- 
eral film companies. Among his 
screen plays were “Lovetime.” pro- 
duced in 1934; “I Conquer the 
Sea.” in 1936, and “Five Came 
Back,” in 1939. He was co-author 
of the screenplays “You Can't Fool 
Your Wife” and “The Ape,” both 
produced in 1940, and “Two Yanks 
in Trinidad” and “Flight Lieuten- 
ant,” both done in 1942. He also 
wrote scriots for radio and tv and 
his play. “Between Husbands,” was 
produced at The Lambs this year. 


H's wife, son, daughter and 
brother survive. 
ROBERT LAMOURET 
Robert Lamouret, 44, weteran 


vaude and cafe ventriloquist, died 
March 16 in Ft. Lauderdale after a 
brief illness. He had been suffer- 
ing with diabetes, when he went 
into a hospital, and complications 
developed. 

Lamouret, who performed in top 
music halls and cabarets in Eu- 
rope. first came to the attention 
of U.S. vaudegoers when he was 
imported for a stand at the Roxy 
Theatre, N.Y., about 10 years ago. 
He had since played most of the 
top theatres and cafes in the US., 
as well as many television dates. 
|His major character creation was 
|““Dudule the Duck.” 


Ted Shawn's! 


the Press art critic and one of the! His wife. one of the Ross Sisters, 
most controversial figures in Pitts-|and two children survive. 

burgh art circles, his review on the | 

Carnegie ee a sand 
months ago caused a furore. , t 

Hood feaves his parents, his wife Hawalit’ mont Rated redanran 
and a 10-year-old son. operator, died March ll in B 

apa ulu. e operated some 20. res- 

HARRY SEDGWICK _ taurants at one time or another. 

Harry Sedgwick, 63, who retired He opened Waikiki Lau Yee 

in January as president and man-' Chai, a large nitery, in 1929 on 


P. Y. CHONG 





| $2,000 in cash and $50,000 in 
credit, and served as host, chef, 
designer,. contractor and even 
landscaper. But he was forced to 
sell out to creditors just before 
World War II. 

During the war years, he op- 
erated the “House of P.Y. Chong.” 
More recently he was manager of 
the Golden Dragon Room at the 
Hawaiian Village hotel, resigning 
becase of ill health. 


JOHN F. GILBERT 





director and owner of the School 
of Radio Technique, in New York, 
died March 13 in Bernardsville, 
N. J. 

A former operatic tenor, he 
made his debut in Italy in 1925 in 
Verdi's “Ernani.” Later, he toured 
with the American Opera Company 
in the U. S. In 1935, Gilbert joined 
the School of Radio Technique, 
which he reorganized and later 
acquired. With Milton Cross, opera 
commentator and author, he pro- 
duced the Ora Lexicon, a series of 
records comprising a pronouncing 


dictionary of musical nomenclature , 


and terminology. 
Ilis wife, son, and three sisters 
survive. 


HAYDN WOOD 

Haydn Wood, 76, composer. died 
March 12 in London. He composed 
more than 200 songs and his out- 
put 
phony and orchestral music. “Roses 
Of Picardy” was by far the most 
popular of his ballads, selling over 


3,000,000 disks and over 2.000.000 | 


song copies. “Bird of Love 
Divine” and “Love’s Garden of 
Roses” were other hits. 

Born in Huddersfield, York- 


shire, Wood won a violin scholar- 
ship to the Royal College of Music 
and studied in Brussels. He was 
married to concert singer Dorothy 
Court, who died last year. 


JAMES W. STEEL 
James W. Steel. 70. longtime 
Atlanta musician, died March 9 in 
Atlanta. A native of Atlanta, he 
was a trombonist in the first or- 
| chestra to occupy the pit of the 
4.400-seat Fox Theatre when it 


opened in 1929. Back in vaudeville | 


days and era of house bands he 
also played at Loew’s Grand, Capi- 
tol (now gone), and Georgia (now 
Roxy) Theatres. 

| Wife and two daughters survive. 


ROSE F. MAURER 

Mrs. Rose F. (Maurer) Webster, 
who once headlined with the Rose 
Maurer Revue on the RKO vaude 
cireuit, died March 11 in Lowell. 
Mass. She had settled in Lowell 
with her husband, the late C. Her- 
bert Webster, also a member of 
the revue, upon her retirement 
more than 20 years ago. 


Surviving is her son and a 
brother. 
JOHN DE MATTEIS 
John De Matteis, 61. a flutist, 


died March 9 in Philadelphia. He 
was first flutist with the Joseph 
Pasternak and the old Mastbaum 
Theatre orchestras. He also played 
with Clarence Furman at KYW 
(now WRCV). 

Surviving are his wife. son, two 
daughters, brother and sister. 


| HOWARD BELL 

| Howard Bell, 51, veteran Les 
Angeles radio announcer and head 
of the advertising agency bearing 
his name, died in Hollywood March 
9, only three days after returning 
from the. Mayo Clinic, Rochester 
Minn. 

He had cperated his agency for 
past 10 years, and started as an 
announcer 20 years ago in L.A., 
working on virtually every station. 
His wife and two daughters survive. 


RALPH MAW 
Ralph Maw, 56, former Metro 
district and later branch manager 





|7. Until he left the company in 
1957 he had been with it 30 years, 
|12 of them in Minneapolis. Prior 
|to his death, he and two of his sons 
operated a suburban night club and 
presented “Jazz for Moderns” con- 
certs in the Twin Cities. 

His wife and three sons survive. 


D. A. CLARKE-SMITH 

Douglas A. Clarke-Smith, 70, 
actor. died at Withyham, Sussex. 
March 12. Clarke-Smith. who used 
only his initials professionally. 
first appeared on the professional 
stage at the Kingsway Theatre in 
1913 in “The Great Adventure.” 

Since then he had been con- 
Stantly employed in the theatre, 
films and television, usually as a 
heavy. 








JOSIE GORDON 

Josie Gordon, 64. actress and | 
widow of the late Harry Gordon, | 
longtime Scot comedian, died in| 
Hove, Eng.. March 6 after a several | 
months’ illness. She was a son-) 
brette in vaude in her early davs, | 
= partnered her husband on the} 
stage. | 


Survived by daughter Bunty! 


John F. Gilbert, 64, president, | 


ranged from ballads to sym- | 


}in Minneapolis, died there March | 


|(wife of Norman MacLeod, 
Maple Leaf Four) and a son. 


PAT WOODINGS 

| Pat Woodings, 51, actor and 
| stage producer, died recently in 
| Leeds, Eng. He entered show biz 
|as a child, and appeared in plays 
by Ivor Novello and Noel Coward. 
Before the war he toured many 
countries as Jim Hawkins in 
“Treasure Island,” later going into 
| radio. 

| Survived by his 
Skardon, an actress. 


wife, Valerie 


MARCUS BLOOM 


Marcus Bloom, 50, manager of 
the Sunset Drive-in Theatre, 
Regina, Sask., since 1951, died in 


Toronto March 6 while on vaca- 


tion. 

Surviving are three children 
two brothers and five sisters 
Arnold and Murray Bercovich 


operators of the Broadway Thea- 
tre, Regina, are nephews. 


MRS. LEE SWEENEY 
Mrs. Lee Sweeney, treasurer of 
Washington's Shubert Theatre 
which was destroyed by fire Jan. 
29, died Feb. 28 in Washington. 
| With the legit house for four years, 


she had formerly worked for 
Keith’s Theatre there. 
Survivors imelude two sons, 


mother and a sister 


FLORENCE DUNKERLY 
Florence Dunkerly, operatic and 


concert singer, died Feb. 17 in 
Whitley Bay, Eng. She appeared 
with her husband, Hubert Dun- 


kerley, baritone with the Carl Rosa 
Opera Company, for 34 years 

Survived by husband, now man- 
ager of Priory Theatre, Whitley 
Bay. 

HAROLD K. CARPENTER 

Harold K. Carpenter, 58. account 
exec for KNX, Los Angeles, and 
CBS-Radio Pacific Network sale 
dept., died of a cerebral hemor- 
rhage March 10 in North Holl'y- 
wood. Prior to joining CBS in 1946, 
he had been with Foster & Kleiser 
His wife and daughter survive. 


FAN BOURKE 

Fan Bourke, 73, a comedienne in 
musicomedies and films in the 
1920's and 30's, died March 9 in 
Norwalk, Conn. 

She appeared on Broadway in 
“Lady Billie.” “Head Over Heels.” 
“The Magic Ring” and “As Thous- 
ands Cheer.” 


Hami'ton, 


W. Samuel £5. pio- 
reer exhibitor, died recently in 
Edmonton, Alta. In 1909 he took 


over oneration of the Bijou Thea- 
tre in Edmonton from his brother 
Later he built the New Bijou, now 
the Rialto. Survived by three 
sisters and a brother. 


Frank W. Ne'son, 58, owner of 
the Grand Theatre and Twin 
Circus Drive-in Theatre, Mc- 
Camey, Tex., died recenty in 
Dallas. His wife, two sons and 
daughter survive. 

Derek Bancroft, 20, stage man- 
ager and actor, died in Southport 
Lancashire, Eng., Feb. 27 after a 
lengthy illness. A native of South- 


| port. he entered repertory after 
| leaving school. 
| — 

Wife, of Harry Meadows, pro- 
|prietor of London's New Chur- 
jchill’s nichtclub, died of cancer 
March 5 in London. 

Son, 30, of orchestra le°der 
Jacaues Renard, died March 5 in 
Roston after a several months’ 
illness. 
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expense of trying to build new 
stars. This entails payroll obiiga- 
tions and the necessity of working 
the individual performer in a num- 
ber of the same studio’s picture in 
the hope of winning public accept- 
ance. 

Under the new modus operandi 
the promising new face would be 
studios. And all 
| Studios would pledge to put said 
| new face to work as often as pos- 
sible as a means of familiarizing 
same with the general audience. 

This entails an exhibitor obliga- 
tion, one that they’re prepared to 
meet, according to Hyman. Thea- 
tremen in past bought their pic- 
tures on a who’s-in-it? basis. They 
demanded star names. Now, states 
Hyman, these same exhibs will un- 
dertake to help in the development 
of new talent by way of booking 
their pictures and going to work 
on the publicity end. 

The AB-PT chain, particularly 
prez Leonard H. Goldenson, has 
been strongly in favor of a “new 
faces” project and it definitely 
ooks as if the industry finally is 
hitting upon it, said Hyman. The 





| available to all 


of | Producers have moved in the right 


direction and they have the support 
of the theatreowners. 

The pobling arrangement, or 
some other scheme aimed at the 
same objective, would come at an 
important time. It’s now a matter 
of public knowledge that Holly- 
wood generally is suffering a major 
migraine because too few stars are 
available, and their salary and par- 
ticipation demands are regarded 


by some film-makers as overly 
burdensome. 
If Hyman has his way, “the old 


stars will portray people of their 


own age.” And he _ footnotes: 
“They would draw better at the 
boxoffice if they acted their age 


instead of making love to young- 


sters.” 
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a mile of any kind of propaganda 
he'd immediately succumb to the 
messaze?”’ 

Main point in refuting the crit- 
ics, however, is that the U. S. ap- 
pears to have a gocd deal to gain 


from having its pictures shown 
behind the Iron Curtain. The Gov- 
ks so, since 


ernment obviously thir 
—afier due approve! | 
Dept.—it is going qui 
in encouraging the fil: 


yy the State 
e a long way 
1 industry to 


enter into commercial relations 
with the Russians and other Com- 
munist nations. The “official” at- 


titude is that in reflecting Ameri- 
can standards and ine American 
way-of-life, Hollywood's pictures in 
themselves constitute Guite potent 
propaganda for a people who enjoy 
a very low standard of living and 
who have been told in greatly ex- 
aggerated fashion of the average 
man’s problems in the Siates 

In effect, runs the argument ot 


the Motion Picture Expori Assn., 
the Soviet-American deal. worked 
out on a reciprocal basis, stands to 


benefit the U.S. side far more than 


the Russian side. The Soviets, in 
theory, have little to offer in their 
films but “art,” since the Ameri- 
cans wouldn't accept prop .eanda 
of a political nature. The US., on 
the other hand, can impress the 
Russians with virtually any picture 
that shows American life 

What those who object so strong- 
ly to the film sway are in effect 


saying is that it’s all right for the 
Soviets to be irnrresse etrongly 
by the subtle type of U.S. propa- 
ganda, which visually contradicts 
what the Soviet government has 
been telling its own peop'e about 
the States, but that the Russians 
should not, in turn, be allowed to 


even show off with their film “art,” 
which is the only va!lue they have 
to offer in the kinds of pictures 
which the U.S. will accept from 
Moscow. 
MARRIAGES 
Judy Kemp to Stanley Isley, 


Dublin, Feb. 28. Bride's an actress; 


he’s an actor-producer and joiut 
managing director of O ympia, 
Dublin. 


Mimi Weiss to Robert J. Simon, 
New York, March 14. Bride is as- 
sistant traffic manager at WQXR, 
N.Y 


Lena Schunzel to Donald Nelson, 
Durham, N.C., Feb. 12. Bride is 
widow of actor Reinhold Schunzel: 
he headed the War Production 
Board in World War II 

Dorothy Sparks to David Sykes, 
Hollywood, March 7 Bride is 
daughter of Penny Singleton and 
producer Robert Sparks 


Barbara Lewis to Tony Brown, 
Sarderstead, Surrey, Eng., March 
Bride is a Windmill Theatre 


showgirl. 
BIRTHS 

Mr. and Mrs. Al Brodax, daugh- 
ter, Norwalk, Conn., March 9. 
Father is in the television depart- 
ment of the William Morris 
Agency. 

Mr. and Mrs. David I. Rees, son, 
Ajo, Ariz., March 6. Father, a one- 
time foreign film importer, is exee 
director of West Wind Productions. 

Mr. and Mrs. Gerhard S. Stindt, 
daughter, Berlin, Feb. 20, 1959. 
Father is NBC's correspondent in 
Germany. 

Mr. and Mrs. Joe Mann. daugh- 
ter, Miami Beach, March 8. Father 
and mother, Elaine Beverly, were 
longtime tv stars; he’s now work- 
ing in television in Florida. 

Mr. and Mrs. Tom Segar, daugh- 
ter, Pittsburgh, March 6. Father’s 
floor manager at KDKA-TV. 

Mr. and Mrs. Robert Biernacki, 
daughter, New York, Feb. 8. Father 
is an account executive with Radio- 
TV Representatives, Inc. 

Mr. and Mrs. Mitch Leiser, son, 
New York, March 14. Father is 


production manager of Goodson- 
Todman packaging agency. 
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GRANADA TV 
mtvoduces te television drama 


Vivien Leigh 
The Skin of 
Ow Teethe 
“Tha Konnin Weller 


ITV tomorrow & “30 pm, 
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This advertisement appeared March 16th 
in British Newspapers 
with a combined circulation of 


5,024,090 


GRANADA TV NETWORK {ondon, England 
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